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FOREWORD 


Charleston's greatest contribution to American paint- 
ing was timely patronage of men of ability and this 
discriminating appreciation may well be its most valid 
claim as a place of artistic importance. No sectional 
school of painting can be isolated in Charleston, nor can 
any marked influence on American art in general be 
noted, but it was the native city of Charles Fraser, an 
outstanding miniaturist, and Washington Allston, the 
first .\merican romanticist, was a product of her culture. 
Except for Allston, a native Carolinian but not a resi- 
dent, there were no great individualists; Allston, a great 
eclectic, and possibly Trouche, whose canvases seem 
to have “Barbizon” overtones, are the only local painters 
who seem to have escaped familiar classifications. 

In working with portraiture—really what the local 
field the interest in personality frequently 
outweighs appreciation of aesthetic qualities. 
Facile, skillful and productive artists, chiefly portrait 
painters, were consistently employed and they faith- 
fully put down what they saw and no more; although 
some of these artists were great painters, a large part 


contains 
one’s 


of the importance of the corpus of the work produced 
arises from the people recorded. There was no social 
criticism but there was a great deal of “social honesty 


when it [was] a question of a direct portrait.” 


\lbeit there were romantic overtones in literature, 
dress, and architecture (in the second, gothic caps and 


bodices ; in the last, castellated and pinnacled buildings ) 
the portraits show no change of type—simply change of 
raiment. 

\s a result of emphasis on portraits there was here, 
originally, a great group and even today anyone famil- 
iar with the dispersed fragments can visualize past citi- 
zens of the old state and resurrect these pillars of the 
community from the phantasmagoria of the past. For 
years I have felt that Balderston’s Berkeley Square * 
was not an implausible conjuration and that, when “the 
earth and the sea shall give up their dead,” I should be 
quite at home. 

PEOPLE, POLITICS, AND PAINTING 

For two centuries South Carolina’s life and thought 
followed the English archetype. Though the set which 
moved in the fashionable world was in touch with the 
vagaries of modern trends and changes, its definite 
choice in art was a conservative, responsible preference 
for classicism, modified by fashion rather than style. 
Local art presents no issues and reflects little of the 
political scene. There were local literary reflections of 
romanticism, and eclecticism was practiced architec- 
turally, but in painting, if romanticism or impressionism 
interested the practitioners at all, it seems to have left 
no impress whatsoever on their patrons. The academic 
tradition ruled taste from the time of the Restoration 


! Read, 1946: 223. 
* Balderston, 1930. 
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painters through West and the Royal Academy, the 
Grand Tours, to the German and French studios. The 
propriety of the choice, I think, cannot be gainsaid and 
the reasons are plain. 

The state was predominantly agricultural. 
instances in every locality life on a great scale of broad 
simplicity in the tradition of 
tinued vigorous and of necessity, from the way of life 
alone, placed great emphasis on personal enterprise and 
character. The truly classic tradition was the type of 
artistic }roduction suitable for the whole community 
where a shift in the economic stratification—from small 
townsmen and small planters te great planters and 
merchants—was in continual American 
eighteenth anjl nineteenth-century life was but the 
local manifestation of the rise of the middle class over 
the whole of the western world, although in the South, 
perhaps, the pace was somewhat faster in the seven- 
teenth and eighteenth centuries than later on. Here, 
after the war’s end in 1865, there was social, economic, 
and political revolution and “with the fall of the Con- 
federacy went out the old life of Charleston” and “the 
civilization of which it was a part.” 

Those, in that trying time, possessing the spirit of 
prophecy, concurred with the octogenarian, the Hon. 
\lfred Huger of Charleston, who, in 1868, wrote to his 
friend Thomas L. Wells of New York that future gen- 
erations could never “see the Country, to which you and 
I have rendered cheerful homage and filial affection! 
they are to live & die in an atmosphere which cannot 
generate such Men their virtues are, like the 
“Tyrean Purple,’ lost to the vision of those whose career 
° 4 


In some 


the grand mazner con- 


] r¢ 1g Tress. 


is commencing!’ 

A facet of “look back to glory” and “magnolias” 
bloomed as early as the last days of the war and can 
best be demonstrated by its antithesis—the personifica- 
tion of which was Mrs. Chesnut, who explained her 
own popularity by quoting an acquaintance’s remark— 
“You see, she doesn’t howl; she doesn’t cry; she never 
never tells anybody what she was used to at home and 
what she had lost.”*> As men of the generation of the 
‘sixties left the scene one saw instances of affectation— 
those who, like O. Henry's “Major Caswell,” fired the 
first gun at Sumter, fought the war until Appomatox, 
took up genealogy and “demonstrated that Adam was 
only a third cousin of the collateral branch of the Cas- 
well family,” ® then, genealogy disposed of, expatiated 
on private affairs. 

SUBJECT, ARTIST, AND STYLE 

There is no native tradition in painting in South 

Carolina except that of the international portrait of the 


‘Ravenel, 1906: 414 and 507. 

* Manuscript collection of the author. 
> Chesnut, 1929: 363. 

6 QO. Henry, 1913: 154. 
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eighteenth and nineteenth centuries. If, 


artists deviated from the field of portraiture the subject 


perchance, 


and treatment were later closer to Sir Joshua, and 
Boydell’s Gallery, than to contemporary work either in 
I: Neither the Huguenots 
nor later emigrés from France or Santo Domingo left 


ngland or on the continent. 
a trace artistically. The former were immediately ab- 
sorbed into the culture of their fellow-settlers, 
The latter conducted 
and customs 
the fashionable world in general—the in- 
Huence of French drawing masters on technique and 


a pattern 
not so different from their own. 
various sorts where 


schools of manners 


were those of 


style was nil. 

The first painter known to have worked in Charleston 
for any length of time was Henrietta Johnston whose 
manner is a faint echo of the late Stuart painters and 
the Lely-Kneller tradition, commingling elegance and 
idealism. 
academic training at some time previous to 1700), the 
great predilection for the classic tradition in portraiture 


With Mrs. Johnston (who possibly received 


may be said to have commenced in South Carolina. 
Theus, a continental painter, and the Scot, Alexander 
Gordon (who probably had studied in the schools), 
were the next to be resident for any length of time. 
No American work of the latter is known but his taste 
can be assumed; the former exhibited nothing sugges- 
portraits in the 
Theus’ 
was an ex- 


tive or imaginative in his canvases 
traditional international style, and provincial. 
immediate successor, Henry Benbridge, 
ponent of the late portrait school in Italy and England. 
I know of no students trained in Theus’ atelier. His 
contemporaries and successors with two exceptions for 
the next hundred years (about 1760-1860) were true 
representatives of the classic academic tradition in its 
various phases. 

Later, when the neo-classic was in evidence in archi- 
tecture, interior decoration, and dress, in portrait paint- 
ing factual representation was still the style. Ii the 
artist could not produce a society portrait he was at 
least expected to bring forth a direct, simple likeness, 

In Charleston, 
it is impossible 


as firm and clear as he could make it. 
even if one is ingenious with words, 
to conjure up a school of “primitives” out of minor 
academic painters. 

lraser, Malbone, Morse, and a number of less bril- 
liant portrait painters of the early nineteenth century 
preserved a tangible record of their coevals. These 
portrait likenesses show the lineaments of the genera- 
tions and through them the history of the locality. 
Washington Allston, the expatriate, synthesized the in- 
tellectual divergences of the century. His productions 
were extravagantly praised but, with few exceptions, 
were not bought by local patrons ; his romantic approach 
idealized figures in a 
Oc- 


to a portrait was not copied 
romantic landscape seem not to have found favor. 
casional portraits in the pseudo-baroque taste, when 
found at all, are often portraits painted of an artist’s 
one 


family, or commissions from an unusual patron 
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liberal in taste and with funds—the only name readily 
called to mind is that of Colonel John Ashe Alston. 
Wightman, Deveaux, and Irving in the mid-nineteenth 
century went off to study, but there are no discernible 
new influences at work and their productions are to a 
Local taste and fashion, 
changing styles, fol- 


great extent undistinguished. 
though cognizant of conflicting, 
lowed the conventional with consummate fidelity. 
Early or late neither the conversation piece nor the 
group portrait seems to have been popular, except 
among a few rather cosmopolitan families. Still life, 
game pieces, landscapes, and fancy pieces when painted 
at all followed the earlier Dutch rather than the French 
taste; trompe l'ail paintings were few, and those but 
approximations of the sharply observed work to be 
found elsewhere. humorous criticism are 
conspicuous by their absence. Historical painting was 
reportorial or illustrative—or late patriotic romanticism 
after the style of West or Copley. At all times artists 
were hard put to dispose of “fancy pieces” and the 
inaugurated some- 


Genre and 


great wave of buying such things, 
where in the fifties and not reaching its apogee until 
the close of the century, at its inception found Charleston 
preoccupied with politics, then later prostrate. 

Impressionism and other unorthodox ideas or visions 
did not disconcert Charleston. Germany and the Salon 
held the stage in 1860. 

If advertisements and communications quoted in these 
pages seem today bombastic and overwrought, the local 
taste and the local press cannot be blamed: this turgid 
style of prose in praise of painting was equally enthu- 
siastic from Maine to New Orleans from beginning to 
end of the period covered. 

ARTISTIC INTERCOMMUNICATION 

lor well over one hundred years there must have 
intercourse among resident in 
Charleston, on the Atlantic coast, in England, and on 
the continent. To some extent they must have in- 
fluenced each other, even in obscure periods despite the 
lack of much conclusive evidence to buttress this thesis. 

The two earliest artists resident in Charleston, Mrs. 
Johnston and Alexander Gordon, unlike Smibert, did 
not seek the New World for new subjects, nor entertain 
Smibert’s low opinion of the state of the arts at home. 
Mrs. Johnston’s husband’s 


been constant artists 


Krom what we know of 
shocked surprise at conditions in Carolina, and of 
Gordon's weariness with colonial life, it is patent that 
Berkeley’s “Westward the star of empire 
struck no sympathetic chord in their 


Bishop 
takes its way" ‘ 
hearts. Henrietta Johnston painted to try to support 
her destitute family ; I believe that Gordon turned to his 
palette and brushes as an antidote to ennui. 

7 Bishop Berkeley’s poem was reprinted thus in the S C. 
State Gazette and General Advertiser of October 26-28, 1784, 
with a note adding that it was written some forty years ago. 
The first edition of Berkeley’s Miscellany which included it was 
published in 1752. The verses themselves were written in 
1726. Rand, 1932: vi. Jdem, 1914: 230-231. 
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Much travel went on between the coastal metropolises 

\merica and there was undoubtedly communica- 
tion and consultation among acquaintances on their 
mutual problems. The two brilliant painters, Stuart 
and Malbone, encouraged the younger men with tech- 
nical advice and lessons, and by diplomatic silence in 
lieu of sad tales of the lack of financial reward. Trum- 
bull, on the contrary, admonished White to eschew art 
as a career, as Allston advised Cogdell later on; both 
professionals felt lack of public taste and education, 
provincialism rather than poverty, checked their prog- 
ress. With this chain of advice and admonition an 
interchange of ideas and lessons necessarily followed. 
Morse, Cogdell, and Fraser worked together from casts 
in Charleston in 1819 but the only painters between 
whom there is an connection of style and 
technique are Malbone and Fraser, and Fraser and 


obvi US 


Bounetheau. 

In the eighteenth century, with few exceptions, pro- 
fessional artists found no pot of gold at the end of their 
artistic rainbow—most inventories show that itinerant 
men leit little except a change of clothes and articles 
absolutely necessary to ply their trade. Those who be- 
came affluent usually practiced other professions as well 
The same generalization holds true for 
Malbone, an 


as painting. 
the nineteenth century, with exceptions. 
outstanding artist and a sensible man, adequately sup- 
Stuart, equally able, was improvident, 
Morse’s earnings 


ported himself. 
and left his family in dire straits. 
fluctuated; Sully outlived the demand for his style of 
\Ilston’s pecuniary difficulties were public pro- 
perty. TFraser’s independent income, earned before he 
relied on his brush alone, left him in an enviable position. 


work. 


QUANTITY 

It is difficult even to attempt to estimate the quantity 
of works of art present in Charleston or on the sur- 
rounding plantations in the seventeenth and eighteenth 
centuries. Today except for a few portraits, chiefly 
of members of the French group, a small group of pas- 
tels by Henrietta Johnston, and a larger group of por- 
traits by Theus, I doubt that as many as a dozen others 
painted before about 1775 remain The 
same applies to subject pieces of various sorts. Of the 
paintings dating from the time of the death of Theus 
through the next forty-five years—really until the ar- 
rival of canvases or selected small 


in existence. 


Morse—no great 
groups can be singled out. 

Morse’s arrival in Charleston for the season 1818— 
1819 had been preceded by that of Malbone whose pro- 
ductive years for painting miniatures, about 1800-1806, 
included long visits in the city where, as elsewhere, he 
was extensively patronized. The same may be said of 
his colleague Sully, who, although he apparently paid 
only one return visit after a hasty departure, was em- 
ployed by South Carolinians throughout his long career. 
The dean of the resident artists, Charles Fraser, the 
miniaturist, was steadily employed ; when styles changed 


FOREWORD 


103 


and he produced mediocre work in different media, his 
friends stood by him. Of Fraser’s work there remains 
in the state today a considerable quantity—a rough 
count shows that almost half of the number of those 
exhibited in 1857 (313) were owned in the 1930's by 
residents of the state, while another twenty-odd were 
owned by the descendants of the subjects living else- 
where. Unfortunately, the same may not be said of 
the work of either Malbone, Morse, or Sully. Malbone 
and Sully, at a conservative estimate, each painted well 
over a hundred portraits of persons of the locality; 
Sully at least one hundred and twenty-five. Today, I 
believe, only about two dozen Morse’s and Sully’s are 
owned locally, 1.e. one-fifth of those originally here; of 
Malbone’s miniatures about half of that percentage re- 
mains. Although other artists met with encouragement 
here one cannot indicate the precise amount of patronage 
each received—little outside the field of miniatures 
having been identified or recorded. 

The number of artistic casualties brought about by 
the Civil War was immense. The city was subjected 
to bombardment; organized resistance to the great fire 
of 1861 was severely restricted owing to depopulation, 
and a great portion of the city was burned ; many of the 
inhabitants were destitute of belongings and in want 
when the struggle came to its end; collections were lost 
in havens to which they had been sent. With the capitu- 
lation of the city, and its occupation by United States 
troops and accompanying freedmen, conditions tanta- 
mount to sacking prevailed. With few exceptions the 
parishes were devastated and plantation houses razed. 

The full extent of the losses sustained by Charleston 
and its environs in the holocaust of war can be more 
fully appreciated when one contrasts the paucity of its 
artistic remains with the enormous quantities of those 
of northeastern cities of the same period. 

Today there are left in South Carolina no collections 
to vie with those of the great English country houses— 
collections demonstrating catholic tastes and containing, 
in addition, unbroken series of portraits from the year 
1600 onward. Nor was the artistic significance of the 
American collections, as a whole, so high; patrons and 
connoisseurs were always, with few exceptions, more 
devoted to the actual than the ideal, more interested in 
people than places, more conscious of the faces than of 
the artist who recorded them. 

Although preliminary check-lists of the works of 
certain artists have been published, no adequate collec- 
tions of South Carolina paintings other than miniatures 
have been assembled for comparative study and none 
for laboratory examination. The material for this essay 
and the accompanying tables is drawn chiefly from 
contemporaneous accounts and is supplemented by nu- 
merous appendices: a list of artists from the Charleston 
press ca. 1732-1865, with selected references to them; 
chronological lists of artists’ advertising; artists classi- 
fied by media; lists of subjects mentioned in adver- 
tisements. 
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this 


Sec- 


The value of an extensive piece of research of 
sort is four-fold. It is a specialized local history ; 
ond, it is an aid to students working on monographs ; 
third, by sketching the contemporary scenes, the ethos 
of the community, and by assessing the artists working 
in Charleston it is a means of comparing and contrast- 
finally, when sur- 
veying surviving works, this will be a help in estimating 


ing this with other American cities; 
the value of those which have disappeared. 

\lthough an effort has been made to mention every 
artistic personage of consequence working in Charles- 
ton during the period covered, if, subsequently, others 
appear I can do no better than to quote Horace Walpole, 


who said 


in his <dnecdotes that he pretended “to no 
more than specifying the professors of most vogue.” 

[ am glad to set this past on paper for it can never be 
reassembled in its entirety; even if partially re-collected 
it might well be a These 


travesty of the original. 


papers represent an attempt to palliate the deficiencies 
and to provide a commentary on a pleasant portion of 
the local past, which may indicate its position in the 
broader stream of .\merican life 

The captions that subdivide chapters are intended to 
introduce an element of order into the diversity of ma- 
terial covered. The arrangement as far as possible is 
chronological—both for a sense of continuity and de- 
velopment. The and 
modernized in 
punctuation, spelling and the use of capitals. The use 


to cause 


extracts from letters, diaries 


especially newspapers have not been 


of “[sic|” has been restricted to errors likely 
confusion. 

The newspaper references cited in Appendices I and 
IV’ ( Artists’ notices arranged alphabetically by name, 
and Portraits and other pieces arranged alphabetically 
by subject, and by general classification) have been 
quoted in abbreviated form, for the delightful but leis- 
urely and verbose eighteenth and nineteenth century 
notices had to be cut to a length reasonable for publi- 
cation today. 


Complete files of most of the newspapers 
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Charleston 
and may be consulted there. 
This work is the culmination of many years of study, 


cited are owned by the Library Society 


for my interest in its subject-matter was aroused at an 
early age through accounts of old Charleston exhibits, 
and through a collection of photographs of local portraits 
owned by my aunt, the late Sabina Elliott Wells. After 
my interest in the field of American painting became 
professional, [ found the knowledge of local work thus 
acquired to be of great value; it was further developed 
when | curator of paintings at the Gibbes -A\rt 
Gallery and arranged loan exhibits. As a result of 
three of these exhibits—.\ Collection of Charles Fraser’s 
Miniatures, .\| Collection of Miniatures 
Charleston, and .\ Collection of 
Carolinians Owned Elsewhere 


Was 


Owned in 
Miniatures of South 
the Carolina Art Asso- 
projected and circularized a catalogue raisonée 
on American Miniatures of South Carolinians. I com- 
pleted this work after and _ travel. 
\Ithough it was not printed by the .\ssociation, I am 





clation 


additional study 
glad to cite my manuscript here, for | have included a 
small part of the introduction and sections of the ad- 
vertisements of miniaturists. 

\ny work on South Caroliniana of the eighteenth 
must depend 
heavily on the files of the Charleston newspapers. It 
that my first 
should be to the Charleston Library Society 
source for all local newspaper references. 


and nineteenth centuries of necessity 


is proper, therefore, acknowledgment 

the prime 
At all times 
its devoted staff has made these extraordinary collec 
tions available and through knowledge, interest, and 
To all 


members of the staff I am especially grateful. | 


tireless cooperation made this work possible. 
also 
wish to extend thanks to fellow students whose gener- 
osity in exchanging information has been great ; I should 
like to cite the individual notes with the names of donors, 
but for reasons of brevity I must ask each to consider 
this a personal acknowledgment 


A.W.R. 
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ARTISTS IN THE LIFE OF CHARLESTON 
Through Colony and State 


From Restoration to Reconstruction 


ANNA WELLS RUTLEDGE 


I. HISTORICAL 


GRANTING IN THE NEW WORLD 

In 16063 Charles II of England, recently called back 
to the land of his birth, granted to eight noblemen, as 
a reward for past services and as a present profit, all 
territory between 31 degrees and 36 degrees latitude and 
The territory was to be called Carolina 
and the gentlemen Lords Proprietors. The king's gen- 
erosity had ulterior motives, for the new plantation 
would be a potential threat to the Spanish (whose claim 
to the land was well founded), a frontier defense for the 
well-established colony of Virginia, as well as a field 
for Christian proselytizing. 

In the year of this grant Captain William Hilton 
sailed from Barbados on an exploratory voyage; others 
followed him, and from 1664 to 1667 a colony of Bar- 
badians existed on the Cape Fear River. Two years 
later two hundred passengers sailed from [England to 
establish a permanent settlement. After stopping in 
Ireland for additional colonists, the little fleet 
sembled in Barbados and the group was augmented by 
a number of islanders whose knowledge and experience 
of colonial conditions proved of considerable advantage 
to the new community. 


the two oceans. 


reas- 


ARRIVAL 


When on March 15, 1670 the colonists arrived off the 
coast of the present South Carolina, nothing tangible 
remained of previous European settlements except 
broken Spanish greetings offered them by the Indians. 
Today almost as little exists of the original village of 
Charles Town on the western bank of the Ashley River 
as of the preceding Spanish, French, and Barbadian 
attempts—although the name “Old Town” survives as 
a plantation, the original name, Albemarle Point is 
almost forgotten. 

Before the inhabitants of the site had increased ap- 
preciably in number, they commenced to abandon the 
village, and in 1679 the Proprietors ordered the seat of 
government changed across the river to Oyster Point 
and its original name, Charles Town, retained. (This 
later was changed to Charleston, and this form will be 
used hereafter in these pages.) Six years later the prov- 
ince contained about twenty-five hundred inhabitants. 

GOVERNMENT 
The eight Lords Proprietors of Carolina found that 


there was no immediate profit to be made on their in- 
vestment. The cleavage between dilatory powers at 


INTRODUCTION 


home and increasingly self-reliant colonials resulted in 
a local “revolution” in 1719. Overthrowing the pro- 
prietary government, the South Carolinians petitioned 
the Crown to take over their colony as a royal province. 

After vears of legal maneuvering this province was 
purchased and the first royal governor arrived in 1730. 
By this time the inhabitants numbered around ten 
thousand. Despite the change in government the same 
type of struggle continued between the colonists and 
the Crown. Interminable wrangles, constitutional and 
financial, fanned by American reaction to European 
political philosophy, were not terminated until the re- 
volt of the united American colonies in 1776. 

Colonial foreign affairs, of course, simply reflected 
those of the mother-country—intermittent wars against 
Spain and France, and in America these did not always 
cease with European treaties of peace. In 1702, 1703, 
1719, 1728, and 1739-1740 Carolinians carried the war 
into Florida. By the middle of the eighteenth century, 
owing to Indian agents of vision and ability and to 
colonial military leaders, the danger of attack by hostile 
powers and their Indian allies was rendered negligible. 

Internal politics were dormant for the first ten years 
after settlement, for all energy was bent on survival. 
By the last decade of the seventeenth century the great 
political and religious broils which troubled the home 
islands so profoundly were mirrored in miniature 
throughout America. In the 1730's, following the set- 
tlement of most of these differences, a period of internal 
calm and consolidation, with rapid growth, commenced. 
This lasted for almost fifty years and the late colony 
caught up with her predecessors in wealth and modern 
improvements. After the Stamp Acts forced the issue 
of separation the country, from 1776 to 1782, was often 
the seat of active warfare, after which time state politics 
followed the general pattern of the United States. 


IMMIGRATION TO SOUTH CAROLINA 

After 1681 Huguenots were added to the original 
English and Barbadian settlers. In 1684 Scots under 
Lord Cardross came to Port Royal but their colony was 
destroyed when Stuart Town was burned in 1686; how- 
ever, others came in numbers after “the Fifteen” and 
“the Forty-Five.” The middle of the century saw 
groups of settlers from northern colonies moving down 
the valleys into the lands above the falls of the rivers 
and, between 1700 and 1750, groups of Irish, Scotch- 


Irish, Welsh, German, Swiss, and dissatisfied New 
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Englanders arrived. The last group-immigration oc- 
curred in and around 1793, destitute Santo 
Domingans were kindly welcomed by the inhabitants of 
1 addition to the nationalities 
were a few Dutch 

Most of the group arrivals 
at home, either military or 
usually 


when 


the flourishing town. I! 
mentioned, there settlers, several 
Spaniards, and some Jews. 
were propelled by events 
religious, and individual 
prompted by hopes of quickly made or mended fortunes. 

The first Negroes came with the original landing 
party; by 1710 Negroes heavily outnumbered the white 
inhabitants and Indian slaves were present just as they 
were in the Caribbean islands and in Spanish America. 


immigrants were 


THE COUNTRY; AGRICULTURE 


AND INDUSTRY 


OPENING UP 


Three vears aiter the settlement of the colony lands 
had been taken up on the rivers in the vicinity of Albe- 
marle Point. By 1730 the entire coast was opened but 
the interior was only sparsely populated. 

The Lords Proprietors instructed the settlers to cul- 
tivate foods and fruits and tobacco, silk and indigo. 
Silk was successfully raised by Eliza Lucas Pinckney,’ 
but was produced for a short time only. However, 
indigo was still a profitable crop in 1773 when the South 
Carolina Gazette carried Henry Mouzon, Jr.’s advertise- 
ment for “Engraving by SUBSCRIPTION A MAP 
OF THE PARISH OF ST. STEPHEN in Craven 
County... . The Compartment to be embellished with 
a curious Representation of the Process of manufactur- 
ing Indigo, now the principal Article of Produce in 
the Parish.” * Despite instructions famines occurred, 
for settlers were lured away from farming by the enor- 
mous profits of the Indian trade which (extending into 
the basins of the Mississippi River and the Tennessee) 
provided quick returns and required less labor than 
agriculture. Also profitable were dealings in naval 
stores and successful land speculation. With the in- 
creasing importation of .\frican labor, however, food 
shortage ceased, and by about 1690 there were large 
surpluses of rice and also indigo for export. By the 
end of the eighteenth century, with the opening up of 
the central plateau, grains and corn were extensively 
planted, and in the following century the great cotton 
plantations and fortunes of the Up-country paralleled 
the rice plantations and fortunes of the coast. 


LIFE AND LIVING BEFORE THE REVOLUTION 

For at least fifteen years after the settlement of the 
province life must have been organized on semi-military 
lines, the very existence of the community depending 
upon its state of defense. After 1685 settlers with 
capital found conditions a little easier than penniless 
refugees, bondsmen, and adventurers had earlier. Elo- 
quently discribing former privations, Judith, wife of 
Peter Manigault, wrote: 


1 Ravenel, 1896: 130-131. 
> S. C. Gazette, January 7, 1773. 
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After our arrival in Carolina, we suffered every kind of 
evil. In about eighteen months our elder brother, unaccus- 


tomed to the hard labor we were obliged to undergo, died 
of a fever. Since leaving France we had experienced ev- 
ery kind of affliction—disease—pestilence—famine—poverty 

hard labor. I have been six months together without tast- 
ing bread, working the ground like a slave; and I have even 
passed three or four vears without always having it when 
I wanted it. God has done great things for us in enabling 
us to bear up under so many trials. 


Shortly before 1700 Carolina wills and inventories 
began to list books and furniture, as well as lands, 
houses, Negro and Indian slaves, stock and implements 
In the next twenty-five to thirty years 
varied, and 


for plantations. 
more 
garments are 


the contents of the houses became 
“new fashioned” articles and “alemode”’ 
mentioned. However, those who enjoyed such luxuries 
were but a small percentage of a very small population. 

Over thirty years after the settlement it was still an 
open frontier and the adventurous found scope for plun- 
The 
tremendous energy of the century, with its enormous 
opportunities and unbridled individuality, produced a 
“boom”; such conditions, even more unsettled than 
those in the unhappy country whence he came, shocked 
the Irish clergyman, the Reverend Gideon Johnston 
who, ill and disillusioned, reported to the Society for the 
Propagation of the Gospel his opinions on the place and 
He considered them “a perfect medley or 
Jank|rjupts, pirates, decayed 


der; peculation and speculation were condoned. 


the people. 
Hotch potch made up of 
Libertines, Sectaries and Enthusiasts of all sorts who 
have transported themselves hither from Bermudas, 


3arbadoes, Montserat, and Antego, Nevio, 
mis 


Jamaica, 
New England, Pennsylvania &c; 

The inhabitants were not credulous, however, and the 
Rey. Mr. Le Jau, Mr. Johnston's colleague, was dis- 
tressed that “.\ notorious malefactor, evidently guilty of 
witcheraft, and who has killed several persons by the 
devil’s help, was lately returned ignoramus by the grand 
jury. This makes me stand amazed, that the spirit of 
the devil should be so much respected as to make men 
call open witchcraft imagination, and no more.” * 

There was in South Carolina, as in all new settle- 
ments, a high death rate, and everyone struggled with 
flux, fever, poverty and diseases which left many in a 
most miserable condition. Nevertheless there was 
gaiety enough, despite all troubles and in 1716, Mrs. 
Thomas Broughton at her plantation \/4Jberry on the 
Cooper River, wrote to her son in town: “my Dear 
Natt the consarn for your soul lies heavily upon my 
heart, lest the present injoyments of this world should 
take up all your thoughts and affections.” ® 

Sefore long one could find concerts, theatrical per- 
formances, horse racing, cock fighting, and gaming in 


‘Ramsay, 1809: I: 8, note continued from p. 6. 

* Klingberg, 1946: 22. 

* Hawkins, 1845: 49 (letter of Rev. Francis Le Jau, Charles 
Town, April 15, 1707). 

6 Smith, 1914. The Broughton letters: 175. 
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Carolina as in England. The general pattern of living 
followed that of the mother country and was similar to 
that of the English islands in the Caribbean, whence 
many of the individuals had come and where many still 
held plantations. 
and manners, were similar to their busy English proto- 
type. Around the year 1728 the unusually calm local 
career of a distinguished naval officer was explained by 


News and gossip, indicative of life 


an acquaintance: “Mr. Anson's modesty, inoffensive 
easy temper, are the antidotes that preserve him 
from the poisonous breath of calumny ; for amidst all the 
scandalous warfare that is perpetually nourished here, 
he maintains a strict neutrality, and attacking no party, 
is himself attacked by none.” * 

even under primitive and frequently calamitous con- 
ditions, before the turn of the century a public library 
had been organized in Charleston and continued until 
1740 when it was destroyed in the great fire. There 
were also private libraries, and in 1748 the present 
Charleston Library Society was instituted with this 
impressive announcement : 


\s the gross ignorance of the naked Indian must raise 
our pity, and his savage disposition our horrour and detesta- 
tion, it is our duty as men, our interest as members of a 
community, to take every step, pursue every method in our 
power, to prevent our descendants from sinking into a simi- 
lar situation. To obviate this possible evil, and to obtain 
the desirable end of handing down the European arts and 
manners to the latest times is the great aim of the members 
of this Society, who are ambitious of approving themselves 
worthy of their mother country, by imitating her humanity, 
as well as her industry, and by transporting from her the 
improvements in the finer as well as in the inferiour arts. 
Desirous therefore that this laudable ambition may be as 
extensive as the province, they invite every lover of his 
country, every well-wisher to posterity, to join with them 
in promoting the good purposes intended by this Society.’ 


Schools also had been organized long before and 
both male and female tutors 
houses.°® 

To show the rapid development, metropolitan and 
rural, in the first quarter of the eighteenth century the 
glowing account, probably over-optimistic, sent out by 
Mr. Purry in 1731, included 


were present in some 


The Trade of Carolina is now so considerable, that of 
late Years there has sail’d from thence Annually above 200 
Ships, laden with Merchandizes of the Growth of the Coun- 
try, besides 3 Ships of War, which they commonly have for 
the Security of the Commerce, and last winter they had con- 
stantly 5, the least of them had above 100 Men on Board. 


* * * * * * * * * * * * * 


There were between 5 and 600 Houses in CHARLES 
TOWN, the most of which were very costly; If you 
travel into the Country, you will see stately Buildings, no- 
ble castles, and infinite Number of all sorts of cattle. If 
it be ask’d what has produced all this? The answer is ‘Tis 
only the rich Land of Carolina.’ 1° 


7 Barrow, 1839: 14 (letter of a Mrs. Hutchinson to her sister). 
“Charleston Library Society, 1762: iv. 

* McCrady, 1883: 7 ff. 

 Purry, 1836: 128-129. 
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liza Lucas, daugliter of Lieutenant Colonel George 
Lucas of Antigua, confided (probably in 1740) to an 
English friend: “I perfer England to it ‘tis true, but 
think Carolina greatly preferable to the West Indies. 
... Charles Town the principal one in this province is 
a polite agreeable place, the people live very Gentile 
and very much in the English taste.” '* In 1742 she 
wrote to her father: “Hond Sir—Since my last the 
fleet is return’d to Jamaica. 
sireous to stay longer, 


. . [They were very de- 
.. They were very well re- 
ceived here, and took great pleasure in acknowledging 
it upon all oceations. They are quite enamoured with 
Carolina.” 7" She continued: “The Govr gave the 
Gentn a very gentile entertainment at noon, and a ball 
at night for the ladies on the Kings birthnight, at weh 
there was a Crowded Audience of Gentn and ladies.” ™ 

Life developed more and more in the “English taste”’ 
and continuous travel up and down the coast, to Europe 
and to England, produced a comparable atmosphere 
while the expanding commerce and agriculture produced 
the wherewithal for a handsome town. 

In 1762 a “Prospect” of the town appeared in the 
London Magazine and the text said that: 


The streets are well laid out, the houses large, some of 
brick, but more of timber and generally sashed, and let at 
excessive rents. The church is spacious, and executed in a 
very elegant taste, exceeding every thing of that kind in 
North America, having three isles, an organ and a gallery 
quite round. There are meeting houses for the several de- 
nominations of dissenters; among which the French Prot- 
estants have a church in the main street. It contains about 
800 houses, is the seat of the governor, and the place where 
the general assembly and court of judicature are held, the 
public offices kept, and the business of the province trans- 
acted. Here the rich people have handsome equipages; the 
merchants are opulent and well bred; the people are thriv- 
ing and extensive, in dress and life; so that everything con- 
spires to make this town the politest, as it is one of the rich- 
est in America." 


LIFE AND LIVING DURING THE REVOLUTION 
AND TO THE CLOSE OF THE CENTURY 

During the Revolution life in Charleston was dis- 
organized and the inhabitants and visitors probably 
agreed with Captain Henrichs (serving with the Jagers 
under Cornwallis) who wrote of America in general 
that: “In consequence of these commotions all is in 
such a chaotic condition that an agreeable life cannot 
he thought of before the expiration of at least twenty 
years.” ** In spite of this dire forecast, the recupera- 
tive powers of the former province must have been 
great, and in 1785 Arouet (Dr. Joseph Ladd) wrote in 

11 Ravenel, 1896: 5 (letter of Eliza Lucas to Mrs. Boddicott, 
probably 1740). 

12 Jbid.: 20 (letter of Eliza Lucas to her father, November 
11, 1742). 

13 [bid.: 20-21. 

14 London Magasine, 1762. For interior of the second St. 
Philip’s Church see fig. 45; but this may refer to the recently 
completed St. Michael’s. 

15 Uhlendorf, 1938: 11. 
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a letter, entitled |“iew of Society and Manners in South 
Carolina," 


No climate on earth is blessed with a more clement win- 
ter, and the pleasures of this season make more than ample 
tor the gloom of a disagreeable summer. Plays, 

and assemblies amuse the town; visiting, enter- 
and parties of amusement are the pleasures of 

Debilitated by the heat of their summer, the 
All nature 


amends 

concerts, 
tainments, 

the country 
natives seem in this season to acquire new life. 
wears the face of animation. Joy becomes general. The 
contagion of pleasure spreads over the whole land. And 
now we behold Carolina as the most agreeable country, per- 
haps, in the whole universe." 


Appraising the inhabitants, he added: “Their affability, 
their courteous manners, and the polite attention with 
which strangers are treated by them, appear to me 
partly the effects of constitution, and partly of situation 
in life.” ** 

\ most distinguished stranger, President Washington, 
when on his Southern tour in 1791, remarked on a 
unique incident when he noted in his diary: “Was 
visited about 2 o'clock, by a great number of the most 
respectable ladies of Charleston—the first honor of the 
kind I had ever experienced and it was as flattering as 
it was singular.” ! He also found: “The inhabitants 
are wealthy, Gay and hospitable; appear happy and 
satished with the Gen'l Government.” *° 


LIFE AND LIVING DURING THE 
NINETEENTH CENTURY 

Throughout the nineteenth century many travellers, in 
their stay in Charleston, made the usual remarks upon 
the situation, prosperity, and hospitality of the town, 
while others were preoccupied with the question of 
slavery then convulsing England. Thomas Hamilton, 
in 1833, found that except for “New Orleans Charleston 
is the only place I saw in the Southern States, which at 
all realizes our English ideas of a city. It was quite a 
relief, after the miserable towns I had lately passed 
through, to get into one bearing the impress of what— 
in the United States, at least—may be called respectable 
in antiquity.” "| Eighteen years later Frederica Bremer, 
the Swedish traveller, stayed in the city for several 
“all went on 
comme ches 


weeks and wrote of the entertainments: 
well, and very charmingly too tout 


nous.’ She had also 


been to a great entertainment given by the Governor of 
South Carolina, Mr. Akin, and his lovely wife. There was 
very beautiful music; and for the rest, conversation in the 
room, or out under the piazzas, in the shade of the blossom- 
ing creepers, the clematis, the caprifolium, and roses, quite 
romantic in the soft night air. Five hundred persons, it is 
said, were invited, and the entertainment was one of the 
most beautiful I have been present at in this country." 


16 Columbian Herald, October 26, 1785. 
17 Haskins, 1832: 221. 

8 [bid.: 223. 

1% Fitzpatrick, 1925: IV: 172. 

20 Tbid.: 174. 

“1 Hamilton, 1833: 348. 
- Bremer, 1853: 
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If in the forthcoming sections of this study prepon- 
derant emphasis is placed upon the city of Charleston, it 
must be remembered that up to the Revolution and for 
long afterwards it was the center of the province and 
the state, both politically and culturally. Until 1786 it 
was the capital; it was consistently the greatest port; it 
was the residence of the most influential merchants and 
bankers and the site of town residences of the planters. 
Beaufort, Orangeburg, Georgetown, Camden, Columbia, 
and other settlkements now names only, were never 
population, importance or 


comparable in point of 


accomplishment. 


AND ARTISTS FROM THE SIX- 
TO THE MID-EIGHTEENTH 
CENTURY 


If. ART 
TEENTH 


Such then were the successive stages of life in the 
It seems hardly possible that settlers who 
1669 would have 


new land. 
left England for the wilderness in 
carried with them paintings, prints, or drawings, or 
that, had they brought them, these perishable and un- 
necessary articles would have survived the vovage. 
\fter the landing on Albemarle Point, and for the next 
ten years at least, life was so active and the importation 
of essentials so large that it is highly unlikely that the 
fine arts could have received the attention of anyone. 

One wonders whether or not any of the immigrants 
were familiar with De Bry’s engravings of Le Moyne’s 
paintings of the aborigines they were to meet on arrival. 
Prints by De Bry from John White’s watercolors had 
appeared in 1590,' while those after Jacques Le Moyne 
were issued in 1591.° Le Moyne had been ashore on 
the Carolina coast in 1564 and consequently may be re- 
garded as our first artist. He accompanied a relief 
expedition sent to discover the fate of a settlement of 
1562. Of 
today (fig. 46).* 
Laudonniere, the commandant, and two other French- 
Indian chieftain who 


his paintings on vellum only one is known 
Executed in 1564, it represents M. de 


men being addressed by an 
is calling their attention to his tribesmen worshipping 
the small column bearing the arms of France.t| This had 
heen set up by Ribaut, on his first voyage, on Lemon 
Island, near Charlesfort, Port Royal, on the present 
South Carolina coast. White was at Roanoke Island in 
1585 and in 1587 and his original watercolors of the 
Indians of the vicinity and of the flora and dauna of the 
New World are in the British Museum.* The Euro- 
pean tradition in art in what is now the United States 
may be said to have commenced with these two scientific 
draughtsmen. After this beginning there is a gap of 
more than a century in the art history of South Carolina. 


1 De Bry, 1590. 

* De Bry, 1591. 

‘Lorant, 1946: 32. 

* Rutledge, 1943: 5-10. 

* Lorant, 1946: 185-224 (contains facsimile reproductions of 
White’s works). 
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South Carolina in the decade 
1680-1690, some of them persons of means who might 
have brought with them their lares and penates. Even 
a few Huguenots who had prospered for a period in 


Dissenters came to 


Holland or England had transported to America non- 
essentials as well as innumerable implements for break- 
ing new ground. Among these was provident Isaac 
Mazvck who left France before the revocation of the 
Edict of Nantes, bringing with him considerable funds 
and a very fine miniature of himself which is still extant. 
“He was an educated and rather accomplished man, with 
some taste and skill in drawing. Some of his sketches 
and topographical drawings of fortified places in France 
Tradition 
in another Huguenot family ascribes to Mme Jacques 
Ie Serrurier’s hand an oil portrait of herself‘ (fig. 3), 
and tells that she painted it when dissatisfied with one 
done by a professional artist who had emphasized 
her bad eye. Since among the Huguenots naturalized 
in England there were numbers of artists and artisans 
it may be that with those who had migrated were pro- 
fessional painters trained in continental or English 
studios. 

Although Carolina Inventories of the seventeenth 
century show well-furnished houses and itemize rings, 
plate, jewels, books, and rather large wardrobes, a 
“silver Medall of Olivors Putnor’® left by Holland 
Axtell in 1692 is the only work of art noted. Possibly 
the “Gold ring wh his Coat of Arms” ® listed in the 
inventory of Richard Phillips in 1695 and the “heire 
ring,” '’ mentioned in the will of Nicholas Townsend, 
Locksmith, of Charleston in 1693, could be included. 


were long preserved by his descendants.” ® 


THE FIRST HALF OF THE EIGHTEENTH 
CENTURY 

By the second quarter of the new century paintings 
were not infrequently mentioned in documents and 
after this period they seem to have decorated most 
well-to-do homes. Quite probably there were resident 
artists although only one has been found before the 
Gasette began publication in 1731/32. 

Of course, all the paintings mentioned may have been 
imported, but it seems that limners, if only of very 
modest merit, would have found their way to a com- 
munity where fortunes were being made and lost and 
where, though still near a primitive frontier, thriving 
merchants and planters were beginning to live in com- 
parative ease. Despite the possibility that artists who 
worked in the northern colonies and Virginia may have 
come farther south, it is more likely that others emi- 
grated directly from England to escape the keen com- 


petition even of provincial towns there. Some enter- 


® Ravenel, 1906: 92. 

* Hirsch, 1928: figure facing p. 230. 

* Charleston Probate Court: Will Book 1692-1693: 17. 

“Charleston Probate Court: Miscellaneous 
1693 : 207. 


' Charleston Probate Court: Will Book 1692-1693: 125. 


Records 1692- 
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prising and penniless face-painters, drapery-painters, or 
house painters must have been attracted to this widely 
advertised locality where they would have few, if any, 
rivals. 


HENRIETTA JOHNSTON 


Nevertheless only one is known—Henrietta Johnston. 
She made portraits in pastel to help support her family 
but her husband admitted her employment could “last 
but a little time in a place so ill peopled.” '' She had 
not crossed the ocean primarily to establish herself as an 
artist but came as the wife of the Reverend Gideon 
Johnston, Rector of St. Philip’s and the Bishop of Lon- 
don’s Commissary in South Carolina.'? When not 
out of supplies, or too ill to work, she drew portraits 
of a number of the local dignitaries. Her work has 
charm, style, and considerable individuality. In the 
letters of her husband (already cited) are detailed ac- 
counts of their disabilities, and it is remarkable how, 
under the circumstances she could produce anything at 
all. Henrietta Johnston was probably Irish, possibly a 
pupil of Simon Digby, Bishop of Elphin, and of Edward 
Lutterel of Dublin. evidence that she 
worked in oils, but, as most of the surviving paintings 
of Carolinians of the first quarter of the eighteenth cen- 
tury are of members of the French group—with whom 
the Johnstons were intimate—it is not impossible to 
surmise that she did. 


There is no 


MARK CATESBY 


Our first artists, Le Moyne and White, were natural- 
ists, the forerunners of distinguished individuals, who, 
from the sixteenth to the mid-nineteenth century, made 
the southeastern section of the country a center for the 
study of the luxuriant plant and animal life of the New 
World. As this account of the artistic life, principally in 
the community of Charleston, is being treated somewhat 
chronologically it is to be noted that the next artist 
was Mark Catesby who arrived on May 23, 1722, seven 
years before the death of “old Mrs. Johnston.” 1° Evi- 
dently he considered his scientific talents were more de- 
veloped than his artistic ones, for he apologized in the 
preface to his Natural History: ™* 


As I was not bred a Painter, I hope some faults in Per- 
spective, and other Niceties may more readily be excused, 
for | humbly conceive Plants, and other Things done in a 
Flat, tho’ exact manner, may serve the Purpose of Natural 
History, better in some Measure than in a more bold and 
Painter like Way.?® 


Catesby made several journeys into the interior and in 
an account of one of his excursions he wrote: 


I employ’d an Jndian to carry my Box, in which, besides 
Paper and Materials for Painting, I put dry’d Specimens 

11 Klingberg, 1946: 31. 

12 Rutledge, 1947h. 

13 Index No. 2, St. Philip’s Graveyard: 57. 

14 Catesby, 1754. 

15 [bid.: xi. 
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of Plants, Seeds, &c as | gather’d them. To the Hospital- 
ity and Assistance of these friendly /ndians, | am much 
indebted, for [| not only subsisted on what they shot, but 
their First Care was to erect a Bark Hut, at the Approach 
of Rain, to keep me and my Cargo from Wet." 


WILLS AND INVENTORIES 


Despite the work of Ilenrietta Johnston and paintings 


which antedate the 1720's, most wills and inventories 
list works of art in groups with odds and ends, speak- 


Had 


they been rarities, certainly they wonld have been men- 


ing of them as old pictures of only nominal value. 


tioned by name, not differentiated by lot or frames alone. 
One inventory, dated 1724, tells us of the contents of 
an Inn which had been kept by Powell and Elizabeth 


with “3 


The 


had been decorated 
large old pictures The 
The I“ffigies of St. George 


8 small pictures 


Hay wood, deceased. It 
King’s .Arms 

six old pictures 
two gilt pictures the sign of 
a bunch of Grapes and iron Crane.” '* From now on 
painted and printed pictures and family pieces are met 
with frequently. In 1727 Francis Holmes left to his 
son Francis, “the Pictures of his Grand Father Francis 
Holmes dec’ed & m\ self.” ? The will of Peter Bacot, 
made the following year, bequeathed to Marrane Fitch 
“her Mother’s Picture and one other Resembling her- 
self also one Pearl Snuff In 1733 in John 
Lewis’ hall were hung “12 Print of Hudibrass ... 12 
Prospective Small Do. . 6 Do. of Ye Royal Family 
& 4 Ind. Kings .. . 2 pictures Waterd collours 2 Ditto 
in Oil Collours.” Tweedie Somerville’s inventory of 


1734 listed: 


Box.” ; 


Fifteen Messitinto Pictures £10 — — 
Two large Pictures with Guilt Frames a 

One Small Ditto, with a black Frame 

Two Large Pictures and One Middling 

Ditto, without Frames, One Small —_ 
Ditto, with a black Frame 

Fourteen Small Ordinary Prints 1 15 - 
fwenty Five Prints 10 — 
Seven Old Pictures 1— — 
Six Black Prints four Coulered Ditto zZ —?l 


ENGLISH OPINIONS AND REFLECTIONS IN 
SOUTH CAROLINA 

Of the few paintings which survived the first quarter 
of the century in Carolina, surmises rather than opinions 
are in order until such isolated canvases are assembled 
and subjected to modern technical examination and 
study. They are probably the work of more than one 
artist and connected with portraits elsewhere in America. 
They were executed either in Charleston or when the 
individuals they depict were travelling in other regions. 


16 Jhid.: viii. 

17 Charleston Probate Court: 
ords 1722-1724: 298-299. 

18 Charleston Probate Court: Will Book 1727-1729: 234. 

19 [bid., 1729-1731: 40. 

‘“? Charleston Probate Court: 

21 [hid.: 82. 


Wills and Miscellaneous Rec- 


Inventories 1732-1736: 92. 
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CHARLESTON 


PRANS. AMER. PHIL, SOC, 
Such early paintings are far from numerous, and in ex- 
plaining the disappearance of quantities of the portraits 
of the period, Walpole’s paragraph may be cited: 


Portrait-painting has increased to so exuberant a de- 
gree in this age. that it would be difthcult even to compute 
the number of limners that have appeared within the cen- 
tury. Consequently, it is almost as necessary that the rep- 
resentations of men should perish and quit the scene to their 
successors, as it is that the human race should give way to 
rising generations. And indeed the mortality is almost as 
rapid. Portraits that cost twenty, thirty, sixty guineas, and 
that proudly take possession of the drawing-room, give way 
in the next generation to those of the new-married couple, 
descending into the parlour, where they are slightly men- 
tioned as my father’s and inother’s pictures. When they 
become my grandfather and grandmother, they mount to 
the two pair of stairs, and then, unless dispatched to the 
mansion-house in the country, or crowded into the house- 
keeper’s room, they perish among the lumber of garrets, or 
flutter into rags before a broker's shop at the Seven Dials. 
Such has already been the fate of some of those deathless 
beauties, whom Pope promised his friend should 


Bloom in his colours for a thousand years: 
and such, | doubt, will be the precipitate catastrophe of the 
works of many who babble of Titian and Vandyke.** 
To all such generalizations as this there were, of 
The will (made in 1733) of John 
St. James’ Parish, Goose Creek, 


course, exceptions. 
Lloyd of Sarplhiley, 
ordered: “It is my desire that ye Family Pictures hang- 
ing in my Front Parlor being Six in Number be not 
disposed of, but that they remain in and go with ye 
House Sarphley & the Plantation there unto belong- 
ing.” ** Despite this, it is probable that numerous 
portraits suffered the fate foretold by Walpole and that 
South Carolinians, like their contemporaries, preferred 
fashionable canvases brought from Europe to those 
“made in America.” The wanton destruction of nearly 
all South Carolina mansion houses during the Civil War 
also accounts for the loss of an untold number of others. 


1730: THE SOUTH CAROLINA GAZETTE 
AND ITS ADVERTISEMENTS 


AFTER 
\fter 1731/32, 
debut, it is possible to follow to some extent artists in 
Carolina and to establish periods of residence. In the 
issue of the South Carolina Gazette for March 10-17, 
1732, Peter Precour, Master of Arts, advertised as a 
teacher and added that “his Spouse Mounts and paints 
Fans, and will learn to Draw.” ** The obituary of 
Joseph Massey, a local gunsmith and Captain of one of 
the Foot Companies, who died in 1736, added that he 
“was the first that engraved the Paper Currency of this 
Province”; *° his name has not hitherto been listed as 


the year of the local newspaper's 


an artist-artisan. 


22 Walpole, 1798: 412. 

23 Charleston Probate Court: Will Book 1732-1737: 

24 $. C. Gazette, March 10-17, 1732 (N. S. 1733). 

25 [hid., May 8-15, 1736. Salley, 1917: 10-11. Massey valued 
his edition of Harrison's “Lexicon Technicum” and in the Ga 
cette of March 10-17, 1732 urged an unnamed borrower to re 
turn it. 
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ARCHITECTS 

Some months before Massey’s death the advertise- 
ment of an architect, Peter Chassereau, appeared. In 
addition to mentioning his professional qualifications 
he, like Madame Precour, would take pupils for draw- 
ing lessons.*° Of his contemporaries Mr. Johns, Farmer 
Bull, Samuel Holmes, John Wood, and possibly others, 
little or nothing is known and of their works probably 
none remain.** 


AUCTIONS AND ENHUIBITIONS 


In \ugust, 1732, there was “Sold by publick Vendue, 
at Mrs. Peach's, the New Tavern in Church-street, a 
choice and curious Collection of Pictures, by the best 
Hands.” “THE remaining Part of the Pictures of 
Mrs. Peach's |was]| sold by publick Vendue, on Friday 
the 10th. of Nov. Che Pictures to be 
Days before the Sale.” °° 

As well as calling attention to sales the Gazette ad- 
vertised which diverted the The 
“Royal Waxwork,” imported by some enterprising im- 
presario in 1737, was probably of the greatest public 
There the inhabitants had the 


4 > 
viewed 3 


exhibitions town. 


interest. astonished 


pleasure of seeing 


the lively and compleat Representations of their present 
most sacred Majesties, King GEORGE, and Queen Caro- 
line, their Royal Highnesses Princess Amelia and Princess 
dressed in their Royal Robes, the Dutchess of 
Shrewsbury, a Chaplain and Attendants in their proper 
Dresses, a Drummer moving, all represented to be at a 
Royal Banquet of the richest Varieties, with many other 
admirable Curiosities, the like never heretofore seen in 
America, all perform’d in Waxwork, by the celebrated Mrs. 
Vary Salmon Fleet street London, who tor her curious 
Performances hath received many Gratuities from the 
Royal Family, and now is in great Favour. (Price Ten 
Shillings eat h ) 


Caroline, 


BISHOP AND MARY ROBERTS 


\iter the sale of Mrs. Peach's paintings and before 
this “Royal Waxwork” arrived to delight the provin- 
cials, a notice of an artist appeared. In a Gazette of 
1735 Bishop Roberts gave “notice to all Gentlemen & 
others, that Portrait-painting and Engraving, Heraldry 
and House Painting are undertaken and performed ex- 
peditiously and in a good manner, and at the lowest 
' Two years later he advertised that “GEN- 
TLEMEN may be supplied with Land-shapes [sic] 
for Chimmey Pieces of all Sizes: Likewise Draughts of 
their Houses in Colours or Indian Ink.” ** If at the 
lowest rates implies competitors, with one exception 
The certain contemporary 
was his wife Mary who, after his death in October 


rates.” 


his rivals are not known. 


*6 S.C. Gasette, January 4-11, 1734/1735. 
“7 Ravenel, 1945. 

“8S. C. Gazette, August 26-September 2, 1 
9 Thid., October 21-28, 1732. 

° [hid., August 20-27, 1737. 

31 [bid., May 10-17, 1735. 

32 [bid., July 16-23, 1737. 


“I 
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1739,** appended the following posteript to her Admin- 
istratrix’s notice: “N.B. Face Painting well performed 
by the said Mary Roberts who has several Pictures 
and a Printing-Press to dispose of.” “* In 1743 she 
again advertised: 

WHEREAS it has been reported that the Subscriber can- 
not print Copies off Copper Plates, &c. but at such Times 
as the Publick shall require the Use of her Rolling Press, 
this is to certify that the same is a manifest Falsehood, for 
that she is willing to serve all Gentlemen and others as shall 
be pleased to employ her for that Purpose.*” 

Mary Roberts did not die until 1761,°° and in all prob- 
ability she had not prospered for in 1747, by the will of 
William Watkins, “Chirurgeon,” she received “the Sum 
of fifty pounds towards the Supporting and Maintaining 
of her Son Mitchell Roberts being uncapable of any 
Business whereby to get his own livlihood.” 

The only documented example of the work of Bishop 
the original watercolor of Charleston from 
which the great Toms prospect was engraved—is not 
of particular artistic distinction although it is of great 
Of Mary Roberts’ work 


Roberts 


unportance topographically. 
there is no trace. 


DRAWING MASTERS AND MISTRESSES 

Working in Charleston at the same time (1739) as 
Mary Roberts was Jane Voyer, sister to the Widow 
Glazer, who advertised that she undertook “the mend- 
ing of Laces, and drawing Patterns for any kind of 
Needlework, and will teach the same to any Person 
willing to learn.” ** Later in the year she added that 
“Any young Ladies that have a mind to learn Embroi- 
dery, Lace-Work, Tapistry, or any other sort of Needle- 
work, Drawing and French” might “enquire of the 
Printer” and that “None under the Age of 12 will be 
taken in to be taught any of the above.” *° In all prob- 
ability she drew designs only for embroidery on fabrics. 

In 1736, four years after Mme Precour’s advertise- 
ment and three years before Jane Voyer’s, Bishop 
Roberts discovered that “several Gentlemen and Ladies 
are desirous of having their Children taught to draw,” * 
and some time after Roberts’ death, Francis Garden, 
“Engraver from London,” gave “Notice, that meeting 
with Encouragement in his Business, (which will induce 
him to continue in this he intended “to 
teach drawing in its several Branches.” ** Nathaniel 
and Mary Laurens Gittens in 1744, eleven years after 
their marriage,** commenced an “Evening School for 


Province )”’ 


33 Salley, 1904: 262. 

34S. C. Gasette, February 2-9, 1740. 

35 [hid., September 12, 1743. 

6 Smith and Salley, 1927: 299. Rutledge, 1947a. 

‘7 Charleston Probate Court: Will Book 1740-1747: 331. 

‘8S Stokes and Haskell, 1932: 15, B 63, plate 14a. Flexner, 
1947: 140 (section of Roberts’ watercolor of Charleston). 

39S. C. Gasette, February 1, 1739. 

10 [hid., October 20-27, 1739 (postscript). 

41 Jbid., March 27-April 3, 1736. 

#2 Tbid., May 7-14, 1741. 

#8 Salley, 1904: 164. 
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Ladies to 
rhus those who desired to attain proficiency in one of 
the politest arts had opportunity in early Carolina. 


draw.” * 


writing, arithmetic, and 


VOounYy 


However, it is to be feared that they “painted in 
crayons ... as ill as any fine lady in England.” * 
IT] JEREMIAH THEUS, ALEXANDER 


GORDON, AND THE MID-EIGHT- 
EENTH CENTURY 


Mary Roberts’ probable lack of success as a portrait 
painter is easily understood since Jeremiah Theus from 
South Carolina about 1739 

rather local 


the time of his arrival in 
until 1774 


commissions. 


his death in monopolized 


JEREMIAH THEUS 
In 1740 Theus advertised in the Gazette: 


Notice is hereby given, that Jeremiah Theus Limner is 
remov'd into the Market Square near John Laurans [sic] 
Sadler, where all Gentlemen and Ladies may have their 
Pictures drawn, likewise landskips of all sizes, Crests and 
Coats of Arms for Coaches or Chaises. Likewise for the 
Convenience of those who live in the Country, he is will- 
ing to wait on them at their respective Plantations.? 
immediate success in 
Undoubtedly trained on the continent, he 
was a capable drapery painter and, when he troubled 


Theus must have met with 


Charleston. 


to exert himself, he could produce a convincing likeness 
and stylish canvas, such as the three-quarter length one 
of Mrs. Peter Manigault 4), a pendant to that 
of her (fig. 5). It was 
Mrs. Gabriel 


( fig. 
husband by Allan Ramsay 
painted in 1757 when her mother-in-law, 


Manigault, entered in her journal on successive days: 





“April 14. Sat for my picture. April 15. Mr. M. and 
my daughter sat for their picture. April 22. Sat again 
for my picture. April 23. do. Mr. Manigault 


19. 


pictures came home.” 


[ May | Our 


| Sat for my picture 


. [July] 16. 
‘rom the numerous reference to Theus in wills and 
inventories as witness and legatee, it is apparent that 
he had a wide group of friends from every stratum of 
them Fidler, Upholsterer, 
Michael Pomer, Carver, and George Hunter, Gentle- 
man, who, in 1755, bequeathed Theus a “desk, 

Case, Cases of Bottles, Ox Eyed Camera, Wearing Ap- 
parel and Linnen Pictures accept that one done for my 


society, among Joseph 


] + Kk 


self which I desire Colo Pinckney may Accept’. Theus’ 
obituary called him “a very ingenious and honest Man 

. Who had followed the business of a Portrait-Painter 
of 39 Years.” 


he wished to sell 


here upward Shortly before his demise 


4S. C. Gasette, September 17, 1744 
© Toynbee, 1903-1905: X : 410 (Walpole to Sir Horace Mann, 
May 9, 1779 re Lucan) 
Gazette, May 23, 1774. 
Ihid., August 30-September 6, 1740. 
Webber, 1919: 20 (2): 128-129. 
‘Charleston Probate Court: Will 
S.C. Gazette, May 23, 1774 


aes 


Book 1752-1756: 366. 


THE 


LIFE OF CHARLESTON | [rrans. amer. PHIL. soc. 
by private Contract, dny Time between this and the 30th 
of September next, THAT well known pleasant airy 
HOUSE and LOT, at the Upper End of Broad-Street, 
adjoining the Honourable Rawlins Lowndes, 
taining Ninety Feet Front on Broad-street, and One Hun- 
dred and Sixty on Maszsyck-street, now occupied by the 
Subscriber.—The House is built with Brick; is Three 
Stories high, with a good dry Cellar, Kitchen, &¢.—The 
Situation is so well known as to need no further Descrip- 
tion.® 


Esq., con- 


ALEXANDER GORDON 


If Badger, Smibert, Greenwood, the Hesseliuses, 
Keke, and others who painted in the American colonies 
did not work in Charleston, Theus was steadily em- 
ploved and Alexander Gordon of Aberdeen came to 
South Carolina in 1741 as secretary to Governor Glen. 

\ man of some distinction, Alexander Gordon ? 
classicist, scholar, linguist, musician, and professional 
painter. In London he had occasionally sung in opera 
and among Scots was known as “Singing Sandy.” (He 
is mentioned in Sir Walter Scot’s Antiquary; he is also 
mentioned in O. Mitchell’s Ode on the Power of 
Musick.) Included among the positions he had held 
there were secretaryships to the Society for the Encour- 


Was 


agement of Learning, the Society of Antiquaries, and 
the Egyptian Society. His /tinerarium Septentrionale ; 
or, a Journey thro’ Most of the Counties of Scotland, 
and those in the North of England * had been published 
in London in 1726. The original illustrations for the 
Itinerarium are said to be of a small size, very neatly 
drawn, but of no special importance.® In 1729 his Lives 
of Pope Alexander VI and His Son Caesar Borgia *® 
appeared with a frontispiece probably etched by the 
author. On the list of to this work and 
the /tinerarium, was John Smibert,"' and one wonders 
whether or not the two expatriate artists communicated 
while in America. In 1730 Gordon's translation of 
Maffei's De Amphitheatreo ' 
comedy, Lupone, or the Inquisitor '’* was printed; in 
1737 he brought out An Essay Towards explaining the 
Hicroglyphical Figures on the Coffin of the Ancient 
Mummy belonging to Captain William Lethieullier, 
which was illustrated with copperplates engraved from 


“sul yseril ers” 


appeared and in 1731 a 


his own drawings." 


6 Thid., September 13, 1773, supplement. 
* Dictionary of National Biography XXII: 164-166. My 
article on Gordon will appear in a forthcoming issue of 7/i 


William and Mary Quarterly. 

* Gordon, 1726. 

’ Wilson, 1875: 

10 Gordon, 1729. 

1! Among other subscribers to these volumes were Christopher 
Wren, James Gibbs, and Mr. Adams, architects; the Gales, Sir 
Hans Sloane, and Captain Lethieullier, antiquarians and Doctors 
Mead and Hunter; Lords Craven, Cooper, Carteret, and Car- 
dross, noblemen with interests in South Carolina, and James 
Glen of Longcroft, later to be governor of the province: also 
numerous members of the Gordon family. 

12 Gordon, 1730. 

Idem, 1731. 


14 dem, 1737. 


” 
Sta. 
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Gordon is said to have been in financial difficulties 
when he left England for Carolina as secretary to Gov- 
Glen. In Charleston he acquired property but 
himself “vastly weary of that part of the 

However, he sent out an account of the 
natural history of South Carolina to the Royal Academy, 
which was read at a meeting in 1758. He remarked in 
some detail on “that country, its admirable fertility and 
wonderful produce of innumerable curious and useful 


ernor 
col fessed 


world. 


things—the vine, wine, sesamum, oil for soap, cotton, 
mulberry, silkworms, cochinel, opuntium a yellow dye, 
hemp, flax, potash, &c., &e.” Not all his statements 


were descriptive, however, for he vituperates: 


But after all this profusion of nature’s bounty, the inhab- 
itants, through stupidity or laziness, made no profit or im- 
provement in any one article for commerce, employing 
themselves wholly in the culture of rice. Nor will they 
admit of any machinery for the easy working of that com- 
modity, but depend wholly on the labor of their slaves. 
Governor Glen's characterized as 


secretary Was 


having 

some learning, some ingenuity, much pride, much deceit, 
and very little honesty, as everyone who knew him believed. 
Poverty tempted him to dishonesty; his natural character 
and constitution to pride and ingenuity; and his dependence 
on the Great to flattery and deceit." 


was the 
lived until 
1754 when the paper of August 29 carried the announce- 
ment: “died of a Mortification, ocassioned by the cut- 
ting of a Corn, the ingenious ALEXANDER GOR- 
DON, Esq; Clerk of His Majesty’s Council in this 
Province.” ?” 


such 
Gordon 


Grave, taciturn, formal, tall and lean 
Penicuick family’s description.'* 


Beaupre Bell is said to have made a cast of a profile 
of an elegant bust of Gordon.?° Another likeness of the 
artist was a self-portrait left by will to his son; paintings 
of the Rev. Mr. Haywood and the Hon. Hector Beringer 
de Beautain were left to the gentlemen. The will also 
directed that his son should 


as conveniently as may be cause to be printed and Published 
my Book now remaining in manuscript and Titled A Con- 
Essay Towards the Elustrating the History and 
Chronology of the Egyptians and other most Ancient Na- 
tions from the earliest ages on Record till the time of Alex- 
ander the Great, &c. &c. &c.*! 


cise 


This manuscript, completed before he had left England, 

Was a sequel to his earlier work in the field; it never 

saw the press. It is now in the British Museum. 
Surtees Society, 1882: LXXIII: 439, letter CLXXV. 

8 Ibid., 1887: LXXX: 476. 

17 Nichols, 1812: V: 699. 

* Dictionary of National Biography XXII: 166. 

18 S.C. Gazette, August 29, 1754. 

“0 Nichols, 1812: V: 280. 


“1 Charleston Probate Court: Will Book 1752-1756. Gordon's 


inventory listed: 11 Pictures, a Prospective Glass, 19 Drawings 
a paralel Rule, A Manuscript Essay 
1 Gold Ring. Charleston Probate Court: 
Inventories and Appraisements 1753-1756, p. 270. 


... a Lot of Prints. . “9 
of Mr. Gordons . . ., 
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WILLIAM GERARD DE BRAHM 


William Gerard De Brahm, the architect and engi- 
neer,** was in and about South Carolina for many years 
after 1751. An intellectual, he must have foregathered 
with the few peers to be met with in Charleston and 
his hypotheses on the Southern Indians whom he con- 
sidered “the descendants of the ancient Carthaginian 
navigators whose “hieroglyphics . . . in the 
\merican forests, especially in the Apalachian Moun- 
tains, represent figures with as much art as those which 
appear on the coffins of the Egyptian mummys,” ** 
may have been arrived at after consultation with Gordon. 


MICHAEL HADDON 


contemporary of Theus and Gordon was one 
“Michael Haddon Limner, of the Parish of St. Philip, 
Charles Town,” who died in 1750, leaving his “house 
in Winser Castle Hill London” to his friend John 
Wish.** A period of residence has not been established 
for him, nor has any of his work been identified. 


TRAVELLERS ABROAD AND IMPORTATIONS 

Two factors may explain why more artists were not 
resident steadily in Charleston between 1740 and 1774. 
First, Theus was firmly entrenched, and second, com- 
munication with and travel to England and the conti- 
nent became increasingly frequent. During this period 
civil officials came and went; naval officers arrived and 
left in the course of duty; merchants travelled on busi- 
ness; wealthy South Carolinians went “home” on visits 
or in search of health; boys and girls were “put to 
school” in England for periods of years, both for the 
educational advantages and for the climate; young men 
attended the English universities or those on the conti- 
nent, and after the completion of their courses of study 
(usually law or medicine) made the “tour” fashionable 
at the time. 

Sophisticated English and continentals probably 
slighted these travelling colonials and agreed with Sir 
Thomas Mann, who described one of them as a “roaring, 
rich West Indian.” ** A certain proportion of the South 
Carolinians were not parvenu, however, but persons of 
education with some connections in England. While 
abroad those able to do so went into society; men of 
business completed their affairs and then returned 
home; some confessed to homesickness and came back 
as hastily as possible; some of a serious turn of mind 
mixed with the literary and scientific sets of the day; 
others enjoyed the life of fashion and remained as long 
as they could afford it. They went to the coffee houses, 
the races, the kennels, to Ranelagh, to Vauxhall, to the 
plays and the Italian operas; they ransacked the shops 


22 Ravenel, 1945: 22-24. 

23 De Brahm, 1856: 226. 

“4 Charleston Probate Court: Will Book 1747-1752: 364. 
The original is much damaged. The name has been transcribed 
Haddon in the index; in the text it appears more like Hadeon. 

25 Doran, 1876: I: 336. 
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friends ancl Hats, fans, 


slides for the camera obscura, 


for mementos for family. 
gloves, books, magazines, 


LOLs ) 
Ms 


were anxiously chosen t 
persons at a Prints 
Barnard Elliott writing to 
Baker, in 1764 said: 


tea, coffee, horses, and « 


meet the approval of distance. 


were sent out in quantities. 
his brother-in-law, Richard Bohu 


| have sent you four guineas worth of prints which | 


hope will please vou, they are as near to your directions 
as I could get them some you'll find pretty good of the 
kind, others but indifferent quality. Landscapes are as 
near to what you wanted as I could pick out of most of 


but little of Agri- 
culture. It is needless to send vou a list of them as you'll 
recive the a small long box under 
the care of Capt. Barns: however, I'll beg you not let them 
: heir being torn, or made 

how well they will adorn your Hunt- 
| come over. Had I but titty 
such a collection of 

is would charm you beyond everything 
and are too dear for me to pur- 
the least being priced at ten guineas, but What is 
that to three given the other day for 
a noble piece of Lord Grosvenor, and his Company with 


the Print in London, and shows, 


Shops 
; ps, 
whole of them packed in 


lay 1k elected by 
dirty, but 
ing Hall at 
guineas to spend | 
Hunting Pieces ete 
but thev are printed in oil, 


vou, tor tear ot t 
let me see 
Bearfield when 


would bring over 


chase, 


hundred, which I saw 


every Dog, Horse, and Servant taken from life on a full 

chase where the Stag being closely push’d takes to the 

Rivet etc Sor e fine historical pieces also valued at five 
t 


hundred guineas but you could have no sort of idea of them 
without seeing them yourself, for they are beyond descrip- 


tion tine! 


PETER MANIGAULT’S LIKENESSES 


In 1750 Peter Manigault wrote to his mother: ‘This 
comes by Capt Cowie, who brings you two Busts, 
[ have no Thoughts of having my Picture drawn, till I 
hear whether you'll have it Full-length, which I should 
like best.” \ l 


vear later, 
portrait by Allan Ramsay (fig. 5), Manigault wrote ; 


in praise of his completed 


; best Hands in England & is ac- 
counted by all Judges e, not only an Exceedingly good 
Likeness, but a very Piece of Painting: The Drapery 
is all taken from my own Clothes, & the very Flowers in 
the lace, upon the Hat, are taken from a Hat of my own; 
I desire Mr. Theus may see it, as soon as it is convenient 
aiter it arrives. [ was advised to have it drawn by one 
Keble | sic], that fom Smith, & several others that 
went over to Carolina, but upon seeing his Paintings, | 
found that though his Likenesses, (which are the easiest 
Part in doing a Picture.) were some of them very good, 
yet his Paint seemed to be laid on with a Trowel, and 
looked more like Plaistering than Painting, you may 
at the Difference between Ramsay, and Keble | sic] Paint- 
ing, by the Difference in their What Ramsay de- 


lis done by one of the 
h 


sa 


YOu 
arew 


guess 


Prices, 


t 
| 
mands Four & Twenty Guineas for T’other humbly hopes, 





you'll allow him Seven. As Theus will have an Opportu- 
nitv of seeing both, I'll be extremely obliged to vou, if 
you'll let me know his Judgment; You'll also tell me if 


you think any Part of it too gay, the Ruffles are done 
charmingly, and exactly like the Ruffles I had on when | 
was drawn, you see my Taste in Dress by the Picture, for 
everything there, is what | had had the Pleasure of wear- 
ing often.** 


Collections of Glen Drayton-Grimké (Barnard Elliott to 
Richard Bohun Baker, 1764). 
“7 Webber, 1930: 181 


“8 [bid.: 277-278. 
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took dancing and 


drawing as 


In London Manigault not only 


fencing lessons but lessons in well and 
“among his papers are still a few of his drawings, which 


prove him to have some talent in that direction.” *” 
AND IZARD PORTRAITS 


From 1768 to 1771 Mr. and Mrs. Arthur Middleton 
of Middleton Place, Ashley River, were living in Lon- 
don and commissioned a portrait of themseives 


MIDDLETON 


and 
their infant son, Henry (who later became the United 
States minister to Russia), from Benjamin West (fg 
ras Arthur Middleton, a signer of the Declaration 


of "Independence, and his brother, Thomas (who was 


also painted by Benjamin West," were members of one 
of those merican families equally at home on either 
side of the Atlantic but who, at the time of the Revolu 
tion, time later his 
friend and colleague, Ralph Izard of The Elis, Goose 
Creek, when at Cambridge had Zoffani paint 

] 

| 


sided with the Colonies. Some 


his por- 


trait and also commissioned West to do a conversa- 
tion piece of himself and friends (Beckford, Wormsley, 
and the two Messrs. .\llen). During a tour of Italy 


(he leit England because of the troubled state of the 
times) Izard became Copley’s first patron after that 
artist left Boston. In Rome the newly arrived Ameri 
can painted a double portrait of Izard and his wife with 
an elaborate background showing the Colosseum and 
Electra (fig. 6). Pre- 
Izard’s portrait 
1774 


wrote to a 


and 
viously, in Mrs. 
painted by Gainsborough.** In 
Street and 
mention nothing about my two pictures. 


the statue of Orestes 


London, had been 
Izard rented his 
friend: “You 


The conversa- 


Berners house 
tion piece, over the chimney in the parlor, and Mrs. 
[zard’s portrait in the middle drawing-room. Will you 
be so good as to have them sent to Mr. West’s in 
and beg the favor of him to take care 


Newman-Street, 


of them for me.” 


INDIAN TRAVELLERS 


Besides the plutocratic planters other travellers had 
their portraits painted—among them were three Chero 
kees in London in the sixties; a half-length of the trio 
by John George was exhibited at the Free Society in 
1764.*s 
likenesses taken, however, for Markham did a group of 
extreme 


These were not the only Indians who had their 


five.® Like Omai, they probably were an 


curiosity, and, as in the case of their_ Pacific counter- 
part, engravings were made after the canvases. 


“9 Manigault, 1897: 66. 
® Manigault, 1883: 52. 
\ [hid 
Manners and Williamson, 1920: 27-28. 

Cheves, 1901: 215, note 5. 
* Copley, 1914: 330. 
[hid.: 295 (Copley to Henry Pelham). Flexner, 1939: 147. 
6 Charleston Probate Court: Will Book 1800-1807: 467. 
Will of Ralph Izard, Codicil, 1800. 

37 Izard, 1844: I: 10. 

S Graves, 1907: 101. 

89 Engraved by Basire after Markham 


1900: 242, note 4. 
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even as late as 1784, during the intense political ex- 
citement, Henry Laurens, after release from the Tower 
of London had his portrait painted by Copley and 
hought from the widow Hogarth a set of the engravings 
of her late husband.*° 


VARIED IMPORTS 


The variety of importations in the 1760's and 1770's 
may be gathered from the following advertisements: 
“LANDED from on board the ship Planters-Adventure, 
A Parcel of BOOKS and PICTURES, directed 
for Capt. Forbes, or Mr. Hooper. Whoever has any 
just claim thereto, may have them, on paying the freight 
and for this advertisement.” "' 
fered for sale “Diagonal Machines for viewing Prints; 

Prints for Ditto.; Magic Lanthorns, with painted 
Figures ;—Cylinders, with Prints;—Camera Obscuras 


Roberts and Taylor of- 


for the Pocket.” The collections, of gentlemen leaving 
the Province, contained varied items—one had “many 
fine pieces of original paintings rich engravings, 
busts and figures, very good China, some of which 
'S while another included “about 
One Thousand ancient and modern Silver and Brass 
MEDALS.” * 


Thus travellers became amateurs of the arts as was 


very old and fine”; 


the fashion of the day, some entering the ranks of con- 
noisseurs so suddenly and with so little preparation that 
the Vicar of Wakefield’s remark was apt: “The whole 
secret consisted in a strict adherance to two rules; the 
one, always to observe that the picture might have been 
better if the painter had taken more pains ; and the other, 
to praise the work of Pietro Perugino.” ** At any rate, 
colonials were familiar with the work of contemporary 
artists, frequented the galleries and print shops and, 
when in the metropolis, availed themselves of the ,op- 
portunity to have their portraits taken where they could 
choose an artist who pleased either their taste or their 
pockets. Consequently, by about 1780 there were in 
Charleston or on the surrounding plantations portraits 
by West, Reynolds, Gainsborough, Copley, Zoffani, as 
well as Ramsay and Keeble, and miniatures by Cosway, 
Nixon, Hone, Sicardi, Meyer, Smart, Englehart, 
Sauvage, and others. Despite this taste for European 
productions the greater part of the work was done in 
the province. 


IV. PROSPEROUS PRE-REVOLUTIONARY 
YEARS 


During the 1760's and 1770's South Carolina enjoyed 
a “boom,” with its accompanying excesses. .\  cor- 


© Collections of the Charleston Library Society. 
1S. C. Gasette, May 9, 1768. 
2 Ibid., May 17, 1773, supplement. 
Ibid., May 2, 1768. 
Ihid., March 8, 1773. 
Goldsmith, 1837: IIL: 113. 
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respondent of the Gazette, using the pseudonym, “ Men- 
tor,” gives us a vivid, if gloomy, précis of the speedy 
pace of the day: 


if we observe the Behavior of the polite Part of this Coun- 
try, we shall see, that their whole Lives are one continued 
Race; in which everyone is endeavouring to distance all 
behind him, and to overtake or pass by, all before him; 
everyone is flying from his Inferiors in Pursuit of his Su- 
periors, who fly from him with equal Alacrity. 

Every Tradesman is a Merchant, every Merchant is a 
Gentleman, and every Gentleman one of the Noblesse. We 
are a Country of Gentry, Populous generosorum: We have 
no such Thing as common People among us: Between Van- 
ity and Fashion, the Species is utterly destroyed. The 
Sons of our lowest Mechanics are sent to the Colleges of 
Philadelphia, England, or Scotland, and there acquire, with 
their Learning, the laudable Ambition of becoming Gentle- 
Folks, despite their paternal Occupations, and are all solici- 
tous for the more honorable Employments of Doctors, Law- 
yers, and Parsons; whilst the pretty Misses at Home are 
exercised in no Professions at all, except of Music and 
Dancing, which it must be confessed, make them very agree- 
able Companions, but will render them very expensive 
Wives. Persons of small Fortune, Clerks, and Apprentices, 
dress in every Respect equal to those of the first Rank and 
Eminence, keep their sable Mistresses, waste their Sub- 
stance in Rioting and Gaming, and their Constitutions by 
Drinking. The Merchant leaves his Counting-house for the 
Ball-room, and the Country Gentleman his Affairs for the 
Amusements of the Turf, by which, certainly neither of 
them receive much Benetit—Every Planter of Distinction 
is impatient for an elegant carriage, Horses, Equipage, &c. 
and treads hard on the Heels of Quality, in Dress, and Ex- 
penses of every Kind.—The better Sort of Gentry, who 
can aim no higher, plunge themselves into Debt and De- 
pendance, to preserve their Rank. We chuse not our Com- 
panions for their Wit or Learning, their good Humour 
and good Sense, but for their Power of conferring this 
imaginary Dignity: as if Greatness was communicable, 
like the Powers of the Loadstone, by Friction, or by Con- 
tact, like Electricity. Every young Gentleman is taught 
to believe, it is more eligible, and more honourable, to de- 
stroy his Time, his Fortune, his Morals, and his Under- 
standing, at a Tavern with the best Company, than to im- 
prove them in the Conversation of the most ingenious and 
entertaining of his Equals. And every self-conceited Girl, 
in fashionable Life, chooses rather to endure the affected 
Silence and insolent Head-ach of a Lady two or three De- 
grees above her, for a whole Evening, than to pass it with 
Mirth and Jollity with the most amiable of her Acquaint- 
ance. But, since it is possible, that some of my Readers, 
who have not had the Honour of being admitted into the 
best Company, should imagine, that amongst such is the 
best Conversation, the most lively wit, the most profound 
Judgment, the most engaging Affability and Politeness: it 
may be necessary to inform them, that this is by no means 
always the Case, but that frequently, in such Company, 
little is said, and less attended to; no Disposition appears 
either to please others or to be pleased themselves; but that 
in the Room of all the before-mentioned agreeable Quali- 
fications, Cards are introduced, endowed with the conven- 
ient Power of reducing all Men’s Understandings, as well 
as their Fortunes, to an Equality.! 


The same thing can evoke a different response from 
different men, and an antithetical editorial by Timothée 
appeared in 1774. 


1 S: ae Gazette, March 1, 1773. 
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It is amazing, to observe the other Improvements that 
within a very few Years past been made here, and 
carrving on For Instanece—in less than three 
Years another Wharf, (equal to the best on the Eastern 
Bay) upon the same River, on the South Side of the Fish- 
Market, with a Dock, Stores, and other Buildings, is near 
completed by Mr. Samuel Prioleau, jun. while another is 
carrying out, on the North Side of the said Market, by 
John Gaillard, Esq. In the same Period, a grand Assembly 
Room has been built; and within Six Months past, an ele- 
gant Theatre established (by which a Company of Come- 
dians are handsomely supported) upon the very Spot where 
an Established Church formerly stood. All White-Point, 
which for many Years was a desolate Spot, Is lately almost 
covered with Houses, many of them very elegant. In other 
Parts of the Town, it is computed, that within five Years, 
upwards of 300 Houses have been built, and are building. 
And upon Ashley-River, on the South Bay, where we can- 
not learn, that there ever was a Whart whereat Vessels of 
any considerable Burthen could lie and load, no less than 
three are carried or carrying out. Within the 
same short Period, we have the Pleasure to observe, that 
several excellent 4Academies have been established for the 
Education of the Youth of this Province, who are very 
numerous; and that great Attention is also paid the fine 
Arts —the St. Cecilia Society having warmly patronized 
Wusic; while many Gentlemen of Taste and Fortune, are 
giving the utmost Encouragement to Architecture, Portrait- 
Painting, and the ingenious Performances of the first capi- 
tal Landscape-Painter that has visited America, whose 
Works will do him Honour.—And shall it be said that such 


a People, will suffer themselves to sink into Slavery? * 


have 


are daily 


now 


\ll through this period minor English and continental 
painters appeared, but few remained for any length of 
time 

JOHN WOLLASTON 


In 1765 John Wollaston was in Charleston and 
dined with Mrs. Manigault.* Wollaston, “ta celebrated 
Limner’’ * stayed for two years acquiring in the interval 
a “very good waiting boy” and “pleasant saddle horse” 
which he wished to dispose of before embarking “in the 
Snow Portland, Capt. Higgins, for London.” 


WARWELL 


During Wollaston’s residence in Charleston the fol- 
lowing notice was circulated: 


WARWELL, PAINTER from LONDON, INTENDING 
to settle in this Town, begs leave to inform the Publick, that 
he has taken a House on the Point, opposite to Governor 
Boone’s, and the next Door to Mr. Rose’s, Ship-Carpenter ; 
where he paints. : 


HISTORY PIECES HERALDRY 
ALTAR PIECES COACHES 
LANDSCAPES WINDOW BLINDS 
SEA PIECES CHIMNEY BLINDS 


SCREENS 
GILDING - 


FLOWERS 
FRUIT 
Pictures copied, cleansed, or mended. Rooms painted in 
Oil or Water, in a new Taste, Deceptive Temples, Tri- 


2 Ibid., March 7, 1774. 
> Webber, 1919: 20 (4): 257 and 20 (3): 209. 
* S. C. Gasette, May 11-June 1, 1767. 


 Tbid., January 19-February 2, 1767. 
6 [hid., May 11-June 1, 1767. 
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umphal Arches, Obelisks, Statues, &c. for Groves or Gar- 


dens 


In the fall of the year Warwell added: “Wiatie-wash'd 
looms or passages, painted in water-colours, in a new 


and lively Taste.”~ He died in May, 1767 and his 
widow, Maria, and son, Michael Angelo, intended 


“shortly to depart this Province.” However, while Mrs. 
Warwell remained, she mended “in the neatest and most 
durable manner all sorts of useful and ornamental 
china.” ! Perhaps Mr. Warwell had a hand in the 
decoration of Yeaman’s Hall where “The walls of the 
hall was painted in landscapes, ‘the little cherubs that 
spread their tiny wings above the arches, were dressed 
of gold.” 


in a Coat 


ABRAHAM DELANOY, THOMAS LAIDLER, AND 
LEWIS TURTAZ 
In 1768 Abraham Delanoy and Thomas Laidler ar- 
rived. The first described himself as a “PORTRAIT 
PAINTER” !? and the second as a “LIMNER 
DRAWING MASTER.” Their sojourns were prob- 


ably of short duration, for only single advertisements 


and 


remain to tell of their presence. 
Between the arrival and death of Mr. Warwell and 
and Laidler, another 


the advertisements of Delanoy 


artist came and disappeared, with only one notice as 


2 2 


far as can be ascertained. In an issue of March 23-30 


a local paper advised its readers: 

LEWIS TURTAZ, LIMNER and MINIATURE 
PAINTER, from Lausanne in Switserland, GIVES NO- 
rICE THAT he proposes to open a SCHOOL on Monday, 
the 6th of April next, at mr. David Boillat’s (French baker ) 
in Church-Street, to teach DRAWING in all its Branches, 
and also in MINIATURE: And that he will wait upon 
ladies that chuse it at their own houses. 

He will also draw Ladies and Gentlemen’s PICTURES 
in miniature at the moderate rate of Twenty Pounds for a 
head and bust; one half to be paid at the beginning, the 
other half on delivery of the piece."' 


AN AMATEUR, A BOTANIST, A CERAMIST 

It is in the 1760's that there occurred a resurgence of 

interest in natural history. 
GEORGE ROU PEL 

George Roupel held a position in the post office, and 
after the Revolution he returned to England with his 
son, leaving his Carolina-born wife 
young lady with a handsome fortune and otMer amiable 
and his daughter in what became 


(“an 


agreeable 





accomplishments” ) '* 

the United States. 
7S. C. Gasette and Country Journal, January 21, 1766. 
8S. C. Gazette, October 27—November 3, 1766. 

9 S.C. Gazette and Country Journal, June 2, 1767. 

10 [bid., August 4, 1767, supplement. 

11 Poyas, 1855: 50. 


12 8. C. Gasette, November 14, 1768. 
13.5. ©. and American General Gazette, September 9-16, 1768. 
14. $. C. Gazette, March 23-30, 1767. 


15 Salley, 1902: 17. S. C. Gazette, May 14, 1753. 
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Before the exodus Roupel had lived in Charleston for 
many years diverting himself as best he might; some- 
times he illustrated botanical papers which Alexander 
F.R.S.° sent off to the Royal Society and 
english correspondents. At other times, he might have 
found at a drinking party caricaturing the jovial 
His scientific drawings were probably adequate 


Garden, 
been 
euests. 
and a surviving caricature, showing a keen eve and wit, 
is diverting and expressive '* (fig. 8). Mr. Roupel was 
evidently a “man of taste,” his portrait by Copley having 
been exhibited at the Royal Academy in 1780." 


WILLIAM 


In 1766 young William Bartram of Philadelphia 
stopped in Charleston with his father, John, and after 
their departure their friend and correspondent, Dr. 
\lexander Garden, wrote: “Think that I am here, con- 
fined to the sandy streets of Charleston, where the ox, 
where the ass, and where men as stupid as either, fill 
up the vacant space, while you range the green fields of 
Florida.” '* They returned to Charleston on visits. 

By the time he was fourteen William had been set to 
drawing by his father ; he wished his son “to learn physic 
and surgery; but that will take him from his drawing, 
which he takes particular delight in.” *° In 1776 he 
was sending drawings and watercolors on order to Eng- 
land, where Peter Collinson wrote: “Mr. EHRET, our 
famous flower painter . . . admired his fine Red Century. 
... His butterflies are nature itself. His yellow fly is 
admirable.” *" William Bartram’s Travels through 
North and South Carolina, Georgia, East and West 
Florida. The Cherokee Country ... Embellished with 
Copper-Plates, published in Philadelphia in 1791, in 
1792 and in Dublin in 1793, has become 
an .\merican classic. 

Like De Brahm, and Le Moyne and White before 
him, Bartram much interested in the American 
Indians : 


BARTRAM 


London in 


Was 


The paintings I observed among the Creeks were com- 
monly on the clay plastered walls of their houses, they 
were, I think, hieroglyphics, or mystical writings, for the 
same use and purpose as those mentioned by historians, to 
be found on the obelisks, pyramids, and other monuments 
of the ancient Egyptians, and much after the same style and 
taste, much caricatured and picturesque ; and though I never 
saw an instance of the chiaro-oscuro, yet the outlines are 
bold natural, or turned or designed to convey some meaning, 
or admonition, and thus may be said to speak to those who 
can read them.?* 


But he then considered 


the most beautiful paintings now to be found among the 
Muscogulges, is on the skin and bodies of their ancient 


16 Smith, 1821: I: 432 ff. 

'¥ Collections of Dr. Hawkins Jenkins. 

'S Whitley, 1928: II: 376. Graves, 1905: IT: 139. 
1’ Darlington, 1849: 399, 

“° Fagin, 1933: 7. 

*1 Darlington, 1849: 280. 
22 Squier, 1853: 18. 
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chiefs and micos, which is of a bluish, lead, or indigo color 
. . . beautiful fanciful scrolls, wind round the trunk... 
dividing the body into many fields or tablets, which are 
ornamented or filled up with innumerable figures, as repre- 
sentations of animals of the chase—a sketch of a landscape, 
representing an engagement or battle with their enemy, or 
some creature of the chase—and a thousand other fancies. 

. . They are performed by exceedingly fine punctures, or 
seem like meszotinto.*8 


MR. LESSLEY 


In 1770 another gentleman with scientific and artistic 
aspirations appeared and the interested or curious might 
have attended an auction where “Mr. Lesley” [sic] 
put up “FIFTY BEAUTIFUL DRAWINGS of 
Flowers, Fruits, Birds, Beasts, Landskips, &c. exqui- 
sitely coloured aiter Life’ and added that it might be 


two or three Months before he can receive from England, 
all the necessary Articles towards carrying into Execution 
his intended Establishment of a CHINA MANUFAC- 
TORY in this Town so he will engage during that Inter- 
val, to make Draughts of particular Plants, Flowers, Birds, 
&e. that any Gentleman or Lady may be desirous of, the 
which he will also perform on Silk &c.*! 


Before October of that years the death of his partner 
Jackson prevented the realization of their business 
ambitions and he repeated 


his former Advertisement of TEACHING Ladies and Gen- 
tleemen DRAWING and PAINTING. . . . He also paints 
and teaches on Silks, &c. and takes Birds, Flowers, and 
Plants from Nature for any Gentleman curious therein; 
also paints on China and the Cream-coloured Ware Gentle- 
men’s Coats of Arms, or any Patterns they choose, equal 
to any Painting in Europe. He takes MINIATURES.” 


It was necessary for Lessley to secure employment, 
for a short time previously he had married “Mrs. Mary 
Stokes, Widow of the Rev. Mr. Stokes.” °° By 1771 
Mr. and Mrs. Lessley had opened a school where “Mrs. 
LESSLEY’S Ladies |were| taught Drawing at half 
Price,” and where he “sold by private Sale, with their 
Prices marked, a neat Parcel of PAINTINGS. of 
different Kinds.” ** In 1774 they intended to leave the 
Province and wanted to sell on December 14 


several Pieces of good PAINTINGS in Oil and Water 
Colours, particularly a Set of Twelve Birds of this Coun- 
try taken from Life, several Sets of Pencils and different 
Paints, a very handsome new-fashioned Piece of China on 
a double gilt Stand, called a Bacchus, to hold Punch or 
Wine and has never been used; between twenty and thirty 
Sets of Jars and Beakers painted beautifully in Birds, Flow- 
ers and Fruit.°§ 


Apparently their plans changed and in February, 1775 


their Boarding and Day School re-opened.*® 


23 [bid.: 19. 


24S. C. Gazette and Country Journal, May 15, 1770. 

25 [bid., October 23, 1770. 

26 S$. C. American and General Gazette, September 17-24, 1770. 
27 §. C. Gazette and Country Journal, November 19, 1771. 
28S. C. American and General Gazette, October 21-28, 1774. 
29S. C. Gasette and Country Journal, February 8, 1775. 
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ALEXANDER AND GILBERT STUART 
1770's a New 


Englander, who later became the most conspicuous 


i 


COSMO 


During the early Scot and a young 
\merican painter of his time, stopped for a short period 
in the South. Discursive Mr. Dunlap in his Histor) 
said that Cosmo Alexander and Gilbert Stuart were, in 
the fall of South Carolina and sailed “from 


thence to Scotland.” 


==) 


742, m 


JOSEPH FOURNIER AND JOHN GRAFTON 
Joseph Fournier advertised on March 8, 1770 “Minia- 
ture Pictures taken, Plans of Architecture drawn and 
Drawing taught” and the following September, 
“HAVING been prevailed on, by his Friends, to re- 
notified the public of his 
The next year after an illness from 


main here the winter,” 
changed address. 
which he “in a great measure recovered his health” 
he took a trip into Georgia, returning in May, 1772." 
John Gratton although a “Late Pupil to Sir JOSHUA 
REYNOLDS of Leicester Fields, LONDON . 
of the first Masters of that Art in England... . From 
the several gentlemen Professors of this Art already in 
.. [was] ... induced to believe he can- 
Employ.” He died in 1775," 
the six intervening months scarce giving him time to 
The effects of 
this limner were sold some weeks later and consisted 


“ 


. one 


the Province . 


not have constant 


find out if his impressions were correct. 


of most articles generally used in that Business.” 


REBECCA AND THOMAS WOODIN 
Two advertisements from Gazettes of 1767 and 1778 
throw light for a few moments on the Woodins. At 
first: 


REBECCA WOODIN, . CONTINUES TO teach 
young Ladies in the different branches of POLITE EDU- 


CATION ... THOMAS WOODIN, CARVER AND 
CABINET-MAKER, teaches DRAWING in all its 
Branches At the Same Place: AND has to sell, on the 
most reasonable terms, some curious mahogany work, 


viz. DESKS, and BOOK-CASES, with glass doors. la- 
dies’ DRESSING-TABLES with all the necessary appa- 
ratus, Chinese Bamboo TEA-TABLES, and KITCHEN 
STANDS, &c. all London made.*% 


In 1778 Rebecca opened a boarding school and later 


she professed herself: 


extremely sorry, that, from the dearness of every necessity 
of life, she is obliged to raise the price first proposed, to 
those ladies and gentlemen who have already engaged their 
Children, to the following terms, viz House-boarders, 400 1. 
day boarders 200 1., day scholars 50 1. per annum, exclusive 
of entrance. 


® Dunlap, 1834: 166 
1S. C. Gasette, March 8, 1770 


2 [bid., September 20, 1770. 

Ibid., February 28, 1771. 
t [bid., May 7, 1772. 

S. C. and American General Gazette, November 4-11, 1774. 
1S. C. Gasette and Country Journal, July 4, 1775. 

S.C. and American General Gazette, July 21-28, 1775. 

S. C. Gazette, June 22-28, 1767. 
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She added: “Wanted to hire, a Negro Wench, who can 
be well recommended as a good cook and washer, and 
ofa good disposition.” 
THOMAS LEECH 

Timothée’s editorial mentioning “the first capital 
Landscape-Painter” to visit America may have referred 
to Thomas Leech. ivva* 
and in 1774 advertised: 


Leech arrived in October, 


PROPOSALS tor publishing by SUBSCRIPTION, a 
View of Charles-Town: THIS View has been taken with 
the greatest Accuracy and Care by Mr. LEECH, who is 
now employed about painting a finished Picture from the 
Drawings already made by him.—The Picture will be ready 
to send Home by the next Ships, expected from London, 
in order to be engraved; and will be so exact a Portrait of 
the Town, as it appears from the Water, that every House 
in View will be distinctly known :—and that nothing might 
be wanting to render it most complete, the two greatest 
Artists in the World—Messrs. WOOLLETT and SMITH 
have been engaged and have undertaken to engrave it. 

Mr. LEECH cannot support the Expence of such a Work 
without Assistance, and therefore proposes to all Lovers 
of the Polite Arts, opening a Subscription, at so low a 
Price as a GUINEA a Piece :—Half to be paid down at 
the Time of subscribing, the other Half on the Delivery 
of the Print." 

This view (fig. 9), completed by the middle of De- 
with the Mellish-Canot view is the 
great prospect issued after the Roberts-Toms panorama. 
The Leech view is a rare print and it is up to the quality 
vaunted in the prospectus. That there are none of the 
Toms engravings in Charleston and only a few of the 
Leech views extant can be reasonably accounted for, 
when one considers the climate, a very unfavorable one 
for prints, coupled with the destruction of most of the 
great country houses, with their libraries and collections, 
during the Civil War. 


cember,?* second 


ARTISTS AND ARTISANS 


In the eighteenth century scattered allusions, frag- 
mentary bits of information and evidence form fascinat- 
ing links forwards and backwards over many years and 
also links from art to craft to trade. This is demonstrated 
by two elevations, both drawn and one engraved by a 
silversmith. The subjects were the fine churches of St. 
Philip’s and St. Michael’s and were issued in 1765 and 
1766 by Thomas You.** The St. Michael’s he had 
drawn but had had engraved in London; * the other 
he executed himself.' \nother silversmith who en- 


S.C. and American General Gazette, January 8, 1778. 

0S. C. Gazette, October 25, 1773. 

11 Jhid., October 31, 1774, supplement. 

‘2 Thid., December 5, 1774. (On _ the 
Leitch.) 

#3 Burton, 1942: 204-205. 

44S. C. Gazette, February 19, 1765. 

1% S.C. Gasette and Country Journal, December 2, 1765. Per 
haps Thomas You may be credited with making a piece of silver 
plate with a view of the west front of St. Philip’s engraved on 


legend the name is 


it, which was presented to the Rev. Mr. Garden, retiring rector 
of St. Philip's, Charleston in 1753. 


See Poyas, 1870: 12. 
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vraved a plate was Moreau Sarrazin,*® and of course 
many individuals drew maps—among them De Brahm, 
George Hunter (Hunter's was engraved by Toms and 
issued with the Roberts’ Prospect), and the Bartrams. 
John Bartram made maps of the St. John’s River in 
1765-1766 * and William Bartram delineated two pros- 
pects of St. Augustine.** 


JOHN ALLWOOD AND His “NEGRO FELLOWS” 


\n artist-artisan, John Allwood, when leaving the 


province in 1773, said he would 
DISPOSE OF His NEGRO FELLOWS, Painters, As 
to their Abilities, he thinks them evident, they having trans- 
acted the Whole of his Business, without any hired As- 
sistance; and he had taken no little Pains in initiating them 
in the true Principles of their Profession. He also has 
a few well-painted Pictures to dispose of.*” 
Perhaps his decision to leave was hastened by dissatis- 
fied patrons. The Vestry of St. Michael’s Church at a 
meeting on January 27, 1772 had paid him £ 550 for 
painting and gilding a new altar piece, and later an ad- 
ditional £ 120 to “Varnish all the Fronts of the Gal- 
leries, the Pillars & Capitals, the Pulpit &c. &c. &e. to 
be done three times over in the Best Manner” but “The 
Vestry not altogether approving” gave him £ 30 more 
“for the addition of Painting the whole a Mahogany 
Colour.” 

Allwood’s mention of pictures for sale and, some- 
what later, Peter Lundbery’s advertisement 


Phat he has opened a SHOP in Queen-street, No. 46, where 
he intends carrying on his Business in LIMNING;; likewise 
COACH, SIGN, and HOUSE PAINTING, PAPER 
HANGING, &c. on the most reasonable terms, and hopes 
to give the greatest satisfaction to the Public in general.*! 
not only call attention to the continued use of the word 
limner but also the varied capacities by which a man 
might try to earn a living, according to his ability, train- 
ing, or the opportunities open in a particular location at 
a particular time. 

\rtists like Allwood, Lundbery, and Warwell quite 
probably painted hatchments though only those of 
Morris and of Izard are known to have survived. 


JOHN AND HAMILTON STEVENSON 


The Timothée editorial reference to the “capital 
Landseape-Painter,” may have been to Leech or, pos- 
sibly, John Stevenson, who in 1773 gave a far from 
modest account of his versatility: 


J. STEVENSON, LIMNER; at Mr. Bower’s, Watch- 
Maker, next Door to the Great Stationery & Book-Store, 
on the Bay, PAINTS History, Portrait, Landscape, and 
Miniature for Bracelets, Rings, &c., &c. Family and Con- 


Burton, 1942: 166-169. 
'* Harper, 1942: 16. 
'S Darlington, 1849: 300. 
'S. C. Gasette, March 8, 1773. 
* Vestry minutes of St. Michael's Church, January 27, 1772, 
and February 24, 1772 (ms). 
Royal S.C. Gasette, June 6, 1782. 
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versation Pieces, either the Size of Nature, or small Whole 
Lengths, in the Style of Zoffani; Perspective Views from 
Nature, of Towns, Streets, Villas, or Plantations &c. &c. 

SPECIMENS of his Performance, and a List of his 
Prices, may be seen at his Painting Room. 

He intends, as soon as he can bring out an able assist- 
ant, of which public Notice will be given, to establish an 
ACADEMY for teaching the ART in all its various 
Branches, particularly Portrait, Landscape and Flowers 
after Nature, in Colours; and Drawing from the Bust 
and Statue, in a Stile never before taught in the Province. 

N.B. The tinest Materials of every Kind for Drawing 
will be furnished on the easiest Terms, and Attendance will 
be given at the Lodgings of those who find it inconvenient 
to attend the Public Classes.*? 


The “able assistant” proved to be his brother, Hamil- 
ton, who had been “employed for some Years of Late 
in the most distinguished Families at Home as a Teacher 
of Drawing and Painting.” ** The Stevensons inaugu- 
rated a drawing school because they realized “The great 
importance of this Art to Ladies and Gentlemen, as a 
Branch of polite Education, and to Mechanics as an As- 
sistant in their respective Employments.” They also 
intended to “give a constant Place and Materials gratis 
to any Two young Men of Genius that may be recom- 
mended by Churech-Wardens or the South-Carolina 
Society ; the Place to be supplied by new Pupils every 
Year.” *' By 1780 the Stevensons were in Jamaica.** 

JOHN HECTOR, GOLDSMITH 


Working with the “Messrs. Stevensons, Limners, in 
Church-Street”” was 


JOHN HECTOR, GOLDSMITH and JEWELER, [who] 
SETS AFTER THE USUAL Methods now practiced in 
London, Picture and Hair Rings, Bracelets, Lockets, &c. 
plain or with Jewels of any Kind. Earings and Necklaces, 
&c. Paste Knee Shoe and Stock Buckles in the neatest 
Manner, and can afford to sell them as cheap as they are 
generally imported from London and Birmingham, and 
will insure them to last double the Time. He engraves in 
the neatest Manner Mourning Rings, &c. repairs Jewellry 
and Goldsmith Work at a small Expense. ; 

Some of the finest Rubies, Topazes and Amethysts ever 
imported here, fit for Rings, Earings, &c. &c. Also a few 
Garnet Beads and Pearls for mounting Bracelets, &c. to 
be sold on very moderate terms. 

As every piece of work that he offers to the Public is 
entirely begun and finished in this Place, he hopes for the 
encouragement of such as are Lovers and Encouragers of 
American Manufactures.*® 


MISS READ'S NIECE 


One ephemeral allusion to a woman pastelist work- 
ing in Charleston almost three-quarters of a century 
after Henrietta Johnston is contained in the lines “The 
General Gazette of last Monday tells us, that ‘A Lady 
arrived here a few days ago, who is a Niece of her 
Majesty's Portrait-Painter, the celebrated Miss Read, 


52.8. C. Gasette and Country Journal, September 21, 1773. 

o3. 8. C. and American General Gazette, November 18-25, 1774. 
4 [bid., 

55 Wright, 1937: 140. 


56 S.C. and American General Gasette, December 16-23, 1774. 
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and was by her instructed in the Art of painting por- 
traits in Crayons, which we are informed, she intends 
following here.’ ” \s short as this is it presages the 
increasing activity of women in the field of arts and 1s 
an immediate precursor of the able painter of minia- 
tures, Mrs. Benbridge. 


V. THE REVOLUTIONARY YEARS 

The flourishing state of the arts in the province was 
said to have come to an end in 1776. At the commence- 
ment of the Revolution, South Carolinians in the fort on 
Sullivan's Island British fleet, and five 


years later, aiter resisting a siege, the city of Charleston 


defeated the 


capitulated and was occupied by a conquering army of 
regulars and It is remarkable that any 
artist advertised during the disorganization from 1776 
in the years immediately 


Hessians. 


to 1785, and the poverty 
following. 

Of all the amateur artists or artisans few English or 
continental references are to be found, and the reason 
for their obscurity is rather obvious—even Walpole 
professing that his “Anecdotes” was anything but all- 
inclusive.' 

Perhaps some who tried their luck in South Carolina 
hoped for employment on orders left open by the illness 
and subsequent death of Jeremiah Theus in 1774. 

Two commemorating the unavailing 
bombardment Peter Parker on the defenses of 
Charleston, on June 28, 1776, were executed by Henry 
Regiment, who was 


watercolors, 
of Sir 
Gray, lieutenant in the Second 
wounded in the engagement and probably killed be- 
The scenes depicted are “The 
Unsuccessful Attack on the Fort on Sullivan’s Island 
1776” and “The Morning After the Attack.” They 
were owned by Capt. Richard Bohun Baker, the last 
surviving officer of Fort Sullivan—a replica of one is 
bound in the Library of Congress’ copy of Drayton's 


fore Savannah in 1779 


VWemoirs. 


THOMAS WALTER AND JOHN FRASER 


During this period unmindful of these military op- 
erations, Thomas Walter, the planter-botanist, was at 
work and doubtless was drawing from life and from his 
specimens, as was his friend and fellow botanist, John 
Fraser, who in the years 1784-1785 made two visits to 
Charleston. The frontispiece of Walter’s Flora Caro- 
liniana® (published in London in 1788) was a “Plate 

7S. C. Gazette, December 1, 1772. 

1 Walpole, 1798: 412. 

* Dr. Ramsay in his History of South Carolina (1: 
John Drayton in his Memoirs (11: 306) record the death of Lt. 
Gray of the Second Regiment in 1779; this differs from the year 
1824 given in the catalogue of .lmerican Battle Painting, Na- 
tional Gallery of Art, 1944. 

}Walter, 1788. Dictionary of National Biography XX: 213- 
214 (John Fraser, 1750-1811, botanist, embarked for Charleston 
in 1784 whence he returned in 1785, only to return again the 


275) and 


same year). 
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of the New Auriculated Magnolia, . . . presented as a 
testimony of gratitude and esteem, by his much obliged 
humble servant, John Fraser.” 


DAVID OLIPHANT AND RICHARD JENNYS 
David Oliphant, Jr., “Drawing Teacher,” * was work- 
ing in Charleston in 1784 and Richard Jennys, who 
had worked to the northward and in the West Indies, 
would do “PORTRAIT PAINTING in its various 
Branches.” * 


HENRY AND LETITIA BENBRIDGE 
Henry Benbridge was considered by his contempo- 
raries as a gentleman of the greatest abilities in his pro- 
fession. With his wife, the former Letitia Sage of 
Philadelphia, who had been a pupil of Charles Willson 
Peale.” he stayed in Charleston for various periods 
throughout the last twenty-five years of the eighteenth 
century.’ 

Benbridge was a Philadelphian by birth 
studied in Rome * and subsequently exhibited at the 
Free Society of Artists * and at the Royal \cademy in 
London.'’ At the former place his portrait of General 
Paoli, commissioned by Boswell, caused a great sensa- 
Benjamin Franklin wrote from London in 1770 
Mr. Benbridge did not from Affection chuse 


and had 


tion. 
that “‘it 
to return and settle in Philadelphia, he certainly might 
live in England extremely well by his profession.” ™ 
However he returned to America and it is said that he 
later came South to Charleston for the benefit of his 
health. In 1773 Peale in Philadelphia wrote to Ben- 
bridge in Charleston that “it gives me great pleasure to 
hear you find such encouragers of the Art, men that 
don’t want to be courted to patronize merit.” '° 

In the spring of that year he was joined by his wife, 
with an The 


who travelled interesting 


Gazette carried: 


company. 


Last Thursday a Number of Passengers arrived here from 
Philadelphia, in the Brigt. Charles Town Packet, Captain 
Wright—amongst them, Mrs. Benbridge, (the Wife of Mr. 
Benbridge, Portrait-Painter) a very ingenious Miniature 
Paintress; Mr. William Bartram, Botanist to Her Majesty; 
Mrs. Sage, Mr. Rumsey, White Outerbridge, of North 
Carolina; Mrs. Walker and Son; and Messrs. Archibald 
Monro, and Jacob Ezekielfuss.' 


It was on this trip that Bartram reported the “furious 
vale continued near two days and nights, and not a little 


1S. C. Gazette and Public Advertiser, November 17-20, 1784 
S.C. Weekly Gazette, October 31, 1783. 

® Peale, Charles Willson. Manuscript Autobiography. 

Sellers Papers, Amer. Philos. Soc. 

7 Rutledge, 1948a. 

8’ Whitley, 1928: I: 
ture of Benbridge drawn in Rome by Thomas Patch. 

* Graves, 1907: 31. 

10 Tdem, 1905: I: 178. 

11 Franklin Papers, Amer. Philos. Soc. (letter of 
Franklin to his wife, July 17, 1770). 

12 Peale-Sellers Papers, Amer. Philos. Soc. 

13S. C. Gasette, April 5, 1773. 


Peale 


fig. facing p. 188, reproduction of carica 


Jenjamin 
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damaged our sails, cabin furniture, and state-rooms, 
besides retarding our passage.” '* The Benbridges, 
Bartram and Mrs. Sage met a fellow Philadelphian in 
Charleston, “the ingenious Dr. John Morgan of Phila- 
delphia” who had landed two days before “from Jamaica 
(taken out of the Brigt. Dispatch, Captain Wishart, 
bound for North-Carolina, by Captain Critchley in the 
Snow Chorley.”?* Dr. Morgan wrote their mutual 
friend, James Byers, in Rome: “I saw Mr. Bambridge, 
who is settled very advantageously there, and prosecutes 
his profession with reputation and success.” 

Curious as is the lack of full information about Ben- 
bridge, the lack of almost all information about his wife 
is even stranger; women painters were not many in 
eighteenth-century America, and it is therefore more 
curious that so able a painter as Mrs. Benbridge is al- 
most unknown. Sartain merely noted that Benbridge 
had “married Miss Hetty Sage,” ‘* and omitted the fact 
that Nevertheless, she apparently 
painted an excellent miniature and her ivories were set 
in small gold lockets made by John David Miller at the 
shop of Harris & Co."* 

Perhaps Mrs. Benbridge did not live to a great age; 
none of the ivories attributed to her is dated later than 
the 1780's. It is more possible that the lady agreed 
with Dr. Johnson who is said to have considered staring 
in men’s faces very indelicate for a female. Then, too, 
there is the possibility that she shared the sentiments of 
Miss Polly Wrench who 


she was an artist. 


after her marriage never could be prevailed on to 
paint a single picture; she often told me that she only fol- 
lowed the protession ot painting to obtain a living, that 
it was very disagreeable to her to stare in the face of a 
gentleman as she thought it savored of impudence, to paint 
ladies portraits was more agreeable to her feelings." 

rom the references to Benbridge in the letters of 
Franklin, Dr. Morgan, Charles Willson Peale, and from 
mention of Mr. Bartram, and Mr. Douglas, “Manager 
of a Company of Comedians,” on ship's passengers lists 
with the Benbridges and Mrs. Sage (probably Mrs. 
Benbridge’s mother) it is obvious that they moved in 
the artistic, scientific, and literary set of the Atlantic 
coast, and their European correspondents. 

During the Revolutionary troubles Benbridge es- 
poused the side of the “Patriots” and was incarcerated 
in Charleston harbor as a prisoner on the Torbay.*° 
He probably was exchanged through Philadelphia and 
stopped in Norfolk 7! to paint before his return in 1784.°* 
Welcoming him hack, the following eulogistic contribu- 


' Bartram, 1793: 2. 
S.C. Gasette, April 5, 1773. 
16 Copley, 1914: 208. Letter from Philadelphia, Nov. 24, 1773. 
7 Sartain, 1899: 152. 
'S Burton, 1942: 81-83, 122-123. 
1% Sartain, 1899: 153. 
20 Gibbes, 1853: 75. Garden, 1822: 166. Webber, 1932: 282. 
*1 Dunlap, 1834: 1: 43. It was here that Sully met Benbridge 
and received some instruction from him. 

*2 S.C. Weekly Gazette, January 9, 1784. 
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tion was inserted in the South Carolina Gazette and 
General Advertiser of January 3-6: 

Anticipating the Progress of the ARTS, which we trust 
soon to see flourish in our State, this gentleman’s arrival 
will give no little pleasure to the Lovers of PAINTING. 
We are happy to acquaint the Public, that Mr. Benbridge, 
(trusting much to the liberality of the people of South Car- 
olina) purposes opening an EXHIBITION, [for the pres- 
ent at No. + George-Street] which, from his known Genius, 
added to an improved and confirmed practice in the Art, 
will place this Exhibition in an equal, if not superior rank 
with any on the continent.** 


Undoubtedly Benbridge was the foremost portrait 
painter in the city, and it is not surprising that later, 
carrying “tools decorated with ribbons,” “* he repre- 
sented limners in the procession celebrating the adop- 
tion of the Federal Constitution in 1788. 
in Charleston in 1791,*° 


He was still 


THOMAS CORAM 


Thomas Coram was an engraver who had been work- 
ing since the 1770's.** His “Coats of Arms, Cyphers, 
ornaments, names, devices, &c. on plate, seals, or copper- 
plate for impressions cut in the neatest manner; hair 
work for lockets, bracelets,” ** and his engraved book- 
plates show mastery of both style and technique. He 
also painted in oils and some portraits ascribed to him 
even bear a slight resemblance to the hand of Benbridge, 
his imputed teacher. Small landscapes by Coram, 
views of the city and vicinity painted in oil on paper, 
are in existence.** Their nice manner of execution re- 
minds one of French miniatures, but it is more likely 
that they were derived from the Rev. Mr. Gilpin’s 
various books. 

In 1776 and 1779 Coram solicited subscriptions to an 
engraving of the “memorable engagement at Sullivan’s 
Island, June 28, 1776.” *° 
proofs have appeared; it 


Of these engravings no 
may be concluded also that 
a proposed plate, which Charles Simons was to have 
executed in 1825,°° was never realized. 

Coram espoused the American cause during the Revo- 
lution and engraved bills for the state of South Caro- 
lina; the inscription on a fifty pound note of 1775 (with 
a view of Charleston enveloped in shadow) read: 
“POST TENEBRAS LUX.” This was a rather 
optimistic outlook for the time, for war was causing 
even greater inflation than usual; civil and military 
disturbances were budding ; there was doubt as to which 
side would ultimately be victorious. 


23. $C. Gazette and General Advertiser, January 3-6, 1784. 

*4 State Gasette of S. C., June 2, 1788. Columbian Herald, 
May 29, 1788. 

*5 Charleston Directory, 1791. 

*6 Middleton, 1936: 242-244. Pringle, 1936: 226-227. 

27. 8. C. and American General Gasette, September 10, 1778. 

28 Mercury, October 27, 1849. 

29 Prime, 1929: 17 [in] S. C. and American General Gaszette, 
July 20, 1779 [author unable to locate in paper]; but also in 
S.C. and American General Gazette, July 2, 1776. 

Courter, July 4, 1825; Winyaw Intelligencer (Georgetown, 
S. C.), September 28, 1825. 
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In 1811 Coram died, leaving his property to his wife 

\nn for her lifetime and afterwards to the Charleston 

Mrs. 


going this morning to attend the 


Orphan House. Pious Ramsay wrote “we are 


funeral of our dear 
respected Mr. Coram.” 


AN ARTIST-SURGEON 


Painter and Organ Builder in .\mer- 
held a singular commission 


“The Earliest 
ica,”’ Gustavus Hesselius, 
from the state of South Carolina, having been appointed 
by Commodore Gillon a surgeon in the South Carolina 
South Carolina. It is unlikely 
that he appeared within the borders of the state.** 


navy, to serve on the 
CANTERSON OR CANTER 
\t the 


named Joshua Canterson 
He advertised as portrait and landscape 


a Danish Jew arrived 
which name was soon short- 


end of this period 


ened to Canter. 
who would take likenesses from life, designs 
Drawing after the 
There 


painter 
from faney or copies from nature. 
academical style was also taught by Canter. 
was another member of the family who painted, John 
Canter, the son of Jacob and Rebecca Canter, who died 

His tombstone said: “He was 
as an artist of no inferior stand- 


in 1823 aged forty-one. 
well known in this city 
ing; added to which he deserved and maintained a repu- 
tation for honesty, integrity and ingeniousness.” *! 


VI. FEDERAL YEARS 


\s has been seen, Henry Benbridge represented the 
limnners in the Federal 1788, but un- 
fortunately others of his guild were not listed. How- 
ever, Joshua Canterson (or Canter), “lately from 
Europe,” had arrived! and for a long time thereafter 
he conducted classes. Dr. Shecut : 


Procession in 


He informed 


[ have observed, that the females of Charleston, have a 
peculiar talent for the science of painting, not only as it 
respects the beautiful proportions of figure and drawing 
generally, but in the harmonizing and contrasting of col- 
ours. Their retined sense of beauty, their taste and indus- 
try, though mostly exhibited in their domestic circles, would 
frequently not be misapplied, if grouped with the more pub- 
lic and celebrated specimens of European artists. 


The doctor continued: 


Among her sons, we would make honorable mention of 
FHOMAS CORAM, JAMES AKEN, WASHINGTON 
ALSTON, CHARLES FRASER, JOHN CANTER, 
JOHN B. WHITE, JOHN CART, JOHN S. COG 
DELL, JOHN C. YOU, HENRY BONNETHEAL, and 


CHARLES SIMONS, as rank 
among the amateurs of portrait painting and engraving; 
several of these being self-taught, render their attainments 
the more highly meritorious.* 


holding a. distinguished 


Pinckney ). 


1 Ramsay, 1812: 248 (letter to Miss M. E. L. 
(Hesselius), 1905: 133 
> Columbian Herald, 
t Elzas, 1903: 29. 
1 Columbian Herald, April 21, 1788. 
- Shecut, 1819: 53 


April 21, 1788. 


THE 





soc, 


CHARLESTON 
JOHN TRUMBULL 


LIFE OF 


TRANS. AMER, PHIL. 


In February 1791 John Trumbull visited Charleston 
to paint the small miniatures on wood, which he used as 
the bases for the true likenesses he insisted upon having 
He obtained also a “hand- 
‘to his engrav- 


for his historical canvases. 
some addition to his list of subscribers” 
ings, which were extensively advertised in the local 
press the next yvear.*. The Trumbull portrait of Wash- 
ington, commissioned by the City of Charleston and now 
exhibited in the City Hall, was another result of his 
visit to the south. 


SAMUEL 

In 1790 Samuel Brooks and Joseph Wright, in a 
notice in the Boston Independent Chronicle, announced 
to the inhabitants of that town they “had engaged to go 
to Carolina the next month.” * In the following year 
Samuel Folwell of Philadelphia, who described himself 
as a “Portrait and Miniature Painter, and Hair 
Horker,”* hoped that “From the high estimation in 
which his likenesses are held, and the extensive patron- 


BROOKS AND JOSEPH WRIGHT 


age he has received in the United States, as well as in 
the ladies and gentlemen of Charleston, 
Folwell re- 


urope, 
will honor him with their commands.” * 
turned again to South Carolina in 1805.° 


JAMES EARL 


In 1794 James Earl settled in Charleston and_ re- 
mained until his death later. He painted 
many portraits, and his obituary stated: 


two vears 


Died, on Thursday, the 18th instant, Mr. JAMES EARL, 
Portrait Painter, of Paxton, Massachusetts. This gentle- 
man has resided for nearly two years in this city, in which 
time he has exhibited so many specimens of his art as to 
enable us to speak with decision of his talents. To an un- 
common facility in hitting of the likeness, may be added a 
peculiarity in his execution of drapery, and, which ever has 
been esteemed in his art the NE PLUS ULTRA, of giving 
life to the eve, and expression of every feature. 

He was a Royal Academician in London, where he re- 
sided ten years and where his wife and children are; and 
his name appeared equally prominent with the other Ameri- 
can geniuses of the present time, Copeley, West, Trumbull, 
Savage. 

As a man, he must be regreted as possessing a suavity of 
disposition, benevolence, and good humor. As a husband, 
a father, we attempt not to reach his merits ! 1” 


He was buried in St. Philip's church yard"! and his 


will’? and inventory are on record. The latter 
itemized : » 
‘Trumbull, 1841: 165-167. 
* City Gasette or Daily Advertiser, February 22, 1791. 


Rutledge, 1941: 205-207; and reprint: 20-30. Trumbull, 
1841: 166-167. 
6 Bolton, 1921: 18. 
* City Gazette or Daily 
8 [hbid., March 7, 1791. 
' Times, April 24, 1805. 


oS. C. State Gazette and Timothy and Mason's Daily Ad- 


Advertiser, May 17, 1791. 


vertiser, August 20, 1796. 
11 Smith and Salley, 1927: 
12 Charleston Probate Court: Will Book 1792-1800: 327-328 


356. 
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\ Chest Clothes 12—a lot Prints 20,—a Box 
ith Brushes, pencils, &. 25/—a Trunk & Lot ¢ £15.5. 
Books 20 5 
\ Camera Obscura 30/—a Fiddle & lot Music Books 30,-3 
a Watch 60,—a lot Bedding 10/. a looking Glass 18 8— 


4.8.8 


‘ase &e 14,-— -14-' 


Dressing ( 


THE PEALES 
James Earl’s short painting career in Charleston 
coincided with that of Rembrandt and Raphaelle Peale, 
who in the winter of 1795-1796 exhibited the ‘Collec- 
tion of PORTRAITS of those PATRIOTS who most 
distinguished themselves in securing the Independence 
States, many of dead 
\mong the sixty-odd canvases were portraits of the 
following South Carolinians : General Gadsden, General 
Greene, Henry and John Laurens, General Moultrie, 
Colonel Morris, Doctor Ramsay, General Sumter, and 
Colonel Washington. 


4 
14 


of these whom are now 


The collection moved one visitor 
to verse more indicative of sensitivity to painting than 
to p etry : 


Lines written on a bench in Peaie’s Exhibition of 
Portraits of American Patriots, &e. 

SAGES that plann’d and chiefs that led the way 
lo “freedom’s temple,” in her noble cause ; 
These are the men who check'd Britannia’s sway, 
And freed their country from tyrannic laws. 
Here let me with a grateful, glowing heart, 
Recall to mind each ardent patriot’s flame 
Who took, unskilled in arms, their country’s part, 
And rais’d it to the present blaze of fame. 
Firm to their purpose, vigilant and bold, 
Chey spurned all bribes from Britain’s hostile throne 
Detesting Traitors and despising gold; 
For all their country’s wrongs they deem’d their own. 
Long shall these monuments to fame remain, 
\s grateful tributes to each patriot’s name: 
And still new tributes from new ages gain, 
lo sound the trumpet of deserving fame." 


When, in 1804, the brothers returned to Charleston, 
they brought with them the “MAMMOTH this 
Stupendous Aborigine of America” '* “the largest and 
most extraordinary remains of the ANTEDILUVIAN 
WORLD.” '* During the exhibition Rembrandt gave 
notice that “his professional engagements in Portrait 
Painting will require his return to Savannah,” '* 
Raphaelle said of his Profiles: “Let merit be my sole 
support.” '* He invited Charlestonians to see a display 
of three thousand profiles, taken from a collection of 
more than one hundred thousand drawn by him in 
Virginia. 


and 


were not 
enough, he added: “Some thousands taken in Savannah 


\s if this prodigious display 


Charleston Probate Court: Inventories 1789-1800; 218. 
‘City Gasette or Daily Advertiser, December 3, 1795. 
S.C. Gasette, April 15, 1796. 
® Courter, March 14, 1804. 
'7 Times, March 19, 1804. 
\8 [hid., March 26, 1804. 
'Thid., March 19, 1804. 
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will be arranged in a few days.” **  Raphaelle also 
boasted that that made use of the 
Physiognotrace after its invention, and whose success 


he was “the first 


has been the cause of so many bunglers to spread them- 
selves through the country. Like a true champion he 
wished “to retrieve the almost lost reputation of the 
instrument.” 7! 

FRENCH INUNDATION 

Krom 1790 until 1800 America was a refuge for large 
numbers of Frenchmen from Santo Domingo and from 
republican France. Some were professional painters 
while a great many others attempted to support them- 
selves by talents formerly cultivated as genteel accom- 
plishments. They taught drawing and painting, French, 
Italian, mathematics, fencing, music, civil and military 
architecture, or landscape gardening ; were employed at 
the theatres, the Long Rooms, houses of entertainment, 
and the local Vauxhall; and were also connected with 
various panoramas, exhibitions, and raffles of prints and 
paintings. 

The first newspaper notice which is not antipathetic 
to these immigrants but which considered them part of 
the \merican community was not until 1838 when the 
Courier claimed: “Mr. BOUDET as an American 
Artist, though born in France, and educated by the 
celebrated DAVID.” *° 


PIERRE HENRI 


In 1790°* Pierre Henri (who later became Peter 
Henry) settled in Charleston and remained until after 
1793, in which year he gave notice “that as some 
malevolent persons have undertaken to depreciate his 
likenesses by a malignant exhibition of some paintings * 
(as done by him) he will, for the future, work under 
the pricking of the diaphanous part of the ground of 
each miniature, the two initials of his name (P. H.) with 
the year in a manner conspicuous enough to be noticed 
.* Qui capit ille facit.” ** 
traits and miniatures *° 
goods as well as 1n cash.** 


Henri painted both por- 


and would take payment in 


MORE EMIGRES 


1793 saw the arrival of Jean Claude Imbert, minia- 
ture painter “from Nants.” ** He was followed the 
next y Monsieur Du Suaw, miniature and 
portrait painter, “Lately from St. Domingo.” ** and 
in 1795 David 
ton.-" 


year by 


Boudon of Geneva worked in Charles- 
In 1796 Monsieur Geslain, “having studied that 


20 Tbid. 

21 City Gasette, March 27, 

22 Courier, April 6, 1838. 

23 City Gasette and Daily Advertiser, December 3, 1790. 

24 [bid., July 26, 1793. 

25 [bid., October 12, 1792. 

26 Thid., June 22, 1792. 

*7 [bid., August 3, 1793. 

28 [hid., January 25, 1794. 

“9 Carolina Art Association, 1936: no. 10; inscription on back 
of miniature of William Guignard Richardson. 


1804. 
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agreeable and useful art under the celebrated David, in 


intended “to follow his profession” “’ of minia- 


M. Geslain revisited Charles- 


Paris,” 
ture painting in the city. 
ton in 1802,"' and as late as 1816 the name is seen oc- 
casionally among ship's passengers or in lists of letters 
remaining unclaimed at the post office. In 1797 John 
Baptiste Rossetti, miniature painter, died on Sullivan's 
Island, “much regretted by all his acquaintances.” 

\ year later Michael Samuel De Bruhl,** late trom 
London, in a long i Gasette lett it uncer 
himself painted miniatures or 


notice in a 
tain whether he only 
his “\Workmen 
Kurope.” ** followed the business of miniature painters, 
furnishers, gold workers, watch an 
clock makers, etc. In 1799 Mr. Labatut arrived an¢ 
advertised, calling to the attention of the public his 
miniature of General Washington, which was termed a 
“striking Likeness.” In spite of having been patronize« 
by the president, Mr. Labatut was not above adding to 
his notice that he would “teach to play the clarinet, at 


regularly bred to those professions 11 


jewellers, military 








his house three times a week.” 


BELZONS, BOUDET, AND THE DEMILLIERES 


Between 1800 and 1812 Belzons, Thomas Sully’s 


brother-in-law and first master, painted miniatures, 
portraits, scenery, and transparencies, and conducted a 
drawing school. He worked in Savannah, Camden, and 
Georgetown as well as in Charleston. In 1795 he had 
“established his price at five pounds for a likeness and 


Boudet, from Bremen, worked “in Oil 


will furnish plain elegant gold setting for the additional 
price of 2 1.” 
‘ and painted miniatures of all sizes. .\ 
“well known for 


Colours” 
Frenchwoman, Mme Demilliere, was 
her talents” ** as a teacher of drawing and embroidery 
while “PORTRAIT and MINIATURE  LIKE- 
NESSES” were “taken with the utmost exactness, at 
No. 38 MEETING-STREET, by DEMILLIERE & 
SON, from Paris, whose Paintings have met with the 
approbation of the best judges in many parts of the 
United States.” *" In 1806 M. Demilli¢re advertised 
that having 


lately returned from France, where he has been to com- 
plete a collection of paintings and engravings, part of which 
are already known to artists and amateurs, continues to do 
Portraits and other Paintings, and to give lessons of Draw- 
ing, at the same rate as other masters. And in order to fa- 
City Gasette and Daily Advertiser, February 9, 1796. 
Times, October 15, 1802. 
2 City Gasette and Daily 
An individual of the 
same person advertised a house for sale and settlement of debts 
in the Bahama Gazette (Nassau, N. P.) November 20, 1784, 
and was noted again in the issue of December 18-25, 1784. 
*City Gazette and Daily Advertiser, August 7, 1798. 
Ihid., July 3, 1799. 
6 City Gazette, June 16, 1795. 
7S. C. State Gasette and Timothy's Daily 
cember 4, 1801. 
8 [hid., June 7, 


Advertiser, September 15, 1797. 


same name and almost certainly the 


Advertiser, De 


1800 


' Times, July 30, 1807. 


THE 


CHARLESTON 


LIFE OF TRANS. AMER. PHIL. SOC. 


cilitate the young men who mean to devote themselves to 
the mechanical arts, and to whom the art of drawing is so 
indispensibly necessary, he proposes giving them five les- 
sons per week, gratis: the pupils paying only two dollars 
per month for the use of the rooms.* 


BELANGER, MATHIEU, AND VALLEE 


Mr. Belanger from Martinique, besides doing “Hair- 
Work, Aprons, ‘probably 
painted miniatures of a sort; and J. B. 
was listed in the Directory of 1806 as a “hairworker,” *” 
advertised “PORTRAIT LIKENESSES.” * M. 
Vallee, from Paris, in Charleston from 1803 
until 1807.44 Here he is known only as a miniature 
painter and as the owner of 
ENGRAVINGS, IN ELEGANT 
GILT FRAMES THE SUBJECTS,—Love and Psy- 
che; Death of Hippolitus; Retreat of Mamelukes: Charge 
of Mamelukes; Jacob and Laban; The Finding of Moses; 
Time playing to the Seasons; Arrival of Jesus in Egypt; 
Rubbing a Racer atter the Course—Dogs having lost the 
Scent; Five Racers preparing to Start: Marcus Sextus 


Certificates,” 
Mathieu, who 


Masonic 


worked 


TWELVE SUPERB 


which he raffled off in 1805." In 1810 he was in New 
Orleans,** where there are signed landscapes by him, 
and in 1815, after the Battle of New Orleans, he painted 
the victorious General Jackson.** 


TWO NOTABLE FRENCHMEN: DE CLORIVIERE AND 


DE ST. MEMIN 


Two French refugees, de Cloriviere** and de St. 
Memin, worked in Charleston shortly after 1800, and 
each is renowned for very different reasons. 

Joseph Pierre Picot de Limoélan de Cloriviere was an 
officer in the army of Louis NVI and in 1799 was one 
of the principal agents in the unsuccessful plot on the 
life of Napoleon which involved the use of the infernal 
machine. Thanks to the devotion of his fiancée, he 
escaped the police and embarked for America. Upon 
his safe arrival he asked her to come out but his lady, 
having made a vow that she would enter a convent if 
his escape was successful, remained faithful to her 
pronuse and refused. 

In America Limoelan gained his living by painting 
miniatures, using the names Guitry, Picot, and de 
Cloriviere. After 1803 he was in Savannah and prob- 
ably in South Carolina and in 1806 he advertised as 
an artist in Baltimore.*” later, at the 
Sulpician Seminary in Baltimore, he decided to become 
a priest and, after ordination in 1812, was appointed 


Two years 


City Gasette and Daily Advertiser, August 15, 1806. 

4! Times, July 26, 1806 

#2 Charleston Directory, 1806: 121. 

'S Times, March 11, 1806. 

44 Thid., October 22, 1803 and November 11, 1806. 
Directory, 1807: 97. 

Times, June 13, 1805. 

‘6 | ouisiana Courrier (New 

+7 Hart, 1897: 97. 

'S Rutledge, 1948). 

#9 Federal Gazette and Daily Advertiser (Baltimore), October 
21, 1806. 


Charleston 


Orleans), October 10, 1810. 
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Rector of St. Mary’s, Charleston. Later he became 
Director of the Convent of the Visitation, Georgetown, 
ie & 

The family of M. Fervet de St. Memin was ruined 
by the French Revolution, and they set out for Santo 
Domingo where Mme de St. Memin 
Pravelling by way of Holland, England, and Canada, 
they finally reached the United States, but, learning of 
the disastrous conditions in the West Indian 
decided to remain in America. Having both artistic and 
mechanical experience, M. de St. Memin adapted the 
pantograph and toured the Atlantic coast with imme- 
1808-1809 he was in Charleston 


owned estates. 


islands, 


diate success. In 


where he solicited 
of the lovers and protectors of the fine arts the same favors 
he has met with in different large cities of the United States, 
where he has taken a great number of likenesses, among 
which are, those of the most distinguished characters, copies 
of which may be seen at his lodgings No. 90, Church-street. 

In order that those who are desirous of sitting, may not 
be disappointed, he takes the liberty of suggesting that his 
stay in this city will be short.°" 

ARTIST-NATURALISTS AND ARTIST-AMATEURS 

The post-revolutionary and scientific in- 
terests paralleled those of the previous period. Perhaps 
Francois André Michaux made working drawings when 
here in 1802 but if he did he did not mention it in his 
Travels.”'| However, Dr. Shecut’s Flora Carolineensis ** 
is copiously illustrated, although no artist’s name is 
Governor John Drayton translated 
Walter’s /lora in 1798 and illustrated the manuscript 
himself,°* as he did the manuscript of his | iew of South 
Carolina. The watercolors in the latter included : “View 
of Statesburg, 1791... A View of William Reid’s Farm, 
and the Mountains Mr. Dunlap’s Farm Catawba 
River, 1790... Tidyman’s Rice Mill...” and “a View 
of the State House, Columbia, 1794.°°* His manu- 
script preface to this copy mentions the price and the 
difficulties of engraving plates and added that all were 
not inserted in the printed Iiew ** because of the pro- 
hibitive cost. 


botanic 


given on the plates. 


There were talented ladies also; Dr. Ramsay said, 


Among the female artists the first place is due to Miss 
Rosella Torrans and her sister Mrs. Eliza Cochran. In 
landscape painting they are exceeded by none. From their 
assiduity in continuing to devote a portion of their time 
almost daily to the study and practice of this polite accom- 
plishment, their improvement must continue to advance.** 


Various members of the Middleton family painted 
with some taste and skill—among them Thomas Middle- 
ton, Maria Middleton, Henry Middleton, and John 


°° Courier, November 29, 1808. 

°t Michaux, 1805. 

°2 Shecut, 1806. 

°3 Meriwether, 1943: xii-xiii. 

*t Both manuscripts are owned by 
Society. 

°° Drayton, 1802. 

*8 Ramsay, 1809: II: 


the Charleston Library 


269-270. 
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Izard Middleton. The Due de la _ Rochefoucauld 
Liancourt said Middleton Place, Ashley River, was con- 
sidered “the most beautiful house in this part of the 
country.” ** Its walls were “decorated with numerous 
paintings, portraits, and historical and fancy pieces” * 
and in the library in the north wing below the book 
shelves were cabinets and drawers full of engravings, 
watercolors, miniatures and other objets d'art. Their 
town and country houses were the gathering places for 
those with artistic and musical interests and for mem- 
the connection on visits to Carolina between 
1 abroad. Among these was John 
Izard Middleton whose Grecian Remains in Italy *° 
was published in 1812. The colored plates are very 
fine and the author (considered the first American clas- 
sical archaeologist ) explained his methods: 


bers of 


vears of residence 


I vouch, however, for their accuracy, from a knowledge of 
the manner in which they were executed, which was by the 
mechanical process of the camera obscura.—The greater 
part of my outlines, indeed I may say all the distances, and 
those parts of the picture which required the accuracy of 
the antiquary more than the grace of the artist, are done in 
the same manner. I afterwards retouched them on the spot, 
and gave that grace of detail which it was impossible to at- 
tain while the paper was under the lens.*° 


? 


In 1823 a Philadelphia paper printed “A letter from 
Rome,” which said “A Mr. Middleton, from Charleston, 
America, himself an excellent landscape painter, has 
purchased in Italy, in a few years, a collection of Pic- 
tures which would do honour to the palace of a Prince 
even in the old world.” *' John Izard Middleton died 
in 1849 “at his house in Paris, where he had been a 
resident of upwards of 30 years.” 

Thomas Middleton (1797-1863) was also an accom- 
plished amateur. His “Interior of the 
Philip’s Church,’ Charleston (fig. 45), gives some idea 
of that noted structure. 


second St. 


A SATIRIST 
A\ controversial “Fancy, humorous burlesque, serious 
and comic engraving” called “The Hands of Comfort, 
hoa” ** was issued in 1792 by one Joseph Heyliger. 
Its publication was not without incident for a week later 
despite remonstration he added: 


It having been suggested to me by many gentlemen, whom | 
consider my friends, that I take, and already have given my- 
self much unnecessary and unprofitable trouble in exposing 
to public view vice and folly, and a worthless banditti of 
miscreants, to my great injury and loss of time; I take this 
occasion, therefore, to thank all my friends for their solici- 
tude and zeal; but cannot help observing, by the way, that 
the shoe must set very easy where it does not pinch. Most 
other men in my situation would have gone much farther 
than I have; and I would wish my good friends to know, 


57 La Rochefoucault Liancourt, 1799: I: 591. 

*8 Courter, March 7, 1840. 

59 Middleton, 1812. 

6° [bhid.: 3. 

61 Mercury, August 6, 1823. 

62 Courier, November 10, 1849. 

68 City Gasette and Daily Advertiser, September 11, 1792. 
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that until they feel and are injured, like me, they will please 
to suspend their opinion of the propriety or impropriety of 


mY achlons 


WILLIAM RUSSELL BIRCH 


William Russell 
have come to Charleston; nevertheless, P. 
scribed a plate of George Washington as “Painted by 
W. Birch, Esq, of Carolina.” 


Birch the enamelist is not known to 


Roberts in- 


THE ACADEMIC TRADITION AND 
NATIVE TALENT IN THE FIRST 
QUARTER OF THE NINE- 
TEENTH CENTURY 


VII. 


The greater number of artists working in the 1790's 
had had the advantages of academic training in England 
or on the continent, but shortly afterwards “self-taught 
geniuses” appeared. Throughout the first decade of the 
nineteenth century and even well into the second, how- 
ever, European artists continued to exceed the native- 
born. It was not until around 1800-1815 that a wave 
of nationalism in painting seems to have struck the 
press and the social and professional prestige of the 
“foreigners” and foreign-trained men who had monopo- 
lized the news and work began to recede. In addition 
to paragraphs on current local exhibitions and on art 
and artists elsewhere, the papers promoted with pa- 
triotic fervor “native genius.” Among these men and 
women were individuals who, before receiving instruc- 
tion in northern cities or in foreign countries, had 
formed their own stvle of work and who had gained a 


living as resident or transient portrait painters. 


BEFORE 1816 

William Williams came to Charleston in 1802 and 

painted both in crayon and in oil color. Like other 
artists, he had difficulties in collecting his fees: 
The undersigned having suffered considerable inconven- 
ience in consequence of several ladies and gentlemen, whose 
portraits he has in hands, and neglecting to attend to have 
them finished, many of whom are in this predicament for 
near two years; he therefore requests that those persons 
who know their portraits to be in this situation, will be 
good enough either to call and have them finished, or pay 
for them.! 

\nother minor painter was J. James, who gave notice 
in 1803 that “in order to avoid the interruption that 
occurs from occasional visits in the hours of his em- 
ployment, respectfully adopted this method to apprise 
the public, that on Tuesdays, and Fridays, from 12 
o'clock to 2 o'clock, a specimen of PORTRAIT 
PAINTING with Oil Colours, may be seen.” 


‘ 


SAMUEL LOVETT WALDO 


At Litchfield met the Hon. John Rutledge, of South 
Carolina, who employed his pencil and invited him to ac- 


64 Thid., September 19, 1792. 


Coll. of the Maryland Hist. Soc. 
1 City Gasette and Daily Advertiser, April 1, 1803 


Times, February 15, 1803. 
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company him to Charleston. The offer was accepted, and 
the young artist sailed before the wind to the South. 
At Charleston he was employed constantly; but feeling 
as he advanced in his profession the want of instruction, 
he, after a visit to Connecticut, and a second 
Charleston, by aid of the warm sons of the South, was en- 
abled to visit London with letters to West and Copley. 


vovage to 


WILLIAM WEAVER AND SILAS DEWEY 

Little is known of William Weaver, who some time 
after January 1806 had moved from “Trott-street, to the 
house next door to Mr. WILLIAMSON’S Soap and 
Candle road Cannon's 
Bridge.” An engraving of the Rev. George Buist, 
D.D., after “an excellent Painting by WEAVER,” was 
published in 1808 * and Scolles engraved a plate of Dr. 
Mitchell of New York 
Weaver.” ® 


Silas Dewey was in Charleston in 1807 ¢ 


Manutactory, on the over 


t 


“after a pencil miniature by 


and spoke of 
his late suecess in New York and the known superiority 
of oil paintings. Nine years later, however, he was 
more modest in calling attention to his “PROFILE 


\ND MINIATURE LIKENESSES.” > 


\ WAX MINIATURIST 


In 1810 “Henry Rauschner, FROM THE NORTH- 
IW ARD” advertised “LIKENESSES IN WAX COM- 
POSTTION” and added: “N.B. If the likenesses should 
not meet the approbation of the persons intended to be 


None 


of his Charleston work seems to have survived, as is to 


represented, no compensation will be required.” * 


be expected when one considers the effect of the climate 
on his medium. 


THE PHYSIOGNOTRACE AGAIN 

Jeremiah Paul, Jr. followed the example of the Peales 
and took advantage of the vogue for silhouettes and 
profiles, that “FAITHFUL LIKENESSES 
taken by the Physiognotrace invented by Mr. Hawkins 
in the hands of an Artist become very interesting.” 
He added after his signature: “\Jiniature Painter, No. 
40 Broad Street.” '" Paul was enterprising, for Haw- 
kins '' had obtained a patent only six months before in 
July 1803.7" 


saving 


SAMUEL SMITH AND ANOTHER SMITH 


(of Samuel Smith, Jr., little has been discovered. He 
studied in London '* and possibly he was also “PRIN- 
CIPAL TEACHER to the Children on the Bounty” 


» 


‘Dunlap, 1834: 206-207. 

*Card in miniature of Daniel Bacot of Rose Hill, owned by 
Miss Bacot. 

Times, September 12, 1808. 

86 Courter, April 29, 1823. 

* Times, January 27, 1807. 

* [hid., February 3, 1816. 

' Courier, November 9, 1810. 

1 City Gasette and Daily Advertiser, December 5, 1803. 

11 For a reproduction of the physiognotrace and the details of 
the manner in which it operates see fig. 16 in Sellers, 1947. 
12 Courier, July 27, 1803. 

13 Times, April 16, 1801. 





ACADEMIC TRADITION 


VOL. 39, PT. 2, 1949] 


of the South Carolina Society—if so he died in 1812."* 
\nother Smith, who had advertised a year earlier, was 
probably John Rubens Smith, son of the famous ei- 
eraver, J. Raphael Smith. He publicized himself as a 
“PORTRAIT PAINTER, ENGRAVER AND 
DRAWING MASTER,” and added that “he purposes 
pursuing the above branches of his profession and 
earnestly solicits those inclined to favor him. Should 
Mr. S. be so fortunate as to obtain encouragement he 
will endeavor to confirm that good reputation so liber- 


ally given him in Boston.” ! 


SCHIPPER, THODE, AND JOHN THOMPSON 


G. Schipper arrived in Charleston in April 1803 and 
intended to remain only a short time. 
style were listed: 


His prices and 


in Crayon, with elegant Frame and Glass, 
10 by 12 inches is—18 dollars 
Ditto in Profile —10 
Ditto in Miniature—25 
Ditto in Profile —15 6 
Thode is known by one advertisement only 
while John Thompson, “from the West- 
on a “tour through North America,” painted 


e. <.. 
(1806),."* 
Indies,” 


LIKENESSES, of any size from as small as to be set in 
a ring to as large as life, in oil colours, on canvass, from 
20 to 100 dollars: in miniature, on ivory, from 20 to 40 
dollars; full or three-quarter faces, on vellum or paper, 
from 5 to 10 dollars. Profiles, done in gold or silver leaf, 
5 dollars in colours or painted on glass, 4 dollars; in India 
ink, 1 dollar; and cut on paper 4 of one person, half a dol- 
lar ;—all of which neatly and highly finished. 

N.B. Mr. T. teaches Drawing in all its branches, Ladies 
and Gentlemen may be attended at their own houses, at 
boarding schools, or at his own room, at convenient hours. 
He has a painting of the Aloe in bloom, also the large 
flowering sensitive plant, and the Night-blooming Cereus, 
which opens its beautiful flowers after sun-set. Superb 
Plants of JAMAICA, taken from nature. Ladies and Gen- 
tlemen, who are lovers of Botany, may have true copies. 
He draws all kinds of small figures for setting in rings or 
lockets, and transparencies for windows, views of Estates, 
Coats of Arms, and antiquities for antiquarians, draws 
Landscapes, Birds, Flowers, Figures, and Patterns for 
Ladies to draw or work on silk, satin, velvet, tiffany, &c. 
All done in an eiegant style, and at a reasonable price.'s 


This is reminiscent of notices of a considerably earlier 
period. 


EDWARD GREENE MALBONE 


Of all the painters who worked in the city between 
1800 and 1812 Edward Greene Malbone achieved the 
greatest fame. He visited Charleston in 1800, 1801, and 
1806—and perhaps in other years. As always he had 
immediate success as is shown by the following quota- 
tions: a Mrs. Sinkler reported: “He is reckoned to take 
extraordinary likenesses” ;'* while Thomas Pinckney, 
14 Jhid., October 7, 1812. 

Ibid., November 22, 1811. 

6 [bid., April 23, 1803. 

17 Courier, November 12, 1806. 

'S Jhid., January 16, 1810. 

1! Ms. coll. of Judge Eleanora S. Richardson. 


AND NATIVE TALENT 129 
Jr.. wrote in January, 1802, “I would give a great deal 
to know if E.[lizabeth] I.|zard| intends coming down 
in January to Malbone, according to my advice. If 
she comes to him during the races, he will be very much 
hurried, because a great number of persons must then 
sit, who can sit at no other time.” °° (Figs. 36 & 37.) 

In 1806 the following anoymous effusion contributed 
to the Courier further illustrated his popularity : 


To Mr. Malbone On Seeing Some Paintings, at his Rooms, 
in Charleston: 


FROM faultless nature. when the Rhodian wrought 
The matchless model of a master mind, 

The embodied image of a happy thought, 
The pride of Greece, the wonder of mankind. 


Each bright perfection, each bewitching charm, 
Peered in the picture of the Paphian Queen, 

Beholders, while they glowed with rapture warm, 
Gazed and confessed, admired and wept between. 


So, MALBONE, when thy magic pencil draws 
With faithful hand, ‘the human face divine,” 
Who can suppress the tribute of applause, 
Or doubt the spirit of Appelles thine.*! 


Malbone died in Savannah, and in all probability 
Charles Fraser prepared the obituary and appreciation, 
which appeared in the Charleston Times three weeks 
later : 


The death of Mr. EDWARD G. MALBONE .... has 
deprived his country of an ornament which ages may not 
replace. It has left a blank in the catalogue of American 
genius, which nothing has a tendency to supply. His tal- 
ents as a painter, have rendered him celebrated in his own 
country, and admired abroad. They secured to him that 
liberal patronage in America, which his professional asso- 
ciates have been forced to seek in European cities. 


As Miniature was the department he chose, it limited 
those powers which would have been eminent even in his- 
toric painting: but it was a style peculiarly congenial to 
the benevolence of his feelings. He imparted such life to 
the ivory, and produced always such striking resemblances, 
that they will never fail to perpetuate the tenderness of 
friendship, to divert the cares of absence, and to aid atfec- 
tion in dwelling on those features and that image, which 
death has forever wrested from it. 

His style of painting was chaste and correct, his coloring 
clear and judiciously wrought, and his taste altogether de- 
rived from a just contemplation of nature.—In his female 
heads particularly, there was, when his subject permitted, 
an enhancing delicacy and beauty: we have never seen a 
pencil more happy in representing “The mild light of love,” 
the “Lumen purpureum Juventae.” For these excellencies 
he would not suffer even from a comparison with Guido or 
Albani. 

The memory of such a man will long be preserved with 
respect by those who knew him; his pencil, whose language 
is universal, will rescue his name from oblivion.?* 

As late as 1818 the Courier gave space to seventy-six 
lines by Henry T. Farmer: “WRITTEN UPON 
VISITING MALBONE’S CELEBRATED PIC- 

20 Rutledge, 1940: 107. 


21 Courier, March 18, 1806. 
22 Times, May 27, 1807. 
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TURE OF ‘THE HOURS’ ” * and the next year saw 
the raffling of “a beautiful PAINTING OF DANAE, 
by the late celebrated EDWARD G. MALBONE, con- 
sidered by connoisseurs a production of first rate 
merit.” 
WAR YEARS 

During the War of 1812 news of battles and political 
excitement took precedence over the advertisements of 
Nevertheless, 
wax works (nearly all of them of a patriotic character ) 


artists panoramas, transparencies, and 


came in numbers. As frequent as ever were the com- 


mentaries on art in Europe and America, the raffles of 
paintings and prints, and the solicitations of drawing 
schools. Although there was probably not too much 
work, the Canters, the Labatuts, Cogdell, and White 
In 1812 “Mr. Dickin- 

York,” * paid about 
and a N. F. Wales 


were occupied in various lines. 
Vex 
Charleston, 


son, Miniature Painter from 


a month’s visit to 


painted portraits in 1815.* 
AFTER 1816 
By 1816-1820 news of the war had ceased, and the 
Local 
affairs were given more space in the newspapers. Ac- 
counts of the meetings of the Literary and Philosophi- 


popularity of political conversation diminished. 


cal Society showed an increase in growth and interest, 
and the accessions of the Charleston Library Society 
Their 
included paintings, engravings, coins, medals, and busts. 


were being admirably augmented. collections 
Artists began to advertise once more, a Mr. Smith of 
Philadelphia, “Miniature Painter and Teacher of Draw- 
ing,” ** gracing the city with his presence. New York 
contributed Collas, who had “obtained the approbation 
of some of the most distinguished characters on the 


continent of Europe, particularly at the Court of Rus- 


sia.’ ** From New England came John Tolman.** 
SAMUEL F. B. MORSI 
The year 1818 was notable in the annals of Charles- 


ton art. Samuel F. B. Morse, the New Englander, 
then paid the city the first of a number of visits. Thanks 
to ability, family connections, and the patronage of John 
\she .\lston, Morse received many commissions at the 
outset of his career as a painter. In replying to news 
o this happy situation, conveyed to her in a letter, his 
fiancee, Miss Walker, wrote: “I am happy to hear you 


have such constant employment, success is from the 


Lord.” Mrs. Morse said of Charleston in 1819 that 
Courier, August 5, 1818 
“4 Jhid., June 11, 1819. 


Times, December 27, 1811 and January 3, 1812 
® Courier, May 4, 1815 

7 [hid., November 27, 1816. 

28 [bid., December 11, 1816 

' Times, November 26, 1816 


'Ms. coll. of Miss Leila Morse (letter from Lucretia Walker 
to Samuel F. B. Morse, 


March 10, 1818) 
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“a revival of religion is greatly needed here, even among 
professing Christians.” 
In 1820 Morse engaged Henry Pratt to go to Charles- 
Morse hoped that he 
* Her wish was ful- 


and Mrs. 
would “prove a useful good boy.” 
filled for Morse wrote: 


ton as his assistant, 


Henry is of great service to me already, he improves rap- 
idly in painting, and discovers real ta/ent more and more, 
he is steady obliging and industrious, and very quick and 
apt in learning—he will be valuable to me and | hope even- 
tually an honor to his country. 


Concerning an assistant of the previous year Mrs. Morse 
was curious to learn whether or not her husband had 


ever heard anything respecting that celebrated and promis- 
ing genius Mr. Hinckley, a pupil of yours, who in the short 
space of 3 months attained to such rare, and wonderful 
celebrity in the Fine Arts, as was never equalled before— 
but he is a disgrace to the craft, he came to perfection too 
soon—!! #4 


She received the following succinct reply : 


My former pupil Mr. Hinckley. has /earnt out, so much that 
he is now able to keep a shoe store, he tinds it more profit- 
able to measure feet rather than noses, and pays more re- 
gard to the understanding of his customers than to paint 
their faces. . 

In 1819 he had reported “there is a fresh gang of 
adventurers in the brush line gone to Charleston before 
‘but he managed to keep busy and in 1820 noted 
The City 
of Charleston commissioned him to paint a portrait of 
President Monroe ** who had recently completed his 
southern tour and on December 20, 1820, Morse wrote 


me,” 
“T am busily employed getting the cash.” 


that the portrait “pleases very much, I have heard no 
dissatisfaction expressed; it is placed in the great Hall 
in a fine and light place.” Although Morse remarked 
in 1819 that “the city fairly swarms with painters. I 
am the only one that has as much as he can do; all the 
rest are complaining,” *° by January 1821 even he had to 


confess: 


[ wish I could write encouragingly as to my professional 
pursuits, but I cannot. Notwithstanding the diminished 
price and the increase of exertion to please, and although 
[ am conscious of painting much better portraits than for- 
merly (which, indeed, stands to reason if I make continual 
exertion to improve), yet with all I receive no new com- 
missions, cold and procrastinating answers from those to 
whom I write and who had put their names ep my list. | 
give less satisfaction to those whom I have painted ; I re- 


31 [hid. (Mrs. Samuel F. 
May 10, 1819). 

2 Ms. coll. of Miss Leila Morse. 

83 Thid. 

4 Thid. 

> hid. 

6 Morse, 1914: I: 227. 

* [bid.: 229. 

* Rutledge, 1941: 203-204; and reprint: 16-18. 

9 Morse, 1914: I: 234. 

10 Thid.: 229. 
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attention also from some of those who formerly 
1 me much attention, and none at all from most.* 


ve less 


In spite of a temporary revival of commissions the 


future inventor left Charleston permanently in) April 
1821.7" 
JOHN WESLEY JARVIS 
In 1820, although Morse had written that there were 
other artists in the city “who are men of genius and 


ae Mirs. 
Thomas: 


starving for want of employment,’ Porcher (nee 


Sully ) wrote her brother 
\ friend of yours, Jarvis, is now about returning to the 
Northward. He has been here all the winter. Himself 
and Morse were the only two good artists in Charleston 
this time. There were several besides these but possessing 
little or no merit. Mr. Jarvis tells me he is very well ac- 
quainted with you. His introduction on this account very 
acceptab le. He received and accepted an invitation from 
Bloomville. We are all pleased with him. You will no 
doubt see hear from him on his return to the North. 
He intends visiting Charleston again next winter. I hope 
you will accompany him, at least I flatter myself he will 
give you such favorable accounts of this place as may pro- 
duce us the pleasure of seeing you here." 


Despite Jarvis’ ability his advertisement in the City 
Gasette of March 13, 1820 said that he would be in 
Charleston “for a short time” ** and apparently his 


intentions of returning were not carried out. Nor does 
Sully seem to have tried his luck in the city the fol- 
lowing vear. 


TROTT, SHIELDS, THOMPSON, AND FISHER 


Benjamin Trott, who in 1819 was “starving in Phila 
[delphia].”° ** came to try his luck in the South, and 
Dunlap later quoted Shaw as remarking that “Trott 
he says got nothing to do in Charleston, Shields a great 
deal.” Dunlap further observed that Shaw “just re- 
turned from Savannah, Augusta, &e. . . . represents the 
South as a paradise of riches. He says he obtained more 
subscribers to his work in Savannah, and that after the 
an 


+¢ 


fire than in any other place in ye 

41 Ibid.: 235. 

* Courier, March 2, 1821. 

Morse, 1914: I: 233. 
* Ms. coll. of Mrs. Alfred Sully. 
City Gasette and Daily Advertiser, March 13, 

‘6 Dunlap, 1930: II: 475. It was not until Nov. 29, 1843 that 
the National Intelligencer carried the following: “DEATHS 
On Monday afternoon, after a lingering illness, BENJAMIN 
TROTT, artist. This gentleman was a native of Boston, and 
it was his proud boast that he had been the intimate friend of 
the celebrated GILBERT STUART. Mr. TROTT was an 
enthusiastic follower of his profession. His mind was vigorous, 
his genius undoubted, and his reputation equal to any other en- 
gaged in similar pursuits. His style of miniature coloring was 
rich and decisive, and bore a strong resemblance to the oil paint- 
ings of his friend STUART. He has died far from the land of 
his birth, but here he has found friends who can mourn over the 
fate of poor TROTT. His funeral will take place Thursday, 
at 12 o’clock, from Mr. Clary’s, on H Street North, between 
10th and 11th street west.” He was buried in the Congressional 
Cemetery in Washington, D.C. on Nov. 30, 1843. 

*? Dunlap, 1930: II: 527 
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John S. Cogdell, the artist and sculptor, carried on a 


correspondence with Morse and in 1823 wrote: 
Mr. Shields has gone to Savannah & says he does not re- 


turn here—he was very cold before leit here—I knew 
not the cause—he painted three very pretty pieces in his 


accustomed English style:—dead Game—Dogs & living 
Game—his partridges were living within the frame—his 
ducks were ready to be picked & his Hawks were ready 


to fly—if you waved your hat in the room: but these are 


gone with him.*s 

In 1822 Cephas Thompson, portrait painter, announced 
resumption of “business in Charleston.” ** He was ap- 
parently the same person who in 1804 painted “Like- 
nesses in large, demi, and would cut 
“PROFILES, with his machine, likewise paint 
Profiles.” Dunlap mentioned that on November 19, 
1819 in Norfolk Thomas Williamson showed him 
dozen portraits by Thomson, a man who clear’d 3700 
dolls in 5 months in this place some years back.” The 
diarist considered them “vilely bad.” *! 

Alvan Fisher, portrait, landscape, and animal painter, 
seems to have visited Charleston first in 1819. A com- 
munication in the Southern Patriot praised him espe- 
cially for his “engagement of the Constitution with the 
Cyane and Levant” and for his correct treatment of 
“Air, Water, Vegetation, and Animals.” *? In 1821, 
when “in Boston, to publish two en- 
gravings, from paintings by Fisher, representing views 
of the Colleges of Harvard University, Cambridge,” 
the Courier added: “It is pleasing to have under the eye, 
scenes so much endeared to the heart and the memory.” ** 
That same marked the exhibition of his 
Splendid Paintings of the Falls of Niagara.” ** For 
long afterwards his notices continued to appear. 


and small sizes” 


“some 


it was proposed 


year “Two 


JOHN VANDERLYN 


John Vanderlyn, a painter of great reputation in his 
day, worked in Charleston in 1822 and 1823, exhibiting 
his great canvases which the Courter commented upon: 


Mr. VANDERLYN, a distinguished native artist, has ar- 
rived in this city, with the Paintings described in the Cer- 
tificate which follows. The name of this gentleman, we 
trust, is sufficiently known among us to attract public at- 
tention to his works: and the following is a favorable pass- 
port where he mav be unknown. 

UNDERSTANDING that it is Mr. VANDERLYN’S 
intention of visiting the cities of Charleston and Savannah 
this winter, for the purpose of exhibiting his Paintings, and 
principally, his Panorama Painting of the / -alace and Gur 
den of Versailles :— 

WE, the undersigned, with a view to promote the success 
and interest of Mr. V. which his talents and exertions so 
justly entitle him to, take the liberty to recommend the ex- 


48 Ms. coll. of Miss Leila Morse. 

49 Courier, November 14, 1822. 

50 Times, December 10, 1804. 

51 Dunlap, 1930: II: 489. 

52 Southern Patriot and Commercial 


Advertiser, February 18, 


1819. 
53 Courier, August 28, 1821. 
54 [bid., February 27, 1821. 
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hibition of the works of his pencil, to the attention and pa- 
tronage of his countrymen in these cities. 

His Pictures of Caius Marius,* Ariadne, and Danae, are 
acknowledged to be the work of rare and genuine excel- 
lence, and have attracted universal admiration, wherever 
they have been seen; and his more recent painting of the 
Panorama Representation of the Palace and Garden of Ver- 
sailles, among the greatest works of the pencil executed in 
our country, has also met with the most unqualified admira- 
tion and praise. 

Without attempting to give a description of the various 
beauties of this Painting we will only observe by way of 
explanation, that the View is taken from the upper terrace. 
in front of the Palace, and at the distance of about four 
hundred teet. From this elevated situation, the spectator 
has on one side the most stupendous Palace in the world, 
whilst on the other his eve wanders amidst groves of trees, 
magnificent fountains and play of water, pyramids of foli- 
age; numerous statues and vases in marble, of the highest 
beauty, are seen as far as the eve can discover; and crowds 
of figures, exhibiting a variety of grace and fashion, seem 
to move and enliven the whole scene—One of the groups 
represents the Emperor ALEXANDER, and the King of 
Prussia, attended by their Staff Officers. LOUIS the 18th 
is also seen at the centre window of the Palace. 

The whole forms one of the most magnificent and en- 
chanting scenes that can possibly be imagined, and which 
defies all powers of description. 


* This Picture obtained NAPOLEON’s Gold Medal, (a) 
at the exhibition at Paris. 

(a) This Medal has been left at the Charleston Library, 
for the inspection of the curious. 


Two years later the Courier noted that Vanderlyn’s 
portrait of General Jackson,” 


which is painting for the Corporation of this city, is 
in such a state of forwardness, that it was to be exhibited 
at the National Anniversary at New York, on the 5th inst. 
rhe figure, it is said, has not received the last touches of 
the artist, but the head is complete, and affords, as is admit- 
ted by all who have seen it, the most faithful likeness of 
the hero, that has ever been presented to the world. The 
countenance is highly expressive of his character, and none 
will view it without acknowledging that it is the “counter- 
feit presentment” of one, on whom 


“Every god has seem’d to set his seal 
lo give the world assurance of a man.” 
In 1836 this artist and his great works returned to 
Charleston N.B.: 
“Messrs. Vanderlyn and Sherwood will attend to any 


and an advertisement carried an 
ORDERS given them for the execution of Historical 
or Portrait Painting.” 


THE “COURT OF DEATH” 


In company with the Vanderlyn canvas the “Great 
Moral Picture... the celebrated COURT OF DEATH, 
painted by Rembrant Peale, Esq. of Baltimore,” 


’ was 
The Peale genius for advertisement is in 


exhibited. 
evidence continuously in all American papers of the late 


1, January 15, 1822 


lhid 
® Rutledge, 1941: 206-208 ; ) 
7 ( 
. i 

[i 


and reprint: 23-24 
trier, July 14, 1824. 


id., January 4, 1836 


ci 
( 
id., December 28, 1821 
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eighteenth century and for almost fifty years afterwards, 
but it hit a particular high with this painting. The 
canvas itself was “from the pencil of REMBRANDT 
PEALE, of Baltimore ; the Bishop 
Porteus’s Poem on Death.” *’ The notice was followed 
by a quotation from the Baltimore Patriot, announcing 
the termination of the exhibition and its departure for 
are sure of it meeting a candid 
There is no city, 


idea from 


Charleston, where “we 
and we think a favorable reception. 
in the Union, we are inclined to believe, where a more 
liberal spirit or purer taste prevails than in the Capital 
of S.C." ° In Charleston, 


Experience having proved the rich and powerful effect of 
a judicious illumination, the public is respectfully informed, 
that this exhibition will open for that purpose This Evening, 
to continue during the season—Open from 9 A.M. until 
10 P.M. Admittance 50 cents; Children half price—Tick- 
ets for the season, $1.°* 

The picture evoked columns of editorials, communi- 
cations, and advertisements, its dates of exhibition ex- 
tending week after week. For two days the proceeds 
were donated to the Orphanage in Philadelphia, which 
recently had been destroyed by fire; the Charleston 
On May 2, 1822, 


the steamboat Commerce, three days from Hamburg, 


orphans were admitted free. when 


and twenty-six hours from Savannah, arrived in 
Charleston, after listing the passengers, the Courier 
added: “The C.Jommerce| has on board the Picture of 
the Court of Death.” (It returned to Charleston as 


late as 1858.)° 
MINOR LIGHTS 


In 1820 and 1821 Augustus D. Simon announced: 
“he takes Likenesses on Ivory, in four sittings of ten 
.. N.B. Drawing and Miniature Paint- 
Miniatures altered and repaired.” “* M. 
“Por- 
miniatures on Ivory, at from 
In 1823 


“agent 


minutes each. 
ing Taught. 
Mynarts also wished to secure commissions for 
traits in Oil, at $20 
6 to $10.—likewise on Ivory paper at $4." * 
G. C. Wetmore, portrait and miniature painter, 
for the Baltimore Floor Cloth Manufactory,” 
“those who wish to purchase, to view some patterns of 
that article, which he has at his Painting Room.” ** A 
year later James Guild declared that he painted “pic- 
tures in the finest manner and the neatest style, and 
on the most and Paduani 
gave notice that 


invited 


reasonable terms.” °° Lewis 


Ladies who may chuse it. can have full length miniatures 
taken representing them in the act of performing on the 


'Thid., December 25, 1821. 
1 Jhid., January 11, 1822. 
62 [hid., December 31, 1821. 
Ibid., February 11, 1822. 
84 Ibid., May 2, 1822. 


Ibid., May 24, 1858. 


‘ Thid., November 11, 1820 
87 Tbid., March 1, 1821. 
88 Thid., March 22, 1823. 


8% Thid., November 17, 


1824. 
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piano Forte, the breadth of the Picture from 6 to 10 inches 
or large as life, executed upon the lowest terms. His speci- 
mens may be seen at his Tuition Room.*° 

came “MANUEL CIL, 
Madrid and Barcelona,” *! a 
“of the School of St. Ferdinand,” who would 


fo Charleston in 1825 
Viniature Painter, from 


disci} le 


teach the “elements of DESIGNING and DRAWING. 
to PERSONS WHO MAY BE DESIROUS OF 
LEARNING THEM.” 72 

The sources of 1827 indicate that R. Gardner ** 


worked in the city and that “JAMES THOMPSON, 
Portrait Pater, (FROM SCOTLAND),” ™ was also 
painting. Concerning the latter the following notice 
appeared in the Courter: 

In a Providence paper, information is requested as to a 
young man named JAMES THOMPSON, a native of 
Scotland, who sailed from Belfast, in the ship Bolivar, last 
October, for Charleston, S. C. It is supposed that he is em- 
ployed as a portrait painter. Information is to be sent, and 
will confer a great favor on his relatives, to ROBERT 
THOMPSON, Pawtucket, North Providence, (R. I.) or 
to the publisher of the Providence Journal.’ 


1827 also saw the advertisement of Marchant, portrait 
and miniature painter, who was “impelled to the exer- 


cise of his art by an insurmountable affection for it.” 
In August 1828, on the brink of his departure for the 
“The 


took a Gentleman’s Portrait, together with a 


North, he had this notice printed: person who 
valuable 
Engraving, from his apartment, is hereby advised to 
return them as soon as possible, in order to prevent the 
disagreeable consequences of an exposure.” 7 


ROBERT MILLS 


Mills, of Charleston, who claimed to be the 
native-born American architect ** and who is re- 
membered not only for his fine buildings but also for his 
Statistics ™ and Atlas*° designed the monument to 
Baron De Kalb at Camden, S. C. This was unveiled 
in the presence of General Lafayette.*! 
colored lithograph of it executed by J. Hill who gave 
Mills credit as having both designed the monument and 
drawn the original from which he worked. 


Robert 


first 


There is a fine 


VIII. FRASER, ALLSTON, WHITE, AND 


COGDELL 


\t this time it seems appropriate to discuss Charles 
Fraser, Washington Allston, John Blake White, and 
70 Ibid., May 8, 1824. 

71 [bid., August 9, 1825. 
72 Tbid., October 23, 1825. 
78 Ibid., April 11, 1827. 

74 [bid., January 15, 1827. 
75 Tbid., October 11, 1827. 
76 [bid., January 4, 1827. 
77 Tbid., August 4, 1828. 

*S Ravenel, 1945: 114-133. 
* Mills, 1826. 

Idem, 1825. 

“! Courter, November 29, 1824. 
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John Stevens Cogdell. All were born at the time of 
the Revolution and their lives form links between the 
eighteenth and From a literary 
point of view they are a bridge between the Augustan 
letterwriters, classicists, essayists, pamphleteers, and 


nineteenth centuries. 


“Gothick” novelists to nineteenth-century romanticists. 
Fraser's Reminiscences! is an invaluable starting point 
for almost any local study while his poetry, judged by 
that of his contemporaries, is sufficiently respectable. 
So well known are -\llston’s essays that one need make 
no evaluation here. White’s plays are no worse than 
those of the time. Cogdell’s efforts were 
chiefly epistolary and his speeches suitable for the oc- 
Although their artistic taste changed with 
the times it probably lagged behind that of more metro- 


many of 
casions. 


politan centers, and became static as the years went by. 


CHARLES FRASER 

was of the third generation of his 
He was left an orphan at the age 
of nine, and although he showed artistic aptitude and 
taste his family urged a profession and he read law in 
the office of John Julius Pringle. In 1807 he 
mitted to the bar and practiced until 1818, by which time 
he was said to have accumulated a competency sufficient 
to allow him to risk the financial uncertainties of an 


Fraser * 
family in America. 


Charles 


Was ad- 


artist's career. 

During the 1790's both Thomas Sully and Fraser at- 
tended the Academy of Bishop Smith, and the former 
wrote of his friend: 
took the pains to instruct me in the rudiments of the 
art, and, although himself a mere tyro, his kindness and 
the progress made in consequence of it determined the 
course of my future life.” * Fraser’s Sketch Book dating 
from approximately this time is a collection of water- 
colors of great charm.* 

In 1800 Washington Allston remarked : “On quitting 
college I returned to Charleston where I had the pleasure 
to meet Malbone and another friend and artist, Charles 
Fraser, who, by the by, now paints an admirable 
nuniature.” 

The friendship of the four contemporaries and fellow- 
artists Fraser, Allston, White, and Cogdell was con- 
tinued through life, and through mutual friends and the 
letters of the circle, one catches occasional glimpses of 
visits up and down the coast and abroad. In London 
White met Trumbull who advised his returning to the 
law rather than embracing painting as a career. He 
also met Allston and Malbone, as well as Edward Dana 
of Boston, then contemplating the career of an artist. 
In 1806 Fraser, after visiting Newport where he saw 
Malbone, wrote : “Poor Malbone is not in a condition to 
paint. I am afraid that he is hastening to that bourne 


1 Fraser, 1854. 

2 Smith, 1924. 
3iddle and Fielding, 1921: 4. 

4 Smith, 1940. 

5 Dunlap, 1834: IT: 


“He was the first person that ever 


156. 
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whence no traveller can return. He was ill the whole 
time I remained in Newport.” ® In addition to Allston 
and Malbone, Fraser’s letters mention Trumbull, Field, 
and Stuart. 

artist occurred in 
1816 when mention was made of his having 


Fraser's newspaper debut as an 


executed twenty very beautiful drawings of scenes, in dif- 
ferent parts of the United States: the whole have been 
purchased by the proprietors of this Journal, and he assures 
us that some of the most interesting will accompany this 
work. The execution is, we think, as fine as any we have 
ever had occasion to inspect; and we hope that an amateur 
who seems so well skilled in the use of the pencil, will ex- 
tend its employment to other interesting portions of Ameri- 
can scenery.‘ 


One view, Haddril’s Point, was local (fig. 42). 

\s has been said, in 1818 he embarked on his career 
as a professional miniaturist, 
count book * kept from that year until 1846 is an in- 
valuable record of his work. Dunlap, his fellow-artist 
wrote in 1819: “Morse is the Oil painter of 


and his manuscript ac- 


and diarist, 
Charleston, Fraser the Miniature.” ° 

Fraser's interests were catholic, and like so many men 
of his generation, he served on the boards of all varieties 
of civic and benevolent organization. He was Judge 
\dvocate in the militia, manager of the St. Cecilia So- 
ciety, for many years on the board of the Charleston 
Library Society and from 1840 to 1842 its president, a 
committeeman of the Society for the Relief of the 
Widows and Orphans of the Clergy of the Protestant 
Episcopal Church in South Carolina, of the Literary 
and Philosophical Society, of the Conversation Club, 
and for nearly forty years he was trustee and treasurer 
of the board of the College of Charleston. 

On the occasion of the visit of General the Marquis 
de Lafayette to Charleston in 1825 Fraser gave to the 
city a miniature of Colonel Kinloch Huger 
which the Corporation was requested to present to the 
visiting hero. 


Francis 


Lafayette’s praise of this likeness of the 
friend who had tried to rescue him from the Austrian 
fortress of Olmutz at the cost of his own imprison- 


ment was unstinted. He said, 


The likeness is perfect, the picture a fine specimen of that 
art; the setting of it also I will be very proud to show as a 
handsome produce of American industry, and the selection 
of this additional favor from the citizens of 
Charleston, shall ever call for a grateful sense of such a 
mark of their kindness. Be pleased, my dear sir, to accept 
a tribute of those feelings and of my high respect and af- 
fectionate personal attachment.!? 


object as 


Levasseur, Lafayette’s secretary, casts further light 
on Fraser’s miniature of Colonel Huger: 

® Ms. coll. of Miss Maud Gibbon (letter from Charles Fraser, 
Philadelphia, October 9, 1806). 

7 Courter, November 29, 1816. 

8 Coll. of the late Alwyn Ball. 

*Dunlap, 1930: IL: 474. 


1° Courier. Seotember 24, 1825. 
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The three days which General Lafayette passed at Charles- 
ton were marked by entertainments whose brilliance and 
refinement delighted him; but of all the delicate attentions 
which were paid him, the most touching, perhaps, was the 
gift, made him by the city, of a beautiful portrait of his 
friend Colonel Huger. This beautiful miniature, of an ap- 
propriate size, unites the merit of a perfect likeness with 
the most admirable execution. It strongly resembles the 
stvle of our celebrated Isabey, and would not have been 
disowned by him. It was executed by Mr. Frazer of 
Charleston, who already enjoys a great reputation in the 
United States, but has probably surpassed himself in this 
work. The frame of solid gold, is more valuable for the 
elegance and delicacy of the workmanship than the rich- 
its material. It came from the workshop of two 
artists of Philadelphia, and would have done honour to our 
most experienced French Jewellers." 


ness of 


After the Marquis’ departure from Charleston, the 
Courier commented : 


He has left us, rejoiced that we have seen him, and we con- 
tidently hope that his welcome in Charleston will be always 
grateful in his recollection. An excellent likeness of the 
General, by CHARLES FRASER, Esq., one of the most 
distinguished artists of our country, will aid our city in 
retaining our honored Guest whom it has just lost.!* 


Over thirty years later the following notice appeared 
in the Courier of December 14, 1856: 


The Fraser Gallery—Our space will not permit us at 
present to comment as fully as we desire, on the subjoined 
circular, which must meet the approval and hearty coop- 
eration of all citizens of taste, liberality and public spirit. 
The object indicated, is one which has been repeatedly sug- 
gested and proposed, and it will afford us no little pleasure 
to contribute in any degree, through our columns, towards 
its attainment. Meanwhile we invite attention to the cir- 
cular itself, authenticated and endorsed as it is by names 
too well known, to need any remarks at our hands: 

It is well known that there are extant, in Charleston 
and its vicinity, a considerable number of miscellaneous 
Paintings, including several hundred exquisite miniature 
Portraits, executed by our esteemed fellow-citizen, Chas. 
Fraser, Esq. An extensive and increasing desire has for 
some time been entertained, that as many of these paint- 
ings as possible should be collected at an early day and 
exhibited to the public. By this method it is judged that 
an appropriate honor may be rendered to the venerable 
Artist, and that his friends and other lovers of art may be 
indulged with the privilege, not otherwise to be procured, 
of beholding, at one favorable opportunity, the principal 
achievement ‘* his long and industrious life. The under- 
signed having volunteered to be a committee to carry this 
felicitous design into effect, respectfully announce to the 
public, that they have appointed the month of February, 
1857, for the exhibition of such of Mr. Fraser’s pictures 
as can be procured. The South Carolina Soctety have gen- 
erously granted them the use of their fine Hall for the 
purpose. They therefore request all persons who are in 
possession of Mr. Fraser's pieces, to communicate with 
either of the undersigned, specifying the picture they may 
be willing to loan for the purpose, or forwarding them, if 
agreeable, to any of us by the earliest opportunity. The 
undersigned pledge themselves to the greatest care in pre- 
serving from injury every article that may be entrusted to 
them, and engage to return them safely to their owners im- 
mediately after the exhibition shall be closed. 


11 Levasseur, 1829: II, 55. 
12 Courter, March 18, 1825. 
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It may be observed that a similar exhibition of the paint- 
ings of the late Washington Allston took place during his 
lifetime, and was attended by the most gratifying results 
to all parties concerned. 
MR. KING. GEO. W. FLAGG. 
DANIEL RAVENEL. JOHN ASHE ALLSTON. 
SAMUEL GILMAN. JAMES H. TAYLOR. 
SAM'L. HENRY DICKSON.FREDK. A. PORCHER:! 


Che prope sal met 


with cordial approval, and personal aid was kindly given 
to the project by many ladies and gentlemen; a portrait of 
Mr. Fraser by George W. Flagg was placed on a panel 
opposite to the door; and in generous response three hun- 
1 and thirteen miniature paintings and one hundred and 
thirty-nine oil paintings and other pieces were placed by 
their owners at the disposal of the hanging committee. 

Phis exhibition of 1857 was intended to and did serve a 
double purpose, for, first, it enabled the visitors to realize 
for themselves the ability of one who for “more than a 
half-century had been engaged in the delineation of their 
friends and neighbors as a labor of love and a productive 
interest in art’; and, secondly, it afforded a younger gen- 
eration an opportunity of meeting among the creations of 
his taste and skill that venerable man, who for a lifetime 
had stood among the foremost of the community in all that 
led to its elevation. For Mr. Fraser almost daily visited 
his exhibition, and walked around the room on the arm of 
an old friend or young companion, indulging in recollections 
of his life and criticisms of his own pictures." 


are¢ 


The catalogue of the Fraser Gallery ° appeared the 
week the exhibition closed, and the Courier’s laudatory 


review concluded: 


The pamphlet is introduced with a brief and explanatory 
preface, which will be readily accredited to the pen of Dr. 
GILMAN, a pen which, like the tongue, example and in- 
fluence of the writer, had never been found wanting when 
called for by the moral, social, literary or artistic demands 
of Charleston or the State. This preface gives an interest- 
ing review of the circumstances and suggestions that in- 
duced the Exhibition, and we need only add to it a fact 
which the writer has naturally left in abeyance. We be- 
lieve we do not detract from any merit or credit due to 
others, when we say that to Dr. GILMAN, we are indebted 
for the first suggestion and proposal for an exhibition of 
Mr. FRASER’S works. We certainly are authorized by 
our own observation, and by concurrent testimony, in say- 
ing that to him and his truly worthy and well consorted 
“helpmate” we are indebted much for the direction and as- 
sistance that organized and successfully conducted the ex- 
hibition. The names of CAROLINE GILMAN and SAM- 
UEL GILMAN '8 have by this demonstration acquired and 
deserved what we and many would have deemed in advance, 
an impossiblity—a new claim to the affectionate admira- 
tion and cordial esteem of the community, that was already 
indebted to an amount that left no mode of return, but in 
the currency of esteem and admiration. <A tribute is justly 


18 [hid., December 15, 1856. 

14 Smith 1924: 25-26. 

15 Fraser, 1857. 

'® Caroline Gilman, a New Englander, wrote prose, poetry and 
edited magazines. She resided in Charleston for many years 
with her husband, the Reverend Samuel Gilman of Gloucester, 
Mass., pastor of the Unitarian Church Charleston, S. C. from 
1819 to his death. He was a literary figure of some prominence 
in his time and is best remembered as the author of Fair 
Harvard. 
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due to others we admit, and were it proper, we would gladly 
and publicly acknowledge the assiduous services and loving 
ministrations of other ladies, especially, whose presence and 
assistance gave high interest to the exhibition hall. 

We forebear any mention of names, however, and only 
plead in excuse for the publicity we have given to those 
above mentioned the absolute demands of truth and justice, 
and the fact that these names have been long in a sense of 
high appreciation, a possession and a common property.'* 

Fraser, although personally a great favorite, did not 

escape loss of business from change of fashion and as 
early as 1836 Emma Huger wrote that he was “growing 
old, wears spectacles and looks cross, they say, besides 
he always made the women frights, some owe him a 
grudge,... 1° A letter of Thackeray from Charleston 
in 1856 probably refers to the elderly artist, whose 
failing eyesight had made him give up miniature painting 
and concentrate on inferior work in oil. The author- 
lecturer wrote: 
[ have been this morning to see a crazy portrait painter with 
a beard like Brotherton—and not much more skill in his 
business—I wish I could have praised and did wherever I 
could get a feeble chance, but of course the praise was not 
enough, and I left the poor fellow balked of what his soul 
longed for. What rubbish his pictures were! Yet he 
talked well enough, and his beard was beautiful.'® 


WASHINGTON ALLSTON 


Washington Allston 7° was born in South Carolina 
but left at an early age for school in Newport and a col- 
legiate education at Harvard. Upon being graduated 
in 1800, he returned to South Carolina, and a year later, 
in company with Malbone, sailed for England. After 
studying at the Royal Academy and on the continent, 
he returned to America in 1809. Two years later he 
and his wife again sailed for England, carrying with 
them the young S. F. B. Morse. Allston remained 
abroad until 1818, the year of his election as Associate 
of the Royal Academy. Upon his second return to 
America he settled in Boston and continued working 
there until his death in 1843. An historical, religious, 
portrait, and subject painter, he achieved renown in 
his day, and in addition wrote poetry, prose tales, and 
art criticism. Notwithstanding his expatriation, the 
Charleston press for thirty years continued to reiterate 
the sentiments voiced by “A Friend” in the Courier, 
1829: 


WASHINGTON ALLSTON is really “our own,” and 
this is the best reason for his not being employed, and his 
name and his genius escaping the recollections of the Re- 
viewer of Mr. Morse’s reply. He is of the Manor born, 
and therefore can prove no prophet in his own land... . It 
has been remarked by a writer in England, “ALLSTON is 
pronounced at the head of the Historical. Department in 
America. His Jacob’s Vision has established his reputa- 
tion.” . . . Although his lot (his birth I mean) was ordered 

17 Courier, March 17, 1857. 

18 Allston Papers, S. C. Historical Soc. (Emma Huger to 
Adele Allston, Charleston, January 18, 1836). 

19 Ray, 1945-1946: III: 557. 

20 Flagg, 1892. Richardson, 1948. 
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in Carolina, he is now the property of the Union—he is 
spoken of with proud triumph on the floor of Congress, and 
in many of the States, even though his talents have neither 
been rewarded by the one, nor by the many, including his 
native State 
In 1832 his 

Spalatro and Shedoni or the Vision of the Blood, Hand 
FROM the Pencil of that distinguished artist, whose genius 
has reflected so much honor on his native state, is now ex- 
hibiting at No King Street. The exhibition is for the 
benetit of Mr. Allston. Admittance 50 cents. Children half 
price 


“Z" wrote to the JWercury most favorably about it: 


We wish to attract the attention of the lovers of Art, to the 
“Vision of the Bloody Hand” =°- by Washington Allston, 
which we understand is shortly to be exhibited——Of the 
talents of the Artist we shall say nothing—We would praise, 
for never was it more merited, but we should err in doing 
so,—to those who cannot feel the happiest efforts of genius, 
we should say too much—to those whose souls glow with 
enthusiasm when the splendid conceptions of a master mind 
breathe before them, we sav, go look. look on the majestic 
form, and with every eye of the dark Skedoni—the ghastly, 
horror stricken countenance of the murderer Spalatro, and 
they will speak what pen cannot describe.*! 


\fter 
character, and genius, garnered from local contributions 
newspapers throughout 


\llston’s death there were columns on his life, 
and from eulogies printed in 
the country. 

JOHN BLAKE WHITE 

John Blake White was born near Charleston in 1781 
and died there in 1859. \fter studying in London,”* 
he returned to .\merica in 1803, intending to “prosecute 
the Profession |of| PORTRAIT PAINTING.” ** He 
met with little success; he later read for the Bar and 
practiced in Charleston, also serving repeatedly in the 
State Legislature. 

During his long and active career he continued to 
paint as an amateur, and his historical canvases were 
much admired. Among them were “The Battle of New 
“The Battle of “The 
Fort Moultrie,” “The Grave Robbers,” “The Unfurling 
of the U.S. Flag at Mexico,” “Taking the White Veil,” 
“The Camp of Marion,” “The Rescue” (of prisoners by 
Burning 
tionary incident at the Motte place, Congaree river), 
“The Capture of André,” and “The Martyrdom of 
Hayne.” 

\n illustration of the reputation which his work en- 
“THE 


which had 


Orleans,” Eutaw,” Defense of 


Sergeant Jasper), “The \rrows” (a Revolu- 


joyed may be seen in the advertisement of 


\POLLO ASSOCIATION” of New York, 


Courier, August 14, 1829. 
22 Mercury, March 10, 1832 
Easterby, 1945: 45. According to Easterby this painting 
was destroyed in a fire in 1876. When sold in 1859 it brought 
$3,011.00. 
24 Mercury, March 1, 
25 Webber, 1935-1936 
26 Weidner, 1941-1942 


7 Times, December 6, 1803 


1832. 


THE 


CHARLESTON 


LIFE OF TRANS. AMER. PHIL. SOC. 
for its objects “the cultivation and diffusion of correct taste 
in the fine arts, by the exhibition and distribution of works 
of art, and the encouragement of artists, by artists, by rais- 
ing a fund for the purchase of their works, and by provid- 
ing a place for the exhibition and sale of the same.” 


The Association had a membership of nearly one thou- 
sand, and 


as the prospect of obtaining funds would warrant them in 
incurring the expense, the committee made the necessary ar- 
rangement for publishing an engraving, of which both the 
subject and the execution should be worthy of the institu- 
tion they represent. The subject selected is an original 
painting, by JOHN B. WHITE, Esgq., of Charleston, S. C., 
representing “General Marion inviting an English officer 
to dinner.” The work was put in the hands of Mr. SAR- 
TAIN, of Philadelphia, an artist distinguished for the 
beauty of his execution in mezzotint, and arrangements 
were made by which we relied on having it ready for dis- 
tribution at the present meeting. Unavoidable delays have 
operated to disappoint our expectations. The plate is, how- 
ever, now nearly or quite finished, and as soon as the print- 
ing can be effected, a copy will be placed in the hands of 
each member of the association.** 





White was elected an Honorary Member of the Na- 
tional Academy in 1845,°" and in 1850 he was awarded 
South Carolina Institute for the 
From 


a silver medal by the 
best historical painting exhibited at their fair. 
today's point of view, his two most interesting canvases 
are probably “The Interior of St. Philip’s,” *' and the 
“Conflagration of St. Philip's’ ** both of which are 
owned by the church of that name in Charleston. 

Like Fraser and Allston, White indulged his literary 
propensities; his plays were produced on the Charles 
ton stage and several of his lectures and essays were 
Literary and Philosophical 


read at meetings of the 


Society—additional evidence of his wide interests and 


far-ranging intellect. 


JOHN STEVENS COGDELL 
The fourth of this coterie, John Stevens Cogdell, like 
White, followed an active legal and business career, his 
artistic had 
early wished to paint professionally and then later to 


activities serving as an avocation. He 


follow the fortunes of a sculptor “* (for this phase of his 
chapter X). 
attention to Allston’s advice—*Do not let it tempt you 
lf by 


making the art your profession you are to depend on it 


career see Family responsibilities and 


to give up a certainty for an uncertainty. 


as the means of support for yourself and family, I can- 
not but think you look to a very precarious source” - 
deterred him. 


2s Courter, February 3, 1841. 
29 Thid., July 23, 1845; National Academy, 1943: II: 
Honorary Member, Amateur, 1838-1859. 
’ Second annual report of the Board of Directors of the S. C. 
Institute, 1850. 
‘l Mercury, April 9, 1835. 
2 Jbid., February 8, 1838. 


198 says 


? 


3 Rutledge, 1939: 6-7, nos. 2-3. 
+ Jdem, 1942. 


5 Flagg, 


1892 : 253-256. 
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The South Carolina Academy of Fine Arts, its pre- 
decessors and successors, the Apprentices’ Library So- 
ciety all benefited tremendously by his active participa- 
tion in their affairs. According to Robert C. Gilchrist, 
his nephew, 


in the midst of his most pressing business engagements, he 
always found time to devote to the pencil or the chisel, of 
which he was no mean disciple. He would often be up at 
the first streak of dawn, waiting, with palette and brush in 
hand, for light sufficient to go to work; and scores of paint- 
ngs (historical, portrait, landscape and fancy) attest the 
versatility and proficiency of his genius, as well as his in- 
dustry. The busts of Judges Bay and De Saussure, Bishop 
England, and others of our noted citizens, (executed after 
their death) show his skill in the other branch of art. He 
was also a firm patron of the arts—Washington Allston, 
Vanderlyn, Powers, and Sully, were his warm friends—and 
many a poor but deserving artist, has had reason to bless 
the day that he crossed my uncle’s path. I should add, that 
he was entirely self-taught. 

\ll the benevolent enterprises of the day found him a 
willing advocate. He was one of the oldest and most active 
Commissioners of the Orphan House. I have several ad- 
dresses written by him for the children of that institution, 
which show the humble, child-like piety for which he was 
always distinguished. (He was a member and vestryman 
of St. Michael’s Church. ) 

Fraser, Allston, White, and Cogdell were active in 
fostering various movements and organizations for the 
promotion of art in the United States, and in the field 
of painting they stood out as connecting points between 
professional artists, amateur painters, and patrons of 
art for well over six decades. 


IX. THE SOUTH CAROLINA ACADEMY OF 
FINE ARTS, ITS PREDECESSORS AND 


One of the benevolent enterprises nearest Cogdell’s 
heart was the formation and continuance of any organi- 
zation for the encouragement of art and artists in 
Charleston. As his life, and those of Fraser and White, 
spanned the various academies and associations, it seems 
fitting that some account of them should be inserted 
here. 

In 1784, at a time in which the city was struggling 
desperately to throw off the ruin brought by the Revolu- 
tion, an article, addressed to Mr. Miller, Editor of the 
South Carolina Gasette and General Advertiser, said: 
WHILE our thoughts are employed to cultivate Amuse- 
ment—in Musical and Dancing Assemblies, in Smoaking 
Clubs, Ugly Clubs, and Rabbit Societies, do let some atten- 
tion be engaged to form an establishment for THE ARTS. 

3ut as it is evident our care and substance ARE daily 
employed to raise the trifling superstructures of dissipation, 
it would be more to our honor as a people that BOTH 
should be directed to those Arts which will afford enter- 
tainment, recreation, liberality of sentiment, and a refine- 
ment of knowledge. 
k* * * * * * * K Kk * Kk kK * 

Let the rising state of South Carolina, take the lead as 
the Patroness of Science: . . . The state has already pro- 

86 O'Neal, 1859: II; 217-218. 
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vided funds for a Seminary, or College, and I am informed 
many valuable bequests, unappropriated, have been made for 
the same purpose—A SMALL SUM ONLY WILL BE 
NECESSARY TO FOSTER INGENIOUS ARTISTS.} 


EXHIBITION AT THE COLLEGE, 1791 


In 1791 at the College of Charleston an exhibition of 
pictures was 


continued from day to day, between the hours of nine in 
the forenoon and two in the afternoon. The emoluments 
arising therefrom are to be applied to the use of that semi- 
nary. The very short notice which the artists have had, 
will, it is hoped, be deemed sufficient apology for the intro- 
duction of some pieces in an unfinished state. The aston- 
ishing effects which similar institutions in Europe have 
produced in improving and perfecting this elegant and po- 
lite art, first suggested the idea of establishing an exhibition 
in this place: and as the emoluments arising therefrom, are 
to be applied to the laudable design of promoting literature, 
the projectors thereof flatter themselves that their views 
will be seconded, by the patronage of a public, distinguished 
on every occasion for its generous encouragement of the 
liberal and polite arts. Tickets of admission may be had at 
the college.” 


A PICTURE GALLERY SUGGESTED 
Six years after this impromptu exhibition an un- 
identified gentleman contributed “Some Observations on 
Pictures: With a Proposal” to the South Carolina 
Heckly Museum, a small magazine published in the 
city. 


THE Fine Arts, when properly conducted, are a great 
source of improvement and pleasure to mankind. They 
have been, indeed, too often perverted to the service of 
licentiousness and vice, but may be rendered a powerful 
auxiliary to virtue and religion. If lascivious paintings 
and statues, with impure poems, have, by their fascinating 
influence, tended greatly to the corruption of morals and 
the promotion of infidelity, must not the charms of piety, 
benevolence, gratitude, sympathy, friendship and the other 
virtues, so amiable and attractive in themselves, become ir- 
resistible when joined with those charms of sight which 
so delight the imagination ? 

Considering the pleasure and advantage to be derived 
from a well chosen collection of paintings, I think it would 
be to the honor of the citizens of Charleston to undertake 
the establishment of a picture gallery in this city... . But 
let all obscenity be banished—let no naked Venus appear, 
nor wanton Sappho display her wiles. Let the entertain- 
ment be the feast of virtue and of taste; not the promoter 
of lawless passion. A public room of the nature proposed 
might prevent much time going to utter waste among the 
indolent, and put to silence, for a while, the tongue of 
slander. Here the news-monger might pass away a leisure 
hour without running into the violence of party rage, and 
hold a conversation with one of opposite politics, without 
offending good manners. Virtuous emotions and interest- 
ing thoughts might be here excited and taste improved. 
Here the persons of lively imaginations and strong passions 
might find entertainment, without running into that excess 
of riot which is so destructive to their happiness, and learn, 
from inanimate teachers, something that may be for their 
benefit in this life and that which is to come.® 


1S. C. Gazette and General Advertiser, February 5-7, 1784. 
2 City Gazette and Daily Advertiser, March 3, 1791. 
3S. C. Weekly Museum, June 3, 1797, vol. I, no. 22. 
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A SOUTH CAROLINIAN VIEWS DANAE 
IN PHILADELPHIA 


Travelling statesmen when out of the South took in 
exhibitions in the cities they were visiting—William 
Lowndes when in Philadelphia in 1807 wrote his wife: 


I have just returned from seeing, but I ought not to tell 
you of it, a famous picture, of which I suppose you have 
heard, by Westmuller. [sic] 

It is the picture, in a very licentious taste (though the 
ladies here all go to see it), of Danae, with a shower of 
gold breaking into her apartment. The gold, and the bars, 
and the absurdities of pagan mythology are kept out ot 
view, and the attention is absorbed by the figure, not of a 
divinity—she breathes too much of human _ passion,—but 
of an exquisitely beautiful woman, who has no other dress 
than a braid of pearls for her hair. I do not mean, how- 
ever, to give you a description of this fascinating picture, 
for though it may do vou no harm to read, it may do me 
some to write or think of it. I had so little taste as to think 
that if the painter had given her a little drapery (as trans- 
parent as he pleased) of cambric or lace, so that she might 
have thought herself covered, the effect of the picture would 
have been heightened.* 

His wife was apparently somewhat shocked and he 
replied to her letter: 

I do not now remember what I said about her, but there is 
a matronly gravity in your style, which makes me fear that 
your disgust towards the painter is joined to some little dis- 
pleasure against the describer of the painting. He must be 
strangely unreasonable who is not satisfied that his wife 
should now and then scold him in proof of her modesty. 
And though I do not require such a proof of yours, yet [ 
think your remarks on the painting, on the ladies who visit 
it, and the sensualists who admire it, perfectly just, and in 
a lady of Carolina natural.* 

Strictures on the nude were shared by others and were 
not the sole possession of the correspondent of 1797. 

Charleston artists were considered of professional 
standing outside of their own city, too, and the Commit- 
tee of Arrangements of the Columbian Society of Artists 
in Philadelphia, inserted an advertisement of their 
fourth annual exhibition in the Courier of 1814: 


All artists, amateurs and others desirous of exhibiting their 
works with the members of the Society, are respectfully in- 
formed that those pieces intended for exhibition, must be 
forwarded to the Committee of Arrangements, at the Acad- 
emy of Fine Arts, on or before the 25th of April next.® 
THE SOUTH CAROLINA ACADEMY OF 
FINE ARTS 

The year 1816 finally saw the realization of the hopes 
of the decades, for then a loan exhibition of paintings 
was opened in the South Carolina Society Hall “to 
gratify the public and lay the foundation of a permanent 
institution.” * The former exhibitions of different sorts 
had apparently been forgotten, and the pseudonymous 


“AXE said: 


* Ravenel, 1901: 108. 

5 [bid.: 110. 

6 Courier, March 15, 1814. 

7 City Gazette and Commercial Daily Advertiser, March 18, 
1816. 


A thing so novel in Charleston, we flatter ourselves, will 
attract much attention, particularly from the fair sex, whose 
presence, on every occasion, must enliven and please. To 
the gentlemen who have exerted themselves to collect a few 
of the best paintings in this city, we must certainly feel 
ourselves much indebted; this small beginning to progress 
the Fine Arts in our State, (should it receive sufficient en- 
couragement) we trust will lead on to some kind of an 
establishment, and in time, Charleston may also boast of its 
Academy of Fine Arts. Carolinians will also have an op- 
portunity of seeing publicly displayed the talents of their 
native artists. But from the ladies we hope much, and that 
the exhibition, for the short time it will be opened, will be 
often graced with their presence. Where much ought not 
to be expected in so trifling a beginning, we hope many al- 
lowances will be made, and many much gratitied.* 

Despite the enthusiasm of the energetic gentlemen 
who organized this exhibition, it was not until 1821 
that the Academy was granted a charter; “any indi- 
vidual professing any of the liberal arts . . . was eligible 
to membership without subscription of money.” ' 
For artists the only stipulation was the presentation 
of a painting, statue, cast, model, or engraving of their 
own production. Annual exhibitions were planned, 
artists and amateurs were to be invited to exhibit their 
own works and owners of fine pictures and other works 
of art to lend them. 

“A Friend to the Arts” wrote to the Courier: 


Under the guidance of its enlightened and highly respecta- 
ble President [Poinsett], who is no less remarkable for his 
public spirit, than for his attainments in the Arts and Sci- 
ences, and with its valuable code of Rules, it must soar to 
perfection.—The attainments likewise of its Secretary and 
Treasurer [Cogdell], with the gentlemen who compose its 
board of Directors, are well known and duly appreciated in 
this community. The anticipation of the most sanguine, 
must be realized, if the Directors firmly adhere to the Rules 
which they have adopted for their government. 

This infant institution, it is hoped, will receive at its com- 
mencement, the support of many of our wealthy inhabitants ; 
as on that, and the acquirements of others in the Fine Arts, 
its future success and glory must depend.!” 


The Academy enlisted the support of men of multi- 
farious interests and propensities and of both national 
and local reputation. Its officers for the year 1821 were: 
“JOEL R. PoiNsett, sq. President, JOHN S. COGDELL, 
Esq. Secr'y & Treas’r; Directors—SAmvuet F. B. 
Morse, Joun B. Waite, Joun S. Cocpett, Wo. Jay, 
Wa. SuHiecs, JosHua Cantor, Cus. C. Wricut, 
James Woop, Cus. Simmons.” ' 


ACTIVITIES IN TOWN IN 1821-f822 
\ vignette of the ‘society supporting the young 
\cademy occupied this editorial essay of 1821: 


Beautiful Auction—While the gentlemen of the North 
are protesting against sales at auction, they appear to be 
getting quite in favor and esteem with the ladies of the 
South. This was very fully and prettily exemplified in the 


8 [bid., March 15, 1816. 

® Courier, February 17, 1821. 
10 [hid., February 21, 1821. 
11 Jhid., February 17, 1821. 
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brilliant and fashionable assemblage of ladies, at the sale 
vesterday of the costly furniture at the late mansion house 
of Mrs. Radcliffe, deceased. It was impossible not to be 
reminded, on the occasion, of the taste and hospitality of 
the former owner, who had collected these articles of orna- 
ment and luxury, which were now to be separated and dis- 
pe rsed, to form parts of other collections, destined in their 
turn again to a similar dispersion. Thoughts, serious as 
these, occupied perhaps the minds of few individuals pres- 
ent—beauty has no leisure to moralize when the looking- 
lass is before it—the brilliant chandelier looks like any- 
thing but an expiring taper—and the meeting of the young 
and the gay has a prescriptive exemption from melancholy. 
lhe scene was most endearing, perhaps, to those, who hav- 
ing no anxiety to purchase, had room to be cooled, and 
leisure to be observant——and who derived, therefore, re- 
freshing ideas and feelings, from the living groups, as well 
as the inanimate and costly furniture. The fashionable 
virtuoso has feelings of his own, which, if not easily im- 





| 


parted, are doubtless acute and grateful. The multitude 


collected, illustrates one of the various ways, in which the 
deceased attract the notice and preserve the interest of the 
living.!* 


\ctivities after the auction were also described: 


CHARLESTON abounds with attractive spectacles, which 
we will endeavor to classify. For persons of taste and 
imagination, there is Mr. Vanderlyn’s Panorama of Ver- 
sailles, Ariadne and the Golden Shower—Mr. Sully’s In- 
terior of the Capuchin Chapel—Mr. Peale’s Court of Death. 
For persons of musical taste and science, Mr. Lewis’ ex- 
traordinary concerts. For amateurs of the graces of the 
person, Mons. Brozza’s operatic dances. For the connois- 
seurs in attitude and agility, Mr. Blanchard’s Olympic Per- 
formance. For the fancier of great things, an Elephant 
and two Mammoth Hogs. For the fanciers of little things, 
a White Rat. For the amiable, a Tiger and a Lion. For 
the pacific, two Elks and a Deer—and for those who are 
tired of their reason—E.xrhilarating Gas—But the most in- 
teresting, because the most useful, of all the exhibitions, 
to which the public attention has been called, is the model 
of a Railway, to be seen at Mr. Lege’s Long Room, in 
Queen St.1* 


THE ACADEMY’S TRIBULATIONS, 
ITS EXHIBITS 

Such was the scene in which the new organization 
hoped to thrive. The local instigators had high hopes 
and ambitious plans, but Morse, who had some ex- 
perience in such organizations and, therefore, some 
foreknowledge of the difficulties, wrote: “I feel not very 
sanguine as to its success, still I shall do all in my power 
to help it on as long as I am here.” '* His prognosti- 
cations were correct, and Cogdell, who with Thomas 
Middleton was one of its most active supporters, wrote 
to Morse: 


| promised to apprise you of all going on: the Society of 
which you are a Director—has re’d a savage shock: the 
Citizens began to Clamour—a Protest was presented to the 
City Council last Monday from Mr. Hy. Ravenel agt. the 
building going up so near his residence on the Square—the 
Council considered it—referred it to their Comm: appointed 


12 Ibid., July 13, 1821. 
13 Thid., January 21, 1822. 
1 Morse, 1914: I: 236. 
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to give us the ground—and the Council then Resolved to 
direct us to suspend our operations on the Square." 

The site in Washington Square (now called City 
Hall Park) was given up and a lot purchased on Broad 
Street, where a building in the classical style was erected. 
The directors soon discovered that in addition to a 
building funds had to be secured to pay for it. For this 
purpose, and in collaboration with the .Literary and 
Philosophical Society, a lottery was organized for their 
mutual benefit. This lottery ran on over a period of 
years and through various series, but the small prizes 
that the local institutions offered had little chance 
against the foreign lotteries’ considerably larger bonuses. 
Of course, this resulted in subscription lists which were 
not long. Despite discouragement, however, the Acad- 
emy continued, and the advertisements and open letters 
in regard to its modus operandi were almost daily ap- 
pearing in all the papers. There were amusing letters, 
dull letters, encouraging letters, indignant letters, and 
even verse in regard to its purpose and its management ; 
at times there were letters even accusing it of failure 
and then letters denying its insolvency. 

But instability notwithstanding, the Academy was a 
feature in the life of the community for a number of 
years. Communications in the papers, complaining of 
the dullness of the season, said: “the pictures have left 
the Academy.” '® Another columnist, heading his con- 
tribution “A LOUNGE in the ACADEMY,” *™ ex- 
tolled the pleasures of such an excursion and the cul- 
tural benefits to be derived. (The only catalogue of 
their exhibits known to the author is owned by the 
Historical Society of Pennsylvania. The cover of this 
pamphlet of 1823 bore a quotation from Northcote’s 
Supplement to the memoirs of Sir Joshua Reynolds, 
“The Fine Arts are the proper Amusements of the 
Virtuous.” ) 

The Academy’s exhibitions contained canvases of 
merit, the art columnists of the time, both professional 
and volunteer, giving interesting comments. There 
were portraits by Romney, Reynolds, West, Raeburn, 
Shee, and others of the English school. The city of 
Charleston lent year after year the Washington by 
Trumbull, the Monroe by Morse, and the Jackson by 
Vanderlyn, while other portraits were sent in by these 
artists themselves. Furthermore, there were portraits 
by Stuart, Jarvis, Waldo, Fraser, Fisher, the Canters, 
Hill, and many other Americans, and works attributed 
to Correggio, Rubens, Wovermann, Francini, Morland, 
and Wilkie hung around them in profusion. 

In 1832 the Statutes at Large of South Carolina pro- 
vided that the “execution for double taxes against the 
Academy of Fine Arts be withdrawn and that the said 
Academy be hereafter exempt from all taxation by the 
State.” '* However, the financial crisis could not be 

15 Ms. coll. of Miss Leila Morse (letter of April 14, 1821). 

16 Courier, January 31, 1823. 

17 [hid., June 4, 1824. 

18 South Carolina, 1839: VI: 480. 
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staved off indefinitely, and the Academy, which at one 
time was “visited by a great number of ladies of taste 
and fashion.” '” was allowed to “languish in neglect” ~° 
and the building sold in 1835. to debts. 
Cogdell wrote in chagrin and disappointment to Dunlap: 


meet its 


lhe Legislature granted a Charter, but, my good sir, as 
they possessed no powers under the constitution to confer 
taste or talent, and possessed none of those feelings which 
prompt to patronage, they gave none to the infant Academy. 
... The institution was allowed from apathy and opposi- 
tion to die; but Mr. Poinsett and myself with a few others 
have purchased, with a hope of reviving, the establishment.*! 


In 1830, before the demise of the Academy, the fol- 
lowing letter had appeared in the Mercury: 


Mr. Editor—A notice in your paper, a call by the Directors 
of the Academy of Fine Arts on its members to meet on 
Wednesday next, at the building, “on business of special 
importance,” is one which | hope will induce every mem- 
ber of the Academy to attend. The fate of the institution, 
I fear, is to be decided: an institution which ought to have 
been, and now, with the smallest share of warmth and sup- 
port, might be, an ornament to our city, and a decided evi- 
dence of the taste of our community. 

here never has been any difficulty in making demands 
upon our citizens, to rear up, or to prop decaying institutions 
abroad. There is scarce a Church or Seminary to be erected 
at the North or East, but it has been deemed proper to call 
upon the inhabitants of this city to contribute. Why may 
the members of the Academy not hope for success through 
the same noble charity, which has sustained other institu- 
tions not our own? This Academy might appeal with pe- 
culiar force; and because it is not sectarian, it is not to pro- 
mote the views of one set of the community to the exclusion 
ot the rest. 

The aid, if it were furnished, would assist in releasing 
the set of buildings from a small pecuniary pressure, but do 
no especial good to any one member of the Academy. 

Shall this institution then sink down before the eyes of 
the citizens of Charleston? Will they see it expire, when 
a sum much below $3000 would save it, and continue it the 
evidence of the taste of Charleston ? 

it is now to be deeply deplored that, the Ladies, the most 
aumerous, | believe, of the members of this institution, had 
not taken a more elevated and active part in giving to it a 
share of that influence they possess in so eminent a degree. 

Many of them have become familiar with the pencil, and 
attained to great excellence, since the first impetus given 
by the establishment of the Academy; and the works of 
many have attracted the eye of the stranger visiting our 
city. cee 

I hope all the members will give a punctual attendance. 
Some one more happy than the rest, may suggest a saving 
plan, and make it easy to the direction to reanimate and 
give a healthy circulation to that body, where all has been 
langour and debility, vet surviving on very slender nutri- 
ment, hope.?* 


FAILURE OF THE ACADEMY OF FINE ARTS 


Simms editorially gave it an 


OBITUARY Departed this life on the 30th of June last, 

the ACADEMY OF FINE ARTS, of this city, where it 

was resolved to sell out its fixtures, interests, chattels and 
19 Courier, November 30, 1822. 

20 [bid., March 15, 1825. 

21 Morse, 1914: I: 236. 


22 Mercury, June 29, 1830. 
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possessions in order to satisfy the debts incurred by its 
inadequate and useless endeavors to tame, civilize and re- 
store to something like the features and conditions of hu- 
manity, a noisy community of Vullifiert. It was short lived, 
and suffered less in life from the attendance of its physician 
than the neglect of its Nurse. It was born on the 21st 
of January, 1821, and died, as we have before stated, on the 
30th June of the present year, living, as will be seen, nine 
vears, the term commonly alloted to an oyster (if not 
eaten,) before decay. We say nothing as to the nature of 
its existence in all this period : We do not offer a detail of 
the grasp, growth or strength of its capacities. Whether 
at any time it was fattened by feasts, or attenuated to a 
subtle fineness by neglect and starvation. At no period, 
we believe, did its prosperity emulate or seek to rival the 
turtle growth of an Alderman; but its life was protracted 
by occasional stimulants furnished at decent intervals by 
some few friendly attendants. 

Its circle of aquaintance was at no period sufficiently 
extensive for its wants and requirements. Its ‘friends were 
too few at all times, to minister to its necessities. ... It 
Was a nuisance, and was treated as such. It was a standing 
cynic—a commentary, which men struggled to be rid of. 
It built itself a habitation and invited company, in vain. 
The first visitors who came and looked for a dinner, re- 
ceiving but a picture of one, went away disgusted and 
came never again. It treated not its friends to fish, flesh 
nor fowl, to small talk nor spirits, and they grew as spare 
in their attentions as the diet they received; so that sicken- 
ing with neglect, and the want of that gracious sympathy 
without which a form, naturally so delicate, could not have 
been expected to survive, it perished in the dusty sanctuary 
of its own abode, without one single friend to give it water, 
or, with a solitary silver coin to close its dying eyes. We 
shall make no commentary upon its merits, beyond the one 
sentence, which, in willing its chattels to the hammer, it 
concluded its last Testament. 

“[ die in peace with all men”’—said the Testator, “‘be- 
queathing to any successors if any there be surviving, or 
likely to survive in this community, the benefit of this lit- 
tle sentence. I was persuaded to live in a community, 
professing to be free, which denied me the right to citizen- 
ship. I was a Patriot, and Patriots neglected me—a moral- 
ist, and they persecuted me—a living satire upon them, and 
they exiled me to my own dwelling, and left me to perish.” * 


THE ACADEMY OF ARTS AND DESIGN 


In 1837 a writer in the Courier excoriated: 


it has been too long a reproach that in this city, where 
everything that is beautiful should flourish, the work of 
our own and other Artists, should not have been appre- 
ciated, nor their labors suitably rewarded. We hope and 
believe that this apathy is not long to continue.*# 

How valid this last sentiment was can well be seen in 
the Academy of Arts and Design, organizéd under the 
auspices of William Gilmore Simms. The Academy 
did not long survive its first anniversary, which occurred 
in April 1838. Judge Charlton from Savannah at- 
tended the celebration and was selected as its first poet, 
his offering judged “a distinguished, easy and agree- 
able versification, glowing frequently with high thoughts 
and expressed in words that burned, and pervaded by 


23 City Gazette and Commercial Daily Advertiser, July 22, 


1830. 
24 Courier, December 6, 1837. 
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. vein of polished humor and keen satire.” The address 


terminated in verse: 


Thanks to the courtesy, whose kind command 
Has brought a stranger to your favor’d land, 
\h! not a stranger! for in other years, 

My own lov’d parents here have wept their tears! 
One narrow stream divides our sister lands, 

In battle’s hour one spirit nerv’d our hands; 

We light our torches at one common flame, 

Our laws alike, and our hopes the same. 

Can we be strangers? Shall Savannah’s tide, 

\s well our feelings as our lands divide ? 

Have we no tide as strong as blood, 

That scorn the boundaries of that narrow flood ? 


x * * * * * * * * * * * * 
\nd now the word our lips regret to tell, 
lhe sound that bids us linger yet—Farewell! °° 
\iter the early death of the South Carolina Academy 
of Arts and Design, editorial opinion in newspaper and 
magazine concurred that “it was a blot on Charleston 
that the old Hall of the Academy of Arts should have 
been allowed to sink into ruin. Let the sacrilege be 
expiated.” °° 
THE APPRENTICES’ LIBRARY SOCIETY AND 
THE SOUTH CAROLINA INSTITUTE 
Notwithstanding these exhortations, no other formal 


How- 
ever, some exhibitions, both group shows and one-man 


organization seems to have come into existence. 


affairs, of the work of contemporary painters, were 
held at the hall of the Apprentices’ Library Society 
during the 1840’s. These continued for 
and it was hoped that 


some years, 


if a proper degree ot attention is shown to the praise- 
worthy efforts now making annually by the Apprentices’ 
Library Society in our own city the most beneficial 
results must be produced. Patronage and encourage- 
ment—the cordial well done of an approving community, 
is the only basis upon which excellency in any department 
of art can be built up.?* 


In 1849 the South Carolina Institute “for the promo- 
tion of ART, MECHANICAL INGENUITY, AND 
INDUSTRY,” * was chartered and sponsored an an- 
nual fair for many years afterwards. At the exhibi- 
tions drawings, statues, oil paintings, miniatures, copies 
and original pictures, photographs, and daguerreotypes 
were shown next to rice machines, pumps, plows, jams, 
and jellies. The innumerable objects were divided into 
countless classes, and as entries under each head were 
few, most of the exhibitors received medals and prizes. 


THE CAROLINA ART ASSOCIATION 
The same objectives as those urged previously by 
abortive attempts for an art association and a public 


25 [bid., April 7, 1838. 

°6 Southern Rose, February 3, 
Arts.” 

27 Rambler, October 16, 1843. 
ciety,” p. 26. 

28S. C. Institute, 1849. 
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gallery were put forth by the promoters of yet another— 
the Carolina Art Association, first formulated in 1858. 
Clergymen, editors, and artists were admitted free to 
its gallery and ladies were urged to visit the “agreeable 
and instructive resort.” 7" Nationalism was riding high 
and the most popular painting was Leutze’s “Jasper 
Rescueing the Flag at Fort Moultrie” (an incident in 
the Revolution) as may be gathered from the following 
notice : 


According to our taste in such matters, we regard as the 
master-piece “Jasper rescueing the Flag at Fort Moultrie.” 
The British ships, the ocean tempest-tossed, the beach and 
the palmetto-logs, all are true to nature. The form of 
Jasper is presented at full length, climbing over the battle- 
ments, with the rescued flag in his hand, whilst the bomb 
shells, cannon balls and bullets were falling thick and fast 
around him.*° 


A meagre support was forthcoming and a collection of 
approximately twelve paintings had been purchased by 
1861 when the “Great Fire” destroyed the Gallery. The 
Art Association 


thus lost every work of art which had been acquired since 
its organization, in the early spring of 1858; but, thanks 
to the liberality of the ladies of Charleston, who, it will be 
remembered, held in May, 1860, a most brilliant and suc- 
cessful Fair for its benefit, the Association still owns $6,000, 
which have been placed out at interest, with a view to the 
future purchase of a proper site for the hall. The calamity 
with which our community is at present afflicted, would 
make it highly improper at this time even to speculate on 
any future efforts that may be made to repair the loss under 
which our Association now lies prostrate; but we may, in 
conclusion, be permitted to express the confident hope that, 
when the heavy clouds which now hang over our beloved 
city shall have dispersed—when, after our country’s inde- 
pendence shall have been achieved, peace, with her joyous 
train of blessings, shall again have made her triumphal 
entry into our land, and when the former prosperity of 
Charleston shall have been restored by the energy of her 
sons—the liberality of her citizens will again enable the 
Association to resume its labor of love for the creation of 
an Art Gallery in our midst. Perhaps, also, our ladies, 
when their fair hands shall rest idle from the work now 
required for our soldiers in the field, may then once more 
come forward to hold another Fair for a permanent and 
perfect establishment of the Carolina Art Association.*! 

The Association was not revived until about 1895; in 
1905 the new collections of the organization were ex- 
hibited in the Gibbes Art Gallery where they may be 
seen today.** 

Criticisms of collections of all periods echoed time and 
again the advice of a contributor to the City Gazette of 
1822: “A hint to modern Academics—A singular cus- 
tom prevailed in the city of ancient Thebes, which was 
that the Painter who exhibited the worst picture, was 
subjected to a fine.” ** 





29 Courier, November 28, 1860. 

30 Tbid., May 21, 1859. 

31Jbid., December 19, 1861. 

32 Barnwell, 1905. Manigault, 1895. 

33 City Gazette and Commercial Daily 
1822. 


Advertiser, May 17, 








142 RUTLEDGE: ARTISTS 
X. SCULPTURE 

Sculpture in South Carolina in the seventeenth and 

for at least the first quarter of the eighteenth century 

solely of commemorative 

ornamentation on 


probably consisted almost 


work, architectural decoration, or 
utilitarian objects. 
Seventeenth-century 
\merica, but artisans (frequently of a type who might 
be called artist-artisans ) formed a great part of the im- 
migrants to the Colonies and were trained under the 


work is scarce anywhere in 


apprenticeship system in England, being not only well 
acquainted with the taste and style of the day, but quite 
alive to the baroque past and the contemporary folios 
and handbooks for workers in all materials. Not only 
were they familiar with these guides, but also with the 
important one of commissions; in addition a man with 
skilled hands and tools, if he were a carver and gilder in 
wood, might try his hand at stone; if he were a gun- 
smith he might make odd silver pieces—and so on. 

\ comment on the difference of the use and feeling 
about the terms artist and mechanic is found in a letter 
from Dr. Peter Horlbeck to his brother George. It was 
written from Philadelphia (where the elder was study- 
ing) in 1792 and was packed with information, admoni- 
tion, and sound advice—too long to quote here in full, 
the statement in regard to the status of professions was 
as follows: 

Our father | Peter Horlbeck, the architect and builder] was, 
a mechanic, but of that class whose rank en- 
(with reverence I say 


and still is, 
titles him to association of Artist, 
it:) his children were never designed to be mere mechan- 
ics; although a class of people who, at present, deserve and 
fill four of the highest offices of this Government.! 


The eighteenth century was an age of fune -al pomp, 
and in American churches there were wall 1 numents 
of considerable magnificence—both privately and pub- 
licly commissioned. In Charleston there were well-cut 
gravestones made in America, and imported memorials 
of some ornateness were to be seen. In 1736 the Gen- 
eral Assembly of South Carolina had voted 100 guineas 
at 640 per cent advance * (£777) for a “marble to be 
erected as a mark of peculiar esteem and gratitude” to 
the late Governor Robert Johnson.*. This monument 
was in the second St. Philip’s Church, Charleston, where 


also 


over the center arch on the south side are some figures in 
heraldic form, representing the infant colony imploring pro- 
tection from the King. The Church was nearly finished, 
when the King purchased the Province from the Lords Pro- 
prietors. This circumstance probably suggested the idea. 
* * * * * * * * * * * * * 

Each Pillar is now ornamented with a piece of Monu- 
mental Sculpture, some of them with Bas-Relief figures, 
finely executed by some of the first Artists in England.‘ 


1 Poyas, 1860: 71. 

2 South Carolina, 1838: III: 448. 
‘Courtney, 1880: 270. 

4 Dalcho, 1820: 120. 


IN THE LIFE OF CHARLESTON 





TRANS. AMER. PHIL. SOC. 


A carved and polychrome wood wall tablet, thought 
now to be a unique specimen, was transferred from the 
first Scotch (Presbyterian) Church to their new build- 
ing. It records the virtues of Lady Anne Murray, 
daughter of the attainted Earl of Cromartie; she died in 
1772. 

\ work such as Lady Anne’s tablet is closely related 
to the carving in the handsome local mid-eighteenth 
century houses, to furniture, and to carved and open 
work frames to be found on a few portraits. The in- 
terior woodwork of Cedar Grove, Ashley River, in- 
cluded paintings set in the panelling, 
enclosed in richly carved framework, florally decorated, and 
capped in the center with a handsome female bust, of minia- 
ture or rather cabinet size, handsomely draped and_be- 
jewelled, with necklace and brooch or breast ornament of 
some kind. On the opposite side of the room is a hand- 
some mirror, fixed in or attached to the wall, centrally, 
also in richly carved frame work, of wreath and flowers, 
supported, at base, by a floral urn, and crowned with a 
floral basket.° 

In 1750 Peter Manigault, when completing his edu- 
cation in London, sent home to his mother “two Busts, 
which were designed for me, you'll judge how like they 
are. If my friend Mr. Rutledge thinks one of the 
Busts worth his Acceptance, he will do me a Pleasure 
by taking one of Them, And if you have a mind for 
another, | have one which I will send.” ® The inventory 
of Andrew Johnston taken March 17, 1764 listed “One 
Chinese Cabinet with Glass doors and drawers under 
& Shakespears Bust a Top.” ‘ 

WILTON’S PITT 

In 1766 the Commons House of Assembly of South 
Carolina “Resolved . . . this House make provision for 
defraying the expense of procuring from England a 
Statue of the Right Honorable William Pitt, Esquire, 

. to be done in the most finished and elegant man- 


ner.” * The reason for the commemoration was later 
implicitly stated on the inscription on the base: 

THE HON. WILLIAM PITT, ESQ. WHO GLORI- 
OUSLY EXERTED HIMSELF BY DEFENDING 
THE FREEDOM OF AMERICANS THE TRUE 
SONS OF ENGLAND BY PROMOTING A REPEAL 
OF THE STAMP-ACT IN THE YEAR 1766 TIME 


WILL SOONER DESTROY THIS MARK OF THEIR 


ESTEEM THEN ERASE FROM THEIR MINDS 
THEIR JUST SENSE OF HIS PATRIOTIC VIR- 
TUES? as 


Four years later the monument arrived. 


Last Tuesday Morning, about Nine o’Clock, the elegant 
Marble Statue of that true Friend and undaunted Assertor 
of the Liberties of Britain and America, the Right Hon- 


* Courier, March 7, 1840. 

6 Webber, 1930: 181. 

7 Charleston Probate Court: Inventories 1763-1767: 66. 

‘Smith, 1914. Wilton’s Statue of Pitt: 21 (quoted from 
Journal of Commons of Assembly of the Province of S. C., May 
8, 1766). 


* [bid.: 26 (quoted from S. C. Gazette, July 10, 1770). 
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orable WILLIAM PITT (done by Mr. Wilton of London) 
was landed upon Charles Elliot, Esq., his wharf, amidst a 
vast Concourse of the Inhabitants, many of them of the 
first Rank and Consequence, who received it with three 
hearty Cheers, and preceded by Music, after a Flag had 
been fixed upon the Case, drew it by Hand, in fifteen Min- 
utes to a Shade, prepared for its Reception at the Armoury, 
where it is to remain till the Foundation and Pedestal are 
raised whereon it is to be erected.—Nothing ever was con- 
ducted with greater Order, than this Procession; and (ex- 
cept some of the Lookers-on, who have been remarkable tor 
distinguishing themselves upon too many occasions) every- 
one seemed highly pleased with the Respect that was shown 
to the great Patriot, by such a Reception of his Statue.— 
All the vessels in the Harbour, except three (one belonging 
to Leith, another to Dundee &c) displayed their Colours 
upon this Occasion; and St. Michael’s Bells would have 
been rang, but were stopped out of Regard to Isaac Mazyck, 
Esq, a very worthy Member of this Community, who lives 
near that Church, and lay extremely ill—When the Statue 
was lodged, the Inhabitants made a handsome Present to 
the Seamen belonging to the Ship; and their Thanks are 
due to the Owners, who have refused to receive any Freight 
for the Statue and Appurtenances, consisting of no less 
than 57 heavy Packages.!” 


\ month later the pedestal was finished and 


Early this Morning, all the Vessels in the Harbour hoisted 
their Colours, and a Flag, with the Words PITT AND 
LIBERTY, and a fine branch of Laurel above it, was dis- 
played on the Scaffolding, upon a Staff 45 Feet high: and 
this Afternoon, in the Presence of almost the whole of the 
Inhabitants, the Statue was raised, and fixed in its Place, 
without the least Accident."! 


Twenty-six cannon were discharged, three huzzas were, 


shouted, St. Michael's bells rang and that evening the 
Club No. 45 met at a tavern for “elegant Entertain- 
ment” after which they drank forty-five toasts.!* 

A week later the South Carolina Gazette and Ameri- 
can General Advertiser appreciatively described the 
statue as “of fine white Marble, the Habit Roman, the 
right hand holds a Roll of Parchment, partly open, on 
read ‘ARTICULI MAGNAE CARTAE 
LIBERTATUM,’ the left hand is extended, the figure 
being the attitude of one delivering an Oration.” 


which we 


GARDEN STATUES 

Statues were to be seen in some gardens,'* and, in 
one case at least, decorated a pediment. At Cedar 
Grove, Ashley River, even after it had fallen upon evil 
days, a “leaden Venus (mutilated by heedless boys, or 
tasteless men, to make pistol balls!) yet displays an ex- 
quisite and pretty symmetry.” 
a “leaden statue, . a figure of a helmeted Minerva, 
armed with a spear.” 1° 


Over the portico was 


1° Ibid.: 25 (quoted from S. C. Gazette, May 31, 1770). 

'1 [bid.: 25-26 (quoted from S. C. Gazette, July 5, 1770). 

12 [bid.: 26 (quoted from S. C. Gazette, July 10, 1770). 

13 [bid.: 28 (quoted from S. C. and American General Gazette, 


July 11, 1770). 
14 See Richardson, 1943. 
19 Courier, March 7, 1840. 
16 Jbid., April 21, 1857. 
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In town the comparatively short-lived “Botanic Gar- 
den” was graced with sculpture and in 1805 the City 
Gasette reported : 
after sun-set, some evil minded person, taking advantage 
ot the gardners absence, knocked at the gate, and on being 
admitted, treated the servant very insolently for not admit- 
ting him sooner; he went directly to the statue of Mercury, 
which was standing in the middle of the garden, and threw 
it down, by which means it is entirely destroyed. The man 
was well dressed, but we are unable to give a description 
of him.1? 

MODELS AND OTHER THINGS 

In 1767 “JERUSALEM, Or a view of that famous 
city, after a work of Seven years, done at GERMAN- 
TOWN, near PHILADELPHIA, . . . an artful piece 
of STATUARY ... worthy to be seen of the curious” 
was in Charleston. It was “seventeen feet long, and 
nine feet wide.” Doubtless the proprietors realized a 
tidy sum from the entrance fees—‘“each grown person 
to pay 10s. and children 7s. 6d." '* Almost a hundred 
years later the same sort of model was still popular. 
Then the Widow Caron put on public display a work of 
her late husband. It was a 
MAGNIFICENT MODEL OF PARIS. This really 
splendid work of art carved entirely of wood, is the re- 
sult of 16 years of labor. It comprises at least 57.000 
houses, 1670 streets and more than 100.000 different sub- 
jects. Each house, monument and public square is repre- 
sented with a truthfulness and mathematical nicety in their 
forms, dimensions and colors, inasmuch that persons who 
have resided in the Great Metropolis of the world can easily 
recognize the houses in which they have dwelled. 

Visitors will receive information as to public buildings 
and principal objects to be seen in this really splendid chef 
d'auvre. 

The Model has met with unparalleled success in New 
York, Boston, Philadelphia and New Orleans.!* 


SEALS AND SIGNS 

In Charleston there were in both the eighteenth and 
nineteenth centuries seals of the city, of the state, of 
banks and of the various benevolent societies and in- 
stitutions, on buildings such as the Medical College of 
the State of South Carolina, the Hibernian Hall, the 
Hall of the South Carolina Society, and the Bank of the 
United States. There were in addition copper, iron, 
or wooden shop signs,—among which were such things 
as the “Golden Hat,” “Two Large Watches,” “Two 
Brewers,” “Kings Arms,” “Rising Sun,” “Cradle & 
Coffin,’ “Royal Bed,” “Royal Tent,” and “Sign of 
Bacchus.” 

CASTS 

Sales of casts after busts by Rush, Frazee, Ceracchi, 
Houdon, Browere, and Canova appeared early in the 
century, while later there were exhibits of, or articles 
on, the work of the Powerses, Galt, Clevenger, Hubard, 
Greenough, and notices of the works, travels, and lives 

17 City Gasette, December 7, 1805. 

18 S.C. Gazette and Country Journal, June 9, 1767. 

19 Courier, April 18, 1844. 
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of others such as Crawford, Rogers, \ugur, Hughes, 
Eckstein, Hosmer, Capellano, Causici, and innumerable 
others. 

WILLIAM J. COFFEE 
sculptor, William J. 


Cogdell in a letter 


In 1821 an Anglo-American 
Coffee, paid a visit to Charleston. 
to his friend, Morse, wrote 


We also resolved Mr. William 
Academy under the 11th Rule 
Che Prest. mentioned he had presented us with two Casts 
One of Genl. CC & the other of Gl. T. Pinckney & a Me- 
dallion of Mr. Poinsett. | called vesterday to see Mr. 
Cotfee & saw him commence a model—a very interestg. 
Subject :—he then told me how flattered he was by the no- 
tice of the Directors—& told there was a head of Mr. Jef- 
ferson at the North which he would send to me for the 
thus he has been liberal and now being a member 


Cottee a Member of the 


Society 
he will feel a deeper int.?” 


Cotfee had little success in Charleston but contem- 
plated returning the next year only to be thus dis- 
couraged : 
Dear Sr; I received on Saturday last vour favour of the 
10th instant, and an opportunity of seeing Mr. William 
Lowndes the next day, and mentioned your wish of immor- 
talizing his Bust; but he would not listen to my proposi- 
tion, tho I assured him his face was not to be plaistered, 
but what Beauty was in it would remain uninjured, nay 
untouched by you. He still however remained obstinate, 
and will take his flight to Washington next month, with- 
out having his Bust taken. 

lhe Taste for the fine Arts has not yet made so much 
progress among us as [| could wish; for I have spoken to 
several of our Men of Influence to sit to you for their Busts, 
but they all refuse, so that | cannot with any propriety, give 
you any encouragement to take another trip to this coun- 
trv: if a pecuniary emolument, or even a sufficiency to de- 
fray your necessary expences is the object. My Daughters 
unite with me in wishing you much success wherever you 
may fix; And with great consideration and respect I remain 

Your obedt hble Sevt 
Charles Cotesworth Pinckney *! 


JAMES NEVILLE, NED, AND LOUIS FORA 


Coffee had an adequate background and training for 
his profession; such, however, was not the case with 
James Neville who 


in undertaking and completing [an] elegant specimen of 
sculpture, has evinced to his fellow-citizens, that nothing 
but ample encouragement is now required to place this 
most exquisite branch of the Fine Arts upon a footing of 
equality with those of European countries of the same 


age. 
“The Friend to the Arts and Sciences” went on to say: 


Mr. Neville has long held a high rank among our native 
artists as a carver in wood. Yet he has long lingered in 
the cold shade of neglect. In this attempt at sculpturing, 
he has essayed to render himself useful; and we would 
present him and his genius to a discriminating, to a gen- 
erous public—a native genius, that may hereafter nobly 
vie with the renouned CANOVA, of far-fam’d Italy.?? 


20 Rutledge, 1945: 301. 
21 Jhid.: 301-302. 
22 Courier, August 15, 1822. 
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In 1859 the JWercury announced 


a new and handsome hearse, ... The sides are orna- 
mented by carving in wood, representing the weeping 
willow, encircled with appropriate drapery, surmounting 
which is an urn, and underneath a quiver—all emblematical 
of the purpose for which the vehicle is intended. This 
carving was executed by an humble colored man named 
Ned, belonging to Mr. BROWN, and would be no dis- 
credit to an artist of greater pretensions. On the door is 
a beautifully executed piece of carving, representing a 
wreath of the English oak, indicative of grief, and on either 
side a burning torch. This is the handwork of Mr. LOUIS 
FORA, who stands high as a sculptor in harder material 
than wood.*3 


GENTLEMAN-AMATEUR AND 
MECHANIC-CITIZEN 

Such then was the sculptural background for the two 
local modellers, Cogdell and Mills. Mills rose from the 
ranks of ornamental plaster workers (the Charleston 
and Columbia public took a fancy to his life masks) to 
Cog- 
rose from the status of an amateur 


be the first American to cast an equestrian statue. 
dell, as we have seet 
painter to achieve a reputation as a sculptor of some 


taste and ability. 
JOHN S. COGDELL 


John S. Cogdell, the friend and contemporary of 
Fraser, -\llston, and White (see also chapter VIII), 
came of English and .\merican ancestry and was as well 
educated as unsettled post-Revolutionary conditions al- 
lowed. His life and character were thus memorialized 
in an editorial: 


Death of Col. John S. Cogdell—We record with un- 
feigned regret the death of this useful citizen and estimable 
man. He was a lawyer by profession, and served re- 
peatedly as an Alderman of the city and a member of the 
State Legislature. At the outset of his career, he was 
elected Clerk of the City Court of Charleston, and, in ma- 
turer life, successively filled the offces of Comptroller Gen- 
eral of the State, Colonel of the Militia, Naval Officer of 
the Port of Charleston, and President of the Bank of South- 
Carolina. He was an active and zealous member of the 
Masonic fraternity, and, for several years, was Grand Mas- 
ter of the Order in this State. In the midst of his profes- 
sional and official avocations, his genius and taste led him 
to find time for the cultivation of the fine arts; and his 
numerous and well known busts, portraits, historical pieces 
and landscapes, honorably attest his proficiency as a sculp- 
tor and painter, while many religious and other societies 
stand indebted to his liberality for highly admired produc- 
tions of his pencil.*# » 


His demise was also noted by numerous resolutions 
of social and business organizations as well as by lugu- 
brious poems, one of which concluded: 


Yet would pure friendship, worth, or love 
Have stay’d a spirit’s flight above— 

A classic city had not mourn’d— 
Nor COGDELL lie here, cold, entom’d.*® 


23 Mercury, June 28, 1859. 
24 Courier, February 26, 1847. 


25 [bid., April 1, 1847. 
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Cogdell himself described his progress and processes 
as a sculptor in a letter in 1827 to the President, Direc- 
tors and Associates of the New York Academy of Fine 
\rts. Of his first trial (a bust of John Edwards Hol- 
brook) he wrote: 


At the solicitation of Mr. Alston | have recently made an 
effort at modeling in clay :—this I affected with my fingers 
aided by a few pieces of cane, having neither knowledge of 
the proper Instruments nor in fact of the nature of the 
with which I had presumed to meddle, but so it is; 
the head was made, a mould (with assistance) thereon 
formed, and from thence, thrown out the Head I now have 
the Honor to present to you as the conductors of our Acad- 
emy in New York. 

It is the first effort here of a Carolinian—and as a first 
effort under the circumstances noted: I venture to hope you 
will receive it with tender criticism, from 

Gentlemen 
Your obt & Humble Sert. 
John S. Cogdell 
S. Ca. Charleston 26th Feby 1827.76 


1 


clay, 


In 1828, he wrote to the Officers and Members of the 
Athenaeum, Boston: 


You were pleased to accept and give place to a Bust made 
by me in the last year. I hope I may not be considered as 
obtruding when I now transmit for your acceptance my 
Second I ffort. with a Talent not known before to exist, 
till called up by the requests and solicitations of my worthy 
friend Washington Alston. will you be so good as let 
him be invited to be present when the Box may be opened 
the plaster was not as dry as I could have desired be- 
fore packing the Bust—& it may thereby become discol- 
but I hope all for the best & remain 
Gentlemen 
Y*. Ob". Ser’. 
John S. Cogdell 
Charleston 
April 1828 


ored 


Written along the left side of the letter was: 


Cap’. Bangum of the Leonidas—who takes care of this 
Bust for you—carried the first—was then & is now very 
kind in his concern for its safety—might I solicit—that he 
be invited to see the Head when placed (if accepted) where 
you may intend a Station for it.?* 


He continued to send busts from life and memory to 
various northern exhibitions, and by 1830 an ideal work, 
“Modestia,” had been completed. Of it Allston wrote 
from Cambridgeport, June 8, 1830: 


[ sent you, as I mentioned in the letter to my mother, 
through some of your correspondents, several messages 
respecting your ‘Modestia,”’ saying how much pleased I 
was with it. I may now more particularly say that I think 
it superior in execution to your preceding works, as it ought 
to be. You have well expressed the character, or rather, 
[ should say, embodied the sentiment. There is nothing 
assumed or theatrical in it, but it is natural and delicate, 
and does great credit to your invention. 
however, that I will make which may be of use to you in 
future subjects of this class, viz., the bridge of the nose is 
too thin, and the chin too large, for beauty, according to 
the antique—at least, secondo il mio gusto. The folds of 


*6 Ms. coll. N. Y. Hist. Soc. 
*7 Ms. coll. Boston Athenaeum. 
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the drapery are also too small—what the artists call “cut 
up.” But when I say that upon the whole | prefer the old 
general [bust of General William Moultrie from memory, 
1828], you must not think I am disparaging this last work; 
I mention it merely as exemplifying what I observed in a 
former letter—that elegance of execution is no match for 
force of character. The “Modestia” is certainly the supe- 
rior in execution, but it is the personification of an abstrac- 
tion, and therefore but indirectly, and by an effort of our 
mind, appealing to our sympathies; whereas the other, as 
the image of an actual, living being comes home to us at 
once, and produces its effect (as in nature) before we know 
why.?8 
CLARK MILLS 
Clark Mills 


was born near Syracuse, New York, and in very early life 
Was apprenticed to a millwright in that vicinity where he 
remained until twenty years of age, when he emigrated to 
the South. After “jobbing” in New Orleans for a winter, 
he settled permanently in Charleston, South Carolina, where 
he carried on the business of a plasterer for some nine 
About six years ago he commenced modeling busts 
in plaster.*? 


vears. 


These rather meagre facts given for national publicity 
covered up a bitter and poverty-striken youth and a 
rise to eminence quite as speedy as insinuated. In 
1844, when he commenced taking life-masks, a contri- 
butor to the Charleston Courier recommended them as 
attaining “a degree of perfection and correctness, that 
has not, and [ will probably not go too far in saying, 
And added that 


that never can be surpassed.” 
Mr. MILLS has not only attained the perfection of his art, 
but he has simplified the process. Instead of being placed 
upon your back and having your head put into a box and 
running the risk of being suffocated, as has heretofore been 
the case, he places you in a chair as would a barber, and by 
the time a barber could give you a clean countenance, the 
young artist will stamp your features upon his mixture and 
be ready to bid you good morning and in a few days have 
your bust ready to be placed upon the table or stand in the 
halls of the great, upon the shelves of the museum or in the 
academy of arts and sciences, not only for the admiration 
of the present generation, but for the examination and in- 
vestigation of the Physiognomist and Phrenologist, for five 
hundred generations vet to come.*® 


Within six months of this praise, one finds Mills 
modelling a bust from portraits and a defective death 
mask, and. contemplating a trip to Washington (if he 
had one hundred subscribers for costs) “to obtain a 
bust of our distinguished fellow-citizen, JOHN C. 
CALHOUN.” * 


Mill's process was described as 


a curious and by no means unpleasant one. He first en- 
cases the head in a tight cap and then (the hair thus being 
put out of the way) spreads the paste over the casing, 
thereby obtaining the head and forehead with all their 
phrenological developments. Removing, for a while, the 
segment thus formed that it may harden and cool (for, al- 
though the paste is at first cool, yet it goes under a phase 

28 Flagg, 1892: 241. 

29 TIlustrated News, January-July, 1853, I: 5, January 29: 27. 

° Courier, August 26, 1844. 

31 Thid., December 11, 1844. 
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of temporary heat) he soon replaces it, and proceeds to the 
completion of the work by spreading the paste over the en- 
tire face, closing eyes, mouth and ears, and leaving only the 
nostrils open tor breath. The paste is inodorous and in- 
sipid, and produces no unpleasant sensation; but, on the 
contrary, with the thermometer at 90, is actually agreeable 
and retreshing by reason of its original coolness. It soon 
hardens around the nucleus, forming a fac-simile of every 
feature and muscle and before the heating stage commences, 
by a gentle movement of the facial muscles, it is broken 
into more or less fragments, which are caught in a towel 
and recombined at the leisure of the artist. The whole 
operation is over in fifteen minutes, and only a second sit- 
ting of less duration is necessary to complete the resem- 
blance. The first mould, being taken from the face while 
the eyes are closed, represents the sleeping subject—and the 
second sitting becomes necessary to impart, by lifting the 
eve lids and also a muscle or two, the waking expression, 
and also to adjust the hair. Having thus obtained the orig- 
inal head, he is able by means of a mould to multiply the 
casts ad libitum.*- 


\bout eighteen months after Mills commenced to cast 
busts and about ten after he worked from portraits, he 
“made a successful attempt in a higher branch of art. 
From a block of native white free stone procured near 
Columbia in this State, he has sculptured, with hammer 
and chisel, a stone bust of the great Southern States- 
man Calhoun.” This bust Mr. Mills presented to 
the City of Charleston ** and he received from the Coun- 
cil “an elegant gold medal ... as a testimonial of their 
high appreciation of his proficiency in the noble art of 
sculpture.” 

From plastering to life-masks, to modelling, to cutting 
in marble, Mills went on to secure almost immediately 
(by May 12, 1847) from the Jackson Monument Com- 
mittee a unanimous vote “That the proposition of Mr. 
CLARK MILLS, of Charleston, S. C., to make a model 
of the proposed monument to ANDREW JACKSON, 
to be submitted to this Committee, be agreed to.” ** 
Within the year he started for Washington “in the 
Wilmington Steamer, with his beautiful model” ** and 
within three weeks the Committee had contracted with 
him “to execute an equestrian statue of Gen. JACK- 
SON in bronze,” and had “applied to Congress for some 
of the brass cannon captured by Gen. JACKSON at 
New Orleans, for the purpose of supplying the material 
for the casting.” Within another year the large 
plaster model of the horse was completed.** In May 
1850 the finished plaster could be viewed. The Courier, 
quoting from the Camden Journal, said: 

The excellency, and originality of the work consists in its 


self-balanced, in a rearing position—the animal 
self-supported, on the hind feet—with fiery eye, 


being 
stands, 


1845 


1845. 


[hid., June 30, 
3’ Thid., October 8, 
26 28 


Rutledge, 1941: 210-212, reprint: 
* Courter, April 15, 1846. 
Southern Patriot, July 15, 1846 
® Courter, May 12, 1847. 
* [bid., March 8, 1848 
* Mercury, March 27, 1847 
‘Courier, March 16, 1849. 
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and glaring nostrils—neck bent and flowing mane, he looks 
like the war-horse of the Ukraim; and saw you him on 
the banks of the Seine, you would fancy you heard him 
neigh. Your first question is, how, if he is not really a 
live horse, does he stand in that position? But Mr. Mills 
will go in front and throw his entire weight (156 pounds ) 
on his fore feet, and still he stands. The centre of gravity 
being so directly thrown over the hind feet. This is what 
the European artists could never do. The Statue of Peter 
the Great at St. Peterburg, approaches nearer to it than 
any other, but that is fastened by the tail to a serpent, 
which is fastened to the pedestal—and consequently de- 
stroys the life-like look of the horse, the great object sought. 
The stern old hero-native of the Waxhaws—sits with ev- 
ery appearance of life that art can give—with iron nerve 
and unalterable resolution.” 

The finished bronze on a pedestal in Lafayette Square, 
Washington, was unveiled in 1853 (fig. 39). At the 
ceremony “the artist whose untutored genius had pro- 
duced the statue” held a conspicuous position on the 
platform, and many citizens lingered “in admiration of 
the matchless work which the hands of a man of the 
people had fashioned.” The statue was further hailed 
an “one of the most beautiful chef d’ceuvres which the 
genius of sculpture has ever produced.” * 

A real “success story” this rise of the plasterer from 
“our townsman, Mr. Mills” ** to “our talented and 
highly distinguished fellow-citizen, CLARK MILLS, 
Esq.” ** would have delighted the soul of Dunlap, whose 
sensitivity was much disturbed by lack of position of 
men of genius and who had complained: “I find in one of 
Mrs. Thrale’s letters the phrase ‘Gentleman-artist’ 
meaning an Amateur painter. Leonardi Da Vinci, 
Rubens, Vandyke, West, Reynolds, Raphael, Laurence, 
were not Gentlemen !” * 


HIRAM POWERS’ CALHOUN 


The last bellum monumental 
sculpture was awarded to Hiram Powers (probably 
through the influence of his great patrons, members of 
the Preston family of Columbia, S. C.) who executed a 
marble of John C. Calhoun, dressed as a Roman Sena- 
tor. This work had a checkered career—in 1865, after 
numerous vicissitudes it was burned in Columbia, where 
it had been sent for safe-keeping.** 


ante commission for 


XI. THEATRICAL AND 
PAINTERS 


DECORATIVE 


Scenery painters in the early eighteenthseentury were 
often decorative painters as well. When the mechanics 
of the theatre became more complex their talents had 
In the later eight- 

century “Grand 


to include something of engineering. 
eenth century and early nineteenth 


© Thid., May 8, 1850. 

"1 Jhid., January 12, 1853. 
#2 Thid., December 20, 
13 Thid., April 18, 1853. 
'# Dunlap, 1930: III: 735. 

#5 Rutiedge, Statue’s Curious History in News and Courier, 


March 29, 1942. 


1844. 
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Ixhibition Pictures” and elaborate “Transparencies” 
fell within their field. By the middle of the nineteenth 
century they were producing panoramas and dioramas 
of distressing length. 

In Charleston Warwell, the Audins, Belzons, Oliphant, 
Grain, Schultz, James Warrell, Martini, Sera, 
Chizzola, West, Reinagle, Bernard, Canning, Uhl, and 
Spagnoletti painted elaborate settings for dramas and 


Jones, 


pantomines and their efforts were mentioned often at 
length in the various theatrical bills. 

rhe taste for the stage was well developed in Charles- 
ton by about 1735' and Mrs. Manigault (whose hus- 
band was a great playgoer both in England and in 
Charleston) jotted often in her Journal “To the play.” * 


MR. DOLL’S SCENERY 
In 1765 the Gazette noted, “In the Carolina Packet 
from London, Mr. Douglas, manager of the American 
company of comedians is returned, who, we hear, has 
brought over, at a great expence, a most excellent set 
of scenes done by Mr. Doll, principal scene painter to 
Covent-Garden house.” * 


WARWELL, ALLWOOD, AND LUNDBERY 

Mr. Warwell, Sr., who arrived in Charleston in this 
same fortnight, advertised “scene painting’ * among 
his numerous accomplishments so the audience did not 
have to depend entirely on imported flats and props. 

Allwood and Lundbery did not specify scenery 
in their notices but from the general tenor of these 
notices it may well be that they were capable of this 
type of work. 

THE AUDINS 
At the turn of the century the popular scene painters 


were the two Audins. In 1795 an advance notice 


mentioned 


\n Heroic Pantomine in Two Acts called “Jupiter and 
Europa, or the Jealousy of Juno” Juno—Mme. Placide. M. 
Placide has got up this grand Pantomine. . . . He 
has employed for these three months past, the first artists 
of this city. He flatters himself that he has succeeded 
in his wishes in regard not only to the excellence of the 
scenery, but also in the necessary quickness in changing 

the decorations are executed by M. Audin, and the 
last scene of the pantomine representing Olympus in all 
its lustre, and the Place of the Sun, is taken from the same 
design as that of the Opera House in Paris, as likewise is 
the Bull, the Car of Juno drawn by Peacocks, and other 
decorations too tedious to mention.® 


Later in the season there was staged a “Benefit of M. 
Audin, Jr. Painter and Mechanist.” The décor for this 
pantomine “The Apotheosis of Franklin, or His Re- 
ception in the Elysian Fields” represented the studio of 
“the statuary, Houdon, at work on the tomb of Frank- 


1 Willis, 1924. Hoole, 1946. 
* Webber, 1919: 20 (3) : 205 ff. 
. E. Gazette, October 19-31, 1765. 
* [hid., October 27-November 3, 1765. 
5 Willis, 1924: 276. 
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lin; the tomb adorned with two beautiful statues 
the United States . 


8 


. the Goddess of Prudence” 
BELZONS OR ZOLBIUS 

Mr. Belzons, or Zolbius, was closely connected with 

the theatre, having married one of Matthew Sully’s 

Charleston in 1794.7 himself 

acted at times and executed transparencies, scenery, and 


daughters in Belzons 
large paintings, besides following his: profession of 
miniature painter and drawing master. Belzons was 
enterprising and sought commissions afield. In 1796 
he was in Savannah * and in 1798 in Georgetown, South 
Carolina, where he organized a lottery to dispose of 
his “large picture, Representing the Independence of 
America, in Thirteen Allegorical Figures, among which 
is Dr. Franklin, with three other Pictures.” *° By July 
17 he may have been in Camden, South Carolina, where 
James Kershaw (himself an amateur painter) wrote in 
his diary that he attended the “Thespian Society to 
consider Mr. Benyon’s proposition to paint a new set 
of scenery the expense to be £ 6” ' and he had Belzons 
“draw” his picture. 

On July 4, 1799, the City Gasette and Daily Adver- 
tiser carried 


VAUX-HALL Mr. PLACIDE, impressed with gratitude 
for the liberality he has experienced in his endeavors to 
please, begs leave to inform the Ladies and Gentlemen of 
Charleston, he has at great expense engaged Mr. CHAM- 
BERS, who has just returned from Europe, to sing during 
the summer season. He will appear THIS EVENING, the 
4th July; and as every exertion will be used on his part to 
merit the approbations he has been honoured with, he flat- 
ters himself with a continuance of support and approba- 
tion. In the course of the Evening, Mr. Chambers will sing 
three Songs, and each will be announced by a bell. There 
will be Seats all round the Jet deau, and the illumination 
much augmented. At the end of the Garden will be a 
PAINTING, representing the INDEPENDENCE of 
AMERICA, or, FOURTH OF JULY; painted by Mr. 
BELZON, ete. 

N.B. In case of bad weather, the Vaux-Hall will be post- 
poned till To-Morrow. The Painting is to be Raffled, and 
the Subscription taken at the Vaux-Hall." 


Perhaps this was the same canvas he had tried to dis- 
pose of in Georgetown the year previous. 


EMANUEL JONES 
In 1806 came “Mr. Jones, Scene Painter at the 
Charleston Theatre,” who 


RESPECTFULLY informs the Public, that he carries on 
the following branches of his Profession :— 
1. The Decoration of the Interior of Buildings, in water 
colours, or what the Ancients called Painting in Fresco, 
such as the different Orders of Architecture, or other Orna- 
ments, either in Perspective or in Imitation of Stucco 
6 [bid.: 306-307. 
7 City Gazette and Commercial Daily Advertiser, November 
26, 1794. 

8 Georgia Gazette (Savannah), August 18, 1796. 

9 Georgetown (S. C.) Gazette, May 22, 1798. 

10 Kirkland, 1905: 409, appendix B, James Kershaw’s Diary. 

11 City Gasette and Daily Advertiser, July 4, 1799. 
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Work. This species of Decoration, is not only ornamental 
but Curious and Amusing, by the Deception of the Per- 
spective, so that a place appears more extensive than it is, 
and a Ceiling may be made to appear an Immense Height. 
more particularly in Public Buildings, Churches, Court or 
State-Houses, Banks, Assembly Rooms, &c. This species 
of Painting is Durable, the Colours retain their Brightness, 
and have no disagreeable smell during the whole process. 
2. Coach Painting in all its Branches, Polished Varnishing, 
Coats of Arms, Crests, Cyphers, &c. 

3. Sign Painting in Large or Enamelled on Glass, to fix 
in Shop or Store Windows 

4. Ornaments of Architecture, Trophies, &c. in Composi- 
tion, Modelled for Interior or Exterior Decoration. 

5. Perspective Views taken from Nature, or Buildings on 
any Scale 

N.B. Burnished and 


terms 


other Gilding, done on reasonable 


He was extensively employed for he remained here 
until his death in 1822. At that time he was Keeper of 
the Academy—possibly Poinsett or Cogdell contributed 


the ap} ireciation : 


“Ars quam longa! vita quam brevis!” Little did we imag- 
ine, that while sketching imperfect descriptions of the 
paintings in the Academy, DEATH would, in the midst of 
our labours, strike from this mortal scene, the remarkable, 
amiable, and inoffensive keeper of the Academy. . .. He 
was an Artist himself, and his fondness for the arts, and his 
attachment to the Academy, of which he was a member, 
caused him to take a lively interest in our humble endeav- 
ours to attract public notice towards the exhibition. 

Mr. EMANUEL JONES was a native of Frankfort, in 
Germany, and a painter by profession. He had resided a 
great many years in this country, in this city particularly. 
He painted the scenery of the Theatre with much skill and 
and as his admission fee into the Academy, he 
painted a view of a part of the edifice.’ 


success ; 


PETER GRAIN 

Peter Grain was in Charleston as early as 1823 when 
the “PICTURE of the SHIPWRECK of the PACKET 
ALBION”? on one hundred and 
vas, Was viewed by the public.'* In 1837 7° he produced 
an Italian landscape for a diorama and in 1849 a pano- 
rama of “MEXICO ILLUSTRATED” at “PANI- 
BALL.” succeeded by another “GRAND COLOS- 
SAL MOVING PANORAMA OF THE HUDSON 
RIVER” running with “beautiful SCENES IN VIR- 
GINIA, . . 


and portraying to the eye and imagination of the visitor 


twenty feet of can- 


. covering no less than 9,400 feet of canvas, 


views over an extent of 5000 miles.” 35 


J. SERA 


Another scene, decorative, and fancy painter was 
J. Sera who also painted landscapes ** and scientific il- 
Times, June 10, 1806. 
Courier, April 1, 1822 
14 [hid., December 11, 1823 
Courier, January 31, 1824. 
'6 [hid., December 9, 1837. 

17 [bid., March 17, 1849. 


Crafts, 1828: 366. 


18 Jbid., January 1, 1850. 


1% Tbid., April 2, 1824 


THE 
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lustrations.*". In 1825 Mr. Sera designed and executed 
the decorations of the 
Lafayette and he was “entitled to great credit for the 
taste and talent he displayed.” There the 
rendered highly picturesque—as the gentlemen being 
excluded at that time from the stage, none but Ladies 
richly attired, filled the whole circumferance, who with 
one accord rose to receive the General as he entered.” *' 


theatre for the ball in honor of 


“effect was 


The newspaper went on to say the theatre will 


exhibit a beautiful and appropriate spectacle; and if not 
on as extensive a scale as the Balls given in large cities of 
the North, in honor of our illustrious Guest yet in point of 
good taste, the effect produced will satisfy every observing 
eve—The Decorations are rich, and the allusions patriotic ; 
while the inscriptions are not only just and appropriate, 
but many of them highly classical; and when to them are 
joined the aids of brilliant light, and the crowd of beauty 
and fashion that will assemble to honor him who is uni- 
versally beloved, we apprehend that on no former occasion 
has our city shewn so splendid an exhibition.* 


CHIZZOLA AND OTHERS 

When the New Theatre ; 
opened in 1837, the Courier stated “The scenery and 
drop curtain, the former by Messrs. SERA, NIXON, 
and WILLIAMS, and the latter by Mr. CHIZZOLA” 
effective kind, and executed in the 
1838 Giovanni Chiz- 


(designed by Richardt )* 


are “of the most 
highest degree of the art.” 7! In 
zola and William Lanning entered into partnership 
“for the purpose of carrying on the PAINTING BUSI- 
NESS, in all its branches, viz: Church, Theatre, Saloon 
and Chamber decorating, Floor and Ship Painting, 
Gilding, Lettering, Graining, Wall Coloring and Glaz- 
ing, Bronzing, Polishing and Varnishing, Enamelling, 
&e.” * The following year Mr. Chizzola specified that 
he had painted drop scenes at the New Theatre, and 
interiors at the Catholic Cathedral, and the 
| Catholic] Church.” 


French 


SAMUEL B. STOCKWELL 

In 1841 S. B. Stockwell was presented with “a mas 
sive Silver Pitcher of a large size, and chaste workman- 
ship” by the Committee of Arrangement of a Ball for 
the “Fireman’s Charitable Organization”, as a token of 
gratitude for “the very tasteful and gorgeous manner in 
our Theatre fitted 
The same account concluded: 


which was and decorated at the 


time.” 


The benefit of this gentleman takes place at the Theatre 
to-night, and we expect a treat in beholding the new scenery 
which he has painted entire for Gustavus the Third. We 
perceive by the bills that he has also painted “An Allegory,” 
representing the Goddess of Liberty Protecting the Pal- 
metto. As the Firemen will interest themselves for this 
benefit, we may expect to see a crowded house.** 


20 Coll. of the Charleston Museum. Holbrook, 1842. 
21 Southern Patriot, March 17, 1825. 

“2 [bid., March 16, 1825. 

23 See Ravenel, 1945. 

24 Courier, December 18, 1837. 

25 [bid., December 11, 1838. 

26 Tbid., June 8, 1839. 

27 [bid., March 22, 1841. 





VOL. 39, PT. 2, 3969) 


In 1849 Stockwell returned with a moving panorama 
of the Mississippi “FROM THE GULF OF MEXICO 
TO THE FALLS OF ST. ANTHONY Over Four 
Miles in Length!" ** A description added that it was 
produced by 
Mr. STOCKWELL alone and unaided by others, except 
such as were necessary to transport himself and materials; 
he personally sketched the scenes, and afterwards painted 
them, making it really a work of his own hands, and an evi- 
dence of his genius in the art to which he is passionately 
devoted.” 

FRANCIS CORRA 

The professional card of Francis Corra enumerated 
talents similar to his predecessors—although his back- 
ground was somewhat different. An editorial of 1854 
said: 

Presco [sic] Painting ... Mr. FRANCIS CORRA 

offers his services to our community in a rare and difficult 
branch of decorative art. Mr. CORRA has executed sev- 
eral orders in Savannah, and his merits as an artist in his 
line are strongly endorsed by a contemporary of that city. 

Mr. CORRA has resided in Savannah since 1848—having 
been one of the many Italian patriots and refugees driven 
into exile by the disasters of that year of revolutions.*” 

BANNER PAINTERS 

\nother type of decorative painting which came more 
and more into prominence as the crisis of 1861 ap- 
proached was the execution of banners, violently pa- 
triotic and nationalistic in character. As visitors to the 
Carolina Art Association were inspired by Leutze’s 
“Sergeant Jasper’ so were they by banners of an em- 
blematical character. 

During the meeting of the Secession Convention in 
the winter of 1860 the city was festively attired with 
banners of all sorts—typical was John Kennedy's at the 
Billiard Saloon, “On the one side is the Palmetto tree 
covering the Goddess of Liberty and a daughter of 
Carolina, who are exchanging greetings. Beneath are 
the words ‘We'll die like men, when honor calls.” On 
the other side is a Palmetto and the Rattlesnake.” 

All. THE SILBOUETHISTS 

In the latter part of the eighteenth century and the 
first years of the nineteenth painters of silhouettes and 
cutters of profiles were numerous. Cut silhouettes were 
made often with the help of apparatus like the panto- 
graph and physiognotrace—some of which have been 
described in quotations already cited. Particularly 
popular was Hawkins’ patent used by Raphaelle Peale 
Following the vogue for machine- 
cut silhouettes came profiles produced by those who 
advertised as virtuosi, individuals who could take ex- 
cellent resemblances, without drawing or machine, using 

*8 [bid., May 5, 1849. 

*9 [bid., May 12, 1849. 

8° Tbid., June 27, 1854. 

‘t Thid., November 28, 1860. 
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only scissors while looking 
from memory alone. 


at the subject or cutting 


MASTER HANKS 

One prodigy, Master Hanks, probably had_ parted 

from another prodigy, Master Hubard, when the former, 
with the Pan-Harmonicum, was in Charleston in 1828. 
The advertisement of this curious instrument was self- 
explanatory : 
The PANHARMONICUM, is a union of 206 REAL MU- 
SICAL INSTRUMENTS, possessing the full power of a 
frst rate MILITARY BAND, with the sweetness and deli- 
cacy of an ITALIAN ORCHESTRA. It is constructed on 
self-moving principles, and is open for the inspection of the 
curious.! 

After teasing announcements that they were moving 
on, Master Hanks and the Panharmonicum sponsored 
a “BENEFIT for the Charleston Port Society for 
Promoting the Gospel Among Seamen,’? and it was 
not until several weeks later that they left for Baltimore. 


SAMUEL METFORD 

In 1843 came another silhouettist, Samuel Metford, 
recently from New York. He announced “In conse- 
quence of the solicitations of the numerous families” 
that he would remain “in Charleston until after the 
Races,’ before going to Columbia and Augusta.* He 
cut likenesses of Bishop Gadsden, the Rev. Dr. Bach- 
man, the Rev. Dr. Brantly, the Hon. John C. Calhoun, 
Professors Holbrook and Dixon; originally priced at 
$1.80 each, they were later reduced to fifty cents.‘ 
returned for a 


Such was Metiord’s success that he 

week in June.’ This artist worked on definitely-stated 
terms : 

Full Length, Sitting $1.75 Duplicates, Sitting $1.00 

Do. Standing 1.25 Do. Standing PY fe 

Children, 874 Do. Children 0 

Busts 50 Do. Busts 25 8 


In contrast with the bluntness of such price-quotations 
were the thirty-two punning lines of the Connecticut 
wit, J. G. Percival, “in reference to Mr. Metford’s 
Profile Likeness Cuttings.” The following passage is 
typical : 


The tailor, sir, will cut your clo’es 
And make them fit quite tight, sir; 
But here’s a chief, will cut your nose, 
Your mouth and chin, all right, sir, 
He'll cut you, let you stand or sit; 
And if you cut a caper, 

No matter how, the thing he'll hit, 
And cut it out on paper.‘ 


1 Courier, March 4, 1828. 

2 I[bid., March 21, 1828. 

3 [bid., February 19, 1843. 

* Tbid., March 24 and March 29, 1843. 
5 Tbid., June 19, 1843. 

6 Tbid., January 19, 1843. 

7 [bid., January 19, 1843. 
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AUGUSTE EDOUART 
Frenchman 


\bout 


arrived: 


two years later a distinguished 


COLORED MINIATURE DAGUERREOTYPE LIKE 
NESSES, Monsieur Edouart, From Paris, patronized by 


the Royal Families of France, England, the Presidents, 





and the most di guished characters of the United 
States, begs to the inhabitants of this city and 
his friends, who have visited his fashionable Lounge at 
Saratoga Springs, that he has opened his GALLERY OF 
SILHOUETTES DAGUERREO 


AND MINIATURE 
PYPE LIKRENESSES, where he will be happy to receive 


Visitors al d take 





a stvle never before seen in 
proved by the first artists, who give him 


his perfection in the expres- 


likenesses in 
Charleston, and aq 
the most flattering praise for 
sion, attitude and coloring 
Mr. E’s collection of Physiognomies, in which 
represented himself in the degrees of different passions and 
characters, has already attracted the attention of the sci- 
personages of this city for their faithfullness to 
ind spirit that those expressions and passions op- 
erate features of the human 
\ visit to his Fashionable Lounge will give proof of his 
talent, and give him the satistaction that the 
of his Likene sses will re ceive the patronage that 


entific 
nature 
on the Tact 

1)! 
Minitabie 
executiol 


his work deserves.* 


WILLIAM HENRY BROWN 

As able as Edouart was a native silhouettist, William 
Henry 1831. When in 
Utica, New York he cut a “panorama” about six feet 
long of the De [litt Clinton, the first American built 


New York. He said 


Brown, who was working by 


engine to run in 


he has been often asked why the engine and train are rep- 
resented in the unique and vle in which they ap 
pear in profile, or black outline. To this enquiry he will 
reply by informing those familiar with the 
facts, that, from his earliest recollection, he has been gifted 
with a rare and peculiar talent or faculty (entirely intuitive 
in him) of executing with wonderful facility and accuracy 
the outlines or form of any person or object from a single 
gl and without any machinery whatever, 
but with a pair of common scissors and a piece of black 
paper. 
his peculiar style of outline portraiture, ... in the 
author was not confined to shaping the mere outlines 
of persons or faces, but was extended to portraying entire 
family groups, military companies, fire companies with their 
engines and sporting scenes, race-courses, 
and marine views, representing a harbor and shipping. All 
were executed in black paper, and with a pair of scissors; 
lhis rare and peculiar faculty or gift was so strongly 
developed in the author, that all objects, when once pre- 
sented to the eve, are, as it were, photographed upon his 
brain, so much so, and with such indelibility, that it was 
not actually necessary for an individual to be present and 
stand for a likeness. A glance for a moment at an indi- 
vidual in some accustomed position or attitude only was 
necessary, and the likeness could be produced. hours, days, 
and often years thereafter, entirely from memory 


sombre stvle 


who are not 


ance of the eve, 


he se-Carriages, 


weeks, 
alone. 

The author, for several years, made a lucrative busi- 
ness by the exercise of this peculiar faculty of taking like- 
nesses, and during that time visited all the principal cities 
of the country. His first object on visiting a new field 


8 Jbid., December 4, 1845. 
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for the exercise of his art was to notice several prominent 
and well known citizens as they walked upon the streets 
: Ria a a gr eee . — 

and place their likenesses most accurately upon paper as 
evidences of his skill in this peculiar art and his wonderful 


memory of persons and forms. 


Iminently successful, he was early considered one 
of the foremost practitioners in his line and possessed 
- ] ° ] J; , 

a genius not only transcendent, but peculiar. His power 
of delineating, not only the human forms with the utmos 
accuracy, but also of picturing every character of scenery 


with a perfection and life, not surpassed by the pencil, en 
titles him to occupy an exalted niche in the temple of the 
arts. In addition to his merits as an artist, which hav 


been so highly appreciated, wherever he has visited, this 
gentleman has more than ordinary claims to Charleston. 
Although genius, like his, is the property of the world, yet 
it behooves the city of his nativity to be foremost in con 
ferring on him the honor he so justly deserves.' 


Ilis most noted works are those silhouettes of public 
men which were reproduced by lithography and pub 
lished in 1845." 

In 1846 
Benjamin F, g 
Legislature,” and his own bust was adjudged “a fine 


whence 
whole 


Columbia, S. C. 


“He is cutting the 


Brown was in 


Perry wrote: 


likeness”; 1? he afterwards wrote his wife: 


rhe likeness of the whole family, by Brown, is finished 
and makes a pretty group, as Colonel Ashe says. I have 
got a gilt frame for it. You look quite natural. Your 
dress and hair are taken very accurately, and | think your 
features also. Mine is not so well as the others. Anna 
and Frank show rather better than Will, but all look well 
enough. Will is standing near me and Anna near you; 
Frank between.? 

By 1847 Brown was considered a resident of Phila- 
delphia ** but returned for an engagement in Charles- 
ton in 1850'° when he cut groups of the various fire 
companies and their engines; the previous year, at the 
South Carolina Institute Fair, he had shown the Wash- 
ington Light Infantry Group—and there was “a highly 
finished Quilt, from the hands of this singularly gifted 
and ‘6 By 1859 Brown had 


given up the profession of an artist and lived in Hunt- 


ingenious gentleman.” 


ingdon County, Pennsylvania, being employed by the 
Huntingdon & Broad Top Railroad.'* 


MISS ROGERS AND MISS HONEYWELL 


Two unusual and pathetic artists cut in competition 
and combination, the Misses Rogers and Honeywell. 
The former, “without the natural use-ef her hands or 
arms, and with the Mouth only Paints Elegant Flowers 

' Brown, 1874: 182-183. 

10 Courier, March 28, 1839. 

11 Brown, 1845. 

12 Perry, 1890: 128. 

13 [hid., 129-130. My article on William Henry Brown will 
appear in a forthcoming issue of the magazine Antiques. 

14 Courier, December 14, 1847. 

15 Jbid., March 9, 1850. 

16 [hbid., November 24, 1849; S. 
and 38B. 

17 Brown, 1874: 186. 


C. Institute, 1849: 3, no. 38A 
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a Landscapes, Writes, Threads a needle, cuts Paper 
or Cloth with the mouth, &c. 
&e.!!" > Miss Honeywell was born without hands '™ 


1808 


Scissors held in her 
and accomplished similar remarkable feats. In 


y joined forces in Charleston, “By the repeated 
number of respectable families 


to perform BOTH IN ONE ROOM.” 


Honeywell returned alone in 1834—-1835.*' 


solicitations of a 


Miss 


XIII. BACKGROUNDS 


\s has been seen in quotations in preceding advertise- 
ments from the time of Precour 
favorite means of supplementing an artist's fluctuating 


Madame onward a 


and precarious income was to form a class or to take 
private pupils. Methods of teaching varied over the 
years from the rudiments of drawing to teaching after 


the academic style. 


STYLES AND METHODS 


\s time went on the phrase “drawing in all its 
branches’ became too vague, and styles, too, varied. In 
1795 Tacques’ newly invented painting was spoken of. 
This was followed by flourishing work, and painting on 
velvet (1823), poonak painting and wax, bead, shell, 
crystal, ebony work, ete. (1828), a system of instruc- 
tion based on scientific principles (1833), oriental tint- 
ing and mezzontinto (1834), and monochromatic paint- 
ing in the 1840's . One of the most competent of all 
the instructors apparently was T. Addison 
f whom it was said in 1843: 


Richards 


His mode of teaching is thoroughly practical, making na- 
ture the model and the imitation of nature, the end. 
Those who intend to study will do well to begin early and 
be prepared to seize the opportunities for practical sketch- 
ing, which the coming spring months will so delightfully 
afford.! 


His pedagogical principles had been disseminated for 
over ten years through: “THE AMERICAN ARTIST, 
Young Ladies’ Instructor in the Art of Flower Paint- 
ing in water colors, by Thomas Addison Richards, il- 
lustrated by 23 Progressive Studies, drawn and colored 
by the author.” * 

No other artist was as ambitious as M. Demilliére, 
Sr., who, when he returned from France in 1806, pro- 
posed to build a room thirty by thirty feet to exhibit his 
prints and paintings and the works of his pupils.® 
Another contemporary teacher asked indulgence of the 
public for “the feeble essays of his young pupils.” 4 


18 Times, January 19, 1808. 
19 Tbid., January 21, 1808. 
20 Thid., March 2, 1808. 
“1 Courier, December 25, 
1 Rambler, December 30, 
Richards.” 

* Courier, August 10, 1838. 

City Gasette and Daily Advertiser, August 15, 1806. 
* Times, March 23, 1803. 


1834. 


1843, I: no. 32: 2. “T. Addisori 
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AMATEURS 

Perhaps typical of the productions were those be- 
queathed by Theresa Julia de Tollenare—*.\pollo & the 
“L’ Aurore du Guide,” the “Ruins of the Tem- 
ple of Diana,” a “View of the Stidian Lake,” “Cape of 
Mun,” “\ Bridge,” “The River Kinmore,” “The Water 
Falls of Bohemia,” “the happy Shepheards,” and “all 
my dancing figures’’—painted by herself: 

Of the quality of instruction or the proficiency of 
pupils little positively can be ascertained except for 
fragmentary bits of information. Eliza Lucas in the 
1740's was sending presents—‘a waiter of my own 


Muses,” 


Japaning, my first essay” and to “Gov. Thomas’ Daugh- 
ter of Philadelphia, a tea chest of my own doing.” ® In 
about 1769 Manigault (later the amateur- 
architect )* executed a self-portrait in pencil, and also a 
few watercolor caricatures (the latter perhaps copies 


Gabriel 


of english engravings ).* George Roupel’s work in sci- 
entific draughtmanship has already been cited; another 
of Dr. Garden’s pupils—one of Henry Laurens’ sons- 

was commended by the Doctor as “a favorite of mine. I 
think he has genius. .. . I must here acquaint you that 
he is the young gentleman who copied the drawings of 
the soft-shelled Turtle.’* During the Revolution 
Adanus Burke visited, at Widdleton Place, Ashley 
River, the family of the Hon. Arthur Middleton who 
was in Philadelphia as Member of Congress from South 


Carolina. Burke wrote the father that young Henry 


has a sweet agreeable countenance, with a very sensible 
ardent look, and promises to have a good constitution, 
which I think a great blessing. As I think you lucky in 
having for him a good tutor, | did not make enquiry about 
his progress in his books, but he gave me ocular proof that 
he has genius, I saw some prints and drawings lying about, 
and asked him if he did not draw, he brought some of his 
imitations and sketches, and I could not help admiring the 
boldness of them, after he assured me that he had never 
any person to give him the least instruction.!° 

Some miles farther up the river, at Dorchester, resided 
the Deacon John Rose “who sang by note, painted in 
water-colors, and played on the hand-organ.” Later, 
in the same neighborhood, Miss Mary Legaré and Miss 
Blanche Sully sketched old St. George’s and the Con- 
gregational Meeting House at the settlement, and 
Bacon’s Bridge some little distance off.™ 


REMUNERATION 
Equally as obscure as the quality or effectiveness of 
instruction given is the information on charges for 
classes or private tuition. One of the most popular of 
the professors was Joshua Canter who received an en- 


5 Charleston Probate Court: Will Book 1807-1818: 599. 

6 Pinckney, 1895: 9. 

7 Ravenel, 1945. 

8 Ms. Manigault Family Records, coll. of Joseph E. Jenkins. 

9 Smith, 1821: 590 (letter of Dr. Garden to Mr. Ellis, Charles- 
ton, July 13, 1771). 

10 Barnwell, 1925: 204. 

11 Poyas, 1860: 100 and 131. 
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trance fee of five dollars and five dollars monthly there- 
aiter for tuition. The fee did not include such items as 
a paint box which in Henry Ravenel’s case went up as 
Canter was one of the directors 
\cademy of Fine Arts and ac- 


high as ten dollars.'” 
of the South Carolina 
cording to one of Dunlap’s correspondents (probably 
Charles Fraser or John S. Cogdell) he was “devotedly 
attached to the art, and possessed talents, which, under 
more favorable circumstances, and with that profes- 
sional competition which he did not find at that time in 
South Carolina, might have raised him to a higher stand- 
ing among artists than he actually enjoyed. He died in 
New York.” ? 
TRAVELLERS 

Dilettanti and scientists have already been mentioned, 
but other semi-professionals employed their pencils as 
they journeved. Among them was Capt. Basil Hall 
whose Travels could be illustrated by reproductions 
after his own drawings.’ William Makepeace Thack- 
eray in Charleston in 1853 said in the evenings “Mr. 
Crowe and [| sit in my room and draw pictures of 


os 


niggers.’ 
COMMISSIONS FOR PORTRAITS 

Not only were classes and private pupils immediately 
profitable but through them the artist acquired a certain 
fame and a circle of acquaintances from whom he might 
secure commissions. 

Prices for portraits varied with the currency used, 
the prevailing economic conditions, the demand for em- 
ployment, and the apparent ability of prospective sitters 
Comparatively few artists published their 
prices, but who did from occasional 
bills and order books it is possible to give an indication 


to pay. 
from those and 
of the gamut. 

In 1/767 Turtaz would paint a miniature head and 
£ 20.** 
proximately £ 30 to £45 for a period of years varying 
with the times.'? 1795 
* In 1805 Folwell’s minia- 


bust for His contemporary Theus asked ap- 


with the size and Belzons in 
charged £ 5 for a miniature.! 
tures were $20 and profiles in color on paper $2.50."° 
Malbone’s prices for miniatures were unusually high for 
Was in demand. His charge for a 


his work great 


miniature of the usual dimensions was $50 and an un- 
usually large one would cost as much as a hundred 


12 Ms. Account Book, “Estate of Daniel Ravenel, Esq. in acct. 
with Daniel Ravenel, Executor.” Notations for the year 1816 
Coll. of Beatrice St. Julien Ravenel 

13 Dunlap, 1834: I: 427. 

14 Hall, 1829 and 1830. A volume of Mrs. Hall's letters en- 
titled The Aristocratic Journey is illustrated from his work 
(N. Y. and London, G. P. Putnam's Sons, 1931). 

1° Ray, 1946: IIL: 237-238 (Thackeray to Mrs. Baxter, March 
12, 1853). 

6S. C. Gazette, March 23-30, 1767. 

* (Drayton-Grimké), 1933: 170-171. Letters of Hon. James 
Habersham 1756-1775, Georgia Hist. Soc., 1904: VI: 197. 


18 City Gazette, June 16, 1795. 
' Times, April 24, 1805. 
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dollars.*". Waldo in 1804 charged $20 for a quarter 


length portrait, $100 for one at full length.“ In 1819 
Mrs. Harris asked from $20 to $25 for a portrait of a 
grown person—children at full length were $15.* 


In 1829 Darling wanted $15 for portraits as low as the 


breast, if lower and with hands more.** Raphaelle Peale 


in 1823 charged: 





Portraits 3 length with hand or hands — $40. 


Head size 25 
Mins on IVOry 25. 
Col Profiles on Ivory paper $5. 
4 Profiles cut for 25¢ 
Pencilling Profiles 123 each 


Frames 25¢ each 74 


Morse during his first winter in Charleston, in 1818 
1819, earned $3,000 by his brush.*° Generous Colonel 
John Ashe Alston paid him $200 °° in excess of the 
agreed sum of $200 for a twenty-four-inch full length of 
his daughter.“ The City paid $750 for the full length 
portrait of President Monroe.** 
head and bust $00.*")— His 
mensurately as his fame grew. 

Fraser’s average charge for a miniature was $50 al- 


Morse’s charge for a 


was fees increased com- 


though in bad years he would reduce it to as low as $30. 
But for the large ivory of Lafayette, painted for the 
Corporation of the City in 1825, he received $100. 
From 1818 to 1839 he earned $21,000 from his paint- 
ings.°° 

Sully worked in Charleston in 1841-1842 
age for a head was $150,:a bust being $200.*! 

ver many years likenesses on ivory paper were gen- 
erally $5 and bust silhouettes 25 Some artists 
required half in advance, others “No likeness—No pay,” 
or more formally “payment is not expected unless the 


his aver- 
cents. 


likeness is approved of.” 
ADVERTISING AND EXHIBITING 

Artists were naturally not averse to favorable (un- 
paid) notices in the press which frequently mentioned 
where examples of the individual’s work might be seen, 
or where the painting rooms were located. In the 
eighteenth century examples usually had to be seen at 
studios, but when the South Carolina Academy was 
open, resident artists exhibited there, and later at the 
South Carolina Institute Fairs, at book shops (Courte- 
nay’s, Oates’, Babcock’s, Russell’s, Klipstein’s, Thayer's, 
Roorbach’s, Herwig and Hart's, Beile’s, and Greer’s), 

20 Courier, February 25, 1806. 

21 [hid., December 18, 1804. 

22 Southern Patriot, February 18, 1819. 

23 Courter, September 1, 1829. 

24 [bid., December 18, 1823. 

25 Morse, 1914: 221. 

6 [bid., 233. 

27 [hid., 215. 

“8 Rutledge, 1941: 203-204; reprint: 17-18. 

29 Morse, 1914: 214. 

© Ms. Account Book of Charles Fraser, coll. of the late Alwyn 
sall. 


Siddle and Fielding, 1921. 
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drug stores (Baker's, Caulier’s, and Harper's), and of 
course at the various societies’ halls and rooms (The 
College of Charleston, the Charleston Library Society, 
the Apprentices’ Hall, the Military Hall, the Hibernian 
Hall, the St. Andrew’s Hall, the Reading Room, Robb’s 
New Buildings, Rame’s, and Mr. Mey’s). Some ex- 
hibited at framers, carvers or gilders (Mr. Current’s, 
Jones’s, Bird’s, Barelli’s, and Torre’s). 

~ One newspaper contributor, “CRAYON,” in answer 
to “Senex’s” exhortation that White’s “Rescue” should 
be removed to King Street, wrote: 


MESSRS EDITORS—Your correspondent “Senex,” in- 
stead of recommending the removal of Mr. WHITE’S pic- 
ture of the “Rescue,” to some store in King-street, should 
have persuaded the ladies to visit it where it is, Broad 
Street is certainly the handsomest street we have, and 
ought to be the most fashionable, as it was in “the olden 
times.” The ladies need be under no apprehensions, as the 
natives about Broad-street we can assure them are not 
savages, no act of cannabalism being on record against 
them: whereas on the contrary, it is well known that King- 
street is renowned for the “lady killing” propensities of its 
inhabitants and frequenters. Having ourselves made sun- 
dry excursions up King-street, we were not a little alarmed 
at coming into contact with sundry fierce looking creatures, 
“bearded like the pard’—of a genus unknown to us. Now 
we would warn the ladies against them, and assure them, 
that the Broad streeters are quite the reverse, being quiet, 
steady, and withal, the politest folks in town. 

(nd further, Mr. WHITE’S Picture is not quite in the 
business part of Broad-street, (though we hope to see it 
all busy enough,) therefore the ladies might as well pa- 
tronize the Arts in Broad-street as in King-street.** 


TRAINING AND ORIGINS 
Some artists informed prospective patrons of the 
masters they had studied under or the schools and 
academies they attended or 
Boudet, 


Geslain, 
and Belzons advertised as students of David, 
Collas of Vincent, Grafton of Sir Joshua Reynolds, 
Waldo of Trumbull, Flagg of Bowman and of Washing- 
ton Allston, Mrs. Bartlett of Harding, and Darling and 
Nichols of Harding and Osgood; Barclay of Sully and 
Deveaux of both Sully and Inman—Wightman also 
was a pupil of Inman. Cil had attended The School of 
Fine Arts of St. Ferdinand in Madrid and Meucci was 
a member of several academies in Italy. 


belonged to. 


Feraud studied 
at the \cademy of Paris, and Jeannin at the Polytechnic 
School of France. 

They had worked in such heterogeneous places as 
Kentucky, New Orleans, Savannah, Augusta, Cuba, 
Martinique, and Santo Domingo, Georgetown, Camden, 
Greenville, Columbia and Norfolk, Baltimore and Wash- 
ington, Philadelphia and New York, New Haven, New 
Hampshire and Newport and Boston. They originated 
in such places as Oxford, Berlin, Frankfort, London, 
3remen, Hamburg, and Dresden; Venice, Rome, Ma- 
drid, and Barcelona, Nantes, Paris, Denmark, Scot- 
land, Minorea, Russia, and the Milanese Territory. 


°° Courier, August 16, 1837. 
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LODGINGS 

Upon arrival in a new town lodgings had to be found 
to suit the individual artist’s taste or purse; some com- 
bined studios and rooms for living purposes, others 
secured them in different locations, and still others, be- 
cause they could not secure or could not afford suitable 
establishments, preferred to go to the house of the sub- 
ject. A favorite boarding-house in Charleston was 
Jones’s with entrance on St. Michael’s Alley; they also 
lived and exhibited at the Pavilion, Victoria, and Plan- 
ters Hotel. Richards in 1843 was at the Charleston 
Hotel where it is hoped he did not have the same ex- 
perience as Sir William Don, the actor, who graphically 
described it in a few words—* Large columns outside— 
tough steak inside.” *° 

NIV. NATIVE TALENT AND VISITING 

STRANGERS 


By the 1830's Charleston was producing another 
group of local artists with Curtis, Deveaux, Keenan, 
Moise, Flagg, and Lanneau among them. Now edi- 
torials commenced to flay lack of public appreciation ; 
later the Mercury wrote: 


There is perhaps no city in the Union where nativity is 
talked more of than in Charleston. “Native Citizen,” ‘Na- 
tive Talent,” “Native Artist,’ &c. are words which are al- 
most as familiar to every schoolboy as the sound of St. 
Michael’s clock. But what are the practical advantages of 
this nativity? Or where is the “native artist” who has re- 
ceived that patronage at home which his talents have com- 
manded among strangers? These questions are not difficult 
to answer, and we should be glad that they might be an- 
swered by those who not only patronize the fine arts, but 
“native talent.” ! 


Another editorial in the same vein continued 


It seems as though a blight of distaste had passed over 
the refined taste of the city, in neglecting to foster and 
encourage the Fine Arts, and more especially the talent 
of our NATIVE ARTISTS, whose claims are far supe- 
rior, both in merit and talent, to numbers of Strange Art- 
ists, who frequently infest our city.? 


LOCAL YOUTHS 

In 1831 “three successive ]“iews of Charleston, from 
the harbor, ... by. Mr. Bernard . . . a native of 
this State’ * were noticed and in 1835 “Mr. Theo. S. 
Moise, a native and self-taught artist’? who was said to 
wield a “graceful pencil” and to reproduce “on canvas, 
vith great correctness, the lineaments of the human 
face”’ * Despite the fact that his por- 
traits were “much commended by the older artists,” ® 
he was forced the very next year to “clean and repair 


Was in evidence. 


33 Jefferson, 1890: 136. 

1 Mercury, December 12, 1843. 
2 Ibid., November 15, 1837. 

3 Courier, September 21, 1831. 
* Tbid., July 19, 1835. 

5 Mercury, August 22, 1835. 
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OLD PICTURES, and to execute ORNAMENTAL 
PEN MANSHIP for \lbums.” ® 


Ladies 


“THE STRANGE ARTISTS” 

Among the “Strange Artists” were George 
Sturgeon, George I. Cooke, O. B. 
Catlin, Copmann, and Harding. Hite, a miniaturist, 
“native and self-taught artist of 
Kentucky,” * and Sturgeon, advertised ‘Minia- 
Ivory, &c.”* Harding, “Portrait Painter, 
modestly appraised himself: “No artist 


Hite, 
Loomis, George 
was described as a 
too, 
tures on 
from Boston,” 
is happier that he, in seizing on the prominent points of 
character and disposition, in those who sit to his can- 
“A very correct likeness of an old and much 
who, unfortunately, 


Vass.” 
respected resident of this City” 
remains nameless, was painted in 1837 by O. B. Loomis. 
Catlin stayed in Charleston some time in 1838, “‘adding 
to his Indian Gallery, by taking the portraits of the 
Indian Chiefs,” '' who were confined at Fort Moultrie. 
The MJagnolia'? in May 1842: spoke highly of the 
plates but slightingly of the text of his Letters and Notes 
on the Manners, Customs, and Condition of the North 
American Indians.' 

The two “foreigners” who received the greatest ac- 
claim were Cooke and Copmann. 


GEORGE E. COOKE 


In 1836 George IE. Cooke’s “Copies from the most 
celebrated Masters, and original views, executed during 
a residence of five years in Europe” * drew numerous 
visitors. The “Interior of St. Peter's, “The 
Ducal Palace at and a “View of Richmond 
from the Hill above the Water Works” were originals; 
among the fifty-eight exhibited were copies of Raphael's 
“Transfiguration” and “St. John,” Salvator 
“Cataline’s Conspiracy” and other works of the Italian, 
Miss Mary Elizabeth 
Family” composed 


Rome,” 


Florence,” 


Rosa’s 


French, and Flemish schools. 
Lee's poem on “Correggio’s Holy 
after visiting Mr. Cooke’s Gallery remains as a tangible 
expression of appreciation and it was included in her 
published works." 


PETER COPMANN 

\ little over a year previously (1835) Peter Copmann 
had arrived, and “S” wrote of him in the Courier: 
We take the liberty of calling the attention of our enlight- 
ened community, to Mr. P. COPMANN’S abilities as a 
Portrait and Landscape Painter, in oil as well as in pastil 


6 Courier, September 2, 1836 
7 Southern Patriot, November 16, 1835. 
8 Mercury, December 16, 1835. 

® Courier, December 19, 1839. 

10 Thid., May 25, 1837. 

11 [bid., February 14, 1838. 

12 Magnolia, May 1842: IV, 5: 31 
18 Catlin, 1842. 

14 Mercury, January 8, 1836. 
February 9, 1836. 


oo 


Southern Patriot, January 11, 


Courter, 
1836. 
16 Lee, 1851: 47. 
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[sic]. The critical remarks on his performance in the pub- 
lication of the “Kunstblatt,” of Copenhagen, on occasion of 
an exhibition at the Royal Academy of Fine Arts, in April, 


1832, speak highly of his attainments. Various societies 
and periodicals of North Germany did the same, and 
amongst other flattering testimonials, a letter of Prince 


CHARLES, of Denmark, expressing his great satistac- 
tion at the Portraits which he painted of himself and fam- 
ily. Few are, however, the artists of the higher order, 
who can be prevailed upon to remain in their father land; 
Whether it be from an ardent desire of enriching their 
imaginations with the new forms and scenes, or appari- 
tions of different climes, or from a love of reputation. The 
fact is, that sordid motives did not induce Mr. COPMAN 
to leave Europe and our Northern Cities, for Carolina. 

As a correct outline is essential in a Portrait, Mr. C. has 
recourse to catoptric and mechanical means, which pre 
vent the smallest deviation from a perfect outline of the 
individual. A mere copy of Nature, however, is not what 
constitutes a good Portrait; it is the spirited impression 
he receives of the predominant dispositions of the mind, 
manifested in a given form, and transferring again upon 
the canvass, exempt from casual modifications and tran 
sient changes. 

Softness and freshness of expression have always been 
peculiar to Crayon or Pastil Painting. Academies re 
peatedly, but vainly, offered prices [sic] for the discovery 
of a method, which would preserve Pastil Painting trom 
the obnoxious influence of air and moisture; and Mr. COP 
MANN’s perseverance, after much loss of time and money, 
succeeded at last in finding out a composition and method, 
which preserves such Paintings forever in their full vivid 
and enables him to from destruction old 
Crayon Paintings, and to give them almost a new and fresh 
appearance, without touching them with colors. .. . The 
Society of Fine Arts of Bremen, certifies “that Mr. C. 
begged the Society to prove the veracity of his assertion 
\greeably with his request, they not only poured water 
from all sides on the Crayon Painting, he presented, but 
immersed it into a large tub of water, where it was left 
swimming from 6 o'clock in the evening till next day at 
1 o'clock, when it was discovered that there was not a drop 
of water entered, and not the least injury to be perceived.” 

May he then, as an Artist of so much merit, receive 
from a generous and intelligent public that extensive pa 
tronage, to which his high attainments as an Artist and 
his accomplishments as a gentleman entitle him.!7 


ness, 


preserve 


Copmann received some commissions and the Courier, 
as an added recommendation, editorially remarked: 
“Mr. COPMAN possesses a peculiar talent for painting 
likenesses from dead subjects, restoring the living linea- 
ments with wonderful exactness.” '* 


JAMES DEVEAUX 

As early as 1833 James Deveaux exhibited a portrait 
of Henry Deas at Mr. Bird’s in King Street. This 
portrait was considered a verification of past promise 
and a vindication of “Those who have admired the 
rough sketches by which the young Artist first indicated 
his talent, when a boy at Mr. THAYER’S Book- 
In 1834 and 1835 he was rewarded with com- 
missions for portraits of William Read,?’ the last sur- 


Store.” !” 


17 Courier, February 10, 1835. 
18 Tbid., July 2, 1835. 

19 Vercury, May 23, 1833. 

20 Courier, December 17, 1834. 
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vivor of the 


and of 


Continental Line in South Carolina, 
the Reverend Allston Gibbes.*t Although he 
worked in Charleston, Deveaux’s principal patrons were 
in Columbia, and elsewhere in the up-country, the most 
outstanding having been members of the Hampton, 
He studied under Smith, 
Sully, and Inman in America and worked in Virginia 
and New York. Between 1835 and 1837 he worked in 
London and in Paris at the Louvre. Returning home, 
he sojourned in Columbia and vicinity until 1841, in 
which vear, before again departing for Europe, he 


Preston, and Gibbes families. 


executed a fine portrait of Chancellor DESAUSSURE. 

The picture is taken from‘a miniature by MORSE, 
done many years ago, and has been rendered accurate by 
the aid of suggestions from the family here. It is highly 
approved by them as a correct likeness, and as a work of 
art, it will bear comparison with the works of artists of 
high and settled reputation.** 


From 1832 when he commenced professionally in 
Columbia to the time of his last visit to Europe, he is 
said to have painted two hundred and forty portraits.** 
During his second trip abroad Deveaux executed some 
original pieces and many copies, the contemporary atti 
tude towards which was ably set forth by “CON- 
GAREE” in the Courier of August 31, 1842: 


rhe difficulty of securing access to copy the works of 
standard excellence by old Masters is very great. His 
{Deveaux’s] name is fortieth on the list of applicants for 
the “Madonna della Seggiola” of RAPHAEL, and three 
months are allowed to each artist! The old Italian artists 
monopolize all those whose copies are in demand. He 
writes : 

“With regard to advantages here they are great beyond 
question, but so far as copying good pictures is concerned, 
all is promises. However when one is painting originals, 
to have galleries and churches all open for inspection, free, 
and every one of them stocked with chef-d’ouzvres is a glori- 
ous privilege.” 

The taste for art which shows itself in the demand for 
copies of old works because they are by the masters (we 
had almost said of the dark ages, for many of them are 
black) is artificial, and not in accordance with the spirit of 
the age. It is discouraging to modern artists, that the me- 
chanical art of copying should be well supported, while 
originality and talent with an ardent desire to cultivate and 
improve taste are neglected and unnoticed from a blind ven- 
eration for names, Italian unpronouncibles and Flemish 
jawbreakers. A copy of an old picture with a hard name 
is eagerly purchased at thrice its value—while an original 
SULLY or INMAN will scarcely be bought at one-third 
its price. A portrait too will be engaged, which occupies 
a few days to perfect it, while a fancy or historical com- 
position which has required of the artist five times the la- 
bour and study is passed by without examination at one 
half the cost of the former. 

We think the utilitarian propensity of the age should 
correct this taste and bring about a reform that would 
give a stimulus to exertion and encouragement to original 
efforts—Artists should be induced to paint what would be 
memorials of the state of civilization among us—to serve 
also in future times as indications that we were not defi- 

*1 [bid., January 31, 1835. 

*2 Tbid., May 20, 1841. 

23 Gibbes, 1846: 46, footnote. 
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cient in genius, in talent, in taste and in liberality. We 
hail this exhibition as the harbinger of better times for art. 
We are delighted to see in the catalogue the names of so 
many native artists—sons of our own South-Carolina, the 
mother of artists. We are proud that she enjoys the privi- 
lege of having given to the world the first living artist of 
the age, WASHINGTON ALLSTON has no superior, and 
but one rival—and HORACE VERNET cannot be com- 
pared to him in judgment, whatever he may claim, for 
execution,*# 


Deveaux died in Rome in 1844.7° 
the Courier reported: 


In October 1845 


The friends of this lamented artist will be pleased to learn 
that a fine marble bust of him has lately arrived in Colum- 
bia for his friend, Dr. R. W. GIBBES. It was executed 
in Rome by H. R. [sic] BROWN, an American Sculptor, 
from Massachusetts, who is there attracting much atten- 
tion. He is another star of American genius which has 
appeared in our firmament of art, now brilliantly illumi- 
nated by POWERS, CRAWFORD and GREENOUGH. 
We learn that a memoir of DE VEAUX, by his friend Dr. 
R. W. GIBBES, is now in the Press at Columbia, and will 
shortly be issued. It is to contain his journal of observa- 
tions on works of art in Italy, which are said to be full of 
interest.7% 


CHARLES H. LANNEAU AND ROBERT J. CURTIS 

In 1837 the Courier published a communication 
signed with the pseudonym “CRAYON” calling atten- 
tion to 


two young men, natives of Charleston, whose merits have 
been most strangely neglected, whilst our journals, &c. 
have been trumpeting forth the praises of others. ROB- 
ERT J. CURTIS, and CHARLES H. LANNEAU have 
never had the advantages which study in the Royal Acad- 
emy or Louvre would give, yet do their productions ex- 
hibit talents in portraiture of no common order.?* 


The ubiquitous “Friend To The Arts,” a steady con- 
tributor to the papers a year previously acclaimed 
Lanneau as follows: 


Passing along King-street, a few days since, I was induced 
to stop at No. 161, where a native artist has taken rooms, 
and is exhibiting specimens of his talent and skill as a 
Portrait Painter. And I must confess, I was not prepared 
to witness in one who has just entered upon his profession, 
so much proficiency and taste, in the execution, as well as 
perfection in the likenesses which were exhibited by our 
young artist, Mr. Chas. H. Lanneau. Like too many, I 
visited his rooms tinctured with the belief, that “nothing 
good could come out of Nazareth;” or, that at least, like 
some of his predecessors, the name of artist was claimed 
without “the thing signified” being made evident on the 
canvass. But, I was most happily relieved, by casting my 
eye around the room; in doing which, I recognized each 
portrait, and was struck with the peculiar merits of their 
execution which evinced talent of a very high order. I 
was particularly gratified to see, among the most promi- 
nent, and striking likenesses around me, that of the late 
distinguished and much lamented Col. Magwood. ... At 

24 Courier, August 31, 1842. 

25 Tbid., June 26, 1844. 

°6 [hid., October 24, 1845 and February 4, 1846, review of 
Gibbes’s Memoir. 

27 Thid., October 3, 1837. 
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all events, let not the proverb be verified in the future ex- 
perience of a Son of Carolina, as it has been in many who 
have preceded him, in this and other professions, “that a 
prophet is not without honor, save in his own country.” 75 
piece de résistance was of a somewhat 
clinical The Courter of March 21, 1837 
brought attention editorially to “rs. Jane Johns, 

The eventful life and unparalleled sufferings of this 
unfortunate lady, who was, in September last, bar- 


LLanneau’s 
character. 


barously wounded and scalped by the Seminole Indians, 
in East Florida, and still survives.” On the twenty- 
second “a full portrait of Mrs. JOHNS ... painted by 
Mr. CHAS. H. LANNEAU” was to be seen at the 
Bookstore of Mr. Beile and Mrs. Johns herself was at 
the Planters’ Hotel, every morning, at ten o'clock, on 
which hour her wound was dressed by Dr. Welch, who 


invited the ladies and gentlemen in Charleston to wit- 
ness this most extraordinary and interesting case.*° 

Notices of Robert J. Curtis also appeared as early as 
1833. He was termed “a native artist” who had “just 
finished his course of study under NEAGLE of Phila- 
delphia and SULLY has spoken highly of his 
promise and productions.” Curtis apparently was 
never very successful and in 1836 produced a decorative 
work “‘The Witch of the Alps,’ suggested by a pas- 
sage in BYRON’S ‘Manfred.’ ” In 1842 his financial 
predicament forced him to offer “a few Portraits at 
half the price he has usually been painting for.” ** In 
1838 he produced his arresting canvas “a very striking 
portrait of Osceola” which “showed with great fidelity 
the intelligent and melancholy countenance which dis- 
tinguishes this chief.” ** This portrait was later en- 
graved by William Keenan.*° 


WILLIAM J. KEENAN 
Keenan had advertised as early as 1828 as an “His- 
torical, Portrait, Landscape and General Engraver” 
and hints of literary proclivities manifested themselves 
i poem on “SPRING,” a typical effusion of the 
The prospectus for his first really important 


In a 
period.** 
plate was inserted in the Courier of August 1, 1835: 


PROPOSALS FOR PUBLISHING AN ENGRAVED 
VIEW OF THE CITY AND HARBOUR OF 
CHARLESTON, S. C. WILLIAM KEENAN, EN 
GRAVER, proposes to publish by subscription, an en- 


graved view of the City and Harbor of Charleston, from 
a highly finished and correct original drawing. The palette 
and graver have been lavish in their efforts to delineate 
the beauties of the other prominent cities of our Union, 
whilst the City of Charleston stands neglected. From its 


28 [hid., December 15, 1836. 
29 Thid., March 21, 1837. 
9 [bid., March 22, 1837 
31 Thid., November 17, 1835. 
Ibid., May 4, 1836. 
Ibid., May 3, 1842. 


34 Mercury, January 23, 1 
' Courier, February 21, 18. 
86 Jhid., December 18, 182 


37 Tbid., April 24, 1835. 
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foundation up to the present time, nothing has been done 
to perpetuate and give to the world her “form and feature.” 
It is true that many may have thought about it, but it has 
never been done. Possessing as many beautiful traits, and 
from the conspicuous position which it occupies in the 
Union of these States, it is most certainly worthy of being 
so honored. It is therefore the intention of the proposer 
to fill up the space thus left vacant, and in a manner which 
will in no wise derogate from the Merits of the City, or 
the reputation of the Engraver. 

Charleston is to him a place of manifold recollections 
intimately linked with the holy ties of birth, of childhood, 
and of the glad hours of the happy boy; crowded with the 
reminiscences of the warm feelings which grow with pe- 
culiar fervor in the “Sunny South,” and consecrated by the 
ashes of those who have been dear to his heart; he 
himselt irresistibly impelled to undertake this work, not 
only as an object worthy of his own fame, but as a sacred 
duty owed to her as his “nursing mother.” 

And why should it not be so? Why should not her 
children when wandering in foreign lands, be greeted by 
a memorial of the city of their hearts? Why should not 
the stranger who has sojourned among us, bear with them 
to their own homes a memento of a place, abounding in the 
noblest impulses of industry and charity? It must be so. 
The dark clouds which have lowered over her are passing 
away, and the bright sunbeams of prosperity glitters again 
in her horizon. The green leaves of her Palmetto are as 
yet unseared, and a 1ighty spirit is at work among her chil 
dren, which will ultimately elevate her to the proud station 
she is entitled to. The Engraver warmly hopes that the 
liberality of his fellow-citizens will amply bear him out in 
so worthy an object. And relying upon his own feelings 
to add impulse to his skill, he promises a work of art well 
worthy of their patronage. 

The engraving will be done in the aqua-tint manner, 
which is susceptible of rich and beautiful coloring. 

The size will be of the largest convenient for framing, 
and will be ready for delivery in November or December 

Price—Plain proof impression, $5; Coloured, $7. 

It is optional with the subscribers either to pay in ad- 
vance, or upon delivery of the print.*8 


feels 


In 1842 John Lyde Wilson's allegory of Cupid and 
Psyche,’ from the Metamorphoses of the Golden Ass, 
of APULEIUS * appeared and the next year William 
Wragg Smith’s Poems," a version of Lamartine’s Last 
Canto of Childe Harold's Pilgrimage; “a work quite in 
moral contrast to Byron’s Childe Harold.” ‘Both 
volumes were illustrated by Keenan's plates. The co- 
operative venture struck the usual sympathetic chord 
in the Courier: “We are pleased to see the literature and 
arts of our city thus tributary to each other, and united 
in wedded harmony.” ** 

By 1846 Keenan was engraving testimonial silver," 
and by 1850 he was producing dies for medals. His 
“very handsome specimens of die-sinking” were greeted 
with acclaim. It was said they would “compare favor- 
ably with anything of the kind we have seen coming 


‘8 Thid., August 1, 1835. 

8 Wilson, 1842. 

© Courter, April 21, 1842 

41 Smith, 1842. 

'2 Courier, February 4, 1843. 
13 [hid. 

't Thid., July 3, 1846. 





39, PT. 2, 1949] 


from the hands of the more experienced artists at the 
North,” and thus establishes “the fact that we need no 
longer to be dependent on those abroad for articles of 
: Sry 


their description.” (Here seventy-five years later 


is a hark-back to Hector’s advertisement of 1774.) 
EDWARD TROYE 

In 1828 there arrived in Philadelphia from his na- 
tive Switzerland a youth who was destined to do as 
much for the American Audubon did for 
\merican ornithology. Edward Troye, by 1833, was 
well embarked on his career as a painter of blooded 
horses and was employed at various important stud 
farms in the South. It was in that year that he ad- 
vertised in the Charleston Mercury: “E. TROYE, 
TAKES this mode of announcing to the Citizens of 
South Carolina, that he will be in Charleston about the 
first of January, and offers his services as a PAINTER 
OF ANIMALS. He will bring with him letters and 
Specimens of Painting.” *° 

Troye was extensively employed by Colonel Wade 
Hampton the 


horse as 


impersonation of Carolina chivalry—the embodied spirit 
of Carolina blood and Carolina honor—one that may be 
looked upon as the main contributor in our State, for many 
seasons, to the legitimate end of racing—the improvement 
of our breed of horses. Who can we mean but Col. 
HAMPTON, far outstripping all his predecessors and con- 
temporaries on the Turf, in the ardor of his zeal, and the 
extent of his racing establishment. No pilgrim ever knelt 
at the shrine of My Lady at Loretto, nor ever dipt into 
the river Jordan with greater devotion than the Colonel 
visits his stables in the morning to admire the objects of 
his solicitude, which, by their condition and performances, 
generally so well repay his attention.** 


Irving said that he had 


lately had the gratification of enjoying for a few days the 
princely hospitality dispensed at “The Woodlands,” the fa- 
vorite country seat near Columbia, S. C., of Col. HAMP- 
TON. ... This mansion |was] only recently completed 
from designs by Potter . the walls are adorned by 
highly finished colored portraits taken from life, of some 
of the favorite horses of the proprietor.*® 
Of these paintings those of Monarch and Argyle by 
Troye were engraved, the former for Tie Spirit of the 
Times.’ Troye also probably painted a goodly number 
of the others as well as the celebrated mare Transport 
(fig. 38).°° once owned by James B. Richardson. 
GREAT MORAL PAINTINGS 

Catering to a different taste there came to Charleston 

at approximately the same time two highly controversial 


canvases the “GRAND MORAL PAINTINGS” of 


 Tbid., May 16, 1850. 

6 Mercury, December 25, 

47 Irving, 1857: 157. 

September 27, 1844. 
‘°“American Sporting Gallery,” 1946: 
© American Turf Register, 1830, 1: 6: 

Transport. 


1833. 


4S Courter, 
147-151. 
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“THE TEMPTATION OF ADAM AND EVE AND 
THE EXPULSION FROM PARADISE each 
8 feet 6 by 10 feet 6.°°' They had been enthusiasti- 
cally received in Boston (at the Athenaeum) and in 
New York and Philadelphia.*? Although first presented 
as originals by Debufe who had “embodied on canvas 
the conception of MILTON” ** evidence seems to prove 
that they were copied by “a Mr. MERRETT, of Phila- 
delphia.” *! In 1834 a season ticket to view them cost 
one dollar *°—in 1838 but fifty cents.” 

Critics in the newspapers exhausted their supply of 
platitudes in rapturous praise of these representations 
of “the ruin of our race,” ** while broke into 
paeans. At their first appearance in Charleston they 
were received with some moral trepidation but later 
an article in the Courier attempted to broaden local 
sentiment by saying, 


poets 


Contrary to our first impression, now removed by actual 

experience, we do not hesitate to express the opinion that 

these great paintings, may be viewed with profit, and at no 

sacrifice of delicacy by the fair, especially under the sanc- 
tion of connubial, parental, or fraternal attendance.** 

XV. “FEMALE ARTISTS” AND 
FAMILIES 


TALENTED 


In the nineteenth century, following the footsteps of 
Henrietta Johnston, Mrs. Benbridge, Madame Demil- 
licre, and women artists of more modest merit, came a 
group of ladies who wielded the brush professionally. 
Some were spinsters while others worked beside their 
husbands. In 1819 a Mrs. Harris advertised: “Cor- 
rect likenesses of whole families... Portraits of Chil- 
for a much less price than has 
hitherto been customary in this City.” ! 


dren, as large as life... 


THE MEUCCIS 

In 1821 Mr. Meucci of Rome with Mme Meucci 
opened an Academy, both painted miniatures and Mr. 
Meucci executed portraits in oil or crayon.?— In April 
1822 he exhibited at the “Concert Hall... . . \n elegant 
Painting of the DEATH OF HIAS, . occupying a 
space of canvas 15 feet long, and 131% high.” * A far 
cry from a miniature. 


MRS. PLANTON 


At the Academy of Fine Arts Mrs. Planton, an 
\merican, exhibited in 1823 an allegorical representa- 
tion of the Treaty of Ghent. The building was “‘i//umi- 
*1 Courier, January 27, 1834. 

52 [bid., November 19, 1838. 

°3 Tbid., January 30, 1834. 

»4 Tbid., December 5, 1838. 

55 [hid., January 27, 1834. 

56 [bid., November 19, 1838. 

°7 [bid., January 30, 1834. 

58 [bid. 

1 City Gasette, January 30, 1819. 

2 Courier, December 15, 1821 and November 2, 1822. 


*Tbid., April 4, 1822. 
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nated on the occasion’ * but it did not save the can- 


vas from censure. 


Although allegories may be favored modes of representing 
unembodied abstract virtues, like the allegory, for instance, 
which gave us the delicious image of Pleasure, yet it would 
scarcely seem that the negotiation of a treaty of commerce, 
could fairly admit of so serious a representation. Accord- 
ingly, if the picture alluded to was not called the “Treaty 
of Ghent,” we should have imagined it anything else. But 
it is painted by a lady and abounds with beautiful female 
faces—and we have never torgotten the sweet interrogatory 
of Virgil—"Cui non forma placet, niveusque color, flavique 
capilli.” 


Qn its first appearance in Philadelphia, Benjamin 
Henry Latrobe had jotted in his journal on March 18, 
1819: 


I went, this morning, with Mr. Planton to see his wife's 
picture of the Treaty of Ghent. It is an excellent painting 
in many points of view, and there are parts of it, separate 
figures and groups, that have very extraordinary merit. 
But its inherent sin, especially in America, is its being an 
allegorical picture. When the mythology of antiquity was 
the substance of its religion, and the character and history 
of every deity were known to every individual of the na- 
tion, allegorical representations were a kind of written de- 
scription of the subject represented, and might be generally 
understood. But since Hercules and Minerva and the rest 
of the deities are in fashion only as decorations of juvenile 
poetry, and are known by character only to those few who 
have had classical educations, an allegorical picture stands 
as much in need of an interpreter as an Indian talk. 

Mrs. Planton has painted exceedingly well, but has judged 
very ill. In another respect, also, her American feeling has 
betrayed her into error. She has painted a picture of the 
largest size in oil, of course, a picture calculated for dura- 
tion, and forming an historical record, to represent evanes- 
cent feelings, the feelings of unexpected and, of course, 
riotous and unreasonable triumph. Britannia is represented 
as laying her flag, her rudder (emblems of naval superior- 
itv), her laurels, and other symbols of victory and domin- 
ion, at the feet of America, who approaches in a triumphal 
car. She kneels in the posture of an humble suppliant, 
while Hercules and Minerva threaten her with the club 
and the spear: all this is caricature. But the whole of this 
group, excepting Hercules, is admirably painted. The fig- 
ure otf Britannia is very graceful and well drawn, and the 
drapery has superior merit. The group on the right is als 
uncommonly well conceived and executed. The whole pic- 
ture does, indeed, infinite credit to the artist and to her 
country, for she is a Philadelphian. The great fault is in 
the choice of the subject, for the signing of negotiation of 
a treaty, as a matter of fact, can at best be but a collection 
of expressive likenesses of persons writing or conversing, 
and has nothing picturesque about it. Strength, fortitude, 
courage, and some good luck on our side, were not wanting 
to “conquer the treaty,” in the French fashionable phrase ; 
and admirable talent was displayed in the negotiation. But 
these are not very well paintable.® 


MR. AND MRS. WILLIAM M. BROWN 


William M. Brown, painter of miniatures and por- 
traits, in 1825 bidding for additional business in another 


* Jhid., April 26, 1823. 

* Tbid., May 9, 1823. 

6 Latrobe, 1905: 205-206. 
ner was listed in the J. 


An engraving after it by Chataig- 
Latimer Hoffman sale, p. 16, no. 353. 
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line, advertised: “La Fayette—The Subscriber having 
been much in the practice of executing designs in trans- 
parency, tenders his services in that line, on the occasion 
of the expected visit of the above distinguished General 
to this City.” * 
on the Piano Forte, and painting on black or white 
Velvet, Satin, &c. without theorems.” > 


Mrs. Brown gave “lessons to Ladies 


THE LADDS 
In 1828 Mrs. Ladd was teaching “the art of Colouring 
Fruit, &c. in a method, 
Painting on Velvet 


and Painting Flowers, new 
called Poonak Painting 
and paper in the usual way, likewise Embroidery, Bead, 
Wax, Shell, Chrystal, Ebony Work, &c.”’ while her hus- 
band painted portraits and miniatures, adding “OLD 
PAINTINGS cleaned and repaired equal to new.” 


.also.. 


JANE STUART 


It is possible that Jane Stuart, Gilbert Stuart’s daugh- 
ter, came to Charleston on a visit; and even if she did 
not, it is that the “Three Portraits, in Oil 
Painting of General Washington and Lady, and_ the 
Honorable John Quincy Adams .. . by an 
were her work. 


believed 


American 


artist, a Lady of great merit” ! 


J. JACKSON AND HIS FAMILY 
In 1834 “J. JACKSON, MINIATURE PAINTER, 
recently from Oxford, (England),” ! 
Charleston and it was not until thirteen years later that 
he again received publicity as “an artist who has long 


appeared in 


resided in our city struggling against misfortune and 
adversity.” '? Still another year elapsed before an 
editorial in the \/ercury called attention “to the adver- 
tisement of Mr. Jackson, whose success in restoring 
many valuable paintings that have been injured by age, 
exposure and other causes, together with his urbanity 
of manner, and attention to his business, entitles him 
to the confidence of our community.” '* He received a 
good deal of patronage. Mrs. Poyas, one of his clients, 
saw Keeble’s canvas at Jackson’s studio and was told 
that it was “Mr. Thomas Smith, the grand father of 
Messrs. Rhett and their sisters, the artist’s name was 
Kreble [sic], mam, and he must have been one of the 
first rate in Europe, mam, and yet to think that I never 
heard of him, mam.” '* Mrs. Jackson assisted her hus- 
band in restoring paintings, and after his death, she 


and her son continued to do this type gf work. 
MRS. DUCHESNE 


In 1838 a Mrs. Duchesne respectfully announced 


7 Mercury, February 18, 1825. 
8 /bid., February 28, 1825. 

® Courier, December 15, 1828. 
\° Thbid., December 12, 1836. 

11 Jhid., February 24, 1834. 

12 [hid., August 12, 1847. 

13 Mercury, October 3, 1848. 
14 Poyas, 1855: 19. 

15 Courier, June 18, 1850. 


See also Obear and Mc Master. 
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to the citizens of Charleston, that she has, since her arrival 
n this city, begun and completed the representation of a 
celebrated Plantation, on The Plains of Aux Cayes, in the 
sland of St. Domingo. It atfords a view of the Manor- 
House and Garden, the habitations and hospital for the 
Negroes, the customs, employments, diversions, etc. of the 
sland. The growth and preparation of the Sugar Cane, 
are noticed in six or seven stages, from the planting to the 
packing of the Sugar for exportation; the manner of carry- 
ing burthens, washing their clothes, burying their dead, 


dancing, cudgel fighting, climbing the Cocoa Tree, etc.!® 





AN ARTIST AND A POETESS 
\nother talented Mr. and Mrs. Samuel 
Osgood, were mentioned in the press over a long period. 
In the year 1839 they “returned to their native country 
after a residence of two or three years in Europe” 


Co uple, 


where Mr. Osgood had “already acquired a high repu- 
tation as a painter” and where his wife had “won 
laurels as the author of a volume of poems, which has 
been most favorably received at the highest tribunals of 
English criticism.” 17 Samuel Osgood came to Charles- 
ton in 1839 and a notice praised him as “an artist of 


some celebrity.” 


THE “ART-FUL RACE” 


Of the “female artists” of 1843 who were exhibiting at 
the Apprentices’ Library Hall, a reviewer of a humorous 
turn wrote: 


Certain Cynic philosophers of modern times, with all that 
characteristic absence of taste, gallantry and judgment for 
which their illustrious ancestry, who lived in tubs and 
dined on and acorns, were distinguished, have en- 
deavored to impute to the fair portion of creation the pos- 
session of those ingenious faculties by which they them- 
selves misguide and delude their followers. They presume 
to set them down as a manoeuvering and art-ful race, and 
some bolder than the rest, have gone so far as to insinuate 
that they used the article of—paint to improve upon the de- 
fective colorings of Nature! we would confidently as- 
sert that the picture of this false philosophy is highly col- 
ered. . « 

We would point for confirmation of this part to the neat 
and attractive landscapes and fancy sketches of Misses 
WARD and NORMAN. The superior merits of these 
have been attested before the opening of the present ex- 
hibition. Those who have seen the first collection will 
recognize in several new representations which they have 
not yet had a glimpse at the skillful pencil which delineated 
the classic scene of “Dido on the Funeral Pile.” Who can 
look upon the touching scene here depicted without emo- 
tions of tenderness and sympathy. The despairing Queen 
seeks self immolation, with trembling steps and tottering 
gait, yet with firm resolve and recklessness of life, she 
rushes to her own doom, pale and ghastly, shudders for a 
moment at the bare thought. Miss DUPRE’s has also 
been employed in the execution of an ingenious and fanci- 
ful co-mingling of wreaths and floral devices, tender offer- 
ings from the hand of the arch little winged dissembler, 
Master Cupid, who bears them aloft in his aerial flight.1 


roots 


16 [hid., February 28, 1838. 
17 [bid., June 2, 1839. 

18 Tbid., December 3, 1839. 
19 Tbid., September 23, 1843. 
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MARY LEGARE 
An article appearing in the Courier of 1845 singled 
out a painting of the French Broad River by Miss Mary 
Legaré, sister of the lamented Hugh S. Legaré, and re- 
marked that the been praised by Thomas 
Sully and pontificated somewhat uncritically “Verily 
we have talent enough among us in this line to con- 
stitute our city a little Florence.” °° 


work had 


THREE FRENCHMEN AND THEIR WIVES 
Not a few active French couples managed, over pe- 
riods of years, to maintain boarding schools which em- 
phasized languages and the arts. 


THE MEYNIACS 


In 1822 at her seminary Mrs. M. R. 
a course of twenty lessons, of an hour each, in velvet 
painting for ten dollars—her husband taught French.*! 
She was obliged to suspend the exercises of her academy 
because of 


Meyniac gave 


the effect produced on her general health, by the contine- 
ment and application incident to the faithful performance 
of the duties of such a charge. Should she be permitted to 
resume her vocation in this city, in the course of the ensu- 
ing year, she confidently trusts it will be under circum- 
stances more propitious to her Pupils, and acceptable to 
their parents; as she will assidiously seek, during her ab- 
sence, to draw from similar European establishments those 
improvements in the System of Education which adorn or 
dignify female character.** 

MR. AND 


MRS. MARCHAIS DES GENTILS 


ninth residence in Charleston, M. 
Marchais des Gentils, a teacher of drawing and painting, 
who “had the advantage of having been received in all 
the Museums of France (he has his cards of exposi- 
tion)” °° married ** the widow of George E. Atwell, the 
silversmith.*° Like many others they combined in- 
struction in languages with that of the arts. They 
opened a French Conversation Class at their house and 
the center table was “furnished with a variety of Ameri- 
can literary productions, which the Ladies will be taught 


to construe into French at sight.” 7° 


In his year of 


THE DELAUNEYS 


Another such couple advertised a “Seminaire Protes- 
tant des Jeunes Demoiselles.” Mrs. Delauney taught 
the branches of English education while her husband 
gave instruction in “Painting, and Drawing, which he 
studied at Rome, and in the other Ancient or Modern 
Languages.” ** Regarding the latter he advertised 
“LEARN ITALIAN, FRENCH OR SPANISH.— 

20 Thid., October 21, 1845. 

21 [hid., May 30, 1821 and July 16, 1822. 

22 [bid., March 20, 1823. 

23 [bid., March 24, 1832. 

24 Tbid., March 8, 1841. 

25 Burton, 1942: 17-18. 

26 Courier, September 25, 1843. 

27 Evening News, December 11, 1848. 
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! would ever (said Charles V) speak ITALIAN to 
FRENCH to Men, SPANISH to God.” * 


preached at the “Chapelle du 


Ladies, 
Mr. Delauney 


Temoinage”’ 


also 
but in French. 


THE BOUNETHEAUS 
During the more or less temporary visits of various 
couples, one pair of native resident artists continued 
They were Mr.and Mrs. Henry Breintnal 
( Bounetheau’s middle name is variously 


their careers. 
Bounetheau. 
spelled. It is correctly Breintnal or Breintnall, the name 
of his maternal grandmother, Rebecca Breintnall from 
However, his baptismal entry has “Brent- 
“Brin- 


Philadelphia. 
neil”, the Dictionary of American Biography has 
tell,” while his tombstone reads “Breintual.” Strangely 
enough, his mother’s will calls him “Henry Bainbridge 
Bounetheau.”’ ) 

\lthough Bounetheau received recognition for his 
painting as early as 1819,*' he nevertheless was obliged 
to combine a career as a painter of miniatures with that 
of an accountant with various firms in Charleston. Ap- 
parently Bounetheau had a very good year in 1837 for 
Emma Huger wrote to her friend Adele Allston: 


All the Inhabitants . . . have become bitten with a mania 
for seeing themselves upon Ivory, much to my joy, as it is 
for the advancement of a worthy young townsman of ours, 
in whom I have become very much interested. | sat for 
my miniature soon after arriving from Goodwill, but the 
artist is so dissatisfied with the picture, that he now im- 
plores me not to shew it and to permit him to take another. 
Harriet saw it before this injunction was laid on me, and 
has probably mentioned it to you; He laboured under great 
disadvantage in taking it, primo, | was the first lady whom 
he had taken, secundo, he had not touched the brush for 
months, terzo, he was little acquainted with my countenance, 
but he means the next to be “perfect” and I hope it will be 
ready for your inspection, when your promised visit is made 

[ daresay you have heard of the youth, Bounetheau by 
name, He is self taught, and quite deserving, as well as in 
need of that pecuniary assistance which can only be offered 
in this way; so | am charmed to see him becoming so much 
You know my love it is quite the thing that artists 
should be admitted into fashionable society; Talent should 
ever be the “open sesame” to the best aid when at- 
tended by worth—His intention was to go to New Orleans, 
but such a step is no longer talked of, and I trust he may 
be able to remain here where Heaven knows we have but 
too little Genius, in any line—Mr. Fraser’s miniatures do 
not compare with his painting at present.** 


the LO. 


In 1844 Bounetheau married the most prominent of 
the female artists of Charleston—Miss Julia Clarkson 
Dupre. \fter this he painted with greater regularity 
and during the following decade produced the large 
miniature copies which he considered his masterpieces 

Washington after Stuart and Trumbull, Napoleon 


8 Courier, March 6, 1849. 
29 Jhid., June 2, 1849. 
Rutledge, 1948c. 
! Shecut, 1819: 53. 
32 Letter of Emma Huger to Adele Allston, Charleston, 
January 18, 1836. R. F. W. Allston Coll., S. C. Hist. Soc. 
Shirmer Records, April 25, 1844. Coll. S. . Hist. Soc. 
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after Appiani and Favre, Fanny Kemble aiter Sully 
and King Lear after Sir Joshua Reynolds.** 
Bounetheau advertised seldom as a miniaturist (once 
in 1849) ,*° but his and his wife's “classes in DRAW- 
ING AND OIL PAINTING... for the youth of both 
sexes” were conducted at the school of Mrs. Dupre 
(Mrs. Bounetheau’s mother ) in 1855 and 1856. In 1857 
four large pastels of “The Seasons” by Mrs. Bounetheau 
were noted as “performances of a native artist, a lady, 
who passed the last summer, in Paris.” ** They were 
extravagantly praised in prose and verse. Her portrait 
of Count Alfred de Vigny was lost when the Carolina 
Art 


Bounetheau’s life seems to have been singularly un- 


\ssociation’s collection was burned in 1861.** 


‘he was described 
terms: 


eventful and upon his death in 1877 
with affection in an obituary in the following 


he made an impression wherever he went by the serenity 
and amiability of his character. Painting was not his only 
accomplishment. A man of taste and culture, he was pas- 
sionately fond of music, and played his favorite instrument, 
the flute, with remarkable skill and expression. In all things 
he was temperate and moderate ; Ni 


In 1826 the Baltimore connoisseur, Robert Gilmor, 
visited his brother-in-law, James H. Ladson of Charles 


ton. One evening 


Mr. Ladson had a party of ladies and gentlemen to hear Mr 
Smith perform on his Harmonicon; a Mr. Bonnetheau ac- 
companied him on the Flute very sweetly, and Mr. Charles 
Manigault on the Guitar. The last played an air, accom- 
panying it with whistling in a very masterly manner.*! 
\ later impression of the Bounetheaus and the family 
menage at Aiken, S. C., was reported by the late Mrs. 
T. Malbone Waring, who also refugeed there. Indolent 
Mr. Bounetheau was constantly goaded by his energetic 
wife with calls of “Bonnytheau, Bonnytheau, fetch the 
wood, draw the water.” ** 
THE AUDUBONS 
The 
who had connections with Charleston and South Caro 


John ie 


deal 


\udubons were yet another family of artists 


lina continuing over a number of decades. 
Audubon, the celebrated naturalist, did a 

of work in Charleston in the 1830’s with an eminent 
group of resident scientists. His two sons married the 
daughters of the Rev. Dr. John Bachman, thus strength- 
In 1836 the Courier reported: 


great 


ening his southern ties. 


“9. ° — ° , ° >. : 
rhis distinguished Naturalist, accompanied by his young- 
est son, arrived in this city on Wednesday. We understand 


‘Owned by the Smithsonian Institution, Nat. Coll. of Fine 
Arts. 

> Courier, February 5, 1849. 

‘6 Mercury, November 21, 1855. 

‘7 Courier, January 30, 1857. 

38 Mercury, December 19, 1861. 

‘His tombstone may be seen in the Huguenot Churchyard, 
Charleston, S. C 

© News and Courier, February 1, 

'! [Gilmor], 1922: 266. 

*2 Told to the author by 


1877. 


the late Mrs. T. Malbone Waring 


XUM 





PT. 2, 1949] 


VOL. 39, 


it is his intention during his stay among us, to figure and 
prepare for publication, many species of Birds, recently re- 
ceived from the West of the Rocky Mountains, and early 
in the Spring to extend his researches in Natural History 
to the Gulf of Mexico and up to the Yellow Stone river. 
Government has liberally granted him essential aid, by put- 
ting at his disposal, the Revenue Cutters and other vessels 
in its service. 

We are further informed that his great work, will, in all 
probability, be completed in one year.** 

Two years before, Schirmer had noted in his record: 
“1834, Feby 26—Fair by the Female Luthr. Society in 
Seyle’s rooms, had some of M. Audubon’s drawings to 
exhibit and a large parcel of Fancy Articles and refresh- 
ments 25 admission, the weather very uniavorable the 
whole time, the net proceeds amounted to not more 
that $210.!" ** The exhibition was continued the next 
day “in consequence of the crowd,” ** of the previous 
evening. Mr. Audubon kindly consented to attend and 
talked to those who came to view “fifty of the original 


consisting of rarest and most beautiful 
16 


drawings 
birds of America, from Florida to Labrador.” 

South Carolina views appear as the background for 
several of his engravings—the skyline of Charleston on 
that of the Long-Billed Curlew (fig. 41).*7 Audubon, 
his sons, and several ladies of the Martin and Bachman 
connection worked in varied media and did _ scientific 
drawings for plates. They also drew and painted each 
other as well as other friends of the group. 

THE BOGLE BROTHERS 

\lthough James Bogle was in Charleston by January 
1840** the first mention of him with his brother 
Robert occurred in the Courier of April 10 when they 
were spoken of as “those Siamese Twins of the divine 
art.” This review, which itemized numerous artists in 
the city at the time and mentioned their works, praised 
“the BOGLES elegant and just finished picture 
of The Boy and the Rocking Horse—a picture in which 
all the mother speaks in the gentle boy, properly capari- 
soned for the ride.”’ * 

In 1841 the brothers worked in Baltimore *® and 
they brought down to Charleston their two popular can- 
vases “The Elopement” and “The Rescue” each six by 
eight feet.°'| The heroine of “The Elopement” was said 
to be: 

Somewhat large, languishing and lazy, 
Yet of a beauty which would drive you crazy. 
It continued 


In a recess, behind the heroine, stands Venus, not pictured 
by her charms hid by the envious mantle of art, but stand- 


43 Courier, November 19, 1836. 

'* Shirmer Records, February 26, 1834. 
Hist. Soc. 

* Mercury, February 27, 1834. 

6 Tbid., February 28, 1834. 

*? Audubon, 1834-1835: III: pl. 231. 

*S Courier, January 14, 1840. 

49 Thid., April 10, 1840. 

°° Mercury, January 7, 1842, from the Baltimore American. 

"1 [bid., March 22, 1843. 
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ing as represented by the poets of old, just risen from the 
bosum of the waves, as pure as the froth from which they 
fancied she was born. Cupid, the little rogue, with an ex- 
pression full of mischief and innocence also occupies a 
niche in this balcony, and smiles as if delighted at the in- 
tention of the lovers.®* 





Perhaps “the Elopement” was more than an artistic 
inspiration for in 1845 Mrs. John Bachman wrote her 
daughter : 

Julia will no doubt be astonished to hear that her friend 
Adelaide Bailey is married. Miss Paine was travelling with 
her and they say she was married three or four days before 
she knew anything about it. Mr. Bogle [Robert?] is the 
gentleman she has married. I believe you know him very 
well. He is one of the painters who were here some win- 
ters ago. They say she is worth upwards of 75 thousand. 
| think he will give up painting now as he has made such a 
good speck.®* 

THE SULLY FAMILY 

The Sully brothers, Lawrence and Thomas, arrived 
in America in 1792 and were members of the noted 
Thespian family.** Lawrence was only seventeen years 
old and a miniature painter, while Thomas was still a 
schoolboy. The elder almost immediately left the 
adopted home of his family and moved to Virginia 
where he had a certain amount of success.*° In 1799 
Thomas followed him there after the frequently men- 
tioned falling out with his brother-in-law and teacher 
Belzons. A charming small watercolor of ruins signed 
“T. Sully, Norfolk 1800" was in Mrs. John S. Cogdell’s 
interesting scrapbook.**® 

The young Sullys probably painted a few ivories in 
Charleston for the greater part of their careers as 
painters in miniature was spent in Virginia where 
Lawrence died, and where Thomas afterwards married 
his brother’s widow. 

A third brother, Matthew Sully, Jr., died in 1812 and 
the necrology in the Charleston Times prophetically 
said: “When some future Barthelemi shall arise, whose 
taste and genius will aspire to delineate the progress of 
civilization in this new world, the names of the 
SULLY’S will be assigned an honorable and appropri- 
ate station.” *? 

During his lifetime Thomas Sully was claimed in 
papers and periodicals by both England and America. 
In America the cities of Charleston (which he left as a 
youth, apparently not returning for some forty years) 
and Philadelphia (his principal residence) both wished 
to have the honor. The Charleston press mentioned 
him occasionally during the years and his paintings were 
often displayed there. In 1821 “a splendid full length 
painting of WASHINGTON, executed by SULLY, 
one of the first American Artists, and which is, allowed 


°2 Courier, June 24, 1842, quoted from the Baltimore Patriot. 

53 Letter of Mrs. John Bachman to her daughter Harriet, 
Charleston, August 26, 1845, ms. coll., the Charleston Museum. 

54 Biddle and Fielding, 1921. 

55 Virginia Museum of Fine Arts, 1941: 30-32, nos. 129-148. 

56 Ms. coll. of the late Mrs. Leger Mitchell. 

57 Times, April 20, 1812. 
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\THER OF 


painting by 


es, to bea truly excellent likeness of 
HIS COUNTRY, and in no respect 
STUART,” rattled 
here, and in January 1822 his “Capuchin Chapel” was 


shown at the Concert Hall. \ review of it in the 
Gasette 


Was 


read: 


The picture now exhibiting this city is a Copy; but had 
we not been told so, we confess we are in possession of no 
talisman by which such a copy could be distinguished from 
the origi al. The laurel belongs to the aA tthor ot the 
work before him—The merit of the copyist is Fidelity; the 
merit of the original, Invention. 

In speaking therefore of SULLY’s “Capuchin Church,” 
when we mention with delight, the harmony of the parts, 
the claro oscuro ot the background, the tranquil stupidity 


ot the Monks, the disposition of the groups, the smoke 
which rises from the censer, and even the slight streak of 
blue in the sky behind the window which emits daylight 

we are wrapt in admiration at the power of this se 


ductive and almost magical arrangement of harmonies and 


contrasts. 

In December his “Passage of the Delaware” was 
opened at the \cademy of Fine Arts, and “A Friend to 
Merit” extolled: 
rhe exhibition of the Passage of the Delaware, an histori- 
cal Painting by Mr. SULLY, has revived all my recollec 
tion of this worthy and amiable artist: his name will ever 
be associated with the Capuchin Chapel... . 

Che same brush has produced a representation of one of 
the most important events in our revolutionary history; 


when Gen. WASHINGTON, with the aid of Col. 
KNOX, effected a passage ot the Delaware. 
I have no doubt the citizens of Charleston will feel a 


proper interest, which this historical Painting is calculated 
to inspire: and will with that liberality, for which they have 
always been characterised, reward by their visits and their 
approbation, this effort of a meritorious favorite; for surely 
Mr. SULLY has as many friends in this community as in 
any other of the Union; and as a proot, I am bold to say, 
his Capuchin Chapel, realized more pecuniary reward, in 
Charleston, than in any other city, for the time it was ex- 
hibited. I have been informed that Mr. Sully has it 
in contemplation, to seek improvement in this art, by a visit 
to England, and perhaps to France, where no project can be 
undertaken, without the aid and constant fellowship with 
that material called money: his dependence will be there- 
fore on this Painting, as to its exhibition and sale, as one 
of those sources upon which he is chiefly to rely. . . . This 
will, I trust, make such a call upon the munificence and pa- 
triotism of our citizens, as will, without other aid, accom- 
plish for him this his great and laudable design.® 


\ reprint from the J/usewmn of Foreign Literature 
and Science in the Courier of 1824 said Sully 


is an Englishman, born, I believe, in London, His father, 
when Master Sully was about five, went over to America 
with his whole family. Many years after the son returned, 
and continued in London for a considerable time, pursuing 
the study of his art, and copying some fine old pictures for 
his friends in America.—That over, he returned, and, after 
years of great assiduity, has become, without any question, 
one of the most beautiful portrait painters in the world. 

8 Courier, June 5, 1821. 

'Carolina Gazette, January 26, 1822 

6° Courter, December 14, 1822. 


Crafts, 1828: 362 
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His general style is like that of Sir Thomas Lawrence, 
by whom he has profited greatly; in fact, his composition, 
sentiment, and manner, are so much of the same character, 
now and then, that were it not for the touch, some of his 
portraits could not be distinguished from those of Sir 
Thomas. He is remarkably happy in his rhey 
have not so much of that elegant foppery which character- 
izes most of Sir Thos. Lawrence’s females, but, then, they 
are not heroic, and, perhaps, not quite so attractive, or, if 
as attractive, tor that were a hard question to settle, ther 
is not that exquisite flattery in his pencil that we see in 
the pencil of Sir Thomas Lawrence, which while it pre- 
serves the likeness, will make a heroine, or an intellectual 
woman, of any thing; and yet there is flattery enough in 
the pencil of Mr. Sully to satisfy any reasonable creature.‘ 


women, 


Sully’s work elicited some dissident opinions, how- 
ever, a critic in the Mercury daring to say: “Even 
SULLY is too apt to wrap his goddesses in clouds of 
incoherent flakes and fleeciness.” °* 

His portraits of famous contemporary figures were 
widely acclaimed, especially those of Jefferson and 
Jackson and that of Queen Victoria, concerning which a 
dispatch from Philadelphia in 1838 remarked : 


We are glad to learn, as we do, from a notice in an emi- 
nent London journal, that the portrait of her majesty, Vic- 
toria, by our gifted fellow-townsman, Sully justified his 
fame. “The picture,” it is said, “represents the Queen in 
the act of ascending the throne, and looking round over het 
shoulder, presenting her full face to view. The likeness is 
the most accurate in feature of all that have been painted 
oft her majesty; eves are very lifelike, and the general char- 
acter of the physiognomy is true to nature.” ‘ 


On September 30, 1844 the members of the St. 
\ndrew’s Society of Charleston were informed that 
“*Mr. Sully desired to present .. . his celebrated paint- 
ing of Queen Victoria which painting was now in 
London and to be received on the payment of certain 
expenses there.” They at once agreed to accept it and 
hegan eagerly to await its arrival.” " 

A reviewer of a later exhibition at the Apprentices’ 
Library Society was unstinting in his praise. 


“The Departure.” by Mr. Sully, reminds us of Locke's defi- 
nition of “beauty’’—that “it consists of a certain composi- 
tion of color and figure, causing delight in the beholder,” 
for here we have it most happily exemplified. 

This picture represents a young female leaning over the 
side of a vessel, and bending her eyes on the lessening 
shore. The wind that plays in her hair, seems waiting for 
the sigh of “dear remembrance” to waft it to her home. 
The look of sadness that comes from her heart, and gives 
a touching charm to every feature, betrays the treasured 
secret. It is love. 

The simple and graceful attitude of the figure, the har- 
monious arrangement of the colors, and the judicious com- 
bination of light and shadow, present, at once, the whole 
picture to the eye and to the imagination, equally delight- 
ful and tranquilizing to both. 

There is another by the same artist (No. 11,) represent- 
ing the Muse, Calliope, which has all the softness and 
beauty so conspicuous in his female heads. Although 


61 [hid., October 29, 1824. 

82 Mercury, January 20, 1840. 

63 Courier, September 4, 1838. 

64 Easterby, 1929: 80-82, Gardner, 1947, 
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ted at different periods, these pictures have great iden- 
of style and touch.® 


Sulls eae being absent the greater portion ot his time 
Charleston, has contributed but a few of his produc- 
ns to the exhibition at the Gallery in Meeting-street. 
For these, the society is indebted to the attentive aid of his 
latives here, who with him, have always been prompt in 
esponding to any call, where energy and enterprize are 
demanded for the promotion of public improvement. The 
portrait of himself, which has been for sometime exhib- 
ited, bears strong marks of his towering genius, as a de- 
neator of the human countenance. Mr. SULLY has been 
for some time past in New York, where his active pencil 
has evidently been busily employed. We learn by the 
Northern papers, that he has been engaged in preparing 
and has just completed THREE LARGE VIEWS OF 
rHE FALLS OF NIAGARA. The largest painting rep- 
resents a general view of the Falls, as seen from the Ameri- 
can side of the river, a short distance above the ferry stair- 
case... ! “In these pictures,” says a Northern paper, 
“he has shown himself equally successful in landscape, as 
he has long been acknowledged in his delineation of the 
human face divine, in which department he stands without 
a rival—at least on this side of the Atlantic.” ® 


In 1841 “Miss Sully” and “T. Sully” arrived in 
Charleston via the steam packet Governor Dudley, irom 
Wilmington, N. C.°* and the Courier carried: 


MESSRS. EDITORS: The Amateurs of the Fine Arts 
have great cause to congratulate the public ot Charleston, 
on the arrival from Philadelphia of THOMAS SULLY, 
Esq. The retined taste and talent of this gentleman are of 
the first order, and have secured for him a reputation not 
to be excelled by the most eminent artists of Europe or 
America. His urbane manners and gentlemanly deport- 
ment are well known in this community, and [| sincerely 
hope and trust that during his residence in the city of 
Charleston, such of our fellow-citizens, as are desirous of 
having their portraits taken, will avail themselves of this 
favorable opportunity which is now offered by applying to 
Mr. SULLY for the aid of his professional services, and 
prove how highly they can appreciate genuine worth and 
talents.** 


Sully himself inserted a dignified professional card “Mr. 
SULLY, PORTRAIT PAINTER, would respectfully 
inform his friends and the public that he has taken 
Rooms at the Charleston Hotel; where he will be 
happy to receive their commands in the line of his 
profession.” °° 

\lthough he painted competent “history” and “land- 
scape” Sully’s forte was his female portraits. A typical 
appreciation of the day was given after an example in 
the Paine Collection. 


One of those graceful, poetic female heads, for which this 
artist is so justly celebrated. This is a brunette, with a 
blooming complexion, large, lustrous, dark eyes, regular 
features and glossy black hair, which is partly concealed 
by a hood; the head is slightly inclined forward, in the at- 
titude of one walking quickly.*° 


4 


Vagnolia, n.s., 1 (3): 169 ff. September, 1842. 
> Courter, September 7, 1843. 
87 Mercury, November 2, 1841. 


®8 Courier, November 27, 1841. 


6° Courier, December 7, 1841. 
a Paine, 1855: no. 45. 
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XVI. THE DAGUERREOTYPE AND 
PHOTOGRAPHY 


The year 1839 marks the end of the almost complete 
sovereignty which painting enjoyed in representing the 
human form, for it was then that the French Govern- 
ment authorized the purchase of the rights to Monsieur 
Daguerre’s invention and subsequently made the details 
public. In Charleston, as elsewhere, the process was 
copied and adopted with enthusiasm, as were succeeding 
types of taking likenesses on plates and paper. Notices 
of the apparatus and American adaptations of it ap- 
peared frequently, and in May 1840 one expressed the 
general admiration: “The French Government is en- 
titled to the highest praise for its liberality, in purchas- 
ing the secret of this beautiful discovery and giving 
it to the world.”' In July of the same year “two 
miniature likenesses of our distinguished novelist, 
Simms, taken by this new and wonderful instrument” 
could be seen at the book store of Mr. Beile. “The time 
occupied in taking the one was three and a half, and the 
other two and a half minutes—the usual time is from 
one, or one and a half to two minutes.” * A year later 
there were notices of “Daguerreotype Miniatures” by 
Charles Taylor, a pupil of Prof. S. F. B. Morse,’ as well 
as mention of the fact that Dr. Ellet of the South Caro- 
lina College was working on improvements of the 
French original. Fortunately, like Morse, numbers 
of other artists were fascinated by the new mechanical 
process of reproducing the human form, architecture, 
and landscape so much so that early plates and proofs 
benefited enormously from their knowledge of composi- 
tion and lighting.* Undoubtedly, artists profited finan- 
cially from the new and expeditious technique. It had 
not only the attraction and advantage of novelty and 
economy but also tapped a larger market—one which 
would pay more than the 12% cent silhouette group. 


CHRISTIAN MAYR 

Early in 1841 Christian Mayr (who had worked in 
Charleston the previous year as a portrait and historical 
painter )° advertised: “C. Mayr informs his friends and 
the public, that he has returned to Charleston, and will 
be happy to meet them at his studio, in King, opposite 
Hasell-street where in addition to Portrait Paint- 
ing, he executes whole length likenesses in Daguerreo- 
type.”* Another notice added: “We understand too 
that his apparatus and instruments are so highly im- 
proved, that he produces these likenesses in the shade.” 

1 Courier, May 11, 1840. 

2 [bid., July 29, 1840. 

3 Tbid., January 12, 1841. 

* Tbid., March 10, 1841. 

5 Mayor, 1946: 22. By 1842, only three years after the an- 
nouncement of the discovery of the daguerreotype, over twelve 
hundred views of foreign places were to be seen in one Paris 
gallery. 

6 Courier, February 6, 1840. 

7 [bid., February 25, 1841 (advertisement). 

8 Jbid., February 25, 1841 (comment). 
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\lthough in the hands of trained artists the machine 


supplemented their gains, it does not seem to have 


supplanted the use of the traditional brush. 
Mayr came back to Charleston season after season but 


entirely 


today is thought of only as the artist of the group por- 
trait of members of the Volunteer Fire Companies (fig. 
44).° 

AN EDITORIAL AND ADVERTISEMENTS 
In December 1843 the Mercury (highly recommend- 
Libolt ) 
peculiarly comfortable in 


ing daguerreotypes by Dr. delivered a pane- 


gyric: “There is something 
having one’s face taken off by this lightning process 
the effect seems so out of proportion to the cause—it 
is but to sit still one moment and lo! you are engraved,” 
and it “has one recommendation above all others, (if 
that be a recommendation) that it looks exactly like 
you no bungling—no daub- 
ing—no exquisite insipidity 
ing up all individuality and hiding the stupidity of the 
artist in a chaos of glorified millinery.” '° 

In 1844 still other notices appeared 
one was the following: 


neither better nor worse 
no prismatic fog swallow- 


a representative 


A. Paulsin & Co. respectfully inform the citizens of 
Charleston, that they are prepared to take MINIATURE 
PORTRAITS, at their rooms, in tenement No. 4, Barrett's 
Row, Meeting Street, nearly opposite the Pavillion Hotel. 

From several years experience in the business, and by 
combining the late French, German and American improve- 
ments they are enabled to take Likenesses giving us as per- 
fect a delineation of the countenance as those taken in any 
other part of the United States. 

They will keep apparatus of the best construction for 
sale, together with Plates, Cases, Chemicals & at Northern 
prices. Those who desire it, can receive such thorough 
practical instructions in the art, as will qualify them to op- 
erate successfully, at less than half the expense of going to 
the North for that purpose." 


By 1844-1848 the 
numerous, but vogues changed quickly. 
M’Intyre advertised that he 


galleries were 
In 1847 a Mr. 


daguerreotype 


respectfully informs his friends and the public that he in- 
tends shortly to leave the City, and would invite those who 
wish to have Likenesses, (not cheap Daguerreotypes, ) Pho- 
tographs bordering on the Miniature Paintings, to give him 
an early call. He would be happy to instruct some gentle- 
man of taste in the art, and give him up his rooms, appa- 
ratus, &c.!* 


A John McDonald also had daguerreotypes “of superior 
beauty and excellence, having a brilliant white tone; 
and when required will be colored up to nature sur- 
passing the beautiful style of Miniature Painting.” ?° 

In 1849 and 1850 the South Carolina Institute gave 
silver medals and diplomas for daguerreotypes sub- 
mitted and the exhibition of an invention for holding 


’ Rutledge, 1941: 202-203; reprint: 14-17. 


Vercury, December 13, 1843. 
11 Jhid., July 1, 1844. 
12 Courter, March 30, 1847. 
Ihid., January 25, 1848. 
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plates, the work of Zealy of Columbia,'t was testimony 


to continued technical experimentation. 
SUBJECTS 

Cook advertised daguerreotypes in 1850 in “.\ new 
style with all the Colours,” '* and three years later ex- 
hibited likenesses of “Jenny Lind, Parodi and Catherine 
Haves, from life; also beautiful copies of Powers’ Eve, 
Groups, Infants, Paintings copied, and everything the 
art is capable of doing.” 
notice “Strakosch and Patti's Daguerreotypes can be 
seen at Cook’s Rooms; also Calhoun, 
Pierce and Scott, from life, with a beautiful array of 
lovely faces that cannot be met with elsewhere." Still 
later in August there was shown a Likeness of one of 
the Bourbons, Rev. Mr. Williams. Also Mrs. Beecher 
Stowe, and numerous others of interest.” '* (George S. 
Cook came to Charleston from New Orleans and there, 
according to his son, he had “studied the painting of 
portraits in Oil with the expectation of following that 
profession, but the new art coming over from France 
to Louisiana enticed him to follow the art of Photog- 
raphy in which he was so successful.” )" 


18 


In February he again gave 


Liknessses of 


SOLOMON N. CARVALHO 


Ten years after his first appearance as a “young 
artist ... a native of this city,” °° Solomon N. Carvalho 
solicited patronage for daguerreotypes and oil paintings. 
The newspaper acquainted the public of 


his familiarity as a professional artist with the philosophi- 
cal principles of light and shadow, enabling him to combine 
the study and practice of both to great advantage. An ex- 
quisitely delicate and life like fancy sketch in oil, which he 
has just completed, is attracting the admiration of his vis- 
itors, and considered by many good judges among them to 
be a highly successful effort, in the delineation of a difficult 
subject, altitude [sic] and expression. Mr. CARVALHO’s 
rooms are open at all hours of the morning and afternoon 
for the inspection of ladies and gentlemen desirous of see- 
ing his specimens and improvements in the art.*! 

The next year (1852) Carvalho was awarded a silver 
medal by the South Carolina Institute for his painting 
“The Intercession of Moses for Israel.” ** In 1857 he 
published his account of one of Colonel Frémont’s ex- 
across the continent.** The frontispiece 
showed Colonel Frémont and the author taking an 
astronomical observation. He was working in New 
York in 1862 when Edward L. Wells, in New York 
City, wrote: “6 


peditions 


14S, C. Institute, 1849 Catalogue: 5, no. 105. 
15 Courier, July 11, 1850. 
16 [hid., January 6, 1853. 
17 Thid., February 7, 1853. 
> 
] 


19 Ms. letter from the late Heustis Cook of Richmond to the 
author. 

2” Courier, June 10, 1841. 

1 Jhid., February 3, 1851. 

22 Elzas, 1905: 187. 

23 Carvalho, 1857. 
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| made the first money in my life ($40) by searching a 
title, & had a few other pieces of business during my prac- 
tice. One of these was a case in court for a_portrait- 
painter, Carvalho. He was unable, it appeared, to pay me 
anv fee, but offered to paint my portrait, a proposition, 
which | “declined with thanks.” After the War, in 1866, 


I think, when walking down Broadway one day, | saw in 

picture-store window displayed a large portrait of my 
former client, who, it appeared, had attained some celeb- 
ritv, but I am still without my fee.*# 


F. A. WENDEROTH’S ESTABLISHMENT 
ven more eclectic than Carvalho was FF. A, 
Wenderoth who was called an “artist, painter and 
photographer” with “versatile skill and varied resources 
in delineative and representative art, in different 
branches; but a late occasion and instance has given us 
new proofs of his mastery and success in the manage 
ment of the photograph.” °° At his establishment he 
also employed a Mr. Burell who carved shell cameos 
from daguerreotypes, as well as M. Theodore Rousseau 
who painted portraits in o11.** 


PROFESSOR PARK 


In 1853 


Professor Park, the Principal Operator . . . and the old- 
est Operator of the Southern country, having had upwards 
of 10 years experience in the Southern States, has suc- 
ceeded in producing a chemical of his own, suited particu- 
larly to a warm climate. His bold Enameled and Chemi- 
cally Colored Daguerreotypes, which produced so much 
sensation in the city of New York, and which are now on 
exhibition at the World’s Fair are conceded by all con- 
noisseurs to be far superior to any heretofore produced by 
the Photographic Art.** 


Park later concluded an advertisement saying that he 


is still producing, in his most beautiful style, DAGUERRE 
OTYPES that are pronounced by all who see them to be 
the Ve plus ultra of all heretofore taken in this or any 
other city. You can’t miss the Gallery, SIGN OF THE 
STARS AND STRIPES. 

Secure the shadow 

K’er the substance fades.** 


\nother enterprising artist concluded his advertisement 
on the morbid note of “SICK AND DECEASED 
PERSONS TAKEN AT THE SHORTEST NO- 
TICE.” 


“OUR DAGUERREAN GALLERIES” 


“Our Daguerrean Galleries! was the headline of an 
editorial, which continued : 


In nothing has modern progress manifested itself more 
conspicuously than in the rapid improvement of the da- 
guerrean art. It seems but as vesterday since the scientific 


“*“Family Memoirs of Edward L. Wells” in manuscript co 

lection of the author. 
Courter, January 26, 1857. 

°6 Ibid., May 25, 1859. 

7 [bid., August 6, 1853. 

8] id., ( ictober 15, 1853. 
ess, harleston City and General Business Directory, 1855: I: 
facing 20. 
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world was astonished at the announcement and results of 
Daguerre’s simple, yet wonderful, process. The pictures 
then taken were evanescent shades ever tending to fade 
away, and only to be detected by the eye in peculiar and 
favorable positions. By gradual yet rapid improvements 
in apparatus and processes to which American inventive 
genius has largely contributed, we now have pictures solid 
and durable, that stand out with the bold relief and distinct- 
ness of the best miniatures.*” 


STYLES CHANGE 
Throughout the fifties there were notices of engrav- 
ings and lithographs after daguerreotypes, steam da- 
guerreotypes and other improved methods, and even an 
advertisement of “Melainotypes or likenesses on Iron.” 
So fashionable was this form of picture-taking and so 


extensive the demand that those who engaged in pro- 
ducing them received special classification in the 1859 
issue of the Subscribers’ Business Directory“? In 


1861, ten days before the bombardment of Fort Sumter, 
Mary Boykin Chesnut noted in her diary an acquaint- 
ance’s exhortation: “Come, go with us to Quinby’s. 
everyone will be there who is not at the Island. To be 





photographed is the rage just now.” 
ARTISTS ALL 


Painters and photographers both called themselves 
artists, and the latter boasted of daguerreotypes equal 
to miniatures or were commended for providing like- 
nesses which were “true,” not mere figments of a 
painter's imagination. .\ diametrical point of view, 
that there were certain obvious superiorities in painting, 
was manifested when one contributor to the Courier 
commended a portrait by “Mr. Curtis, the Artist’ as 
being “done to life, with much of that poetical expres- 
sion of character which mere mechanical art can never 
reach.” ** Thus one sees the incipience of the contest 
between painting and photography which still continues, 
unabated and unresolved, today. 

\lthough the numbers of daguerreotype advertise- 
ments and of daguerreotypes surviving speak of the 
employment these gentlemen enjoyed and attest to the 
loss of primacy of the miniaturists, it is surprising that 
the advertisements of portrait painters in oil did not 
seem to diminish. This fall from glory did not mean 
the complete cessation of miniature painting, however, 
for, along with others and despite the devotion of much 
of their time to oils, Fraser and Bounetheau continued 
to practice. 

With their fellow-artists, the miniaturists, the painters 
in oil also suffered financial reverses. However, no 
matter how threateningly their mechanical competitors 
had loomed they were never able to supplant them or 
to prevent their eventual resuscitation although at times 
they were forced to ply both forms of art simultaneously. 


® Courier, February 28, 1854. 
| [bid., January 29, 1857. 

2 Charleston Directory, 1859. 
33 Chestnut, 1929: 28. 
34 Courter, March 23, 1848. 
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XVII. PRE-WAR DECADES 


It must be remembered that after about 1840 the 
silhouettists, the conjugal partners, the daguerreotypists 
and others of diversified interests and talents were co- 
existent with men and women whose main preoccupa- 
tion was with painting and teaching as heretofore and 
who, because of lack of ability or enterprise, continued 
within their own limitations. 


AUGUSTE PAUL TROUCHE 

The Courter of 1840 reprinted the highly compli- 
mentary review of a landscape by .\. P. Trouche ex 
hibited in the gallery of the Apollo Association, Clinton 
Hall, New York. This “liew on the Ashley River, 
S.C.” by a Southern amateur displaved 
a knowledge of colors, and a skill in their disposition, which 
must rank him high in the pictorial art. His touch is that 


ot a master. The hazy atmosphere in this picture is ex- 
ceedingly well done—the trees are well drawn, and the 
foliage touched with spirit and freedom. The aerial per- 


spective is uncommonly fine. We hope to see further ef- 
forts from the pencil of the artist.! 


This may refer to his “Hundred Pines” (fig. 40). 


JOHN H. LEHR 

John Hl. Lehr was “skillful and = graceful.” * the 
Courter wrote in 1840 and, as well as painting portraits 
of the mayor and other citizens, he produced “a lovely 
creation, the true heroine of Scott’s Ivanhoe.” The 
next vear William Lanning, a painter also in New 
York, had the unpleasant experience of finding [Lehr 
dead by his own hand." He left a letter to his brother, 
Charles Lehr, scenic artist to the Chestnut Street 
Theatre, Philadelphia, and to his friend, Thomas Sully, 
Jr.. he bequeathed his diamond ring and asked that he 
finish a painting of the comedian, Mr. Lambert. 


THOMAS WIGHTMAN 


“Another Charleston -\rtist” was called to the atten- 
tion of the public by the Courier in 1841: 


We had the pleasure, vesterday afternoon, of Visiting the 
studio of Mr. THOMAS WIGHTMAN, .... and found 
it adorned with a number of excellent portraits, the crea- 
tions of his young but tasteful pencil. He not only excels 
in catching the living lineament, but his drapery is uncom- 
monly rich and beautiful—indeed' the bridal dress of one 
of his beautiful subjects is (if the expression be not too 
masculine) a masterpiece—it is certainly a model. 

Mr. WIGHTMAN .... is a highly promising pupil of 
the celebrated portrait painter, INMAN, on whose style he 
models his own performance. He will leave this city, to- 
morrow, for the north, there to complete his studies, and 
will probably return among us, in a year or thereabouts, to 
claim from his fellow-citizens a share of their patronage.® 

1 Courier, December 2, 1840. 

2 [bid., April 20, 1840. 

3 [bid., April 16, 1840. 

4 Ibid., August 30, 1841. 

5 [bid. , 

6 Jbid., June 11, 1841. 


Thomas Wightman became a member of the National 
\cademy of Design and worked much in New York, 
South Carolina, and Georgia. He returned to the South 
at the outbreak of the war. His son, Horace Wightman, 
was also a painter. 


T. ADDISON RICHARDS 


In 1843 the Rambler commented in an editorial o1 
T. Addison Richards: 


In a recent notice of the “Orion” we mentioned that Mr 
r. A. Richards, one of the editors, had removed to this 
city for the practice of his profession as an artist. Both 
as a painter of portraits and of landscapes his talents ar 
well known; and, we doubt not, will in Charleston receive 
a patronage which will ensure his permanent residence 
among us. Mr. R’s drawings of the beautiful scenery of 
the Southern States are almost the first pictures which 
have been made from this rich store-house of nature; oi 
those in Georgia, and which appeared in the recherche 
work—"Georgia Illustrated,” the press has spoken in the 
highest terms: among others, the “Ladies Companion” pro 
nounced them “the most delicious gems of the art they had 
ever witnessed.” From these Southern sketches, the artist 
designs painting cabinet pictures, and those who desire to 
ornament their parlors with exquisite home views will do 
well to commission some from his easel.* 
TRANSIENTS 

The transient artists who stayed in Charleston for 
longer or shorter periods in the decade 1840-1850 were 
numerous. Included among them were: Field, a 
miniature painter, who in his advertisements in 1842 
brought the attention of the public to his “novel size of 
half length water-color Portraits,’ * and Phineas 
Stanton, “formerly from New York City” advertised in 
1844;" Mr. de Caradeuc taught drawing and painted 
miniatures, exhibiting his “.\dam and Eve” at the First 
South Carolina Institute Fair in 1849; 1° Samuel Wood, 
a monochromatic painter, exhibited in 1848 local land- 
scapes and “many choice views of the most beautiful 
\merican Scenery” ''; William Winner of Philadelphia 
in 1848 secured orders for portraits’? and showed his 
“Christ Restoring the Daughter of Jairus” “classed as 
among the best exhibited at the last annual exhibition of 


1 


the Pennsylvania Academy of Fine Arts.” ' 
THEODORE RABUSKE 

A rather unusual art was practised by “Theodore 
Rabuske, of Berlin, for some years Professor at the 
‘Military Academy of Pozen.” He claimed in 1848 
to have discovered the “Art of Fire Painting on Glass 
known to the ancients but for ages lost.” Phe Courier 
went on to say, “In Church Windows, and Public 
Structures of any kind, as well as Private Residences, 


7 Rambler, December 30, 1843, I: no. 38: 2. “T. Addison 
Richards.” 

8 Courier, February 2, 1842. 

9 Thia., June 26, 1844. 

10S. C. Institute, 1849, catalogue: 6, no. 117A-D. 

11 Courier, March 7, 1848. 

12 Jbid., December 9, 1848. 

13 Evening News, December 11, 1848. 
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where ornamental display is desired, the use of Glass, 
thus painted, will add greatly to the beauty and grandeur 
of their appearance.” '* He also executed portraits in 
“Oil, watercolor, Pastell [sic] and Crayons” and con- 
ducted an academy."* 


GEORGE L. SAUNDERS 
Che English miniaturist, George L. Saunders, worked 
in Baltimore, Richmond, Columbia, Charleston, and 
Savannah. In Columbia, in 1848, a protesting and in- 
quiring patron wrote to P. D. Torre of Charleston : 


My dear Sir, Mr. Saunders appeared this morning and 
commenced to take the appearance, (as you lawyers would 
say), of Miss Sally Scott and Mrs. Clark. I regret to say 
that Mrs. Hampton is sick with Neuralgia, and it will be 
several days probably before she can sit. Our friend Clark 
understood from Wade that the charge was $50 for each 
miniature—Mr. S says $100. Clark has requested me t 
find out, whether Mr. S charged $100 or $50 in Charleston, 
as he thinks it is so unusual a charge that he is disposed to 
suspect that Mr. S is only doing what many others have 
done, charging two prices to the Hampton family &c—Let 
me know about this matter, and keep it confidentially. It 
may be all right—but I know Wade expected to pay $50 
and not $100—It will make no difference to him, but not 
so with Clark.— . Yrs truly 
R. W. Gibbes."* 


WILLIAM WILSON 


Of the itinerants who remained in Charleston, an 
Englishman, William Wilson, was termed a “young and 
deserving .\rtist.”"'* He exhibited at the American Art 
Union and the Neademy of Design and at the time of his 
death had resided for eleven years in Georgia and South 
Carolina.‘S The obituary had the usual decorous tone: 
“No one had a higher appreciation of the dignity of art, 
for which he carried his reverence so far that he ever 
judged himself as falling below his ideal standard.” 


AMATEURS AND OTHERS 

The two decades 1840-1860 certainly saw no diminu- 
tion in the number of men and women who followed 
painting as an avocation, perhaps taking their produc- 
tions more seriously than their merit warranted; they 
had not the “neatness” of the amateurs of the preceding 
half century and fell far short of the fashionable gran- 
deur they would emulate. (Occasionally individuals- 
as had the Frenchmen before them—sought to turn 
these avocations to their profit.) Nevertheless, they 
should be noted in passing. This enumeration would 
include James M. Legaré,** Robert Cogdell Gilchrist,” 

4 Courter, March 28, 1848. 

» [bid., January 6, 1853. 

'6 Letter of R. W. Gibbes to P. D. Torre, Esq., Columbia, 
March 20, 1848, Duc mss., Duke University Library. 

'T Courier, February 12, 1840. 

'S Rutledge, 1946. 

18 Mercury, January 13, 1851. 

“" Courier, September 16, 1843. 

“1 [hid. 
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the Misses Withers,** Mrs. Cheves,** W. Gibbes,** 
Robert D. Simons,?* William Hall, ** and George 
Barnwell.** 

In 1851 at the fair held at the Hibernian Hall, for the 
benefit of the building fund of the Roman Catholic 
Cathedral, the following pictures were sold: “Harmony” 
by “Mons. F. Gauthier of this city,” “St. Paul,” by “Mr. 
gan of this city,” and “two landscapes representing 
Cannonsborough and vicinity, and one of ,Chisholm’s 
Mill, by Mr. Redding of this city.” ** In the spring of 
the same year a contributor to the Courier spoke of 
visits to the studios of “A Trio of Native Artists . 
Mr. H. B. Bounetheau, of this city, whose efforts have 
already won for him a good reputation ... Mr. R. W. 
Habersham, from Savannah” whose “painting . . . of 
ve in the garden of Eden” was in an “unfinished state” 
and “Mr. George W. Flagg, the nephew and pupil of 
the great Washington Allston.” ** Of Habersham’s 
“Eve” or “The First Cloud in Eden,” when completed, 
an editorial remarked; “It is designed as one of a series 
of eight paintings, illustrating the contest of good and 
evil for the soul of man.” *° This canvas does not seem 
to have caused social and moral repercussions as had 


‘ 


nude predecessors. 

In 1853 William C. Houston “of the British Acad- 
emy’’ rested “his hopes for success on the merits of his 
pictures.” *' In that year, “C. H. Kingsmore, Portrait 
Painter, a native of Abbeville District,” ** went to Italy 
to study and in 1854, Louis R. Mignot, “a young native 
artist of our city, but now a resident of New York,” ex- 
hibited “Two exceedingly well executed oil paintings— 
‘\ Wood Scene,’ and ‘Solitude or Sunset’ . at the 
store of Messrs, Hayden Bros. & Co.” 

In 1845, J. H. Rassau, the first lithographer in 
Charleston, produced a colored print of the “Old Luth- 
eran Church of St. John” (fig. 43) from a drawing 
made in 1800 by Francis C. Hill. 

SAMUEL LAURENCE 

A letter of Thackeray’s dated Charleston, February 16, 
1856, to Eyre Crowe, said: “S. Lawrence is doing well 
but not very well—He has saved no money he says but 
then he has 10 children.” The context leaves one in 
doubt if Laurence were in Charleston or elsewhere; 
however, a drawing of Frank Hampton of South Caro- 
lina is dated 1856.** 

2 (Ellet), 1860: 384. 

23 bid. 

24 Charleston Probate Court: Will Book 1845-1851: 382. 
25 [bid.: 318. 

26 Jbid., 1862-1869: 496. 

27 Salley, 1901: 70. 

28 Courier, May 9, 1851. 

29 Tbid., April 17, 1851. 

30 [bid., May 26, 1851. 

31 Vercury, January 5, 1853. 

32 Courier, February 3, 1853. 

33 Tbid., May 13, 1854. 

34 Ray, 1946: III: 561. The Hampton drawing is reproduced 
in Wells, 1899: 69. 
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WILLIAM JAMES HUBARD 
\ former child-prodigy of a silhouettist who was later 
ability, William James 


visited Charleston in 1858; by then he had 


a painter of considerable 


Hubard, 
turned to bronze-casting. On June 12 of that year the 


Mercury carried the following: 


Recently we have received in our city a bronze copy of 
Houdon’s Statue of Washington. This copy... is by 
a promising Virginian artist, 1. J. Hubard, Esq... . This 
one in this city, which has been sent here subject to the 
care of our Mayor, and to the order of Gov. Allston, who 
contemplates its purchase by our State, can be seen on a 
pedestal in the ground of the Orphan House. It is worthy 
Ot a Visit 





Hubard later was killed when casting cannon for the 
Confederacy. 

GEORGE W. FLAGG 
“Young Flagg,” who in 1853 had been “improving his 
fine native taste at the North” 
in Charleston in the 1850's. 


* painted many portraits 
He was noted for his his- 
torical and genre paintings, a collection of which was 
sold in May 1859. The Courier lauded them: 


Mr. FLAGG is an artist of vigorous imagination and con- 
scientious training. He was a pupil of WASHINGTON 
ALLSTON, and, in addition to this inestimable advantage. 
a large portion of his student life was spent in the noted 
centres of European art, and with every opportunity of 
perfecting his natural skill which the continental studios 
and galleries of paintings afforded him. These fine op- 
portunities have been fully improved. The result is shown 
in the excellence of the collection to which we have re- 
ferred, equally distinguished by variety of subject and pli 
ability of genius. Its prominent pieces are elaborate rep- 
resentations of two well known, although very different, 
historical scenes, viz: the egg demonstration of COLUM- 
BUS before skeptical magnates of the Spanish Council, 
and the first sermon addressed by DAVENPORT to the 
Puritans of the New Haven Colony. 

lhese admirable pictures bear the marks of years of toil 
and study. The former is distinguished by vividness of 
color, and a force, depth and character of expression in 
the chief actors, which must srike the spectator as remark- 
able... . But the /atter is, perhaps, Mr. FLAGG’S chef 
doeuvre! The grouping of the foreground figures is so 
managed as to give to the perspective and the subordinate 
concomitants of the scene the appearance ot Nature itself. 
Whilst the figure and the face of the youthful preacher, 
the one of impressive proportions, and the other marked 
by a calm, vet exalted dignity of faith and religious fervor 
are so truthful and impressive as to satisfy every requisi- 
tion, not only of the special subject, but the generally rigid 
demands of high art.** 


Flagg died in 1897 and the Nantucket Inquirer and Mir- 
ror said; “Mr. Flagg’s early education was begun in 
Charleston, S. C., and it was there that his natural bent 
first became evident. At the age of 10, he drew pencil 
portraits for which he found a ready sale, and from that 


Valentine Museum and Virginia Museum of Fine Arts, 
1948 
Vercury, June 12, 1858. 
7 Rose Bud, July 27, 1853: 191. 


8 Courter, May 4, 1859. 
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day until within a few months of his decease he con- 
tinued steadfast to the art that he loved.” After 1865 
Flage’s career continued in New York, as did that of a 
friend and contemporary, John 


younger Beaufain 


Irving, Jr. 
JOHN B. IRVING 
Irving had painted in Charleston as an amateur and 
returned as a professional in 1858, following study 
After thé war he removed to New York, 
whence writing in 1875, he said: 


abroad." 


I should like very much to be with you all in Old Charles 
ton once again, but Alas! how few of our old set would | 
now find figuring at the St. Cecia, [sic] except as Papa, or 
Mamma, accompanying some fair Debutante. There are 
still, however, a few of the old Boys left, like Lee Howard, 
standing alone in his glory, waiting like an Old Oak, for 
some tender Ivy to twine itself around his heart. 

My life here is one of severe application to my protes- 
sion, I scarcely have time to leave my Studio such is the 
necessity for Money. My family now has increased to 8 
children and I fear | have not seen the last one yet. And 
to provide for the wants ot so large a number my brush 
must move very briskly. But a Good God has granted me 
great success and | plod on hoping all things for the fu- 
ture.* 

SCARBOROUGH AND PORTRAITS OF 
JOHN C. CALHOUN 

William Harrison Tennessean, 
settled in South Carolina and remained in the South 
aiter 1865. The Courier in 1856 carried the following 
column for its readers’ edification : 


Scarborough,** a 


Portrait Painting We understand that W. H. SCARBOR 
OUGH, Esq. ot Columbia, has professional engagements 
which will bring him to Charleston about the 11th instant. 
Mr. SCARBOROUGH has been favorably known in all 
sections of the state by his merits and success in Portrait 
Painting, and his works are to be found all over the State. 
For several years he has resided in Columbia, where his en- 
gagements are such as rarely to permit him to attend the 
many orders and requests for professional visits. 

Due notice will be given of his arrival in Charleston 
where his stay will be necessarily limited.** 


In 1859, in reply to a letter in the Courier about Rem 
brandt Peale’s portrait of John C. Calhoun, which a 
correspondent “supposed to be the only portrait in oil 
of Mr. CALHOUN, for which personal sittings were 
given, * he wrote: 

In the Fall of the vear, 1847, | was commissioned by a Com- 
mittee of the Clariosophic Society of the South Carolina 
College to paint a portrait of Mr. CALHOUN. “The pleas- 
ant task was executed at Fort Hill. The portrait was ap- 
proved by the Family. Hon. A. P. CALHOUN insisted 


1 


' Nantucket (Mass.) Inquirer and Mirror, reprinted in the 
Vews and Courier, January 28, 1897. 
10 Mercury, May 20, 1858. 

Letter of John B. Irving to S. Prioleau Ravenel, Sr., New 
York, November 29, 1875. Ms. coll. of Beatrice St. Julien 
Ravenel. 

'? Hennig, 1937. 
‘3 Courier, February 8, 1856. 
44 Jhid., August 17, 1859. 
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upon taking it with him to Alabama. I assented. His 
father consented to give sittings for another, which also 
proved to be a good likeness, and now hangs in the Clari- 
osophic Hall. 

Phese portraits are taken in oil—the original giving per- 
sonal sittings for each. Mr. CALHOUN’S library room 
was situated a few paces distant from his dwelling house. 
It then served as my studio, and here he came to commence 
sittings several times before breakfast. These over, I ac- 
companied him in his rambles over his well managed farm. 
After tea, a few games at chess, and social conversation 
with his excellent family, closed the day.' 





Portraits of “The Great Southern Statesman,” Cal- 
houn, were produced in profusion for nearly half a 
century. Painted in his youth by such men as John 
Trumbull.“® Charles B. Ning.“* and Rembrandt Peale,** 
and by Scarborough *” in 1847, but a few years before 
the great statesman’s demise, he also had been  por- 
trayed by James Bogle’ Clark Mills,°'| Theodore 
Mills.°? Henry F. Darby, ** Chester Harding,”* William 
James Hubard, ** Willham Henry Brown,*® and William 
E. McMaster. 

The most popular of the Calhoun portraits was a 
posthumous one executed in Paris in 1850-1851 by 
George P. A. Healy.*S It had been commissioned in 
1850 by the City of Charleston ** and the artist on com- 
pleting it wrote: “I have concluded to exhibit it in the 
exhibition of the Royal Academy, London, feeling as- 
sured that you would not object, that the many admirers 
of his genius there, may have some idea of his personal 
appearance.” ' 

Mr. Healy, whose Calhoun “pronouncing his last 
discourse in the United States Senate” ®' had been so 
popular, was himself in Charleston in April 1861. His 
“Portrait of General Beauregard” was considered 
a striking and lifelike portrait of this distinguished officer. 
The general is represented as standing on the platform at 
Fort Moultrie, near the gun from which the first shot on 
that battery was fired at the Star of the IVest, and is here 
pointed in the direction of Fort Sumter, which is seen in 
the distance. The background of the picture is formed of 
the folds of the Flag of the Confederate States, judiciously 


and tastefully arranged.** 


[hid., September 19, 1859. 
Yale Univ. Gallery of Fine Arts, 1935: 17. 

#7 Corcoran Gallery of Art, 1939: 61. 

'S Courier, August 17, 1859. Baltimore Municipal Museum, 
1937: no. 4, John C. Calhoun (drawing 19x 15 in.). Lent by 
Mr. and Mrs. Charles Coleman Sellers. 

' Courier, September 19, 1859. 

® [bid., October 21, 1847. 

't Thid., December 20, 1844 and October 8, 1845. Rutledge, 
1943. 

* Fairman, 1927: 330. 

Ibid.: 321. 

* Harding, 1929: x, 147, 149. 

Lord, 1928: 485. Swan, 1931: 223 

® Brown, 1845: facing 31. 

‘? Courier, March 3, 1860. 

°S Rutledge, 1941: 200-201, reprint: 10-13. 

9 Courier, September 2, 1850. 

6° Tbid., April 4, 1851. Graves, 1906: IV: 54. 

51 Thid., September 2, 1850. 

6? [bid., April 8, 1861. 
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Healy wrote: 


I happened to be in Charleston at this time, engaged in 
painting a number of portraits, and I assisted in the wild 
excitement which ended in the bombarding of Fort Sumter. 
I had never mixed in politics, but I was a Northern man, 
with Northern feelings and antislavery principles. Like 
many others I hoped that things might yet be peaceably ar- 
ranged; and at any rate I was busy, and never thought of 
eaving my work on account of the threatening storm. But 
one of the Charleston papers informed the Yankee painter 
“that if he had not left the city before the sun went down 
ie should be tarred and feathered. My host read the arti- 
cle to me, and I burst out laughing; the thing struck me as 
merely ludicrous. But my Southern friend by no means 
aughed but said: ‘A carriage shall be at the door in an 
hour, and you must leave town. Otherwise they would 
prove as good as their word.’ ” : 





Thus ended the generous welcome extended to North- 
ern artists for well over a century. 


XVIIL. THE WAR YEARS—1861-1865 


Despite the approaching crisis of 1860, artists con- 
tinued to find employment in Charleston. Robert 
Bogle, “a native of Georgetown, S. C. and a true Caro- 
linian in heart and affections” ! was there in November 
and as has been shown, George P. A. Healy was work- 
ing and exhibiting in the city the week Fort Sumter was 
fired on. He departed, in a precipitous manner, leaving 
the field to Bogle, Cohen, Irving, and others. Now 
that the martial spirit was aroused, reporting current 
episodes of great historic importance occupied the 
brushes of the artists although not to the exclusion of 
portrait painting. During the momentous winter of 
1860-1861 Scarborough was in Charleston, for he 
painted for the widow of Colonel L. M. Keitt sketches 
of the Secession Convention and the bombardment of 
Fort Sumter? and probably secured portrait com- 
Missions. 

As may be gathered from an editorial in the Mercury 
a patriotic painter was Lawrence L. Cohen, recently re- 
turned from Dusseldorf. 


When the first liberty pole was erected in this city, the 
honor of firing the salute for the Southern States was exe- 
cuted by that veteran corps, the “Lafayette Artillery,” and 
the banner of the South first flung to the breeze on that oc- 
casion by the Lafayette was painted, at their request, by 
COHEN who, animated by the spirit of resistance to North- 
ern aggression, immediately volunteered his services to the 
gallant Capt. POPE—flung down his brush—abandoned his 
studio—and has been on active service since the first mo- 
ment the banner was unfurled, and is now on duty with his 
corps at Fort Palmetto, Cole’s Island. ... We do not 
think that it would be “well to employ a Northern artist to 
portray the lineaments of the members of our Convention,” 
whilst we have gifted native artists.” 


63 Healy, 1894: 67-68. 

1 Courier, November 27, 1860. 

2 Hennig, 1937: 156; from notations in Scarborough’s Account 
Books (transcript at the Caroliniana Library of the University 
of S. C.), pe. 13, 23. 

3 Mercury, April 5, 1861. 
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(The object of this fulmination was without a doubt 
Healy, persona non grata. ) 

John B. Irving, Jr., painted, for his friend, F. J. 
Porcher, a view of Camp Gaillard, Morris Island— 
where the Phoenix Rifles were encamped during the 
bombardment of Fort Sumter.* 

The South was expecting expanded prosperity as the 
Confederate States, with a short war and favorable 
termination. With this thought in mind an illustrated 
paper was sanguinely projected in Charleston and “W. 
Waud, a well known artist and gentleman” ® was as- 
\t the same time Mr. A. 

with all 
It was ad- 


sociated with the enterprise. 
Grinevald painted a “l"iew of the Harbor 
the fortifications taken from the battery.” 
judged “very creditable to his skill, and as a memorial 
of the times, possesses an historical interest.” This 
saine newspaper account apprised the public that “Mr. 
GRINEVALD, at the request of members of the Con- 
vention, has been induced to have photographs pre- 
pared from it, and no doubt every member who enjoyed 
Gen. BEAUREGARD’'S invitation, will be pleased to 
procure a copy as a memorial of their agreeable ex- 
cursion to the forts.” 

William Aiken Walker commenced to exhibit in 
1850* when a boy of twelve; nine years later “That 
rising young artist” was still gratifying “the attention of 
every lover of art.””* He studied at Dusseldorf and his 
later work was popular in New Orleans, Baltimore, and 
Florida as well as in Charleston.* His most interesting 
local sketch is a view of Fort Sumter after the bombard- 
ment.'’ Adalbert John Volck (remembered for his 
caricatures of Lincoln) etched Civil War scenes which 
included, in one set, a view entitled the “Stone Blockade 

‘+k. J. Porcher Catalogue of Paintings (manuscript ) 

Vercury, May 3, 1861. 

® Courier, April 6, 1861. 

* [bid., November 27, 1850. 

® Mercury, February 16, 1859. 

® Rutledge, News and Courier, February 3, 1940. There are 
undated clippings in A. J. H. Way's Scrap Book concerning 
Walker’s later career. The scrap book is in the collection of 
Dr. J. Hall Pleasants. 

10 This was lately in the collection of a collateral descendant 
of Mr. Walker; I believe that it was the original for a wood 
engraving—‘View of Fort Sumter” with inscription “W ~e 
the engraving may be found in the S. C. Institute Premium List, 
Fair of 1870 facing p. 66. 
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Ott Charleston, S.C.” '! This is the only evidence of 
his presence in the vicinity. 

Although paintings of military operations were exe- 

cuted at the commencement of the struggle, after the 
fall of the city and the surrender of the Fort, these 
artists acted in a non-military capacity. However, one 
finds that Beauregard, the general in command of the 
defense of Charleston, appointed “A Board to consist 
of five (3) members” to compile “a military history of 
the siege of Charleston, S. C., to commence with the date 
of the naval attack on Fort Sumter, April 7, 1863.” !* 
On the Board was John Ross Key of the Engineers 
who, as the draughtsman, was to record the progress 
pictorially. The general later wrote : 
In the war between the States, while the long detense of 
Charleston, South Carolina, was progressing under my 
command against a formidable attack by land and sea, and 
with then unprecedented appliances of warfare, it became 
evident to me that a well-prepared and authentic history of 
the operations was due as well to the brave forces of the 
South engaged as to the claims of military study and ex- 
perience everywhere.'® 


Key's factual representations are adequate but the 
brilliant oil sketches of Conrad Wise Chapman, who re- 
turned from Italy to enlist in the Confederate Army," 
are vivid studies of the action,’® the importance of which 
was so clearly and prematurely recognized. 

Chapman served under Beauregard in 1863-1864 
and when he proved a not too efficient ordnance ser- 
geant, was ordered to make paintings of the fortifications 
of Charleston Harbor (fig. 47).'* 

Thus the war that ended the old Union and the 
Confederate campaigns which introduced new styles of 
mobile and trench warfare were covered by an “official 
artist’ whose manner, curiously enough, was closer to 
the taste of this day than that of his own. 


11 Volck, n.d. 

12 Johnson, 1890: 3 (Special Orders no. 109, 1V, Charleston, 
April 19, 1864). 

13 [hid.: 3 (letter of P. G. T. Beauregard, dated New Orleans, 
January 7, 1890). 

14 Harrison, 1911: 181. 

15 Ford, 1942. Metropolitan Museum of Art, 1939: 140-143. 

16 Ms. biography by James B. Ford. Drawings by either Key 
or Chapman are mentioned in General P. G. T. Beauregard’s 
Report ... of the Defense of Charleston, 1864. 
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Fic. 1. Mrs. Robert Brewton. Pastel by Henrietta Johnston. Coll.: Susan P. and Rebecca M. Frost. 
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lic. 2. Charles Pinckney of “Belmont,” Cooper River Fic. 3. Mrs. Jacques Le Serrurier (Elizabeth Leger). 


Probably painted in Carolina; his widow, Eliza Lucas Traditionally attributed to her own hand. Coll.: Dr. 
Pinckney, sent a portrait to England to be copied in W. Jervey Ravenel. 

1700, and this may be that copy. Coll.: Julian 

Mitchell. (Photograph, courtesy of Frick Art Refer- 


ence Library.) 





Fic. 4. Mrs. Peter Manigault (Elizabeth Wragg). By Fic. 5. Peter Manigault of “Steepbrook” and “Wilson’s,” 
Jeremiah Theus, Charles Town, 1757. Coll: Goose Creek. By Allan Ramsay, London, 1751. 
Charleston Museum. Coll.: Unknown. 
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Fic 


Fic. 


10. Edward Rutledge 
Coll.: Mrs. Edward Rutledge Waccamaw. By Favret de St. Memin. Coll.: The 


By James Farl 


ra Mrs. John 


Henry Benbridge. 


Peyre 
Coll. : 


of “Richmond,” St. John’s. Fic. 11. Benjamin Huger of “Prospect Hill,” All Saints, 


Misses Pyatt. (Photograph, courtesy of Frick Art 
Reference Library. ) 





(Margaret Cantey). By Fic. 13. Polly (Mary) Golightly (Mrs. Benjamin Hu- 

Margaret W. Porcher. ger). By John Wollaston. Coll.: Mrs. F. F. Con- 
verse. (Photograph, courtesy of Frick Art Refer- 
ence Library. ) 
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Fic. 14. Susan Chisolm (Mrs. Oliver Middleton). By Fic. 15. Dr. Samuel Wilson of “The Shipyard,” Charles- 
Thomas Sully, 1826. Coll.: Mrs. John Edward ton Neck. By Samuel F. B. Morse. Coll.: Dr. Rob- 
Schley, her great-granddaughter. ert Wilson. (Photograph, courtesy of Frick Art 

Reference Library.) 





Fic. 16. Arthur Middleton of “Bolton,” Stono River. By Fic. 17. Mrs. Joseph Alston (Theodosia Burr). By 
John Wesley Jarvis. Coll.: Arthur Middleton. John Vanderlyn. Coll.: New-York Historical Soci- 
ety. 
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hic. 18.) Mrs. Thomas Grange Simons (Mary Ann Ben Fic. 19. Dr. James Read of “Rice Hope,” Cooper River 
tham). By Thomas Wightman, 1840. Coll.: The By James Deveaux, 1834.  Coll.: Rear Admiral 
Misses Waring Oliver Middleton Read, U. S. N 





hic. 20. Mrs. James Chesnut (Mary Boykin Miller). Fic. 21. Dr. John Peyre Thomas. By William Harrison 
By Samuel S. Osgood. Coll.: Mrs. Robert Miles. Scarborough. Coll.: J. W. Thomas, Jr. 
(Photograph, courtesy of Frick Art Reference Li 
brary.) 
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Fic. 22. Mrs. John Bryan (Eliza Catherine Legaré). Fic. 23. The Angel Releasing St. Peter from Prison. 
By Peter Copmann, 1835. Coll.: William Garnett By Washington Allston, 1812-1815. Coll.: Museum 
Chisolm. (Photograph, courtesy of Frick Art Ref of Fine Arts, Boston. 


erence Library. ) 





Fic. 24. Sir Thomas More taking Leave of His Daugh- Fic. 25. Mrs. William Aiken (Harriett Lowndes). By 
ter, Margaret Roper. By John B. Irving. Exhib George W. Flagg. Coll.: Estate of Harriett Rhett 
ited at the National Academy of Design, New York, Maybank. 


1857. Coll.: Daniel Ravenel. 
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Fic. 





46. The French in Carolina in 1562-1564. “Columnam a Praefecto prima navigatione locatam 
venerantur Floridenses” Plate VIII from the Le Moyne-De Bry Brevio Narratio showing the 
French relief expedition of 1564 looking at the column set up on Lemon Island by their predeces- 
sors in 1562. Courtesy of the Library of Congress. 





Fic. 


47. Battery Rutledge, Fort Moultrie, December 1804. By Conrad Wise Chapman Coll.: Con- 
federate Memorial Literary Society. 
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APPENDIX 
I. ARTISTS’ ADVERTISEMENTS 


ABERNETHIE, THOMAS 
State Gazette of South Carolina, Oct. 20, 1785: 
ENGRAVER and Copper-Plate PRINTER .. . 
Plans of estates neatly copied, diminished or enlarged. 
Maps coloured, and mounted on linen, with rollers. 


Engraved Blank Bills of Exchange and Lading 


Charleston Morning Post and Daily Advertiser, June 28, 
1786: 

ENGRAVER AND, COPPER PLATE PRINTER. 

Charleston Morning Post and Daily Advertiser, Dec. 22, 
1786: 

ENGRAVER, AND Copperplate Printer . . . he con- 
tinues the business of a Land-Surveyor . . 
rately surveyed and neatly planned .. . 

Maps and plans copied, diminished or enlarged .. . 
City Gasette and the Daily Advertiser, Feb. 21, 1791: 


counterfeit Three Pound Bill . . . description of 


.. “ABERNETHIE FECIT, Charleston,” 


. estates accu- 


the same . 


South-Carolina State-Gasette, and Timothy and Mason's 
Daily Advertiser, Jan. 29, 1795: 
ENGRAVING IN GENERAL ALSO Copper Plate 


| ‘ . 
H Printing. 


| City Gasette and Daily Advertiser, Feb. 3, 1795: 
ENGRAVING IN GENERAL, Also Copper Plate 
Maps and Plans 


Printing, . neatly copied, dimin- 


} ished, or enlarged, .. . 
South Carolina State Gazette and Timothy and Mason's 
Daily Advertiser, Sept. 5, 1796: 
. will be sold, 4 Copper-Plate Printing-Press, Be- 
; longing to the estate of the late Mr. Thomas Abernethie 
ALBRIGHT, DANIEL K. 
Courier, Feb. 9, 1847: 
... TEACHER OF MONOCHROMATIC LAND- 
SCAPE DRAWING 
\ ALpwortH, Mr. 
i South Carolina and American General Gazette, Dec. 31, 


1778: 
. miniature likenesses 


.. . He instructs young La- 
dies and i 


Gentlemen in Drawing in its various 


branches i it 


ALLEN, G. 
Charleston Morning Post & Daily Advertiser, April 26, 
1787 : 
SCULPTURE ... also, a few Slate Tomb Stones 


and Grave-Stones, of an excellent quality, which he will 
finish with inscriptions only, or ornament with coats of 
arms, crests, or other sculpture... 


ALLsTon, WASHINGTON 

Courier, Oct. 2, 1843: 
... At the period of his return home, he painted a 
head of St. Peter, when he hears the cock crow, and one 

of Judas Iscariot .. . 


18, 
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ALLWoop, JOHN 


South Carolina Gazette, Mar. 8, 1773: 

WILL DISPOSE of His NEGRO FELLOWS, 
Painters. AS to their Abilities, he thinks them evi- 
dent, they having transacted the whole of his Business, 
without any hired Assistance; and he has taken no little 
Pains in initiating them in the true Principles of their 
He also has a few well-painted Pictures 
to dispose of ; some good Prints, framed and glazed; .. . 


Profession. ... 


ANpDRIEU, M. A. 


Evening News, Aug. 29, 1851: 

. ORIGINAL Dissolving Scenes ot the Crystal 
Palace. The first and only one in the United States ... 
Charleston Mercury, Aug. 29, 1851: 

ORIGINAL DISSOLVING PAINTINGS OF THE 
CRYSTAL PALACE, the largest Diorama ever ex- 
hibited in the United States . . 
Courter, Sept. 6, 1851: 

DISSOLVING SCENES ... 
Courier, Sept. 8, 1851: 

ORIGINAL DISSOLVING 
CRYSTAL PALACE. 

Evening News, Sept. 9, 1851: 

. ORIGINAL DISSOLVING SCENES OF THE 
CRYSTAL PALACE. 

Charleston Mercury, Sept. 10, 1851: 

THE WORLD’S FAIR... . Magnificent Paintings 
of the CRYSTAL PALACE, .. 
Evening News, Sept. 11, 1851: 

Picture of the Crystal Palace- 


DIORAMA 


SCENES OF THE 


Charleston Courier, Sept. 11, 1851: 
Dissolving Scenes of the Crystal Palace. 


Evening News, Sept. 12, 1851: 
Dissolving Scenes of the Crystal Palace . . . The 
Orphans of the city have been invited and will attend .. . 


Courier, Sept. 12, 1851: 
. dissolving scenes . 


Charleston Mercury, Sept. 13, 1851: 
DIORAMA OF THE CRYSTAL PALACE ... 


Courier, Sept. 13, 1851: 

Dissolving Scenes ... 
Evening News, Sept. 15, 1851: 

MAGNIFICENT DIORAMA of the CRYSTAL 
PALACE... 


Courier, Sept. 15, 1851: 

Portraits . . . The style is something like Mezzotint, 
and has a pleasing appearance ... for the reasonable 
sum of five dollars, he will produce, in less than half an 
hour, an admirable portrait. 


Charleston Mercury, Sept. 16, 1851: 

... This artist, who has become known to our com- 
munity by his Dioramas of the great London Exhibition, 
has also established within a more limited sphere, his 
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claims to rank high among the portrait painters . . . We 
have seen but little of him in this department, but enough 
to convince us that he has a true and fine genius for por- 
traiture. His drawing is singularly graceful as well as 
true, and his perception of character so quick and lively 
as to leave no doubt of its being the intuition of genius. 


Charleston Mercury, Sept. 16, 1851: 


Diorama of the CRYSTAL PALACE 


Sept. 16, 1851: 


Diorama of the Crystal Palace 


( “oul le) ‘ 


Evening News, Sept. 17, 1851: 
MAGNIFICENT DIORAMA OF THE CRYS- 
TAL PALACE 


Courier, Sept. 17, 1851: 
Diorama of the Crystal Palace 


DISSOLVING SCENES 


ORIGINAL 


Charleston Mercury, Sept. 18, 1851: 


Diorama of the CRYSTAL PALACE... 


Courier, Sept. 18, 1851: 
Diorama of the Crystal Palace 
Evening News, Sept. 18, 1851: 
DIORAMA OF THE CRYSTAL PALACE 
Courier, Sept. 19, 1851: 
Che Diorama of the Crystal Palace 
Courter, Sept. 20, 1851: 


Diorama of the Crystal Palace 


Courier, Sept. 22, 1851: 
Diorama of the Crystal Palace 
Evening News, Sept. 22, 1851: 


.. MAGNIFICENT DIORAMA OF THE CRYS- 
‘AL PALACE . 


I 
Courter, Sept. 23, 1851: 
Diorama of the Crystal Palace 
Courter, Sept. 24, 1851: 
Dissolving Scenes of the Crystal Palace por- 
traits 


Courier, Oct. 10, 1851: 


. several portraits exhibit great artistic merit 
ARTOIS, Mr. 
Courter, May 30, 1842: 

. a Class in Drawing 
Courier, Oct. 22, 1842: 

. a Drawing Class 
metic class 


. a French class . arith- 
Book-keeping by double entry, connected 
with mercantile arithmetic . . . a Class in Penmanship 
. . . Book-keeping and Arithmetic . according to 
Mr. Artois’ own books, which he has written for these 
branches 


ASPINWALL, Horatio G. 


Courter, Dec. 29, 1823: 
COPPER PLATE ENGRAVING, Seal and Die 


Cutting, &e. 


LIFE OF CHARLESTON 


PRANS. AMER. PHIL. SO 


AvubuUBON, JOHN JAMES 


Courier, Oct. 19, 183 

This distinguished gentleman arrived in town a day o1 
two ago, on his way to the Floridas, where, we believe, 
he contemplates passing several months. The first vol 
ume of his magnificent Ornithology, of which we pur 
pose giving a short account tomorrow, may be seen at 
the Charleston Library. 


Courier, Oct. 20, 1831: 

Mr. AUDUBON proposes to proceed through the 
Southern States to Florida, and to pass six months in 
exploring the peninsula. He will then pursue the line of 
the Coast of the gulf of Mexico to the mouth of the 
Sabine; ascend the Arkansas to its head waters, and 
thence to the Rocky Mountains. Should his time permit, 
he will cross those mountains, and descend the Columbia 
river. 

Courier, Mar. 14, 1832: 
We learn that Mr Audubon, the intelligent and in- 
defatigable Ornithologist, has returned to this city, . 


Courier, June 6, 1832: 

This distinguished Naturalist, with his Assistants, has 
again returned in good health to our city, . In look- 
ing over his beautiful drawings of Plants, and the Roots 
and Shrubs he has brought with him in boxes, we were 
struck with the idea that much remains to be done in 
our newly acquired Territory in the Department of 
Botany, 


Courier, Oct. 26, 1833: 

J. J. Audubon, Esq. the celebrated Naturalist, arrived 
here on Thursday evening by land from the North. 
Courier, Feb. 25, 1834: 

EXHIBITION 

The Ladies of the “Female Lutheran Society” purpose 
holding an Exhibition at Seyle’s Rooms, Original 
Paintings in Oil and Water colors; Select Prints; Statu- 
ary; 5 
They are gratified at being permitted to exhibit 50 of 
the original Drawings of Audubon, consisting of the 
rarest and most beautiful Birds of America, from Florida 
to Labrador. 


Courier, Feb. 26, 1834: 

an exhibition will take place at SEYLE’S this 
evening, among other interesting objects, the 
original paintings of Audubon will be exhibited. 


Mercury, Feb. 26, 1834: 

Artists and Naturalists especially will, we have 
little doubt, be gratified at being apprised of the oppor- 
tunity afforded of inspecting the original drawings of 
Mr. Audubon. 


Mercury, Feb. 27, 1834: 

.. . We are requested to state, that owing to the diffi- 
culty of exhibiting the drawings of Mr. AUDUBON, last 
evening, in consequence of the crowd, he has kindly con- 
sented to attend at SEYLE’S, today between the hours 
of 11 and 2, when such arrangements will be made as 
will gratify those who may be disposed to attend. 
Courier, Nov. 19, 1836: 

John J. Audubon.—This distinguished Naturalist, ac- 
companied by his youngest son, arrived in this city on 


where, 
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Wednesday. We understand it is his intention during 
his stay among us, to figure and prepare for publication, 
many species of Birds, recently received from the West 
of the Rocky Mountains, and early in the Spring to ex- 
tend his researches in Natural History to the Gulf of 
Mexico, and up the Yellow Stone River. 


Courier, Feb. 20, 1837: 

J. J. Audubon, the distinguished Naturalist, his Son, 
and his friend EDWARD HARRIS, Esq. left this city 
on Friday on the Rail Road for Augusta. Mr. A. and 
party intend to visit the Gulf of Mexico, for the purpose 
of making researches in National [sic] History, to com- 
plete his great work, and expects to return to Charleston 
in the month of May. 


Courier, June 10, 1837: 
J. J. AUDUBON, the distinguished Naturalist, ac- 
companied by his son, arrived in this city on Thursday 


evening. 
Courier, Aug. 15, 1840: 
A RARE AND BEAUTIFUL VISITOR ...a 


drawing has been made by a son of Mr. Audubon, for 
the valuable work now publishing, by his father 


\upUBON, JoHN W. 
Courier, June 28, 1837: 
Married on Wednesday evening last, by the Rev. Dr. 
Bachman, John W. Audubon, Esq., to Miss Maria R. 
Bachman. 


Courier, Sept. 16, 1840: 


The funeral of the late Mrs. Maria N. Audubon 


Courier, April 15, 1857: 

Mr. Audubon the artist. The Carolinian of yesterday 
says that Mr. J. W. Audubon, the eminent artist, son of 
the distinguished naturalist, is on a short visit to Co- 
lumbia, to procure Subscribers to the small edition of his 
father’s great work on the Birds of America. 


Vercury, Feb. 16, 1859: 

Audubon’s Birds of North America is about to be 
lithographed by the younger Audubon. It will be put 
within the reach of a much greater number of persons 
than the former expensive edition, with plates from cop- 
per, by a great reduction in price. Mr. Audubon is in 
Charleston to begin his subscription list, and will, ere 
through the South. We 
gratified by a visit from him, and by an examination 
and comparison of the original from the copper with that 
now taken from stone. . . . The undersigned is publish- 
ing by subscription this celebrated work of his late father, 


J. J. Audubon 


summer, go were vesterday 


AvupuBon, Victor GIFFORD 
Courier, May 29, 1841: 
Died, in the city of New-York, on the 21st instant, 
Mrs. Mary Eliza wife of Victor G. Audubon, and daugh- 
ter of Rev. John Bachman. 


AvuRay, Mr. 
Mercury, Nov. 4, 1850: 


.. lessons in the 


, FRENCH 
DRAWING 


LANGUAGE, and 
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Courier, Nov. 5, 1850: 


. . lessons in drawing 


ADGER, JONATHAN 

South Carolina Gasette, Nov. 13, 1752: 
Just Published, (neatly engraved . . 

the best Psalm and Hymn tunes 

of the kind ever made in this Province 


.) a collection of 
the first collection 


3ARCLAY, WILLIAM KENEDY 
Evening News, May 5, 1831: 
visit the studio of Mr. Barclay, where they will 
be able at once to recognize the faces of many, speaking 
as it were from the canvass 
Courter, May 8, 1846: 
portrait 
Courier, May 24, 1846: 
PORTRAIT PAINTING 


We 


BarKER, Davin R. 
Courter, Dec. 21, 1848: 
PORTRAIT AND MINIATURE PAINTING 
1848: 
in Portrait or Miniature . 


Courier, Dec. 23, 
‘a > EIS 
Courier, Jan. 6, 1849: 
portraits, miniatures 
Courier, Jan. 29, 1849: 
portrait 
Evening News, Feb. 3, 1849: 
Portraits 
Mercury, Feb. 10, 1849: 
PORTRAIT PAINTING 


SARTLETTE, Mrs. 
Courier, Jan. 13, 1831: 

instruction in DRAIVING, from nature by the 
rules of Perspective simplified . . . instruction in a new 
style of Painting . applied to wood, glass, silk, and 
paper imitation of oil painting in the style of 
Harding, Instructions i 
and Gilding . 


in Japanning, Bronzing 


Baytis, RICHARD 
South Carolina Gasette, May 19, 1739: 
STONE and WOOD CARVING AND CARPEN- 
TERS and Joyners Work. . . 


3EATSON, HELENA [?] [Miss Read's niece ?] 
South Carolina Gazette, Dec. 1, 1772: 

instructed in the Art of painting Portraits in 
Crayons, which we are informed, she intends following 
here. 


BELANGER, F. J. 

Times, July 26, 1806: 

to intrust in the art of DRAWING. 
He undertakes Hair-work, Masonic Aprons, Cer- 

tificates, besides decorations for Lodges ... For a pri- 
vate Lesson, One Dollar; By the month, three times a 
week, in common with others, Five Dollars; five times a 
week, Eight Dollars; Pupils to pay an entrance of Five 
Dollars 
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Courier, Aug. 7, 1806: 


Elegant Profiles PORTRAIT PAINTER. 
Striking Likenesses, in Water-Colours, elegantly set in 
Gilt Frames ... Five Dollars each. 


1806: 

Drawer STRIKING LIKENESSES, | in 
colours, elegantly set in Gilt Frames, at the low price of 
FIVE DOLLARS each. 


Limes, Aug. Fs 


City Gazette and Commercial Daily Advertiser, Aug. 15, 
” 1806: 
Elegant Profiles LIKENESSES, in 
ours, elegantly set in Gilt Frames, at the low price of five 


water col- 


dollars .. 


ZoLBivs | 
City Gasette and Commercial Daily 
1794: 
MARRIED. 
bius, miniature painter, to Miss J. 
Mr. M. Sully, sen., both of this city. 


BELZONs, JEAN 
Advertiser, Nov. 26, 


Monsieur Jean Zol- 
Sully, daughter of 


Last evening, 


City Gasette, June 16, 1795: 
..» MINIATURE PAINTER ... 


likeness and will furnish plain elegant gold setting for the 


five pounds for a 


additional price of 2 [£.] 


City Gazette, Jan. 13, 1796: 
Miniature Painter 
Drawing School 


His price is five pounds, 
unset 
City Gazette and Daily Advertiser, January 2, 1797: 


LIKENESSES, in MINIATURE . 


City Gazette and Daily Advertiser, April 29, 1797: 
DRAWING, Taught in all its Branches ... the Art 
of Drawing in Crayons, Water Colours, India Ink, ete. 
; LIKENESSES, in MINIATURE, and all Kinds of 
DRAWING WORK, executed with accuracy. 


South Carolina State Gazette and Timothy and Mason's 
Daily Advertiser, May 3, 1797: 

DRAWING Taught in all its branches .. . CRAY- 
ONS, WATER COLOURS, INDIA INK, etc... . 
LIKENESSES in MINIATURE, and all kinds of 
DRAWING WORK, executed with accuracy. 

City Gasette and Daily Advertiser, July 4, 1799: 

VAUX-HALL ... At the end of the Garden will be 
a PAINTING, representing the INDEPENDENCE of 
AMERICA, or, FOURTH OF JULY; painted by Mr. 
BELZON, etc. 

South Carolina Gasette and General Advertiser, Sept. 23, 
1799: 
Miniature and Portrait Painter... 
South Carolina State Gasette and Timothy’s Daily Ad- 
vertiser, Oct. 8, 1800: 
MINIATURE PAINTER HAIR WORK 


done . 
BeNBRIDGE, HENry and LETITIA 
South Carolina Gazette, Mar. 22, 1772: 
Mr. BENBRIDGE an ingenious Limner . 
South Carolina Gazette, May 14, 1772: 
Mr. Henry Benbridge, Limner 


CHARLESTON 


TRANS. AMER. PHIL. SOC, 


South Carolina Gazette, April 5, 1773: 
Mrs. Benbridge (the Wife of Benbridge, Portrait- 
Painter) a very ingenious Miniature Paintress 


South Carolina Gazette and General Advertiser, Jan. 3-6, 
784: 
Mr. Benbric ge, purposes opening an 


PION 


EXHIBI- 


Ieekly Gasette, Jan. 9, 1784: 
Historical and Portrait Painter 
what progress the Pencil made at Philadelphia, in the 
most distressing periods of the war, in the hands of a 
. . let Charleston make a Wright and a Ban- 


It is amazing 


Peele . 
bridge . 
Bera, A. T. 
Courier, Sept. 11, 1849: 
[InSSRUCTION. ..« im. DRAWING and 
PAINTING ... or for becoming a Civil Engineer or 


Surveyor . 


Mercury, Sept. 11, 1849: 
INSTRUCTION ... 
BERNARD, Mr. 
Courter, Sept. 21, 183 
. three successive Views of Charleston . . . Marine 


Painting . 


BLANCHARD, WASHINGTON 
Courter, Jan. 22, 1844: 
Miniature Portrait Painting . 


BoGLe, JAMEs and Ropert 
Courter, Jan. 14, 1840: 
PORTRAIT PAINTER.—JAMES BOGLE . 


Courter, April 10, 1840: 
; Portrait Painting 
Twins of the divine art 


. the Bogles, those Siamese 


Courier, Nov. 3, 1840: 
PORTRAIT PAINTING.—]J. & R. BOYLE, (sic) 


Courier, May 20, 1841: 
The BOGLES, those twin brothers in art, as well as 


nature . . . numerous portraits, .. . 


Courier, Dec. 14, 1842: 
. paintings... 
Courier, Feb. 8, 1843: 
. J. & R. BOGLE ... portraits . 
Mercury, Mar. 22, 1843: 
Fancy Pictures... 
Courter, Mar. 22, 1843: 
fancy PICTURES... . 
Courier, Feb. 6, 1849: 
PORTRAIT PAINTING.—J. BOGLE ... 
Mercury, Feb. 6, 1849: 
Mr. JAMES BOGLE ... 
Courier, Nov. 27, 1860: 
ROBERT BOGLE, ARTIST, . 


Portrait Painter ... 


XUM 
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ier, Nov. 28, 1860: 
_ portraits by ROBERT BOGLE . . . 


ES, It ssE H. See Wenderoth and Bolles. 


BorRNEMAN, F. W. 
Courier, May 10, 1851: 
. miniature statue . . 


Bol 


BoupetT, WILLIAM and D. W. 


South Carolina State Gasette and Timothy’s Daily Ad- 
vertiser, Dec. 4, 1801: 

WILLIAM BOUDET Limner ... will teach 

the art . paints in Oil Colours and Miniatures of all 


7 
s1zZes 


Times, Jan. 16, 1802: 
Married ... Miniature painter and drawing-master 
Courier, May 15, 1820: 

. the celebrated Picture representing the memorable 
Battle of Baltimore . . . its dimensions are 26 feet long, 
by 10 feet high... 

Courier, Jan. 26, 1838: 

Viniature Painting . . 
Courier, Feb. 17, 1838: 

PORTRAIT AND MINIATURE PAINTING 
Courier, Feb. 17, 1838: 

Pictures ... 
Courier, April 6, 1838: 
. PORTRAIT PAINTING. . 


— 


)UNETHEAU, HENRY BREINTNAL and JULIA CLARKSON 
DUPRE 
Courier, Nov. 20, 1835: 
BOUNETHEALU ripe in the miniature . 


Courter, May 8, 1841: 
. portrait from the pencil of a youthful artist 


[Miss J. DUPRE] 


Courier, May 17, 1841: 


interesting young artist Miss Dupre [copy of 


portrait | 


Courier, May 20, 1841: 

Miss Dupre is spreading on canvass, with rich and 
tasteful execution, the lineaments of the honored dead, 
and the cherished living, . . . beautiful fancy and culti- 
vated pourtraying [sic] nature, with equal 
felicity, in her ocean garb, and forest dress. . 


1841: 


Beautiful Landscapes.—by our gifted .. . 


taste, by 


Courier, Aug. 7, 
Miss Dupre 
Courier, Aug. 12, 1841: 
. paintings of Miss Dupre, . . . 
Courier, Sept. 22, 1841: 
The Raffle of Landscape Paiatings.—[ Dupre] 
Courier, Sept. 23, 1843: 
. Wreathes and floral devices ... [Dupre] 
Courier, Oct. 9, 1845: 
Exquisite Miniature .. . 


{ Bounetheau | 
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Courter, ( Yet. ze: 1845: 
Charleston and the Fine Arts— . 
| Bounetheau ] 


. . high appreciation 


Southern Patriot, Oct. 23, 1845: 


. exquisite miniature . . . [Bounetheau] 


Feb. 5, 1849: 
BOUNETHEAU 


Courier, 


H.. B. MINIATURE PAINTER 


Vercury, Nov. 26, 1849: 
South Carolina Institute. Mr. Bounetheau, 
tor the best Miniature copies on Ivory, . . . 


Mrs. Bounetheau, . . . for the best Oil Painting .. . 


Courier, Nov. 26, 1849: 


... South Carolina’ Institute... Mr. BOUNE- 
THEAU, so» tne best Miniature copies on Ivory a: ed 
Mrs. BOUNETHEAL . for the best Oil 


mes ... 


Paint- 


Courier, Oct. 1, 1853: 
Mrs Dupre’s Seminary . Nrs.. J. C. 


French, Drawing, and Painting 


Bounetheau, 


Mercury, Nov. 21, 1855: 
ACADEMY OF DESIGN—Classes 
and Oil Painting . . Mr. and 


THEAU .. . 


DRAWING 
BOUNE- 


in 
Mrs. 


. by 


Jan. 30, 1857: 


Courier, 


.. The Seasons . . . pastels [Mrs. Bounetheau] 


Courier, Feb. v4 o 


. pastels .. 


1857: 
Mrs. H. B. BOUNETHEAU,... 
Courter, Dec. 19, 1861: 
FIRE ... 
MRS. BOUNETHEAU has lost her fine portrait of | 
Count ALFRED DE VIGNY ... 
Bowen, H. M. 
Courier, Dec. 3, 1844: P 
. portraits ... . 
Courter, Dec. 4, 1844: 
~««FORTRATT PAINTER .... 
BowMaAn, Mr. 
City Gazette & Commercial Daily Advertiser, Jan. 27, 
1830: 
. The American Painter .. . 
City Gazette and Commercial Daily Advertiser, Feb. 25, 
1830: 
. the painter... 
Courier, Apri) 5, 1831: 
Portraits of Bowman and Rand... 
Courier, May 2, 1831: 
. portraits ek Se 
Boye, Mrs. M. C. 
Courier, Nov. 26, 1834: 


. teach the Art of DRAWING and PAINTING 
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BRAINERD, Miss 

uricr, Dee. Zi. 1824: 

. a DRAWING ACADEMY ... to teach 
DRAWING by the rules of PERSPECTIVE, PAINT- 
ING in Oil and Water TRANSPARENCIES 


with Crayons and on Velvet 


L¢ 


Colors, 


Courier, Jan. 4, 1825: 
DRAWING ACADEMY DRAWING 
the rules of Perspective, PAINTING in oil and water 


by 


colors, TRANSPARENCIES with Crayons and on 
Velvet 
( 
Brown, WittiaAmM HENRY 
Courier, Feb. 13, 1839: 
cutting PROFILE LIKENESSES 
Courier, Feb. 14, 1839: 
portraits executed with scissors 
Courier, Mar. 25, 1839: 
ARTIS! .. 
Courier, Mar. 28, 1839: 
admirable likenesses. Mr. Brown possesses a 
genius, not only transcendent, but peculiar 
Mercury, July 3, 1849: ( 
. cutting with a pair of scissors... 
Courier, Nov. 24, 1849: 
Paper Cutting 
Courier, Mar. 9, 1850: ( 
Che scissor’s cuttings 
Courier, Dec. 15, 1856: 
Che /sabel 
Brown, WILLIAM Mason and Mrs. Brown ‘ 
Mercury, Feb. 18, 1825: 
designs in transparency Viniature and Po 
trait Painter 
Southern Patriot and Courier, Feb. 18, 1825: 
Viniature and Portrait Painter Mrs. Brown 
continues to vive lessons to Ladies in PAINTING 
on Black or White Velvet, Satin, &c. Miniature 
and Portrait PAINTER Mrs. Brown continues giv- 
ing lessons to Ladies painting on black or white 
Velvet, Satin, &c. without theorems. 
Vercury, Feb. 28, 1825: C 
MINIATURE & PORTRAIT PAINTER 
MRS. BROWN continues giving lessons painting 
on black or white Velvet. Satin, &c. without theorems. 
Brown & Davip 
Courier, Feb. 17, 1851: 
Grand Mechanical Exhibition An array of 
moving figures 


Bryan, Epwarp B. 
Vercury, Nov. 26, 1849: 
Figures in Water Colors 
Courter, Nov. 26, 1849: 
Figures in Water Colors 


THE 


“ARADEUC, 


LIFE OF CHARLESTON | [rrans. amer. PHIL. soc. 
BuLL, JoHN 

South Carolina Gasette & Country Journal, Jan. 19, 
fie: 

ENGRAVER OF TOMB and GRAVE 


STONES 


“ALDWELL, Dr. 


Carolina Gasette, June 26, 1813: 
Running of Dividing Line— Dr. Caldwell of the 
University of this State will accompany the Commis- 


sioners as artist. 


“ANTER, JOHN 


Times, Dec. 29, 1806: 

College of Charleston and such of the Pupils of 
this Institution, as may wish to learn Drawing, may bx 
instructed in that art at the College by Mr. John Canter, 
Drawing Master. 


Courier, Aug. 20, 1817: 


Harby’s Academy ... Mr. ]|. Canter has been en 
gaged as Drawing Master 
Courier, April 25, 1822: 
South Carolina Academy of Fine Arts nos. 74 & 
79 copies 
ANTER, JOSHUA 
Courier, April 25, 1822: 
South Carolina Academy of Fine Arts no. 35 
Landscape after Walmo 
“ANTERSON or CANTER, JOHN or JOSHUA 
Columbian Herald, April 21, 1788: 
is CA NTERS(¢ IN, Portrait and Landscape 


. likenesses from life, designs from fancy or 
He will also undertake to teach 


Painter 
copies nature 
James ACHILLE DE 
Courier, Nov. 16, 1840: 
Married ... J. A. 
eldest daughter of Mr. 
Vercury, Sept. 1, 1849: 
Instructor in Drawing and Painting 
Mercury, Nov. 26, 1849: 
nature in 


De Caradeuc, to Elizabeth Ann, 


A. Della Torre 


Flowers from Water Colors 


Courter, Nov. 26, 1849: 
Flowers from nature in Water Colors. 
ARVALHLO, SOLOMON N. 
Courier, June 10, 1841: 
portrait 
Courier, Feb. 3, 1851: 
.. . Daguerreotypes and Oil Paintings 
Courier, May 24, 185 


DAGUERRE( TYPES 


“ATLIN, GEORGE 


Courter, Feb. 14, 1838: 

a letter from Mr. G. Catlin at Fort Moultrie, 
Sullivan’s Island He was adding to his Indian Gal- 
lery, by taking the portraits of the Indian Chiefs, who 


are confined there Osceola, ( Powell) 
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,UssE, Mrs. M. S. 
( ier, May 21, 1823: 

to teach the French and'English Languages, Read- 
ing, Writing, Cyphering, Grammar, Geography, Drawing, 
Flourishing Work, Painting on Velvet, and Music 


‘HASSE, Darius 


urier, Jan. 29, 1857: 

OIL PAINTING’S RESTORED 
Co wier, Feb. 2 1857: 

Mr. CHASE is himself a professional artist, 

Courter, Feb. 14, 1857: 

Restorative Art— . 
Courter, Mar. 21, 1857: 

Preserving Pictures.— 
Courier, April 6, 1857: 

Restoration of Paintings. 
Courter, April 10, 1857: 

Restoration of Decayed Oil Paintings 
Courier, Feb. 15, 1859: 

OIL PAINTINGS RESTORED, 
Courier, April 20, 1859: 

Pictures Restored— a 


CHASSEREAU, PETER 


South Carolina Gasette, Jan. 9-11, 1734/5: 

surveys Land, and makes neat Maps thereof, 
draws Plans and Elevations of all kinds of Buildings 
whatsoever, both civil and Military, likewise perspective 
Views or prospects of Towns or Gentlemen's Houses or 
Plantations, he calculates Estimates for Buildings or Re- 
pairs, inspects and measures Artificiers Works, sets out 
ground for Gardens or Parks, in a grand and rural man- 
ner, and takes Levels; Young Gentlemen and Ladys will 
be attended at their own Houses to be taught Drawing 


CHIZZOLA, GIOVANNI 


Mercury, Nov. Y, 1837: 

The New Theatre the Drop Curtain, painted and 
now nearly completed by Mr. CHIZZOLA 
Courter, Dec. 18, 1837: 

THE NEW THEATRE ...to Mr. SERA, and to 
Mr. CHIZZOLA, to whose tasteful pencils the scenery 
and decorations of the interior are to be ascribed, much 
credit is due... the scenery and drop curtain, the 
former by Messrs. SERA, NIXON, and WILLIAMS, 
and the latter by Mr. CHIZZOLA, are of the most ef- 
fective kind and executed in the highest degree of the art. 
Courier, Dec. 11, 1838: 

PAINTING BUSINESS viz; Church, The- 
atre, Saloon and Chamber decorating, Floor and Ship 
Painting, Gilding, Lettering, Graining, Wall Coloring 
Bronzing, Polishing and Varnishing, 


GIOVANNI CHIZZOLA. WM. 


and Glazing, 
Enamelling, &c. 
M. LANNING. 
Courier, June 8, 1839: 

. decorating in PAINTING, Churches, Saloons and 
Chambers in every variety of style, Raphaelisque, Chiat, 
Oscuro [sic] and Fresco. 
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Mr. CHIZZOLA will even undertake all kinds of simple 
work belonging to his art, coloring walls and centerpieces. 
For specimens of his work he would refer to the two 
Drop Scenes of the New Theatre, to the Catholic Cathe- 
dral, the French Church, 


“HUPIEN, T. 


Courier, Nov. 26, 1849: 
Carving in Ivory 


‘IL, MANUEL 


Courier, Aug. 9, 1825: 
Miniature Painter 


Courier, Oct. 20, 1825: 

Painter in Miniature, and in all other branches 
of the art. . . he will teach the elements of DESIGN- 
ING and DRAWING 


CLARK, GEORGE 


Courier, Nov. 18, 1831: 
PORTRAIT PAINTING 


CLARKSON, JOHN 


Courier, June 23, 1847: 
Statuary . by a native amateur artist . carving 
a head out of a piece of wood or other suitable material 
out of a block of plaster of Paris . he has now 
molded, from native clay 


COGDELL, JOHN STEVENS 


Courier, Nov. 12, 1806: 
Married ... JOHN S. 
MARIA GILCHRIST 


COGDELL, Esq. to Miss 


Times, May 2, 1816: 
Portrait 
Courier, May 4, 1816: 
portrait 
Carolina Gascite, May 4, 1816: 
portrait 
Mercury, June 28, 1828: 
Bust 
Mercury, Dec. 6, 1828: 

. bust 
Courier, Dec. 27, 1828: 

. bust 
Mercury, Dec. 27, 1828: 

. Cast 
Courter, Dec. 29, 1828: 

. and occasionally snatched from his professional 
pursuits, time which he devoted to the cultivation of the 
fine arts, sculpture more particularly 
Courier, Feb. 24, 1829: 

. + « Busts 
Vercury, Jan. 20, 1830: 
3ust 
City Gazette & Commercial Daily Advertiser, Feb. 17, 
1830: 
Bust 
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City Gazette and Commercial Daily Advertiser, Feb. 17, Courier, Oct. 25, 1842: 
1830: Bust 
+ eve ry feature was drawn from the individual Cowiie. Bex. 22 tt: 
recollection of the artist ; 
portrait 
Oo ce “eb 7 83 , . . . 47 
; “he ee ee Courter, Feb. 26, 1847: 
on Death of Col. John Ss. Cogdell 
Mer ury, Feb. 17, 1830: ry Courier, Mar. 4, 1847: 
from memory Casts will be taken, if desired LINES ON THE DEATH OF JOHN S. COG- 


Courter, Sept. 4, 1835: 
Portrait Painting 
Mercury, Sept. 5, 1835: 
portrait bust 

Courier, Novy. 4, 1835: 
portrait 
Southern Patriot, Nov. 4, 1835: 
Portrait 
Courier, Nov. 5, 1835: 
Portrait 


a= 


Mercury, Nov. 10, 1835: 
Portrait 

Southern Patriot, Nov. 11, 1835: 
Portrait 

Courier, Nov. 12, 


Portrait 


1835: 


Courier, Nov. 20. 1835: 


portrait painting 


Courter, Nov. 24, 1835: 

the introducer of the neble art of sculpture in 
our State and whose busts evince a rapidly develop- 
ing and improving talent, and whose portraits 
art 


. evince 
an enviable skill in a sister 


Courter, Mar. 31, 1837: 


Portrait 


Mercury, Dec. 12, 1840: 
bust 


Courier, Dec. 12, 1840: 
Bust art of statuary 


Courier, Jan. 15, 1841: 


, portraits 
Courier, May 20, 1841: 

. delights to adorn our churches and other public 
institutions, and the mansions of his friends, with the pro- 
ductions of his genius, in addition to his paintings, has 
long been engaged in moulding the plastic clay into 
forms of fancy, or memorials of departed worth 


Aug. 25, 1841: 
portraits 


Courier, 
Courier, Feb. 21, 1842: 
Bust 
Courier, Aug. 12, 1842: 
Portrait and Bust 


CoLias, Louis 


DELL, Esq. 


COHEIL, CHARLES 
Courier, Jan. 5, 1844: 


PORTRAIT PAINTER 


CoHEN, LAWRENCE L. 
Courier, Nov. 26, 1849: 


COHEN, . 


teen years of age, who exhibits five or six lessons. 


is a youth of not more than thir- 


Courier, Aug. 2, 1855: 


portrait . . . by a student at Dusseldorff 


Courter, April 25, 1856: 


L. L. COHEN, one of the Charlestonians now 
pursuing his studies at Dusseldorff portraits—the 
“Old Puritan” and the “News Boy” 

Courier, April 20, 1859: 
a freshly painted likeness of Rev. Dr. MANLY, 


Mercury, Nov. 30, 1860: 
A BEAUTIFUL DESIGN— . 


Mercury, April 5, 1861: 

COHEN'S absence from the city for the last 
material of which our Carolina 
young men are composed... . “the Lafayette Artillery”; 
and the banner was painted, by COHEN 


three months shows the 


AUGUSTIN 

Courier, Dec. 4, 1816: 
Miniature Painter 

Courier, Dec. 11, 1816: 
Painting 


COLOMBARA, C, 


Courier, April 14, 1855: 


. a bust of a queer looking material Scagliola 


CooKE, GEORGE E. 


Mercury, Jan. 8, 1836: 


OIL PAINTINGS copies from the most 
celebrated Masters 
Southern Patriot, Jan. 9, 1836: 

copies and original views 
Evening News, Jan. 9, 1836: 

OIL PAINTINGS copies . and original 


views 
Southern Patriot, Jan. 11, 1836: 
OIL PAINTINGS G. COOKE tenders his pro- 


fessional services 
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Courier, Feb. 9, 1836: 
.& COCR .. 


fessional Services 


. tenders to the public his Pro- 


Courier, Feb. 9, 1836: 
Originals, and copies . 
Courier, Feb. 19, 1836: 
. OIL PAINTINGS 
LO rier, Feb. 25, 1836: 
splendid and valuable ccllection ... many of 
which are originals . . 
Courier, Feb. 29, 1836: 
splendid Paintings 
Courier, Mar. 3, 1836: 
. collection of Paintings 


CopMANN, PETER 
Mercury, Dec. 10, 1834: 
PORTRAIT PAINTER 
CATION to teach 


. WANTS A SIT- 


Vercury, Jan. 1, 1835: 
PORTRAIT PAINTER 


Courier, Feb. 10, 1835: 

; Portrait and Landscape Painter, in oil as well as 
in pastil [sic] . . . to preserve from destruction old 
Crayon Paintings, and to give them almost a new and 
fresh appearance, without touching them with colors 


Mercury, Feb. 11, 1835: 
. the glorious works of Claude and Poussin, re- 
flected on the canvass of Mr. COPPMAN 


Courier, March 12, 1835: 


PORTRAIT PAINTER 


Courier, July 2, 1835: 
Portrait and Landscape Gallery 


Courier, July 28, 1835: 
PORTRAIT PAINTER 


CoraAM, THOMAS 
South Carolina and American General Gazette, July 2, 
1776: 
intends following the ENGRAVING BUSI- 
NESS. 


South Carolina and American General Gazette, Sept. 10, 
1778: 

ENGRAVING . Coats of arms, cyphers, orna- 
ments, names, devices, &c. on plate, seals or copper, plate 
for impressions, cut in the neatest manner; hairwork for 
lockets, bracelets, &c. 


South Carolina and American General Gazette, Jan. 28, 
1779: 

ENGRAVING, .. . continues to cut coats of arms, 
names, cyphers, mottoes and ornaments on plate or seals, 
&e. bills of parcels, names and ornaments engraved on 
copperplates, for tradesmen and others; a few packs of 
visiting cards in the present taste, and neatly printed in 
purple and other colours. 


APPENDIX: ARTISTS’ 


ADVERTISEMENTS 191 


South Carolina and American General Gasette, July 20, 
1779: 

view of the memorable engagement at Sullivan’s 
Island June 28, 1776; . on a copper-plate 1014 by 15 
inches; either plain or coloured, . . . counter proofs of 
the same plate, for the curiosity of those who buy them 
for perspective glasses; likewise his watch case print of 
ditto on White Satin, visiting cards &c. 

Royal Gazette, Oct. 20-24, 1781: 

Engraver. ... All kinds of devices, ornaments, 
arms, names, cyphers, &c. &c. engraved on plate; gold and 
silver seals or copper plates for impressions ; ornamental, 
Visiting and compliment cards engraved and printed; shop 
bills for merchants and tradesmen; brass plates for doors, 
baggage trunks and canteens; all kinds of engraved regi- 
mental, and fancy buttons; Society and other certificate 
plates engraved and printed in the neatest manner. 

N.B. Coats of Arms, &c. painted in a masterly manner 
either in oil or water colours. 


Columbian Herald, Nov. 30, 1784: 
DRAWING SCHOOL . 


City Gasette and Daily Advertiser, Oct. 10, 1788: 

. . . has several Valuable Paintings 
disposed of in small lots, . 

Times, May 3, 1811: 

Died suddenly on the 2nd inst, at the age of 54 years, 
Mr. THOMAS CORAM. Mr. Coram was a native of 
Bristol, in England and nearly related to the celebrated 
English Philanthropist, . 


which will be 


Courier, June 28, 1825: 

‘ proposals are to be issued, for publication 5 ee 
the three engraved views of the Battle of Fort Moultrie, 
from Paintings by the late T. CORAM, .. . 


South Patriot and Commercial Advertiser, July 22, 1825: 

PROPOSAL FOR PUBLISHING By SUBSCRIP- 
TION Three Engravings, representing The Battle of 
Fort Moultrie Taken from Drawings by the late Thomas 
Coram, viz: The Attack, Engagement, and Retreat, with 
the Explosion of the Actaeon. also A LIKENESS of 
GEN. MOULTRIE. 

The whole to be Engraved by MR. CHARLES 
SIMONS, a Native Artist—The size of each will be 14 
by 18 inches. 

Price $8 for the four Engravings, payable on delivery. 
To .Non-Subscribers the price will be enhanced. They 
will be ready for delivery in a few months, should suff- 
cient encouragement be given to warrant the undertaking. 

The Drawings may be seen at A. E. MILLER’S Print- 
ing office, Broad-street. 


City Gazette and Commercial Daily Advertiser, Aug. 30, 
1825: 
PROPOSALS 
For PUBLISHING ... Three’ Engravings,... 
Taken from Drawings by the late THOMAS CORAM, 


Courier, June 28, 1827: 

. three Drawings by THOMAS CORAM, Esq. 
representing the attack, the middle of the action, and 
retreat of the British fleet, in the same engagement, will 
be exhibited for the benefit of the Palmetto Society. 








192 Rl 


. Oct. 27, 1849: 


there is still extant 


Vercw 
a small collection of cabinet 
Sketches by Coram—-Views on Ashley and Cooper Rivers, 


studies for 


most ot them mere outlines tuture use, 
rather than pictures 

CorrA, FRANCIS 
Courter, June 27, 1854: 


ORNA- 
FRUITS, 
FIGURES 


Suildings, 


AND OIL PAINTER 

MENTS, LANDSCAPES, ANIMALS, 
FLOWERS, and FANCY HISTORICAL 
on Walls, and Public or 


monuments, &c 


FRESCO 


Ceilings, Private 


Courier, June 27, 1854: 

Painting We trust that some of the 
many citizens who are now refitting and improving their 
mansions will consult Mr. CORRA in relation to his line 


Presco vl¢ 


1 
ot decoration 


Coussin, Mr 
South Carolina State Gazette and Timothy's Daily Ad- 
tiser, Jan. 6, 1801: 

learn to DRAW 


he understands better 


LANDSCAPES is the part 


CRAWFORD, ALEXANDER 
f South Carolina, May 29, 1788: 


Glazing and Paper 


State Genetic 
House and Sign Painter 
Hanging 
March 
Died, at St 


1, 1809: 
Marv’s 


CRAWLEY, JOIN 
January 28, 1817: 


Portrait Painting 


Courter, 


and Mrs. 
Courier, June 5, 1822: 
A New S\ 


lessons consisting of twenty, each one hour, will be given 


CROCKER, MR 


stem of Velvet Painting ... A course of 


1.11 
for ten dollars 


Courter, Nov. 20, 1822: 


New System of Painting on Velvet. Satin, &c 


CROMWELI 
Times, May 15, 1811: 
Portrait, miniature and Profile Painter . . . Por- 
traits in oil, half figure, 
on paper $4, Profiles in Oil $5 


( 

large as lite, $20, on ivory $10, 
Profiles elegantly painted 
Profles taken 


on Superior Bristol fine paper, only $1. 


] 


in elegant stvle 4 for 25 cents 


CUNNINGHAM, Mrs. 
\pril 16, 1849: 
MRS. CUNNINGHAM’S LADIES’ SEMINARY. 


Cunningham's Painting may be 


Cc ourie) 


specimens of Mrs. 
seen 
Curtis, Ropert J 
Vercury, Sept. 4, 1833: 
Portrait 


Courier, Oct. 17, 1833: 


PORTRAIT PAINTER 
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Mercury, Nov. 17, 1835: 
He will open his room in a few days for the ac- 
commodations of sitters 
Courier, Nov. 20, 1835: 
just budding among us 
Courier, Dec. 4, 1835: 
Portrait Painting 
Courier, Dec. 7, 1835: 
PORTRAIT PAINTER 
Mercury, Dec. 9, 1835: 
PORTRAIT PAINTING 
Vercury, Dec. 10, 1835: 
portraits. 
Courier, May 4, 1836: 


Paintings ...a_ first effort at 
CURTIS’ line being that of portrait painting) 


(Mr. 


composition 


Vercury, Dec. 31, 1836: 
PORTRAIT PAINTING 

Mercury, Sept. 11, 1837: 
PORTRAIT PAINTING 


Courier, Oct. 3, 1837: 
portrait 

Mer ury, Nov. BS. 1837: 
portraits 


o*) 


Mercury, Jan. 23, 1838: 


portrait 


Courter, Jan. 25, 183: 


Portrait 


2 


Courier, Feb. 21, 1838: 
OCEOLA, lithographed by Mr. WM. KEENAN, 
CURTIS, 


from the portrait painted recently by R. J. 


esq. 


€ Olt} ler, Feb. Zi. 1838: 


Che Painting or Portrait of OCEOLA 


> 


Courier, April 26, 1838: 
full length, striking and 
likeness 


beautifully executed 
Courter, May 3, 1842: 
PORTRAIT PAINTING 
Mercury, Sept. 13, 1842: 
portrait 
Courier, Sept. 13, 1843: 
portrait 
Courter, Oct. 27, 1847: 
PORTRAIT PAINTER 
Courter, Mar. 23, 1848: 
THE ARTIST 
Courier, Sept. 27, 1867: 


portrait 
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DARLING, a, 
Courier, Sept. 1, 1829: 
Portrait Painting .. . 
if lower, with one or both hands, an additional charge will 


for $15, as low as the breast; 


be made . . 
Courier, Jan. 4, 1837: 

PORTRAIT PAINTING.—Messrs. 
NICHOLS, 


DARLING & 


Courier, April 3, 1837: 
PORTRAIT PAINTING 
Davips, A. J. 
Courier, Nov. 26, 1849: 
Banner Painted in Oil 
Courier, Nov. 30, 1849: 
. banner in oil colors .. . 
Davis, Davip, M.D. 
Courier, May 27, 1845: 
Bust 
Day, AuGuUSTUS 
Times, Jan. 23, 1804: 


New Patent Physiognotrace oe 
it is so constructed as not to touch the 


Profiles: 
, 225 


taking 


tace 
cents each 


Courier, Jan. 25, 1804: 
New Patent Physiognotrace. 
Deas, R. H. 


Courier, Oct. 7, 1843: 


rhree Crayon Views, . . . also his first attempt in oil 


De BrauM, WILLIAM GERARD 
South Carolina Gasette, Feb. 5, 1753: 

To be printed by Subscription, A MAP of SOUTH- 
CAROLINA and GEORGIA, ... Composed of Sur- 
Vveys the Honourabie William Bull, Esq. 
Lieutenant-Governor, Capt. Gascoign, Hugh Bryan, Esq; 
The Subscriber himself, and others. . 


made by 


De Brunt, MicHaAEL SAMUEL 
City Gasette and Daily Advertiser, Aug. 7, 1798: 

THE SUBSCRIBER Late from LONDON .. . has 
suitable workmen regularly bred to these professions in 
Europe... 

Likenesses taken on the shortest notice, and on reason- 
able terms. 


DeL_aNnoy, ABRAHAM 
South Carolina Gazette, Nov. 14, 1768: 
PORTRAIT PAINTER 
South Carolina Gazette and Country Journal, Nov. 15, 
1768: 
PORTRAIT PAINTER...<. 
DELAUNAY, JULES 
Evening News, Dec. 11, 1848: 
... The Principal . . . will give instruction ... in 
Painting, and Drawing, ... Painting and Drawing, 
trom $ 10 to $ 15 per session . . . 
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Courier, Mar. 19, 1849: 
... The French, the Language of the School, is free 
It is taught by Rev. J. Delaunay, a Parisian, who 
LATIN, DRAWING AND PAINTING 


also teaches 


Courier, Oct. 21, 1850: 


ACADEMY OF LANGUAGES AND DRAWING 


Courier, Nov. 4, 1851: 
. of a design for a diploma of the Polytechnic So- 
ciety of the Citadel Academy .. . 


Courier, April 8, 1856: 

SEMINARY MRS. G. M. VERNON ... The de- 
partment of FRENCH and DRAWING will be under 
the . . . supervision of Prof. DE LANNOY 


DEMILLIERE, AUGUSTE and ANN, and DEMILLIERE, JR. 


South Carolina Gasette and Daily Advertiser, June 7, 
1800: 

Madame Demilliére, wel! known for her talents, 
will attend at twelve o’clock at my boarding-house such 
scholars as wish to make great improvement in Drawing 

. and Embroidery 


Times, Feb. 27, 1802: 
Mr. Demilliére, Miniature Painter . .. to take LIKE- 
NESSES, DRAW and PAINT LANDSCAPES, &c 
Mr. D. will also renew old and faded Pictures and 
restore them to their original appearance. 


City Gazette and Daily Advertiser, Aug. 15, 1806: 

M. DEMILLIERE’S Portraits, in miniature, (pastil), 
. continues to do Portraits and other Paint- 
ings, and to give lessons of Drawing . 


or oil, 


Times, July 30, 1807: 

LIKENESSES PORTRAIT and MINIATURE ... 
by Demilliére & Son, ... PROFILES are accurately 
taken with the celebrated Mr. Hawkin’s Patent Machine. 


DEPESSEVILLE 


City Gazette and Daily Advertiser, April 17, 1797: 
Drawing School, in different Parts of Landscapes, 
Pencil or Washed; Architecture, and to 
draw with method; also the necessary acknowledgments 
for the Plans. He offers his Services to the Owners 
and Surveyors, for the most exact Drawings of Plans in 
Profile, and Elevation of Houses and Buildings; and all 
sorts of Copies of Plans, either with the Pen or with 


teaches 


Celees ss 


City Gazette & Daily Advertiser, April 2, 1798: 
DRAWING SCHOOL, .. . either with Pencil, 
Indian Ink, Pen, or in Colours; teaches Architecture, and 
to Design with method ; also the necessary Knowledge for 
the Plans .. . He offers his services to Proprietors of 
Houses, or Surveyors, for drawing the most exact Plans, 
of Houses or Buildings, in Profile and Elevation, and 
for the purpose of Insurance. 
Also, all Sorts of Copies of Plans of Plantations, in 


any manner required .. . 
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DEQUESNE, JEAN Baptist 


Courter, Sept. 5, 1831 
VARIOUS CARVING WORK... for vessels. 
houses, and all other of its different branches, and in 


taney pieces . 


Deveaux, Davin H 
1846: 


miniature paintit of the “Fire on 


. > 
ler, sept. J, 


Magwood’s 


Courter, May 14, 1847: 
The Decorations of the Webster Ball... rich es- 


cutcheons and transparencies 


urier, April 21, 1848: 

MASONIC APRONS, BANNERS, 
PARENCIES, FIRE CAPS, and all kinds of 
RATIVE PAINTING .. 

Courter, Mar. 20, 1849: 
MARRIED, . DAVID H. 

JULIA E. HARPER ... 

Vercury, Nov. 26, 1849 


. Scenic Painting 


Nov. 26, 1849: 


. Scenic Painting .. . 


TRANS 
DECO 


DEVEAUX, to Miss 


Courter, 


DevEAUuX, JAMES 
Vercury, May 23, 1833: 
. portrait a 
Courter, Nov. 27, 1834: 
~ PORTRAIT PAINTER . 
Courter, Dec. 17, 1834: 
Portrait Painting 


Courier, Jan. 17, 1835: 


. . Ingenious young artisan .. . 
Courier, Jan. 24, 1835: 
PORTRAIT PAINTER 
Courier, Jan. 31, 


Portrait Painting 


Courier, Nov. 20. 


lineaments of the 


1835: 
human face... 
er, May 20, 1841: 
. portrait 
Courier, June 10, 1841: 
- portraits . 
Courter, Aug. 31, 1842: 
DE VEAUX—THE ARTIST. 
Courier, June 26, 1844: 
Death of a Native Artist 
Dewey, SILAS 
Times, Jan. 27, 1807: 
PORTRAIT PAINTING... Oil 
Times, Feb. L 4 1816: 
. PROFILE and 


Painting ... 


MINIATURE LIKENESSES 


THE 


LIFE OF CHARLESTON 


PRANS. AMER. PHIL. SOC 


City Gasette & Commercial Daily Advertiser, Dec. 4, 
1816: 


ENGRAVING AND COPPER PLATE PRINTING 


/imes, 


Dec. 5, 1816: 


Engraving and Copper Plate Printing 


DicKINSON, ANSON 


Times, Jan. 3, 1812: 


Miniature Painter 


( v5 Mar. 5, 1846: 
... BRONZING, ORNAMENTAL, SIGN or other 
PAINTING ... 
Mrs. 
Courter, Feb. 1, 1844: 
MINIATURE PAINTING 


Dove, 


Drayton, Dr. CHARLES 
Courier, Sept. 5, 1845: 
. Carving ... with no unplement than 


a cocoa-nut shell ... 


otner 


common pen-knife .. . on 


DUCHESNE, Mrs. 
Courier, Feb. 21, 1838: 
ss te representation ot PLANTA 
TION, on the Plains of Aux Cayes, in the Island of ST. 
DOMINGO... 


celebrated 


? 


Courier, Feb. 26, 1838: 
. a representation of a celebrated plantation in St. 


Domingo ... 


Du Svaw, Mr. 
rtiser, Jan. 25, 1794: 


in oil, crayons, 


City Gazette and Adz 
. painting in all its branches... 
&e ... portraits at full length, profiles or in any attitude 


or posture whatever ... miniatures ... teach the art 


of painting . . 


Diva, E 

Courter, July 3, 1837: 

... PAINTER AND NATURALIST... MINI 
ATURE’S and PORTRAITS in Oil, and FLOWERS, 
FRUITS, LANDSCAPES, and all other descriptions of 
private families . . 


. . 
I@ssoOons 11 


Painting ... give 


Courier, July 18, 1837: 
PORTRAIT PAINTER. in addition to the parts 
of Natural History, will copy old Family Pictures, an 


l 
those which have been damaged and restore them 


repatltl 


EARL, JAMES 


South Carolina State Gazette, Aug. 20, 1796: 


Died . . . Portrait Painter... 


\UGUSTI 

4. 1845: 

MINIATURE DAGUERREOTYPE 
». GALLERY OF SILHOUETTES 

DAGUERREOTYPE LIKE 


Epovu ART, 
Courier, Dee. 
COLORED 
LIKENESSES 
AND MINIATURE 


NESSES . .. 
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rier, Feb. 9, 1847: 
. GALLERY OF DAGUERREOTYPE His 


Gallery compromises a large collection of Physiognomies 


} 


Passions, executed from his own face and a large 


of 


1¢ 


} r 
e 


well-knewn [sic] personages 

x, THomas H. 

‘rier, Nov. 21. 1850: 

abinet Portraits 

Courier, Feb. 17, 1851: 
CABINET PORTRAITS 

PRAITS painted if required. 
yurier, May 9, 1851: 
Painting of St. Paul 
ening News, Oct. 14, 1851: 

Portraiture 


size POR 


Life 


ourier, July 13, 1853: 
Portrait Painting 
ry, Aug. 24, 185, 
(Artist 
*r, Mar. 
Artist 


2 
a's 


rr le 


1, 1854: 


yr, April 8, 1856: 
\rtist 
ier, Feb. 21, 1857: 
portrait 
Evans, JAMES 
Courter, Oct. 25, 1803: 
A MACHINE for taking . 
LIKENESSES. 


A PROFILE, or 


jy 
2 


Oct. 21, 1803: 


Phy siogn trace 


Wes, 


Feraup, THOMAS, JR. 
South Carolina Gasette and Country Journal, Oct. 25 
1803: 
. lessons of Drawing . His price is one 


Guinea for entrance and one Guinea a month 


Fietp, M. 
Courier, Dec. 23, 1841: 
MINIATURE PAINTING 


le neth 


. a novel style of half 


water color Portraits miniatures on 


ivory 


Courter, Jan. 4, 1842: 
MINIATURE PAINTING 


length water Portraits 


novel stvle of half 


color Miniatures on ivory 


Courie? 


, Jan. 20, 1842: 
MINIATURE PAINTING 


. a novel style of half 


length water color Portraits Miniatures on ivory 
... Lessons given in Drawing and Water Color 
Painting 


Vercury, Feb. 14, 1842: 

MINIATURE PAINTING novel style of halt 
length Water PORTRAITS . miniatures 
Lessons given in drawing and water colour 


Color on 


Ivory 
Painting. 
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Courter, April 1, 1842: 

MINIATURE PAINTING novel style of halt 
length water color PORTRAITS, which have given gen- 
eral satisfaction Daguerreotype Miniatures copied 

in colours on paper, or ivory—one sitting only, required. 
Fisn, J. 

Courier, Mar. 16, 1850: 

PORTRAIT PAINTING 
FIsHer, ALVIN 
Courter, Jan. 20, 1819: 


Portrait & Landscape Painter . 


Courier, Jan. 13, 1820: 
PORTRAIT and LANDSCAPE PAINTING 
Courier, Feb. 27, 1821: 
Pictures 
Courier, Feb. 28, 1821: 
PAINTINGS 
Courier, Mar. 30, 1822: 
Landscape . 
Courier, April 5, 1822: 
landscapes 
Courier, Nov. 27, 1822: 
Portrait Painter . Landscapes 
Courier, Jan. 18, 1823: 
views portraits 
FisHer, J. K 


*r, April 21, 1837: 


Court 
. original Paintings 
Courier, Sept. 19, 1837: 
HISTORICAL AND PORTRAIT PAINTER 
Courier, Sept. 28, 1837: 


PORTRAIT PAINTING 


ai . historical compo- 
sitions 


ied 


yr. Dee. 27, 1837 - 


Historical and Portrait Painter . 


C ourie 


Courier, Feb. 23, 1838: 


Historical and Portrait 

W. 

Couricr, Dec. 18, 1846: 
PORTRAIT PAINTER . 


FITZWILSON, GEORGI 


Courier, July 12, 1847: 
portrait 


FLAGG, GEORGE W. 
Courier, May 11, 183 
Master Flagg, 


. copied . . a young artist of very 


considerable promise . 
Courter, May 13, 183 
PICTURE “REGRET.” 
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20, 1835: 
FLAGG, 


knowledged among strangers, 


Courier, Nov 


young surprising genius, ac- 


is bringing him in fortune 


whose 


and tame together 


Aug. 25, 1843: 


two portraits 


Courier, 


1855: 


OuUrIer, 


Jan. 1, 
(Artist 


‘ourier, Mar. 15, 1855: 


Painting Room 


‘ourter, May 21, 1859: 


historical and ideal . 


~ 


ourter, May 24, 1859: 


. exhibition 


25, 1859: 


ourter, May 
The Gallery of Paintings .. . at public Sale 


FOLWELL, SAMUEI 
City Gasette and Daily Advertiser, Mar. 7, 1791: 
Miniature and Profile Painting and in Shades 
mourning devices, fancy pieces, &c. in hair; each 
likeness is elegantly reduced upon 
whitened ivory, to set in rings, lockets, etc. price from 
four dollars to three guineas 


given framed or 


City Gasette and Advertiser, May 17, 1791: 
Portrait and Miniature Painter and Hair Il orker 


Times, April 24, 1805: 

MINIATURE, PROFILE, AND DEVICE 
PAINTER Mr. Folwell, by the assistance of an op- 
tical and vertical machine, a contrivance peculiar to him- 
. . life, in all its 
Paintings of various kinds Draw- 


MINIATURES taken, at 20 


self, can take Likenesses as exact as, 
various colours. 
ings on silk and satin 
Dollars. 

PROFILES in Colours, on paper, at 2 Dollars 50 cents. 


Fora, Louis 
Vercury, Oct 
Bust 


11, 1845: 


Courier, Oct. 26, 1847: 
Sculpture . 
in plaster 


. carving... in wood... modelling 


. carving in Marble 


Courier, Dec. 18, 1847: 


Bust . head 


Courier, Dec. 25, 1847: 

Bust... 
Courter, Mar. 1, 1848: 
Bust . 


Courter, Mar. 4, 1848: 
Model the LIKENESS of any person in Clay, and 
execute a BUST in the best Italian Marble 


Vercury, Nov. 26, 1849: 
Marble 


3ust. and Carving in Wood 


CHARLESTON 


PRANS. AMER. PHIL. SOC, 


Mercury, April 15, 1853: 
Fountain Statue 


Vercury, June 28, 1859: 
. carving in wood 
& wood 


sculptor in harder material 


Courter, Dec. 19, 1861: 


statues 


FouRc ADE, A. 
Courier, Oct. 18, 1845: 
DRAWING LESSONS 


Courier, Jan. 5, 1846: 
... lessons in FRENCH, DRAWING and PAINT 
ING 
FOURNIER, JOSEPH 
South Carolina Gazette, Mar. 8, 1770: 
Miniature PICTURES taken; PLANS of 
TECTURE drawn; and DRAWING taught 


ARCH] 


South Carolina Gazette, Sept. 20, 1770: 
... MINIATURE PAINTER ... He continues to 
draw PLANS of ARCHITECTURE. 
South Carolina Gasette, Feb. 28, 1771: 
MINIATURE PAINTER, &c 


NI 
NI 


Supplement to South Carolina Gazette, May 7, 1 


MINIATURE PAINTER 


South Carolina Gazette, Aug. 27, 1772: 


MINIATURE PAINTER 


Fow Ler, Mrs. 
Courier, Oct. 22, 1829: 
BIRD, FLOWER and FRUIT PAINTING, on 
paper, and imitation of the Chinese painting on wood and 
tin, taught in the most elegant style 


FRASER, CHARLES 
Courier, Nov. 29, 1816: 
twenty beautiful drawings of scenes, 
parts of the United States. 


in ditferent 


Courier, Mar. 30, 1822: 
Rent—Day, copied from Wilkie by Fraser 


Courier, April 5, 1822: 

Henry Laurens, copied trom an engraving taken 
during his captivity in the tower of London.—It is from 
the pencil of Mr. Charles Fraser, General Moultrie 

from memory 


Courier, Mar. 18, 1825: 
. an excellent likeness of the General, | Lafay 


ette | 


Courier, Sept. 24, 1825: 
I have painted a likeness of Col. HUGER., 
CHARLES FRASER 


Courier, May 13, 1835: 


ELIAS HORRY . engraved by LONGACRE 
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Courier, Jan. 21, 1836: 
. an essay, 
condition and prospects of the art of Painting in the 

United States.’ 


His views were confined to ‘The 


Courier, July 12, 1837: 
The exquisite taste, the purity, and delicacy, and 
truth of MR. FRASER’S miniatures— . 


Courter, April 10, 1840: 
CHARLES FRASER, Esq... .. equally graceful 
and successful in the miniature and the landscape.— 


Courier, May 20, 1841: 

Fraser, excelling in the miniature and the land- 
scape, is multiplying the proofs of his genius in the 
latter department. 


Courier, Sept. 30, 1844: 

The New-York Morning News . “The Charleston 
Book” . . . Washington Alston, Charles Fraser, White, 
Cogdell &c. Tho’s. Sully, the elder, though not a native, 
yet a Charleston boy—the association of Alston and 
Fraser, the latter, confessedly, one of the most perfect 
masters of miniature in the country—a gentleman of 
wealth and taste, who not only paints firmly but writes 
a fine poem. 


Courier, April 2, 1845: 
. anniversary address of 
ington Light Infantry, . 


. before the J[Vash- 


Mercury, Oct. 27, 1845: 

[ wish ‘that we could persuade Fraser to address 
his pencil to material so easy of access, so grateful to 
the genius Coci, and so worthy of his grace and ex- 
quisite finish. By the way, ... you should see two 
beautiful things, recently from his easel, entitled “Still” 
and “Running Water.” They are the sweetest things | 
have seen for many a day. I confess to lusting after 
them. When I think of them I violate the Commandment 


Courier, Mar. 19, 1846: 
lecture . . . —the influence of steam 


Courier, Nov. 30, 1848: 


Lecture . “American Journalism’ 


Courier, June 13, 1854: 

MR. CHARLES FRASER, has collected his 
reminiscences which recently appeared successively in this 
paper, and has re-published them, 


Mercury, Dec. 15, 1856: 
Fraser Gallery 


_—-— 


Courier, Jan. 28, 1857: 
. . The Fraser Gallery 


Courier, Jan. 29, 1857: 
The FRASER Gallery 


Courier, Feb. 3, 1857: 


. two Miniatures D. N. INGRAHAM 


ied 


Courier, Feb. 3, 1857: 
. miniature of himself . 


“= 


Courier, Feb. 4, 1857: 
the FRASER collection 
Courier, Feb. 6, 1857: 
Mr. FRASER visited the gallery vesterday, 


Courier, Feb. 14, 1857: 
none who have ‘visited the exhibition hall have 
remained satisfied with one visit, . 


Courier, Feb. 18, 1857: 
new contributions are still coming in 


Courier, Feb. 20, 1857: 
FRASER GALLERY ... will... close, on the 
Tenth of March 


Courier, Mar. 14, 1857: 
A Farewell to the Fraser Gallery 


Courier, Mar. 17, 1857: 
. pamphlet brochure the catalogue ‘miniature 
paintings’ and ‘landscape and other pieces— 


Mercury, Feb. 6, 1860: 


Charles Fraser in American Cyclopoedia 


Courier, Oct. 6, 1860: 
Charles Fraser . . . has been called, in a ripe old age. 
to the “house appointed to all living.” 


Mercury, Oct. 6, 1860: 
Death of Charles Fraser, The Artist 


Furst, Mr. 
Courier, Oct. 24, 1834: 
MEDALS 


GALLAGHER, Mr. 
Times, July 7, 1807: 
. Standard .. . 


GARDEN, FRANCIS 
South Carolina Gazette, Mar. 5-12, 1741: 

Engraver . in the best Manner, and after the 
newest Fashion, in Gold, Silver, or any kind of Metal, 
Coats of Arms, &c¢ 
South Carolina Gasette, May 7-14, 1741: 

Engraver intends to teach drawing in 
its several Branches 


GARDNER, B. 
Courier, April 11, 1827: 
Portrait Painting . 


GARDNER, WILLIAM 
South Carolina State Gasette and Timothy and Mason’s 
Daily Advertiser, April 13, 1795: 
... CARVER, GILDER, & LOOKING-GLASS 
MANUFACTURER Mantle-pieces made and orna- 
mented with neatness and accuracy 


GARNEREY, Mr. 
Courier, Nov. 1, 1810: 
MINIATURE PAINTER . 


ING in all its various branches . 


. teaches DRAW- 
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GAUTHIER, A, F. in ten lessons .. . Ist. Landscape Painting and Archi- 
Mercury, Jan. 1, 1830: tectural Drawings in the Grecian style, taught with Creta 
instruct in the French Language and Drawing, 


at the charge of 5 dollars for each per quarter 


Laevis, superseding all other materials for sketching by 
the way-side. 2nd. Pencil Sketching from Nature, with 
Mezzotinto shading, the principles of linear perspective, 


Courier, Jan. 16, 1835: light, shade, shadow, drawing from nature by rule, th 

THE ACADEMY OF MADAM DORVAL... eve alone, and taught in six lessons. 3rd. Drawing and 
Drawing and Painting, [per Quarter,] $ 15, (Teacher,) painting from Nature, linear perspective, shade, light 
Mr. Gauthier . . etc., in six lessons, or in three, if the first style be previ 


ously studied. 4th. Mathematical Perspective, containing 


Courter, Oct. 7, 1843: : 
every rule that can possibly be devised. In the course 


Gautl _  —_ e landscape ; ‘ . > ‘ ‘ 
nothing relating [sic] to Perspective is left unlearnt; 
Courier, May 9, 1851: all is made simple and easy, and a guaranty is given that 
Faney Painting, “Harmony”... no problem can be too difficult for a pupil, aften ten les 


sons, to solve to the entire satisfaction of any Mathe- 


GESLAIN, MR the son °° 
matician 





Cify Gasectte and Advertiser, Feb Y. 1796: . D 1 1 4 
ete he ‘aie ourier ‘c. 19, 1843: 
MINIATURE PAINTING... Miniature Painter sitesi let Bes . 1: 
' af nd A BEAUTIFUL style of Landscape and Archi 
intends establishing a SCHOOL re a ae ae 
tectural DRAWING, Pencil Sketching by the Way Sid 
City Gazette and Advertiser, May 13, 1796: Perspective, Mezzotinto, also a new style in Creta Laevis 
miniature painter... Drawing, etc. taught from nature 
Times, Oct. 15, 1802: Courter, Dec. 19, 1843: 
MINIATURE AND PORTRAIT PAINTING... ... her pupils’ drawing and painting are very finished 
will . . . take a few scholars ad artistical 


Vercury, Mar. 11, 1844: 
Mevtary Nay 2 I6i- os DRAWING, 7 PAIN PING, PERSPEC IVE 
\NOTHER FI AG ND PEN( IL SKET HING BY THE WAY “SIDE: 
, iil Eells .. . Drawing from Nature .. . Ist. Landscape Painting 
Gitcurist, Rorert CoGcpE.i and Architectural Drawing, in the Greek style, taught 
Courier, Sept. 16, 1843: with Creta Levis, superseding all other materials: for 
sketching by the way-side. 2nd. Pencil Sketches from 


GILBRAITH, Mr. 


] lees 
landscape] . . , : ee eos > 
Nature, with Mezzotinto shading, the principles of linear 


GILLESPIE, T. perspective, light, shade, shadow, drawing from nature 
Courier. Dec. 27. 1828: by rule, the eve alone, and taught in a few lessons. 

C athiateies : 

SCupure . . - : GRAFTON, JouUN 

MIssEs South Carolina and American General Gazette, Nov. 4, 

Courier, June 9, 1851: lv/4: 


bes “ a - - ‘ » 2 - . s _ e > ] i - < ’ ) \- 
Fhe Misses G. we wuderstand cive instractions in the .. . Portrait Painter, Late pupil to Sir Joshua Rey 


GITSINGER, 


art of modelling in Wax, nolds, of Leicester-Fields, London. ai ‘ 
. he is in every respect qualified, to Teach Drawing, 
GITTENS, NATHANIEL and Mary and will engage to make any Person that has had some 


South Carolina Gasette, Sept. 17, 1744: instruction in Drawing, or has the least Genius for Paint- 


, They likewise intend to commence an Evening 
School the 10th of September for writing, arithmetick, 


ing, capable of taking their own, or any Person’s like 
ness with Crayons in less than three months 


and young Ladies to draw .. . South Carolina Gasette and Country Journal, July 4. 
: 1775: 
GIVAN, Ropert ( HUBERT) , oad as = 
; DIED of this Town, Painter 
Charleston Morning Post & Daily Advertiser, Nov. 21, ; : ; . . 
1726: South Carolina and American General Gasette, July 
; : se ; 192 197K. 
Married .. . Robert Givan, stone-cutter and_ brick- 21-28, 1775: 


layer to Miss Vary Pattison etfects . consisting of most articles generally 
used in that Business 


South Carolina State Gasette & Timothy & Mason's 


Daily Advertiser, April 13, 1795: GRAIN, PETER 
stone cutter . . . [misprinted Hubert and subse- Courier, Dec. 11, 1823: 
quently corrected | ... PICTURE of the SHIPWRECK of the 


PACKET ALBION 
GoopWANE, Mrs. 
Courter, Nov. 14, 1843: 
DRAWING, PAINTING, PERSPECTIVE AND 
PENCIL SKETCHING BY THE WAY-SIDE. A Courier, Jan. 3, 1824: 
new and beautiful style of Drawing from Nature, taught ... Painting of the Wreck of the Ship Albion 


Courter, Dec. 17, 1823: 


...A PAINTING, on 120 feet of Canvas 
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icr, Jan. 31, 1824: 
21 .. A PAINTING on 120 feet of canvas representing 
' the WRECK of the SHIP ALBION ... 
Courter, April 7, 1824: 
- SCenery ... 
Aug. 4, 1824: 
THE LOSS of the New York and Liverpool Line 
Ship ALBION, on the Coast of Ireland, in April, 1822, 
elegantly and accurately engraved, well colored and su- 
erbly framed .. . $ 6, with an accompanying Key... 


- ( 


Ci ler, 


Co rT. Dec. 9, 1837: 
MOVING DIORAMAS ... An 
LANDSCAPE, by Grain... 


ITALIAN 


Courier, Feb. 26, 1838: 
DIORAMAS ... 


Courier, Mar. 6, 1849: 
GRAND PANORAMA OF 
OF MEXICO... 


SCOTTS: BATILES 
Courier, Mar. 16, 1849: 

GRAND PANORAMA OF 
IN MEXICO... 


Courier, Mar. 17, 1849: 
Panorama of the Mexican Battles .. . 


SCOTTS BATTLES 


Courier, Mar. 17, 1849: 


5 ... panorama . 

it 

r Courier, Mar. 20, 1849: 

n f PANORAMA OF MEXICO ... 


Courier, Mar. 20, 1849: 
Panorama of Mexico, by Grain... 


Courier, Mar. 22, 1849: 
' Panorama of Mexico... 
Courier, Jan. 1, 1850: 
. PANORAMA OF THE HUDSON RIVER 

>» Mercury, Jan. 15, 1850: 

“ . Panorama of the majestic Hudson and of scenes 

~ in the “Old Dominion” 
Mercury, Jan. 17, 1850: 

{ . PANORAMA of the Hudson River, or American 
Rhine . . . scenes in Virginia... 

GRAsSE, AUGUSTUS DE 
y South Carolina State Gazette and Timothy's Daily Ad- 
vertiser, June 17, 1800: 

y ... SCHOOL for DESIGNING, as well plans of 
Fortifications, as Architecture and Landscapes .. . He 
proposes also to teach, by the most simple theory, the 
principles of Artillery and Fortifications of the Field 
and Strong places, after the modes followed by the best 

e authors . . . he will take pupils . . . to instruct them in 


the Art of Fencing .. . 
Gray, A. H. 
Courier, Aug. 2, 1842: 
HOUSE, SIGN, DECORATIVE, ORNAMENTAL, 
AND TRANSPARENT PAINTING... 
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Gray, J. F. 
Courier, July 12, 1836: 
Illustrations of Florida... 
GREENWOop, Mr. 
Courier, Dec. 17, 1833: 
ORIENTAL TINTING & MEZZOTINTO....a 


course of instruction, in a new and beautiful style of 
PAINTING, Landscape, Animal or Flower 
PAINTING, in Mezzotinto, can be acquired in three 
Oriental tinting, including Gilding and Bronz- 
ing, in Six lessons; where there are two or three Pupils, 
the lessons if preferable, are given at their own residence. 


lessons ’ 


Courier, Jan. 6, 1834: 

. . . Specimens of a new style of painting, executed by 
the pupils of Mr. GREENWOOD, . . . gives conclusive 
evidence of the skill of the artist and the proficiency of 
his pupils. 

Courier, April 21, 1834: 
ORIENTAL TINTING & MEZZOTINTO. 
GRINEVALD, A. 
Courter, April 6, 1861: 

View of the Harbor... 

COTeSE 2 ss 


Mercury, May 13, 1861: 
~ ABITISE. 


possesses an historical in- 


Teacher of Drawing and Painting 
GUILD, JAMES 

Courier, Nov. 17, 1824: 

. Miniatures... 
Courier, Feb. 7, 1825: 
MINIATURE PAINTING ... 

HABERSHAM, R. W. 

Courier, Mar. 17, 1851: 

PORTRAIT PAINTING ... 

Courier, May 24, 1851: 

ON EXHIBITION ... 
CLOUD IN EDEN ... 
Courier, May 26, 1851: 

Eve, or “The First Cloud in 
and attractive painting ... 


EVE, OR THE FIRST 


Eden.” ... a beautiful 
HALL, JAMES 
Courier, Mar. 28, 1823: 


. (Stone Cutter) ... his Feneral... 


Hai, JoHN 
Mercury, May 19, 1834: 
. . . Lithographic Engraving .. . 
Courier, Mar. 15, 1837: 
. Lithographic Engraving ... 
HANKES, MASTER 
Courier, Jan. 10, 1828: 


... THE PAPYROTOMIA, OR GALLERY OF 
PAPER CUTTINGS by Master HUBARD and 


HANKES ... STRIKING LIKENESSES . . . with- 
out the least aid from any Drawing or Machine. . 








200 RUTLEDGE: ARTISTS 
Art, simply with a pair of 
FIGURES, plain 
Dogs. xc. 


Nature or 
FULL LENGTH 


or elegantly bronzed. 


every object in 
common Scissors. 
Likenesses of Horses, 


taken during the day Likenesses copied 


Courier, Jan. 17, 1828: 


Papyrotomia, or Gallery of Paper Cuttings 


Courter, Jan. 18, 1828: 

THE PAPYROTOMIA, OR THE GALLERY OF 
PAPER CUTTINGS ADMISSION 50 CENTS: 
CHILDREN HALF PRICE, which entitles each visitor 
to a Likeness, cut in a_ few MASTER 


HANKES 


seconds, by 


Courier, Feb. 20, 1828: 


THE PAPYROTOMIA 


Courier, Feb. 27, 1828: 

THE PAPYROTOMIA . Gallery of Paper 
Cuttings, representing Landscapes, Sporting Military or 
Architectural subjects, Portraits of distinguished charac- 
ters, Xc. XC. 


Courter, Mar. 4, 1828: 

UNION OF THE PANHARMONICON AND 
PAPYROTOMIA THE PAPYROTOMIA 
sists of several hundred Cuttings in Paper. embracing an 
Each visitor is entitled 


con- 


immense variety of subjects... 
to see the Papyrotomia, and to receive a correct likeness 
m Bust, cut in a few seconds by Master HANKES, a 
youth who possesses the rare talent of delineating every 
object in Nature or Art, simply with a pair of common 
Day visitors are also entitled to future free 
admission during the day, by introducing a Stranger. 
rhe privilege will also apply to the former visitors of 
the Papvrotomia ADMISSION 50 cents, children 
25, which entitles the visitor to see the PAPYROTOMIA, 
and to hear the concert of the PANHARMONICON. 

Master HANKES will extraordinary 
talent Likenesses 25 cents each 


Scissors 


exercise his 


Courier, Mar. 11, 1828: 

... THE Papyrotomia, Panharmonicon AND MAS- 
TER HANKS ADMISSION 50 cents, Children 
half price; which during the day, entitles the visitor to 
inspect the exhibition, and to receive a correct likeness in 
Bust, and in the evening to see the exhibition and to 
hear the concert. Master HANKES cuts out Likenesses 
in the Evening from 8 till half past 9 o’clock, at 25 cents 
each extra. 


Courter, Mar. 15, 1828: 
... Papyrotomia & Panharmonicon . THOSE 
who are desirous to obtain MASTER HANKES'’ pro- 


files, are advised to call soon 


Courter, Mar. 21, 1828: 

A BENEFIT for the Charleston Port Society for Pro- 
moting Gospel among Seamen PANHARMONI- 
CON and PAPYROTOMIA Master HANKES 
will exert his well known talent for Cutting Likenesses, 
if requested 


Courter, Mar. 22, 1828: 


Papyrotomia & 
will be at least $ 180 


Panharmonicon ... the avails 


IN THE LIFE OF 


CHARLESTON 


PRANS. AMER. PHIL. SO 


Courier, Mar. 22, 1828: 

MR. SMITH, THE PROPRIETOR OF 
Papyrotomia & Panharmonicon .. . will 
MORE CONCERTS 


TH] 
TWO 


give 


Courier, Mar. 24, 1828: 

IN compliance with urgent request of 
in the Country,” ANOTHER CONCERT OF 
PANHARMONICON will begin This Ez 


will positively be the /ast performance in this city 


“Families 
THE 


ening, whicl 


Courier, Mar. 27, 1828: 


Master HANKES will remain in Charleston a 
few days longer, Likenesses in Bust, 25 cents; 
Bronzed Likenesses, 50 cents extra. 

Courier, April 7, 1828: 
Master Hankes WILL positively cut no LIKI 
NESSES in Charleston after Monday. 14th inst. 
HARDING, S. S. 
Courter, Dec. 19, 1839: 
Portrait Painter 
HARRIS, GEORGE 
South Carolina Gasette and Country Journal, April 1, 
1766: 
PAINTING and GILDING in all its various Branches, 
Viz. Coach, Sign, House and Ship Painting ORNA- 


MENTS for chaises, chairs, &c. painted in the most 
elegant Manner; Venetian, and other Window Blinds 
ready made and painted, elegant Japan Tea Waiters, 
Variety of Paper Hangings, &c. to be sold at first 


cost 


Harris, Mrs. 
Southern Patriot, Jan. 7, 1819: 
Portrait Painting . Correct 
families Portraits of Children, as large as life, will 
be taken for a much less price than has hitherto been 
customary in this city 


likenesses of whole 


City Gasette, Jan. 30, 1819: 
PORTRAIT PAINTING 


Southern Patriot, Feb. 18, 1819: 
PORTRAITS, in the first stvle of elegance ( for 
grown persons, from 20 to 25 dollars: for children, at 


full length, 15 dollars 


Harris, Mrs. and DAUGHTER 
Mercury, Dec. 10, 1830: 
LESSONS on the PIANO, HARP and GUITAR, 
and in SINGING, also in the French, Spanish and /talian 
Languages and in Drawing 


H AYWOOD, W. 
Courier, Mar. 25, 1834: 
OLD OIL PAINTINGS 


restored 


HeEAty, GEORGE PETER ALEXANDER 
Courter, April 8, 1861: 

Portrait of General Healy, the 
Artist, was enabled during a brief visit to this city, to 
execute a striking and life-like full length portrait of this 


3Jeauregard. Mr. 


distinguished officer. 
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r, June 27, 1861: 
Photographic portraits 


( le 


he portrait of General Beauregard is trom the por- 
rait painted in this city by G. P. A. Healy. 


HeNrI, PIERRE or HENRY, PETER 
City Gasette and Daily Advertiser, Dec. 3, 1790: 
MINIATURE PAINTER . likenesses in 
niature, from the size of a small ring, to that of the 
largest locket; and in order to deserve the confidence of 
those who chose to favor him with employment, he en- 
gages from this date, to take back any likenesses not 
bearing a pleasing resemblance to its original 
he draws also miniature likenesses in full length 
roups, ete. 


Goods at cash price will be received in payment. 


City Gasette and Advertiser, Mar. 15, 1791: 


MINIATURE PAINTER 


City Gasette and Daily Adveriiser, Mar. 6, 1792: 
\ school for Miniature Painting 


City Gasette and Daily Advertiser, June 22, 1792: 

As he finds the habits of business in this country 
different from the plan he has heretofore 
adopted with respect te payments, he proposes to those 
whom it may better suit than cash payments, to paint 
miniatures, &c. on a credit of six months from the time 
of ettecting them, and asks instead of cash a good note 


are rather 


payable as above. 


City Gazette and Daily Advertiser, Oct. 12, 1792: 
Miniature and Portrait Painter 


City Gasette & Daily Advertiser, July 26, 1793: 
Miniature painter 


Heriot, Miss 
Courier, Dec. 29, 1823: 

Mrs. Heriot’s . SCHOOL . she will be in the 
future assisted by her Daughter, who will attend exclu- 
sively to the instruction of Young Ladies, in DRAWING, 
PAINTING on VELVET, MUSIC and FINE 
WORKS 


Herve, Henry 
Courter, Jan. 5, 1820: 
MINIATURE, from $ 5 upwards on Ivory Pa- 


per; Miniatures on Ivory from 25 dollars upwards 


Southern Patriot, Jan. 13, 1820: 
Married ... Mr. H. 


Hervey 


Herve, to Miss Elizabeth 


HEvtan, J. J. 
City Gasette, Feb. 11, 1805: 

SCHOOL for . .. WRITING, ARITHMETIC, 
FRENCH and DRAWING Five Dollars entrance, 
and Five Dollars a month 

Mr. H. will also give Private Lessons 


Courter, Nov. 15, 1813: 


He will 


Drawing, 


teach Writing, the French Language, 
the Violin and the Spanish Guitar; likewise 
Forte. He will attend at Schools and 


tunes Pianos 


Seminaries 
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HEYLIGER, JOSEPH 
City Gasette & Daily Advertiser, Sept. 11, 1792: 
Fancy, humorous, burlesque, serious and comic 
engraving 


City Gasette & Daily Advertiser, Sept. 19, 1792: 

It having been suggested to me that I take, 
and already have given myself much unnecessary and 
unprofitable trouble in exposing to public view wvice and 
folly, and a worthless banditti of miscreants, to my great 
injury and loss of time . 


Hicn, B. F. 
Mercury, Nov. 24, 1860: 
ANOTHER HANDSOME BANNER ... Mr. B. 
F. HIGH for the design, and Mr. S. SIMMONS, a 
young amateur, For the execution 


Hitt, Francis C. 
Courter, May 11, 1824: 
Drawing School... DRAWING and PAINTING 
Flowers, Landscapes, . His terms are Eight Dollars 


per quarter 
Courier, Mar. 18, 1826: 

Drawing School ... the Rudiments of the Art of 
DRAWING, LANDSCAPE, FLOWERS, &c. on the 
most moderate terms. He will give instruction at private 
dwellings, or at Schools, if required . . . OIL PAINT- 
INGS Repaired and Varnished on reasonable terms. 
Mercury, Jan. 8, 1828: 

Drawing School . . . the Art of DRAWING, in all its 
various branches 

He will also give instructions in art of Painting Land- 
scapes, &c. in oil . . 

Courier, Aug. 11, 1843: 


portrait painter landscape paintings 


Courier, Sept. 13, 1843: 


... “The Cottage,” painted (after Schritz) in this 
city, by Mr. F. C. Hill, as far back as 1808, 
HInKLeEy, Mr. 
Courier, June 22, 1819: 
Portrait and Miniature Painting Portraits and 
Miniatures COPIED. 
Courier, Nov. 30, 1819: 
Portraits and Miniatures HINCKLEY and PARI- 


SEN 


City Gasette & Commercial Daily Advertiser, Dec. 28, 
1819: 


Portraits and Miniatures 
Hite, Georce H. 
Mercury, Nov. 11, 1835: 
MINIATURE PAINTER 
Southern Patriot, Nov. 16, 1835: 
Miniature painting 
HONEYWELL, MarTHA ANN, and RoGerRs, SARAH 
Times, Jan. 21, 1808: 
Lady Born 
flowers fit for 


hands, . embroiders 


. Cuts 


without 


framing gentlemen’s watch 


papers 
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Times, Mar. 2, 1808: 
MISS SARAH ROGERS AND MISS HONEY- 
WELL HAVE BEEN INDUCED TO PERFORM 


THE PRESENT WEEK BOTH IN ONE ROOM,... 


1834: 
OF CUTTINGS ... 


Mere ury, Dec. 23, 


- GALLERY 


Courier, Dec. 25, 183 
MISS HONEYWELL’S GALLERY OF CUT- 

TINGS AND NEEDLEWORK .... has acquired such 
use of a common pair of Scissors, by holding them in 
her Mouth, as to be able to cut out of paper the most 
curious and difficult pieces of CUTTING ever attempted, 
likenesses WATCH PAPERS, FLOWERS, 
LANDSCAPES, and even the LORD’S PRAYER, . 
Writes, Draws, Needle Work... 

Admittance, to obtain a Profile Likeness, (cut in a few 
without hands, by Miss Honeywell) 50 cents; 
Children half price. N. B.—Profiles neatly Bronzed and 


Framed by Mr. Starky. 


Sect mds, 


1834: 


Courier, Dec. 29, 


.-- GALLERY of CUTTINGS and NEEDLE 
WORK . 
Mercury, Jan. 1, 1835: 
. GALLERY of CUTTINGS and NEEDLE 


WORK 
Courier, Jan. 5, 1835: 
( WORK 


. Gallery of CUTTINGS and NEEDLE 


Courter, Feb. 6, 1835: 


singular talent of cutting with her mouth nu- 
merous specimens of Watch Papers, Landscapes, Flow- 
ers: also the Lord’s Prayer; she likewise Writes, Draws, 
Sews Needle-work 
Courier, Feb. 10, 1835: 
. GALLERY OF CUTTINGS and NEEDLE 
WORK 
Courier, Feb. 25, 1835: 


. cutting the most delicate and difficult subject, out 
of paper and other materials, with Scissors placed in her 


mouth, ... 


Houston, WILLIAM C. 
Vercury, Jan. 5, 1853: 
PORTRAIT PAINTING 


and water colors 


Pictures in oil 


Hi GHEsS, H. P. & Co. 
Mercury, Mar. 15, 
PAINTING . lessons ... on a 
PROVED SYSTEM of PAINTING. 


method of applying them are entirely new—in point of 


1832: 
NEW and IM- 


The paints and 


softness the painting much resembles fine engraving. In 
brilliancy and blending of colours, they far surpass all 
conception of the former style, or idea of any person 
unacquainted with the art... . 

They will give a competent knowledge of Painting in 
five either upon paper . miniature 
and Portrait Painting. 


lessons, satin or 


CHARLESTON _s[rrans. AMER. PHIL. Soc. 


IMBERT, JOHN CLAUDE 
City Gasette and Advertiser, Aug. 3, 1793: 


. miniature painting 


IRVING, JOHN B. 
Vercury, Nov. 26, 1849: 
. Oil Painting 


Courier, Nov. 26, 1849: 
. Oil Painting 


Mercury, May 20, 1858: 


+> «ee 


Mercury, May 18, 1859: 
“The Parting of Sir THOMAS MORE from his 


Daughter,” . This fine work of art 


Courier, April 6, 1861: 
His pencil and brush have not only given promise, 
but have executed performances which give him a high 


place among young artists. 


ISHERWOOD, Mr. 
Courier, Mar. 21, 1842: 


. Opera of Norma . with entire new scenery 
Jackson, HENRY 
Courier, Sept. 16, 1843: 
. “Moonlight Scene”... a young and deserving 


artist 


1843: 
from the pencil of Mr. H. JACK 


Courier, Dec. 12, 
; Paintings 
SON 
Mercury, Jan. 9, 1846: 
OFL PAINTINGS ... L 


profession 


indscapes . engraver by 


Courier, June 19, 1847: 
LANDSCAPE PAINTING 


Courier, June 18, 1850: 
[See Jackson, Mrs. Joseph. ] 


JAcKsON, JOSEPH 
Courier, Feb. 24, 1834: 
. MINIATURE PAINTER . 


Old pictures accurately copied or re- 


- on ivory ot the 
smallest sizes ... 


paired. Instruction given in Painting 


Courier, May 7, 1838: 
MINIATURE PAINTER... 
Courier, June 6, 1838: 
MINIATURE LIKENESSES 
Courier, July 12, 1841: 


. miniature painter . 


Courier, Aug. 13, 1841: 
Restoration of Injured Oil Paintings . . 
and portrait painter . 


. miniature 


Courier, Feb. 1, 1842: 


. miniature . . . portrait painter .. . 


ee ee 


ae 
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Courier, July 11, 1842: 
painted on Bristol Boards . . . painted on Ivory 


Courier, June 3, 1843: 
miniature painter 

Courier, Sept. 23, 1846: 

picture ... has been sent to have an injury 
repaired ee 
Courier, Aug. 12, 1847: 

portraits . . . denoting his eminent abilities to 
the service of our people, in recalling to life on the 
“speaking canvass” the illustrious dead of South-Carolina, 
and preserving for posterity the faithful lineaments of 
living character 
Vercury, Oct. 3, 1848: 

Artist and Restorer of old and injured Paintings 


( ourter, Nov. 26. 1849: 
restoring Oil Paintings . 
Courier, June 15, 1850: 
Departed this life . 


Jackson, Mrs. JOSEPH 


Courier, June 18, 1850: 
Mrs. Jackson, with her Son, will pursue the art 
of cleaning and Restoring Old Pictures 
Courier, Oct. 28, 1850: 
Artist and Restorer of Old Paintings 
Courier, Nov. 27, 1850: 


Oil Paintings 


Jackson, T. J. 


Vercury, Mar. 18, 1847: 

lecture on Monochromatic painting .. . instruc- 
tion in the art... Portrait Painter . . . Landscape 
Painting . . . To Architects, Engineers, and all others 
who have use for Drawings and Designs, this art is of 
the greatest utility, enabling them to shade a Drawing ir 
ten minutes, which would require as many hours in the 
usual manner of shading. 


Courier, April 15, 1847: 
. third class in MONOCHROMATIC PAINTING 


Courier, April 16, 1847: 
YVONOCHROMATIC PAINTING 

Courter, April 19, 1847: 

Third Class will not commence until To-Morrow 

no pupils will be received after that time. 

Courier, May 12, 1847: 

teacher of Monochromatic and Oil Painting 
Instructions will also be given in Mr. J.’s new School 
of “Mineral Coloured Painting,” and in Oil. Those re- 
ceiving instructions in Oil, will be confined principally to 


the study of Heads . . . Portraits in Oil 
Courter, May 31, 1847: 
Paintings . . . one executed by a pupil of MR. 


JACKSON’S after the third lesson . . . The other is a 
Monochromatic Painting, by himself . 
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Courier, June 1, 1847: 
MONOCHROMATIC AND MINERAL’ COL- 


OURED PAINTINGS .... fourth and last class . . 
Mercury, July 10, 1847: 

“Monochromatic Grounds” ... made by Mr. Jack- 
son . . . wholesale or retail. 


Courier, Nov. 17, 1847: 

MONOCHROMATIC, MINERAL COLORED 
AND OIL PAINTING .... instruction. in the above 
name styles of PAINTING... In the present course 
Mr. J. will teach a REGULAR and THOROUGH 
SYSTEM of DRAWING 


James, J. 


Times, Feb. 15, 1803: 
PORTRAIT PAINTING ... with Oil Colours 


Times, Jan. 9, 1804: 


.«» PORTRAIT PAINTER . 


Jarvis, JouN WeEsLEY 


EANNIN, 1. B. 


City Gasette and Commercial Daily Advertiser, Mar. 13, 
1820: 
PORTRAITS 


Courier, Mar. 13, 1820: 
PORTRAITS 


> 


Courier, Jan. 17, 1820: 
. teach French, Latin, Geography, Mathematics in 
all their branches, Drawing, Painting . 


Courier, Feb. 29, 1820: 

SCHOOL ... where is taught Reading, Pen- 
manship, English grammar, Geography with the use of 
the Globes, Ancient and Modern History, Arithmetic, 
Geometry, plain and Spheric, Trigonometry, Algebra, &c. 
to the highest branches of the mathematics, with their 
application to arithmetic, geometry, Natural Philosophy 
and astronomy—together with the Latin and French 
Languages, Drawing and Painting. Price of Tuition, 
15 dolls. per quarter... 


Courier, Nov. 3, 1820: 

... And for the Drawing, by the peculiar mode of 
tuition of Mr. Jeannin, the scholar, in six months, will 
draw heads, groups, landscapes and paint all sorts of 
subjects in a finished style . 


JENNINGs, Mr. 


Courier, Jan. 28, 1833: 

. drawing and painting from nature, on a new sys- 
tem... instruction in these delightful arts 
Courier, Jan. 28, 1833: 

DRAWING AND PAINTING ...a new style of 
DRAWING ‘from Nature, and PAINTING, by Mr. 
Jennings and Pupils .. . different from the common 
theorem or poonak painting . 

Attentive pupils can learn in a few short lessons to 
draw correctly from nature, and to paint with a truth and 
delicacy that cannot be acquired by any other method in 
vears . 
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( ‘our ler, Feb. vA 1833 : 
Drawing and Painting . His system of instruction 


is based on scientific principles, and is, therefore, very 


different from the common theorem or poonak painting 


Jennys, RICHARD 
South Carolina Weekly Gazette, Oct. 31, 1783: 


PORTRAIT PAINTING in its various Branches 


Supplement to The South Carolina Gazette & General 
Advertiser, Nov. 1-4, 1783: 
PORTRAIT PAINTING in its various Branches 


Gazette of The State of South Carolina, July 15, 1784: 
PORTRAIT PAINTING (chiefly in Miniature) 


Jones, Epwarp C. 
Courier, May 10, 1849: 
Medals for the Charleston Volunteers ... The 
were cut by Mr. C. C. WRIGHT . the design drawn 


by Mr. Jones 


dies 


Jones, EMANUEL 

Times, June 10, 1806: 

; Scene Painter at the Charleston Theatre, 
RESPECTFULLY informs the Public, that he car- 
branches of his Profession: 

1. The Decoration of the Buildings, in 
water colours, or what the Ancients called Painting in 
Fresco, such as the different Orders of Architecture, or 
other Ornaments, either in Perspective or in Imitation of 
Stucco Work. This species of Decoration, is not only 
ornamental but Curious and Amusing, by the Deception 
of the Perspective, so that a place appears more extensive 


ries on the following 
Interior of 


than it is, and a Ceiling may be made to appear an Im- 
Public Buildings, 
Churches, Banks, Assembly 
Rooms, &e. Durable, the 


Colours retain their Brightness, and have no disagreeable 


Height, more particularly in 
State-Houses, 


mense 
Court or 
This species of Painting is 
smell during the whole process. 
2. Coach 
nishing, Coats of Arms, Crests, Cyphers, &c. 


Painting in all its Branches, Polished Var- 


3. Sign Painting in Large, or Enamelled on Glass, to 
fix in Shop or Store Windows. 
4. Ornaments of Architecture, Trophies, &c. 
position, Modelled for Interior or Exterior Decoration. 
5. Perspective Views taken from Nature, or Buildings 
N.B. Burnished and other Gilding, 


in Com- 


on any scale. done 


on reasonable terms. 


Courier, July 11, 1806: 
. Scene Painter . 


Courier, Aug. 9, 1809: 

EXHIBITION of a Grand TRANSPARENCY, 
10 feet square, representing THE IMMORTAL WASH- 
INGTON, IN THE TEMPLE OF FAME ... For the 
Benefit of Mr. LABATUT. By the above has 


been designed and painted, with the assistance of Mr. 


whom 


Jones 


IN THE LIFE OF 


CHARLESTON 


[TRANS. AMER. PHIL. SOC 


Courier, April 1, 1822: 

DEATH would . strike . the 
amiable, and inoffensive keeper of the Academy 
was an Artist himself 


venerable, 


He 


EENAN, WILLIAM J. 
Courter, Dec. 18, 1828: 
Historical, Portrait, Landscape and general EN 


GRAVER . 


Courier, Aug. 1, 1835: 


ENGRAVED VIEW OF CHARLESTON 


Courter, Aug. 1, 1835: 
AN ENGRAVED VIEW OF THE City and 
Harbor of Charleston Price—Plain proof impres- 


sion, $5; Coloured, $7... 


Courier, May 4, 1836: 
Engraving . with the higher branches 
he engraves copperplate cards, &c 


of his Art, 


Courter, July 12, 1836: 
. engraved . 


Courier, Aug. 16, 1836: 

“Notices of Florida and the Campaigns, by M. M. 
Cohen,” accompanied with a Map and a portrait of 
Oseola, engraved by KEENAN 


Courier, Aug. 24, 1836: 

“Notices of Florida and the Campaign,” by M. M. 
COHEN ... The portrait of Oseola 
to... KEENAN 


is creditable 


Courier, Mar. 14, 1837: 
Charleston, taken 


from KEENAN’S 


. a view of 
engraving . 


Courier, June 1, 1837: 
Perspective View of Broad-street—An engraving is to 
be executed . . . by Mr. W. M. KEENAN Picture 
. by Mr. J. B. WHITE. 


Courier, April 21, 1842: 

“Cupid and Psyche,” from the “Metamorphoses of 
the Golden Ass,” of APULEIUS ... from the pen of 
our townsman, JOHN LYDE WILSON ... 
.. by Mr. KEENAN ... 


... lithographic engravings . 


Courter, Feb. 4, 1843: 

.. Poems by Wm. Wragg Smith 
Lamartines last Canto of Childe Harold 
with engravings by KEENAN 


version of 
illustrated 


Courter, Sept. 19, 1844: 
| have published and have for sale, a MAP of 


our good city 
Courier, July 3, 1846: 


... The Ladies of Fayetteville, N.C. . 
a subscription for the purchase of a piece of plate, to be 


. . have raised 


presented to a Company of Riflemen organized in that 
place for service in Mexico. 

We have been favored with a sight of the article 
manufactured by Mr. MOOD the engraving 
inscription, executed by Mr. WM. KEENAN 


and 
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Southern Patriot, July 15, 1846: 

.. elegant gold medal, presented by our City Council, 
to Mr. Clark Mills ... 

lhe device and inscriptions constitute a fine specimen 
of the skill and taste of Mr. Keenan, another of our native 


artists 


Courier, Dec. 2. 1847 : 


The Hibernian Society assembled . . . to partake 

of a dinner, given in honor of Gen. SHIELDS ... H. 
W. CONNER, Esq., President of the Society . . . placed 
. around his neck a medal . . . the workmanship of 


Mr. WILLIAM KEENAN 


Courier, Nov. 26, 1849: 
Medallic Etchings oe 


Courier, May 16, 1850: 


Medals for the Palmetto Regiment ... one of gold, 
the other silver . . . specimens of die sinking ... the 
workmanship of ... Mr. WILLIAM KEENAN 
The design of the Medal is original . . . the work [has] 


been done by Mr. KEENAN ... 


Mercury, Sept. 15, 1850: 
. Georgia Medical Journal . . . illustrations .. . 


by Mr. KEENAN 


Courier, April 13, 1855: 

The Fair .. . The case filled by HAYDEN, BRO. & 
CO... . containing the testimonial prepared for Capt. 
DUNCAN N. INGRAHAM 

. comprises a large and massive salver, a_ fine 
pitcher, vase and three goblets, all executed after designs 


of Mr. KEENAN 


Courier, Dee. 8, 1855: 


. colored lithograph .. . 


KinGcsMorE, C. H. 
Courier, Feb. 3, 1853: 
C. H. Kingsmore, Portrait Painter, a native of Abbe- 
ville District, has gone to Italy. 


KitCHELL, JOHN 
Courier, Mar. 24, 1831: 
. teach MUSIC on the Piano and Organ; also, 
DRAWING and PAINTING ... 


LABATUT FAMILY 
City Gasette, May 11, 1798: 
Married ... Mr. Isador Labatut . . . Miss Re- 
mouissin ... 


City Gasette and Advertiser, July 3, 1799: 
.. Mr. LABATUT ... PICTURES in MINI- 
ATURE « . 
SCHOOL for DRAWING .. . if some Ladies wish 
to draw in miniature he flatters himself to teach them in 
the best manner. 


He will also teach to Play the CLARINET... 


limes, Oct. 14, 1801: 
Drawing Academy. Mr. Labatut . .. STRIKING 
LIKENESSES in MINIATURE... 


XUM 


ADVERTISEMENTS 205 


Carolina State Gazette and Timothy's Daily. Advertiser, 
Oct. 14, 1801: 
Mr. LABATUT ... school for DRAWING 
He has just received from France a great number 
of Drawing Copies from the first masters in that art, 
which will prove very beneficial to beginners. He en- 
gages to make his pupils progress rapidly . . . 
He continues to take likenesses at his lodgings. 


Times, Mar. 25, 1803: 
PUBLIC EXHIBITION of the Drawings of Mr. 


Labatut’s Scholars ... 


City Gazette and Daily Advertiser, Mar. 25, 1803: 
PUBLIC EXHIBITION of the Drawings of Mr. 
Labatut’s Scholars .. . 


City Gasette and Daily Advertiser, July 1, 1805: 

Mr. LABATUT .. . continues to teach DRAW- 
ING and MUSIC. Every afternoon he may be found at 
home to take likenesses in full size and in miniature, war- 
ranted very striking ... 


Courier, Aug. 9, 1809: 

. EXHIBITION OF a Grand TRANSPARENCY, 
10 feet square, representing THE IMMORTAL WASH- 
INGTON, IN THE TEMPLE OF FAME ... For the 
Benefit of Mr. LABATUT. By whom the above has 
been designed and painted, with the assistance of Mr. 
Jones... 


Courier, Mar. 18, 1814: 

. For the Benefit of Mr. Labatut . . . a Grand and 
Splendid Display of TRANSPARENCIES ... The 
paintings executed by Mr. LABATUT. 


City Gasette and Commercial Daily Advertiser, Mar. 22, 
1814: 

Grand Exhibition ... large collection of —TRANS- 
PARENCIES representing a most striking likeness of 
our most distinguished Naval Heroes and other principal 
Officers and Statesmen... 


Southern Patriot, Jan. 4, 1836: 

NOTICE—T. LABATUT in addition to the Branches 
of Portrait Painting—Respecttully offers his services to 
the community as a public writer of Letters, Accounts 
and Memorials in the French Language. 

And as Translator of English Writings, Books, &c. 
according to grammatical principles . . . 


Courier, April 9, 1841: 

The Mayor of Augusta has issued a proclamation . . . 
on the . . . death of the President . . . at a meeting of 
the City Council, it was resolved, that a committee .. . 
be appointed to purchase, from Mr. J. LABATUT, his 
portrait of that distinguished individual .. . 


Courier, Aug. 2, 1843: 


.. THE FRIENDS OF TEMPERANCE ... will 
be delivered in the French Language, by Mr. T. LABA- 
TUT ... an Oration, Historical, and Political, on In- 


temperance and Depravity of Morals, illustrated by an 
exhibition of Paintings and Transparencies, designed te 
convey a just sense of the difference between persons 
who are governed by sentiments of order, moderation, 
and sobriety, and those who are under the dominions of 
coarse and vicious appetites .. . 
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-ANGLOIS DI 


Courier, Mar. 20, 1848: 

\ CARD,.—Mr. LABATUT intending to devote all his 
time and attention to his profession, proposes to open a 
DRAWING SCHOOL in the style of the French and 


Italian Academies 


-ADD, Mr. and Mrs. B. F 


Courter, Dec. 15, 1828: 


Portrati and Miniature Painting OLD PAINT- 
INGS cleaned and repaired 

Mrs. L. acquaints the Ladies that she intends taking a 
SCHOOL for teaching the 
Fruit, &c. in a new method, called Poonak 
Painting on Velvet and Paper in the usual way, likewise 


Embroidery, Bead, Wax, Shell, Crystal, Ebony Work, 
Xe 


art of Colouring and Paint- 


Ing Flowers, 


-AIDLER, THOMAS 


South Carolina and American Genera Gast lic, Sept. 
9-16, 1768: 


LIMNER & DRAWING MASTER 


BARNVILLE, Mr. and Mrs., Miss 


City Gasette & Daily Advertiser, Oct. 13, 1803: 
French School 
He will also give lessons in Drawing and Designing, 
to those Scholars who are above seven years of age, 


YTratis 


Courier, Aug. 24, 1829: 

Academy for Young Ladies .. . 

2d Class. Additional Branches—History, Drawing of 
Maps, the French Language, $10.00. 1st Class. Addi- 
tional Branches—Mythology, Drawing, Painting, $12.00. 
French, or Drawing, or Ornamental Work, if separately 
taught, $5.00 


Courier, Dec. 16, 1842: 

ACADEMY FOR YOUNG LADIES IN CAN- 
NONSBOROUGH The usual branches of an Eng- 
lish education will be taught, together with plain and 
ornamental Needle Work, Music, Drawing, 


the French Language 


Dancing and 


Courter, Dec. 28, 1844: 


the Funeral of Mrs. Langlois 


Courier, Jan. 1, 1845: 

The Exercises of Miss LANGLOIS’ School in Can- 
nonsborough, will be resumed on Monday, the 6th Janu- 
Drawing, Music, Ornamental 


ary. English, French, 


Work and Dancing, taught 
Courier, Dec. 27, 1848: 

Miss LANGLOIS’S Academy 

ORNAMENTAL WORK of all descriptions will 
be taught 


ANNEAU, CHARLES H 
Courter, Feb. 20, 1836: 


Portrait 
Courier, Nov. 19, 1836: 

PORTRAIT PAINTER 
Courier, Dec. 15, 1836: 


Portrait Painter 


CHARLESTON 


PFRANS. AMER. PHIL. SOC, 


‘ourter, Feb. 27, 1837: 


Portrait Painting 


~ 


Courter, Mar. 22, 1837: 
A full portrait 


~ 


‘ourter, Sept. 1, 1837: 

PORTRAIT PAINTER 
Couricr, Oct. 3, 1837: 
portraiture 


‘ourier, Oct. 23, 1837: 


full length PORTRAIT 


~ 


Courier, Oct. 24, 1837: 

a very splendid copy 
Mercury, Oct. 31, 1837: 
Gen. LaFayette 

[after Sully] 


canvas 8 feet high, by 5 feet 
wide 
Courier, Sept. 13, 1843: 


full length portrait 


,ANNEAU, F-. 


Courier, Nov. 27, 1850: 
Four Pen Sketches of Military Evolutions 


-ANNING, WILLIAM L. 


Courier, Dec. 6, 1837: 


a pair of Pictures 


Vercury, Dec. 12, 1837: 


Paintings 


Courrer, Dec. 13, 1837: 


two pieces 


Courier, Dec. 16, 1837: 


Pictures 


Courier, Feb. 5, 1838: 

SIGN PAINTING FANCY and PLAIN SIGN 
PAINTING, GILDING, MILITARY COLOUR 
PAINTING, and everything connected with the business 
of an Ornamental Painter 

A constant supply of well seasoned Sign Boards and 
Japaned Plates, ready for immediate use 


An APPRENTICE 


wanted to the above business. 
Courter, Dec. 18, 1838: 
PAINTING BUSINESS, . .. viz: 


Theater, Saloon and Chamber decoration, Floor and Ship 


Church, 


Painting, Gilding, Lettering, Graining, Wall Coloring and 
Polishing and Varnishing, Enamel- 


CHIZZOLA, WM. M. 


Bronzing, 


[GIOVANNI 


Glazing, 
ling, &c, 


LANNING] 


LEE, Francis D. 


Courter, April 26, 1853: 
Necropolitan architecture 
signs have been furnished by our townsman, F. D. LEE, 


the plan and de- 


Esq., 


Leecu, THOMAS 


South Carolina Gazette, Oct. 25, 1773: 
arrived Mr. Thomas Leech 
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South Carolina & American General Gazette, Oct. 14-21, 
1774: 

PROPOSALS For PUBLISHING by SUBSCRIP- 
rION, A VIEW OF CHARLESTON: THIS VIEW 
has been taken with the greatest Accuracy and Care by 
Mr. LEECH, who is now employed about painting a fin- 
ished Picture from the Drawings already made by him 


Supplement to South Carolina Gazette, Oct. 31, 1774: 
view of Charles Town 


South Carolina & American General Gazette, Nov. 11-18, 
1774: 
THE PROSPECT OF CHARLESTON being 


finished 


South Carolina Gasette, Dec. 5 1774: 
THOSE THAT are inclined to see the View of 
CHARLES-TOWN 


to do so, any Day 


. may now have an Opportunity 


South Carolina & American General Gazette, Dec. 16-23, 
1774: 
VIEW of CHARLESTON . 


) send the Picture home 


LEGARE, JAMES MARCHANT 


ourier, Sept. 16, 1843: 


. scene[s ] 


LLEGARE, Miss Mary S. 


Courier, Oct. 21, 1845: 
. a picture of scenery 


LeEHARpy, C 


Courier, Mar. 7, 1853: 

LESSONS to Classes or to individuals at their 
residence if preferred; in the French and Italian lan- 
guages, Landscape Drawing and Painting in water colors 


Courier, Oct. 17, 1853: 

He will continue to give instruction in the 
FRENCH LANGUAGE, DRAWING, NATURAL 
PHILOSOPHY, and CHEMISTRY, in SCHOOLS, 
PRIVATE CLASSES, and at his residence. 


Courier, April 8, 1856: 
... Lessons given in DRAWING, PAINTING IN 
WATER COLORS AND IN OIL... 


Courier, Jan. 7, 1857: 
. TEACHER OF FRENCH, DRAWING AND 
PAINTING 


Lene, Jonn H, 


Vercury, April 15, 1840: 
visit to the study of Mr. John H. Lehr . . . be- 
come acquainted with several old faces, on canvas . 
Courier, April 16, 1840: 
Portrait Painter . 
Courier, April 20, 1840: 
. . Skillful and graceful artist... 
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Courier, Aug. 30, 1841: 
Suicide ... portrait painter . . . practised some time 
as a scene painter ... frequently made correct like- 


nesses 


LessLeEy, WILLIAM JAMES 


South Carolina Gasette & Country Journal, Feb. 20, 
1770: 

To be SOLD by AUCTION ... FIFTY BEAUTI- 
FUL DRAWINGS of Flowers, Fruits, Birds, Beasts, 
Landskips, &c. exquisitely coloured after Life, and exe- 
cuted by Mr. LESLEY 

Mr. LESLEY begs leave to inform the PUBLIC, but 
more particularly the Curious, that it may be two or three 
Months before he can receive from England, all the 
necessary Articles towards carrying into execution his 
intended Establishment of a CHINA MANUFACTORY 
in this TOWN, so he will engage during that Interval, 
to make Draughts of particular Plants, Flowers, Birds, 
&e . . . the which he will also perform on silk. 


South Carolina & American General Gazette, Sept. 24, 
1770: 


Married . Mr. James Lessley, to Mrs. Mary Stokes, 


South Carolina Gasette & Country Journal, Oct. 23, 
1770: 

Mr. LESSLEY INFORMS the Public, that the Death 
of Mr. Jackson, obliges him to give up all Thoughts of 
a CHINA MANUFACTORY, which they intended to 
establish in Charles-Town; Therefore he repeats his 
former advertisement, TEACHING Ladies and Gentle- 
men DRAWING and PAINTING He also paints 
and teaches on Silks, &c. and takes Birds, Flowers, and 
Plants from Nature for any Gentleman curious therein; 
also paints on China and the Cream-colored ware Gentle- 
men’s Coats of Arms, or any Patterns they chose, equal 
to any Painting in Europe. He takes MINIATURES. 


South Carolina Gasette & Country Journal, Nov. 19, 
ves 

Mr. and Mrs. LESSLEY ... have taken a more 
convenient House . . . where their Boarding, Drawing, 
Writing, French, and Day School, will be continued . . 
Mrs. LESSLEY’S Ladies are taught Drawing at half 
price. Mr. LESSLEY teaches Drawing and Painting at 
Home every Afternoon, to Ladies and Gentlemen, also 
wait upon them at their Houses . 

... to be sold by private sale, with their prices 
marked, a neat Parcel of PAINTINGS of different 
Kinds . 


South Carolina & Americar General Gazette, Oct. 28, 
1774: 

MR. & MRS. LESSLEY, INTENDING to leave this 
Province early in the Spring . . 

On the 14th of December next will be sold . . . several 
Pieces of good PAINTINGS in Oil and Water Colours, 
particularly a Set of twelve Birds of this Country taken 
from the Life, several Sets of Pencil and different Paints 
. . . between twenty and thirty Sets of Jars and Beakers 
painted beautifully in Birds, Flowers and Fruit... 
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South Carolina American General Gazette, Nov. 


18-25, 1774: 
Selling : 
Pieces of PAINTINGS in Oil and Water 


welve Birds of this Country from 


Several 
Colours, especially 


Life 


South Carolina Gasette & Country Journal, Feb. 21, 


1775: 
MRS. LESSLEY intends again 
BOARDING and DAY BOARDING SCHOOL 
N.B. Mr. LESSLEY continues teaching DRAWING 
and PAINTING, as usual 


Linpsay, L1izzit 
Courier, May 13, 1854: 
PANORAMA 


Link, Mrs. E. M. 
Courier, April 25, 1856: 
. a colored photograph skill in Grecian paint- 


ing, leather work and other branches of ornamental 


elegance 
Loomis. O. B. 

Courier, Jan. 30, 1837: 
Portrait Painter 

Courier, Feb. 13, 1837: 
Portrait Painter 

Courier, Feb. 20, 1837: 

PORTRAIT PAINTING 
Courier, May 25, 1837: 


portrait from the pencil of a young artist 


Lowe, JOHN 
Times, Nov. 6, 1804: 


HAIR-WORK Engraving and Gold and. Silver- 
Smith's Work . . 
Lucas, J., Jn. 
Courier, April 17, 1822: 
Landscape 
LUNDBERY, PETER 
Royal South Carolina Gasette, June 6, 1782: 
LIMNING;: likewise COACH, SIGN, AND 


HOUSE PAINTING, PAPER HANGING, &c 


Lyncu, ANNA, Miss 
Courter, July 1, 1853: 


Crayon Drawing 


MacpoNnaLp, JOHN 
Courier, Nov. 30, 1848: 


. gives instructions in Book keeping, Drawing, 


Flower and Miniature Painting . drawing at the low 
rate of $ 6 per quarter, giving each pupil three lessons a 


week 
Courter, Nov. 4, 1851: 


recommenced giving instructions in the beautiful 


\rts of DRAWING and FLOWER PAINTING 


opening her 


PFRANS. AMER. PHiL. SOC. 


McDonne tt, E. 
Courier, Nov. 28, 1860: 
BANNER 
McGee, Miss Juiia 
Courier, July 1, 1853: 
. painting in oils and water colors 
McGituivray, A. C. 
Courter, Mar. 31, 1857: 
Old Billy, the Newspaper Carrier . 
ing 


Crayon draw- 


McMaster, WILLIAM E. 
Courier, Mar. 3, 1860: 
portrait 


Mater, J. 
Courter, Nov. 27, 1850: 
Oil paintings . 


MALBONE, EpwarD GREENE 
South Carolina Gasette and Timothy's Daily Advertiser, 
Feb. 17, 1801: 
MINIATURE PAINTING 


his work may be seen at his room 


specimens of 


Courier, Feb. 25, 1806: 

MINIATURE 
painting a Miniature of a common size, 
and from that to 


size . 


PAINTER ... His price for 
is Fifty Dollars, 
a hundred, varying according to the 


Courier, Mar. 18, 1806: 
To Mr 
[ poetry’ 


Malbone On seeing some Paintings 


Times, May 27, 1807: 

.. . death of Mr. EDWARD G. MALBONE ... In 
the winter of 1800, he came to Charleston In May 
1801, he sailed from Charleston to London, where he 
resided some months . and returned to Charleston in 
the winter of 1801 As MINIATURE was the de 
partment he chose, it limited those powers which would 
have been eminent even in historic painting . .. He 
imparted such life to the ivory, and produced always such 
striking resemblances 


Courter, June 11, 1819: 
... a beautiful PAINTING OF DANAE, by the lat 
celebrated EDWARD G. MALBONE . 


Courier, June 17, 1819: 
. beautiful portrait of DANAE, by Malbone 


MANSAN, Mrs. 
Courter, Aug. 9, 1847: 

. . . Imstruction of young Ladies in the art of MONO 
CHROMATIC PAINTING and FANCY AND ORNA 
MENTAL NEEDLE WORK DRAWING and 
PAINTING also taught on reasonable terms. 


MARCHAIS DES GENTILS, JULES 
Courter, Mar. 24, 1832: 
.«2« ARTIST PAINTER 
PAINTING, by the new French method . . 


intends to teach 


DRAW 
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ING and PAINTING are taught at the same time .. . 
he will teach his Art, Marine Scenery, Landscape, and 
Portraits ... 


Courier, June 8, 1833: 
. teaching the art of PAINTING , in all its branches 


Courier, Mar. 8, 1841: 
VARRIED ... JULES MARCHAIS DES GEN- 
riLS, Esq; of France, to MRS. MARY E. ATWELL 


Courier, Aug. 31, 1847: 

FRENCH AND ENGLISH SCHOOL’ FOR 
YOUNG LADIES ...of Madame and Monsieur 
MARCHAIS’ School... Painting and Drawing is 


considered one of the branches of instruction, without 


extra charge. 


rERMS. French and English, first class, including 
Painting and Drawing, per quarter — $ 15. Second 
class, with Drawing, — $ 12. Lower class from — $ 5 
tos 10. 


Marcuant, Epwarp DALTON 
Courier, Jan. 4, 1827: 
PORTRAIT PAINTING .. 


the public generally 


. offers his services to 
Courter, Nov. 22, 1827: 
Portrait Painting .. . 
Courier, Aug. 4, 1828: 
Portrait and Miniature Painter ... 
MartTIN, CHARLES 
Courier, April 7, 1846: 
PORTRAITS .... 
Mercury, April 9, 1846: 
PORTRAITS... 
Courier, May 28, 1846: 
. CRAYON PORTRAITS... 
‘ourter, July 2, 1846: 
. CRAYON PORTRAITS ... 
Courier, July 8, 1846: 
. CRAYON PORTRAITS... 
Courier, Jan. 31, 1848: 
Portrait Painting . 


~ 


. . [probably Charles Martin] 


Courier, Feb. 29, 1848: 
PORTRAIT PAINTING ... [probably | Charles 
Martin] 


Martin, WiLiiaM D. 
Courier, Feb. 29, 1860: 
. the painting of “A Storm at Sea”... 
Martini, PIETRO 
Courier, June 3, 1846: 
. offers his services to the public as a PAINTER. 
He will give LESSONS... 
Mercury, June 4, 1846: 
. offers his services to the public as a Painter. 
He will give lessons .. . 
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Courier, Feb. 18, 1847: 


- COSMOGRAPHIC VIEWS ...RUINS OF 
POMPEII 
MaAsPERO, PIERRE ANTOINE 
Times, April 12, 1805: 

PROFILES... PRINT SELLER... .has -pur- 
chased the NEW DELINEATING PENCIL MA- 
CHINE, for cutting PROFILES . . . 25 cents only 
Times, Sept. 16, 1805: 

PROFILES ... he continues his PROFILE MA- 


CHINE, which is convenient and portable for accommo- 
dating any lady or gentleman who wish to have their 
Profiles taken at their own houses. The charge will be 
75 cents for a single person—50 cents each for two or 
more; and, at the store 25 cents as usual 
Courier, Oct. 17, 1822: 
DIED ...... 
MaAssEy, JOSEPH 
South Carolina Gazette, May 8-15, 1736: 
( Died ) . the first that engraved the Paper Cur- 
rency of this Province .. . 
Matuiev, J. B. 


Times, Mar. 11, 1806: 
PORTRAIT LIKENESSES AT EIGHT DOLLARS 


Mayr, CHRISTIAN 
Courier, Feb. 6, 1840: 
Portrait and Historical Painter .. . 
Courier, February 20, 1840: 
. portraiture ... 
Courier, Mar. 11, 1840: 
. Original Paintings... 
the production of his own Pencil .. . 
Courier, Mar. 17, 1840: 
RAFFLE OF THIRTY 
io ae 


ORIGINAL OIL PAINT- 
Courier, April 10, 1840: 
. thirty original paintings 
Courier, April 15, 1840: 
Raffle . . . Another opportunity of 
elegant pictures ... 


Visiting his 


Courier, April 17, 1840: 

. raffle of original Oil Paintings .. . 
Courier, Feb. 13, 1841: 

. in addition to Portrait Painting, 
whole length likenesses in Daguerreotype. 


he executes 


Courier, Feb. 25, 1841: 

The Daguerreotype . . . There are several individuals, 
now in this city, who practise the art; and we observe that 
Mr. C. MAYR, who was so greatly admired as a por- 
trait and fancy painter among us, last winter and spring, 
has returned, and opened a studio . . . where in addition 
to his labors with the pencil, he produces full length like- 
nesses with the Daguerreotype . . . 
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Courier, Mar. 3, 1841: 
. painting 


Courter, May 20, 1841: 
. beautiful faney pieces ... This artist excels 


especially, we think in the full length miniature portrait 


Courter, June 9, 1841: 
Attractive Painting ... 


Courier, June 23, 1841: 
Painting of the Fire Department .. . raffle of 


this fine painting . the low price of $ 1 


Courter, Aug. 2, 1841: 


Painting of the Fire Department 


Courter, Aug. 3, 1841: 
Painting of the Fire Department 


Courier, Aug. 4, 1841: 

RAFFLE OF THE PAINTING, 6 FEET 6 
INCHES LONG AND 4 FEET 6 INCHES HIGH, 
AND CONTAINING 34 LIKENESSES OF OF- 
FICERS OF THE FIRE DEPARTMENT OF 
CHARLESTON Price $ 1 


Courier, Aug. 21, 1841: 
Mr. Mayr’s Raffi 


Aug. 25, 1841: 
This is the day tixed by Mr. Mayr for the raffle 


Courier, 
of his elegant painting of the Fire Department 


Courier, Sept. 27, 1841: 

MR. C. MAYR informs the public that he has opened 
a Class, for instructions for Ladies in DRAWING and 
OIL PAINTING 


Courier, Nov. 14, 1843: 
ADAM AND EVE (OR THE TEMPTATION) 
AND THE DEATH OF ABEL, BY C. MAYR... 


(each 9 feet by 645 feet)... 


Courier, Nov. 16, 1843: 
paintings in the highest department of historical 


composition ... 


Courier, Nov. 22, 1843: 
‘ pictures of Adam and Eve and the death of Abel 


Courier, Dec. 4, 1843: 
“Adam and Eve” and “The Death of Abel.’—This is 
the last week for the exhibition of these attractive paint- 


MED 2 @ « 


2 


Courter, Dec. 9, 1843: 
“Adam and Eve,” and “the Death of Abel.’—This is 
the last day for the exhibition of these admirable paint- 


mgs... 


Metrorp, SAMUEL 


Courier, Jan. 19, 1843: 


Profile Likenesses . . 


scissors ... 


full length likenesses, cut with 
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Courier, Jan. 19, 1843: 

LINES, 

Written (in reference to Mr. Metford’s Protile Like- 
ness Cuttings ) 
Courier, Jan. 19, 1843: 

FULL LENGTH PROFILE LIKENESSES, 
TAKEN WITH SCISSORS ONLY, A La Silhouette 


“TERMS. 


Full Length, Sitting $175 Duplicates, Sitting $ 1 00 

Do. Standing 1 25 Do. Standing, 75 
Children, 8714 Do. Children, 50 
Busts, 50 Do. Busts, 25 


Courier, Feb. 9, 1843: 
LAST WEEK OF 
LIKENESSES. 
Taken with Se issors, a la Silhouette 


FULL LENGTH PROFILE 


Courier, Feb. 16, 1843: 

ONE WEEK MORE OF THE FULL LENGTH 
PROFILE LIKENESSES. Taken with Scissors only 
a la Silhouette. In consequence of the solicitations of 
numerous families, SAMUEL METFORD will remain 
in Charleston until after the Races, when he will leave 
immediately for Columbia and Augusta .. . 


Courier, Feb. 27, 1843: 
POSITIVELY THE LAST WEEK. FULL 
LENGTH LIKENESSES ... 


Courier, Mar. 7, 1843: 

FULL LENGTH LIKENESSES, Taken with scis 
sors only, a la Silhouette. 

In consequence of the numerous orders remaining un- 
finished, Mr. S. METFORD, will remain in Charleston 


the remainder of this week ... 


Courier, Mar. 13, 1843: 
\n excellent full length profile likeness of the Hon. 


JOHN C. CALHOUN ... at$ 1 per copy. 


Courier, Mar. 24, 1843: 
FULL LENGTH PROFILE LIKENESSES. 
COPIES ot the following Public Men can be had of 
Mr. S. Metford ... Price $ 1 


Courier, Mar. 29, 1843: 
FULL LENGTH LIKENESSES, cut with scissors,— 
Copies of the following public men . . . at the reduced 


price of 50 cents. ... 


Courier, June 19, 1843: 
FULL LENGTH PROFILE LIKENESSES—(taken 


with scissors only. ) 


Meuccr, ANTHONY and NINA 


Courier, Sept. 18, 1821: 


MINIATURE PAINTER ... 


Courier, Nov. 7, 1821: 
Mr. Anthony Meucci . . . exact LIKENESSES 
Mr. and Mrs. Meucci, also take this opportunity of 
announcing their intention of opening an Academy for 
instruction in DRAWING, early in the next month. 
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( rier, Dec. 15, 1821: 
Drawing Academy By 
Mrs 


Mr. and Mrs. MEUCCI 
MEUCCI will take likenesses and Miniatures. 


ric’, Jan. 15, 1822: 
Drawing Academy Mr. and Mrs. Meucci DRAW- 
ING in Crayons, Miniature Painting, Landscape, Flower, 
Painting on Velvet ... Mr. and Mrs. Meucci, con- 
LIKENESSES in miniature; Portraits 
| be taken in Oil or Crayon 


to take 


Gasette and Commercial Daily Advertiser, Mar. 25. 
18 »). 
Mr. Meucci is at present employed on a very in- 


teresting subject, taken from Grecian fable 
( rier, April 4, 1822: 


\n elegant Painting of the DEATH OF 
15 feet long, and 1314 high 


HIAS 


( rier, Oct. 26, 1822: 

Academy for the reception of Young Ladies, 
will be taught DRAWING: Figures, Landscapes, 
Water colors; and also the 
true manner of Painting on Velvet and Satin, in fitteen 
Mrs. MEUCCI takes Likenesses in Miniature; 
M. MEUCCI takes portraits in Oil and Colored Crayons 
and Miniature 


where 


and Miniatures, in oil and 


lessons. 


Mrs. M. R. 
Courier, July 16, 1822: 

The New System of Velvet Painting 
Lessons, consisting of 20, each one hour, will be given 
for Ten Dollars. 


MEYNIAC, 


-A course of 


Courier, July 31, 1822: 


lelvet Painting 


Mippteton, Jonn Izarp 


Vercury, Aug. 6, 1823: 
an excellent landscape painter . 
Courier, Nov. 10, 1849: 
DIED . at his house in Paris .. . JOHN IZARD 


MIDDLETON 


Micnor, Louts R. 
Courter, May 13, 1854: 
well executed oil paintings 
Mitts, CLARK 
Courier, Aug. 26, 1844: 
busts 
Courier, Dec. 20, 1844: 
. . . likenesses in casts .. 
Courier, Feb. 26, 1845: 
. bust 
Courier, June 30, 1845: 
“Admirable Casts— .. .” 
Courier, April 15, 1846: 
Bust 


Southern Patriot, July 15, 1846: 
Bust... 


APPENDIX: ARTISTS’ 


ADVERTISEMENTS 
Courier, July 22, 1846: 
. delineate in Stone . 


Courier, May 11, 1847: 
Bust 


Courier, Aug. 2, 1847: 


Bust . miniature model of the war-horse of JACK- 
SON 
Courter, Aug. 17, 1847: 
. cast for a bust in marble . 
Mercury, Feb. 28, 1848: 


fac-Simile model of the Bust of the Hon. John C. 
Calhoun ... a patent 


Courier, Mar. 8, 1848: 
. model of the equestrian Statue of JACKSON 


‘ourter, Aug. 13, 1849: 
. marble bust . 


ourter, Dec. 13 


, 1849: 
. marble Bust 


~ 


~ 


‘ourter, Jan. 16, 1850: 
BUST 
Mercury, April 12, 1850: 
After Mr. CALHOUNS 


plaster cast of the head 


death ...he took a 


Morse, THEopoRE S. 
Courter, July 2, 1835: 
PORTRAIT PAINTER 


2c 


Courier, July 19, 1835: 
Portrait Painting . 


Mercury, Aug. 22, 1835: 


‘ portrait 


Courier, Aug. 24, 1835: 
. Portrait Painting... 
Courier, Nov. 20, 1835: 

MOISE ... rapidly improving in the pleasing 
art of transfering to canvas the lineament of the human 
face . . 

Courier, Sept. 27, 1836: 

PORTRAIT PAINTER... 

Mr. MOISE will undertake to clean and repair old 
PICTURES, and to execute ORNAMENTAL PEN- 
MANSHIP for Ladies Albums. 


Moran, Mr. 
Courier, Dec. 21, 
Miniature 


1849: 


MoreE1n, J. AuGustus 
Courier, Nov. 7, 1835: 
MINIATURE PAINTER... 
Mercury, Nov. 7, 1835: 
MINIATURE PAINTER... 
Courier, Jan. 9, 1836: 
. the miniature mould .. . 
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Vercury, July 11, 1850: 


PORTRAIT PAINTER 


Morse, SAMUEL F. B. 
Courier, Feb. 3, 1818: 


Portrait Painter 


City Gazette and Commercial Daily Advertiser, Feb. 3, 
1818: 


PORTRAIT PAINTER 


“ourier, Dec. 17, 1818: 


MR. MORSE has his PAINTING ROOM 


~ 


City Gazette and Charleston Daily Advertiser, Dec. 17, 
1818: 
Mr. Morse has his PAINTING ROOM 


‘ourier, Jan. 5, 1820: 


~ 


full length portrait 


Courier, Jan. 19, 1820: 


PAINTING & EXHIBITION ROOMS 


~ 


‘ourier, Jan. 26, 1820: 


. large Portrait will be removed . . 


ourier, Mar. 24, 1820: 


Mr. Morse’s large Picture of the “DYING 
CULES,” has arrived in this city 


HER- 


Courier, April 16, 1820: 

the “Dying Hercules” and the other pictures in 
Mr. MORSE’S exhibition room, will be removed after 
Thursday, 20th inst 


Courter, Dec. 15, 1820: 

Che full length Portrait of the PRESIDENT of the 
UNITED STATES for our City Hall, painted by Mr. 
MORSE, has arrived in the ship [President] and will, 
we understand, shortly be ready for public inspection. 


Courier, Dec. 19, 1820: 
PAINTING ROOM 


Southern Patriot, Dec. 19, 1820: 
Mr. MORSE has returned to Charleston, and has his 
PAINTING ROOM 


Southern Patriot, Dec. 22, 1820: 

The likeness of JAMES MONROE, President of the 
United States, painted for the City Council, by Mr. 
MORSE, is to be seen at the City Hall. 


Courter, Dec. 22, 1820: 

The likeness of JAMES MONROE, President of the 
United States, painted for the City by Mr. MORSE, has 
been placed in the City Hall 


Courter, Dec. 25, 1820: 


Mr. MORSE has returned to Charleston 


City Gazette and Commercial Daily Advertiser, Dec. 25, 
1820: 


Mr. MORSE has returned to Charleston 


Courier, Feb. 27, 1821: 
Mr. MORSE leaves Charleston permanently, in 
four weeks . . 


CHARLESTON 


TRANS. AMER. PHIL. SO 


Courier, Mar. 2, 1821: 
MR. MORSE will remain a few weeks longer 
Charleston 


MoseELy, Epw arp 


South Carolina Gasette, July 12, 1735: 
New and Correct Maps of North Carolina 
Murry, Davin 
South Carolina Gazette, Dec. 4-11, 1736: 


Letters to be cut on tomb stones or chimney pieces 
to be cut and laid of Marble, or Free stone 


Mywnarts, H. 
Courier, Mar. 1, 1821: 
Miniature Painting LIKENESSES on 
Paper, elegantly framed, for the low price of Five Dollars 


Ivory 


Courier, June 19, 1821: 

Portrait Painting Likenesses in Miniature, on 
Ivory, at from 6 to $ 10.—Likewise on Ivory paper, at 
2 oe 
Courier, Oct. 23, 1821: 

EXACT PROFILES cut by way of a Machine 
warranted likenesses on ivory, on reasonable terms 


Courter, Nov. 17, 1821: 
.. WARRANTED LIKENESSES taken on Ivory, 
in Miniature Portraits in Oil, at $ 20 . 
Courier, Nov. 23, 1821: 
Exact Profiles cut by way of a Machine at 25 cents. 


Nay bor, WILLIAM RIGBY 
South Carolina Gazette, Oct. 15, 1772: 
instruct in the Art of Drawing Architecture 


NED 
Mercury, June 28, 1859: 
. a new and handsome hearse ... The sides are 
ornamented with carving in wood . executed by an 
humble colored man named Ned . 


NELson, Mrs. and Miss 

Courier, Dec. 9, 1825: 
Education .a SCHOOL for 
The course of instruction will consist of Reading, Spell- 
Writing, Arithmetic, English Grammar, 
Parsing and Composition, Geography, with the use of 
Maps and Globes, History and Chronology, fine Needle 
Work, with every description of Embroidery, Lace, Bead, 
Shell and Filagree Work, Painting in oil and 
colors, Painting on Velvet taught in ten lessons . . . En- 


Young Ladies 


ing, Sewing, 


water 
trance for the higher branches $ 5. Terms may be 
known by applying at the School 


NEVILLE, JAMES 
Courter, Aug. 15, 1822: 
sculpturing in marble 
Mr. Neville has long held a high rank among our na- 
tive artists as a carver in wood. . 
NEYAL, VINCENT 
Courier, Oct. 7, 1843: 
a beautiful landscape 
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NicHo.s, ABEL 
Courter, Jan. 4, 1837: 
PORTRAIT PAINTING 


OLS 


DARLING & NICH- 


Courier, Mar. 1, 1837: 
Portraits 


NorMAN, MISSES 
Courier, Dec. 22, 1837: 
. teaching. 

The usual branches of an English Education, such as 
Reading, Writing, Cyphering, Grammar, Geography, 
History, &c. they will give instruction in Drawing and 
Painting, Skill Work of all descriptions ; making of arti- 
ficial Flowers, Embroidery, and Fancy Work in general, 
together with Plain Work . . 


Mercury, Nov. 25, 1849: 
Portrait in Oil... 

Courier, Nov. 26, 1849: 
Portrait in Oil 


OLIPHANT, Davin, Jr. 
South Carolina Gasette and Public Advertiser, Nov. 
17-20, 1784: 
Drawing Teacher ... Art of Drawing in Black 
Lead, Indian Ink, Water Colours, etc. . 


Columbian Herald or Southern Star, Mar. 20, 1795: 
Coach Painting ... 


Oscoop, SAMUEL 
Mercury, Feb. 11, 1830: 
.. + PORTRAIT PAINTER . 


Courier, Dec. 3, 1839: 
Portrait Painting 


Courier, Dec. 28, 1839: 


. young artist 


Mercury, Jan. 20, 1840: 
. portraits . 


Courier, April 10, 1840: 
. will shortly close his roonis 


PapuAnt, LEwis 
Courier, May 8, 1824: 
will teach the art of DRAWING and PAINTING 

in all its various branches, viz:—Water Colors, Com- 
position Colors, Miniature and Oils . 

The course of six weeks, at three lessons per week . . . 

Terms—For six weeks, $ 10 in advance, for Drawing 
and Painting; Lessons of five months made known at his 
Drawing Room. 
Likenesses in Miniature, $ 15 to 20)half in 
Portraits in Oil $ 20 to 25{ advance 
Ladies who may chuse it, can have full length miniatures 
taken representing them in the act of performing on the 
Piano Forte, the breadth of the Picture from 6 to 10 
inches or large as life, executed upon the lowest terms 
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Pace, H.C. 
Courier, Feb. 5, 1830: 

MARBLE CUTTING . can cut, carve, Polish 
and Letter . ~~ one 
usual price being three dollars for one hundred of roman 
or italic letters; he will execute the same for one dollar. 
All discriptions of sculpturing say Masonic Charts, Orna- 
mental Engravings &c. Ancient or Modern, in the same 
proportion of charge . 


. at considerably reduced price . 


PacettT, Mr. and Mrs. 
City Gazette and Commercial Daily Advertiser, Jan. 1, 
1794: 

Education . Mrs. Pagett instructs young ladies in 
every kind of needle work, both useful and ornamental, 
drawing, and painting in water colors, &c Mr. Pa- 
gett teaches the various handwritings, arithmetic, gram- 
mar, geography, the use of the globes, geometry, measu- 
ration, navigation 

PARISEN, Mr. 
Courier, Nov. 7, 1837: 

WAX FLOWERS AND ROSES 
brilliant French style of working Wax . 
lessons, of one hour each 


. the new and 
. taught in ten 


PARISEN, PHILIP 
City Gasette & Daily Advertiser, April 2, 1795: 
Miniature Painting ... profile likenesses ... pur- 
poses to instruct young ladies and gentleman in the art 
of drawing and painting in water colours, such as land- 
scapes, flowers, figures, &c. &c. 


ParIsEN, WILLIAM D. 
Courier, Dec. 28, 1818: 
. . . Portrait and Miniature Painter... 


City Gazette & Commercial Daily Advertiser, Dec. 30, 
1818 
. Portrait and Miniature Painter .. . 


Courier, June 22, 1819: 
Portrait and Miniature Painting .. . 


Courter, Nov. 30, 1819: 
Portraits and Miniatures HINKLEY and PARISEN 


City Gasette and Commercial Daily Advertiser, Dec. 29, 
"1819: , 
Drawing Academy. HINKLEY & PARISEN (Por- 
trait and Miniature Painters ) 


PAUL, JEREMIAH, JR. 
City Gazette & Daily Advertiser, Dec. 5, 1803: 
HAWKIN’S IMPROVED PATENT PHYSIOG- 
NOTRACE. FAITHFUL likenesses taken by the 
Physiognotrace, invented by Mr. Hawkins, in the hands 
of an Artist, become very interesting . 
Profiles, either black or coloured, according to the wish 
of the person sitting . . . Miniature Painter... 


Times, Dec. 5, 1803: 
Physiognotrace .. . 








214 RUTLEDGE: ARTISTS IN 


Payne, WILLIAM R. 
Times, Jan. 5, 1801: 
MARBLE MASON prepares at the short- 
est notice, MARBLE CHIMNEY PIECES, plain or 


ornamented, equal to any imported 


PEACHEY, Mrs. 
Courier, Sept. 23, 1837: 
WAX FLOWERS, FRUIT &c.—WNMrs. Peachey, ten- 
I 


vadies of Charleston, to teach the 


ders her services to the 
art of imitating Flowers &c. in Wax, in a new and im- 


proved sty le . 


PEALE, RAPHAELLE and REMBRANDT 
City Gasette & Daily Advertiser, Dec. 3, 1795: 
PORTRAIT PAINTING. RAPHAELLE AND 
REMBRANDT PEALE .. 
Chey have brought with them a large Collection of 
PORTRAITS of those PATRIOTS ... which they 
propose to EXHIBIT, with a number of other pieces 


City Gazette & Daily Advertiser, April 13, 1796: 

Messrs. Raphael and Rembrandt Peale, sons of Charles 
Wilson Peale, esq. of Philadelphia . opened an exhi- 
bition of portraits in the state house in this city 


City Gazette & Daily Advertiser, April 15, 1796: 

Peal’s [sic] exhibition of Portraits of the Ameri- 
can Patriots, &c. is now opened in the state house (the 
Admittance one quarter of 
Historical catalogues may be had at 


front room second story ) 
a dollar each time. 
the room. 


City Gasette & Daily Advertiser, April 15, 1796: 
LINES Written on a bench in Peale’s Exhibition of 
Portraits of American Patriots, &c 


Times, Mar. 19, 1804: 

MAMMOTH The Great Aborigine of America 

REMBRANDT PEALE respectfully informs the citi- 
zens of Charleston, that his arrangements require that the 
Exhibition should be closed on the 31st of this month. 
Admittance—50 Cents—from 11 to 2, No. 118 Broad- 
street. N.B. A few Pamphlets, containing an Histori- 
cal Disquisition on the Mammoth, are to be had at the 


Room 


Times, Mar. 19, 1804: 

PATENT PROFILES Let merit be my sole support 
RAPHAELLE PEALE invites the Ladies and Gentle- 
men of Charleston, to see a display of 3000 PROFILES, 
taken from a collection of more than 100,000 drawn by 
him in Virginia. Some thousands taken in Savannah 
will be arranged in a few days. 

To those who may be satisfied that R. Peale, from his 
talents as an Artist, independently of the machine, can 
supply them with more correct likenesses than they may 
have had, twenty-five can be an object of no consideration. 

PROFILES, each set consisting of four, 25 cents 
MINIATURES, 30 dollars—PORTRAITS IN OIL, 50. 
At No. 118 BROAD-STREET, in a room contiguous to 
the Mammoth. 


Courter, Mar. 19, 1804: 
PATENT PROFILES . 


THE LIFE OF CHARLESTON s[rrans. Amer. PHIL. soc 


Times, Mar. 26, 1804: 
LAST WEEK Exhibition of thee MAMMOTH 


Admittance 50 Cents 


Times, Mar. 26, 1804: 

MAMMOTH A FEW DAYS LONGER ... Mr. 
Peale . . . Portrait Painting will require his return to 
Savannah 


Courier, Mar. 26, 1804: 

PROFILES RAPHAELLE PEALE, who was the 
first that made use of the Physiognotrace after its inve1 
tion . 


Times, Mar. 26, 1804: 

PROFILES RAPHAELLE PEALE, who was th: 
first that made use of the Physiognotrace after its invet 
tion 


City Gasette, Mar. 27, 1804: 

... PROFILES RAPHAELLE PEALE who was 
the first that made use of the Phisiognotrace after its in- 
vention that his chief motive in visiting Charleston 
at this time, was to retrieve the almost lost reputation of 
the instrument He will continue to draw Profiles in 


the room contiguous to the Mammoth 


Courier, Mar. 31, 1804: 
[ Verse on Eliza’s Protile } 


Courier, April 2, 1804: 

MAMMOTH A FEW DAYS LONGER ... Mr. 
Peale . . . Portrait Painting will require his return to 
Savannah 


Times, and Courier, April 9, 1804: 

RAPHAELLE PEALE NO less satisfied with the 
preference shown him by the Citizens of Charleston than 
they have reason to be with the accuracy and neatness 
of his PROFILES, tenders his respectful compliments to 
the Ladies in particular, and intimates his intention to 
remain in town no longer than THIS WEEK. From 
the nature of the Patent Right, he is justified in assuring 
the Ladies and Gentlemen of Charleston, that no other 
occasion may occur in which, with so much propriety 
of place and manner, and so momentary a task of sitting, 
they may supply their friends with a faithful likeness and 
pleasing memorandum 


Times, April 9, 1804: 
Half Price . MAMMOTH ... 25 cents’ each 
person... 


Times, April 13, 1804: 

LAST DAY Rembrandt Peale’s MAMMOTH and 
Raphaelle Peale’s PHYSIOGNOTRACE, will be both 
positively and finally closed, TO-MORROW EVENING 

Admittance—Fourteen pence. 


Courter, Dec. 18, 1823: 

LIKENESSES R[APHAELLE] PEALE, OF 
PHILADELPHIA, ... Portraits in Oil, Miniatures, 
upon Ivory, Still Life and Colored Profiles upon [vory 
Paper, in the Morning, and appropriate the Afternoons 
to Cutting of Profiles, and the Evenings to Penciling 
them. 
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PRICES 

Portraits, half length, shewing a hand or hands $40 
Ditto Head size 25 
Miniatures, upon Ivory 25 
Colored profiles, upon Ivory Paper 5 


Four Profiles cut for 25 cents 
Pencilling do 121% cents each 


Frames 25 cents each... 


Courter, April 6, 1824: 

R. PEALES PAINTING ROOM, is now at No. 45 
State-street . . . Portraits, Miniatures, Colored Profiles, 
or Profiles Cut... 


PEALE, TITIAN 
City Gasette & Daily Advertiser, Nov. 28, 1795: 
Yesterday arrived... Mr. T. Peale, and Mr. R. 
Peale, portrait painters ... 


Mercury, Nov. 20, 1824: 

Mr. TITIAN PEALE, Superintendent of the 
Museum of Philadelphia... has been some days in- 
specting the Museum of South-Carolina, and making 
drawings there... 


2 


PettivaL, J. B. See Vignoles, Charles. 


PHILLIPs, Mrs. 
City Gasette & Daily Advertiser, Feb. 12, 1795: 
BOARDING AND EDUCATION ... MRS. PHIL- 
LIPS teaches plain work with neatness, tambour, the 
queen’s embroidery, both flat and raised, filagrees, print 
work, the making of baby linen, taking up of stitches in 
silk stockings, muslin work of every sort. Likewise. 
spelling, reading, English grammar, geography, the use 
of the globes, writing, arithmetic, Taque’s new invented 
painting, etc. etc... 
Proper master for music, drawing, ete. 
Drawing taken in for needlework .. . 
PLANTON, Mrs. 
Courier, April 26, 1823: 
A SPLENDID allegorical Representation of the 
Treaty of Ghent... 
Courier, May 9, 1823: 
. allegorical representations ...the Treaty of 
Ghent .. . 
PLATEN, C. 


Mercury, Jan. 19, 1853: 
. . . Lithograph Portrait .. . 


Piatt, JAMEs C. 
Courier, Dec. 28, 1846: 
. PORTRAIT PAINTER 
PoMAREDE, LEON 
Courier, May 21, 1849: 
Panorama of the Mississippi... 


Courier, May 8, 1850: 
Panoramic of Painting . . 


. representing the Funeral 
Procession of Mr. Calhoun. 
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Courier, May 10, 1850: 

. Pomarede’s Original — Mississippi . . . CAL- 
HOUN’S FUNERAL ... a painting executed by Mr. 
Pomarede, assisted by other artists, covering 1200 feet 
of canvass. 


Mercury, May 13, 1850: 

POMAREDE’S ORIGINAL MISSISSIPPI... in 
connection with the Painting of Mr. CALHOUN’S 
FUNERAL... 


Courter, May 13, 1850: 
Mr. Calhoun’s Funeral Procession as a Panorama.— 
Mr. POMAREDE has now finished this work . . . 


Mercury, May 16, 1850: 
.»« PANORAMA ... 


PoRCHER, Miss 
Courier, Nov. 27, 1850: 
. Oil Paintings ... 


Prait, Henry C. 
Courier, Nov. 27, 1827: 


PORTRAIT PAINTER ... 


Courier, Feb. 25, 1828: 


PORTRAITS .. . Landscape Views . . . 


PrecouR, MADAME PETER 
South Carolina Gasette, Mar. 10-17, 1732: 
Peter Precour . . . acquaint the Public that he’ll teach 
the French and Latin Tongues; and his Spouse Mounts 
and paints Fans ... learn to draw... 


PURRINGTON & TABER 
Courier, Dec. 13, 1837: 
HOUSE AND SIGN PAINTERS ... HOUSE, 
SIGN and ORNAMENTAL PAINTING and GLAZ- 
ING... 


RABUSKE, [HEODORE 
Courier, Mar. 28, 1848: 
Finc [sic] Painting on Glass .. . by the aid of Fire, 
an Art known to the ancients, but for ages lost .. . 


Mercury, Nov. 26, 1849: 
. Watercolored Landscape . . . 


Courier, Nov. 26, 1849: 
. . . Water Colored Landscape .. . 


Courier, Jan. 6, 1853: 

... Artist... AN ACADEMY OF 
AND PAINTING ... 

T. R. continues to take Portraits in Water and Oil 
Colors, Pastell and Crayons; the Likeness he will guar- 
antee. He will also execute all kinds of designs for 
Diplomas, Title Pages, Show Cards, &c .. . 


DRAWING 


RAND, JOHN G. 


Courier, Mar. 17, 1831: 
Portraits ... 


Courier, April 5, 1831: 
Portraits of Bowman and Rand... Mr. Rand... 
from New Hampshire . . . different lengths . . . 
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Rassau, J. H. 
Mercury, June 21, 1859: 
. . . lithographic view Mr. j. H. RASSAU ... 
was the first lithographic artist ever located in Charleston 
printer of some sharp electioneering cuts . died 
about ten years since. 


RAUSCHNER, HENRY 
Courier, Nov. 9, 1810: 
LIKENESSES IN WAX COMPOSITION 


City Gasette, Nov. 12, 1810: 
LIKENESSES in wax composition 


Courier, April 1, 1811: 
LIKENESSES in WAX COMPOSITION 


Times, April 2, 1811: 
LIKENESSES in WAX COMPOSITION 


RAVENEI See \ ignoles. 


READ, Miss, niece of [see Helena Beatson | 


Reapy, Mr. 


Courier, Aug. 15, 1822: 
a Memorial Tablet 
architect 


from the pencil of ... an 


REDDING, Mr. 
Courier, May 9, 1851: 


. landscapes 


Remoulir, L. 
Times, Nov. 8, 1808: 
LIKENESSES in MINIATURE .. 


City Gazette & Daily Advertiser, Nov. 17, 1808: 
LIKENESSES IN MINIATURE . 


Ricarpo, Mrs. R. J. 
Courier, Novy. 24, 1810: 
. teaching MUSICK, on the Piano Forte and the 
first rudiments of DRAWING 


Ricuarps, THoMAs AppISON 
Courier, Dec. 4, 1843: 
Portrait and Landscape Painter and Lithographer 


Mercury, Dec. 12, 1843: 

, DRAWING SCHOOL. MR. T. ADDISON 
RICHARDS, PORTRAIT and LANDSCAPE 
PAINTER ... he will spend a portion of his time in 
giving instructions in his Art . 

. original drawings of Landscape scenes . 


Courier, Jan. 5, 1844: 
Portrait and Landscape Painter and Lithographer 


Courter, Mar. 5, 1844: 
The Orion illustrated by T. 
ARDS lithograph 


ADDISON RICH- 


RipER, ALEXANDER 
Southern Patriot, Nov. 23, 1819: 
««» FORTRAIT PAINTER ... 
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Rogerts, BisHop and Mary 
South Carolina Gazette, May 17-24, 1735: 
Portrait painting and Engraving, Heraldry and 
House Painting ... by B. ROBERTS .. 
South Carolina Gazette, Mar. 27—April 3, 1736: 
. Children instructed 
Drawing by B. Roberts ... 


Art of 


will be . 


South Carolina Gazette, July 16-23, 1737: 

GENTLEMEN may be supplied with 
[sic] for Chimney Sizes. 
Draughts of their Houses in Colours or Indian Ink, by 


B. Roberts. 


Land- Sbapes 


Pieces of all Likewise 


South Carolina Gazette, Feb. 2-9, 1740: 

All Persons who had subscribed to Mr. Bishop Roberts 
(late of Charleston deceased) for the Prospect and Plan 
of the said Town are desired to send for them to Mary 
Roberts Widow and Administratrix at her House in 
Tradd street, where they are ready to be delivered, and 
those who have rhen [sic] are required to pay her for the 
same, in order to enable her to settle all her late Hus- 
band’s Affairs. 

N. B. Face Painting well performed by the said Mary 
Press 


Roberts, who has several Pictures and a Printing 


to dispose of. 


South Carolina Gazette, Sept. 12, 1743: 

WHEREAS it has been reported that the Subscriber 
cannot print Copies off Copper Plates, &c, but at 
Times as the Publick shall require the Use of her Roll- 
ing Press, this is to certify that the same is a manifest 
Falsehood, for that she is ready and willing to serve all 
her 


such 


Gentlemen and others as shall be pleased to employ 


for that Purpose. Mary Roberts. 


South Carolina Gazette, Jan. 25, 1746: 
A Press for printing off Copper Plates, to be disposed 
of by Mary Roberts at Mrs. Hammerton’s. 


Rogperts, JOHN 
City Gasette & Daily Advertiser, Dec. 3, 1796: 
Likenesses; PAINTED IN MINIATURE... 


City Gazette & Daily Advertiser, Dec. 20, 1796: 


PAINTED IN MINIATURE ... at one sit- 
ting, from Six Dollars and upwards. Time of sitting, 
one hour. 

South Carolina State Gasette & Timothy & Mason's 
Daily Advertiser, Mar. 1, 1797: 
MINIATURE PAINTING ... 
ROGERS, — 
Courier, Nov. 20, 1835: 
specimens of bird and flower painting .. . 
Rocers, SARAH [See also HoneyWweLt, MartuHa ANNE] 
Times, Jan. 19, 1808: 
Astonishing Female Artist ! ! !... This Young 


Lady, without the natural use of her hands or arms, and 
with the Mouth only, Paints Elegant Flowers and Land- 
scapes, Writes, Threads a needle, cuts Paper or Cloth 
with the Scissors held in her mouth 
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Times, Mar. 2, 1808: 
Viss SARAH ROGERS and Miss HONEYWELL 
have been induced to perform the present week, BOTH 
IN ONE ROOM,... 
Times, Mar. 15, 1808: 
Miss SARAH ROGERS 
HONEYWELL ... have 


their stay 


Miss MARTHA A. 


induced to lengthen 


and 


been 


Ross, HuGH 
Courier, July 18, 1822: 


. Stone-Cutter ... funeral... 


RossetT1, JoHN Baptiste 
City Gazette & Daily Advertiser, Jan. 24, 1797: 
ITALIAN PORTRAIT PAINTER ... 


City Gasette & Daily Advertiser, Sept. 15, 1797: 


Died . . . miniature painter .. . 
, RovussEAv, [THEODORE 
Courier, May 25, 1859: 
r . « « petite... 


Rusu, Miss 


Courier, Mar. 1, 1819: 
5 Drawing School... taught DRAWING — and 
PAINTING upon paper, velvet, satin and ivory. Days 


of tuition, Mondays, Wednesdays and Fridays, from 9 to 
12 in the morning, or from 3 to 5 in the afternoon. 
rerms, $5 in advance, and $15 per quarter. 


7 Satnt-MEMIN, CHARLES BALTHAZAR JULIEN FAVRET DE 
t Courter, Nov. 29, 1808: 
1] LIKENESSES engraved . . . In order that those who 
r are desirous of sitting, may not be disappointed, he takes 
the liberty of suggesting that his stay in this city will be 
short. 
J Times, Nov. 29, 1808: 
; LIKENESSES engraved .. . 
SCARBOROUGH, WILLIAM HARRISON 
Courier, Feb. 8, 1856: 
Portrait Painting We understand that W. H. SCAR- 
BOROUGH, Esq. of Columbia, has professional engage- 
ments which will bring him to Charleston .. . 
i SCHENCK, JAMEs R. 
5 Southern Patriot, Nov. 20, 1819: 
Copper Plate Printing .. . 
s SCHIPPER, G. 
City Gasette & Daily Advertiser, April 1, 1803: 
MINIATURE PAINTER... 
Times, April 4, 1803: 
. MINIATURE PAINTER .. . Likenesses, in 
Crayon and Miniature... 
Times, April 23, 1803: 
Likenesses Taken ... in Crayon and Miniature . . . 
The Price in Crayon, with elegant Frame and Glass, 10 
ig by 12 inches is—18 dollars. 
id Ditto in Profile -10 
l- Ditto in Miniature -25 
th Ditto in Profile “TS «ss 
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Times, May 7, 1803: 
MINIATURE PAINTER... 


bo 
— 
~ 


SERA, J. 
Courier, April 2, 1824: 
Carolinian Scenery... 
Southern Patriot, Mar. 17, 1825: 
THE BALL ... at the Theatre in honor of General 
LAFAYETTE ... Mr. Sarah, [sic] the artist who de- 
signed and executed the whole, is entitled to great credit 


Mercury, Jan. 23, 1830: 

THEATRE GRAND MASQUERADE ... the 
Managers of the Theatre contemplate . . . getting up a 
MASQUERADE ... 

the interior of the Theatre arranged under the direction 
of Mr. SERA ... 

Courier, Dec. 14, 1832: 

‘ Professor of Drawing and 
DRAWING in all its branches . . 
Academies .. . 


Music . . . teaches 
. will also attend at 


Courier, Mar. 18, 1834: 

... We stepped... into Mr. SERA’S Painting 
Room, and saw a splendid transparency of Mazeppa.. . 
Courier, Dec. 13, 1837: 

| Funeral notice. ] 


SHERWOOD, Mr. 
Courier, Jan. 4, 1836: 
Messrs. Vanderlyn and Sherwood 
Historical and Portrait Painting .. . 
SHIELS, WILLIAM 
Courier, Mar. 13, 1820: 
-««fORTRAT FAINTER «... 
Courier, Nov. 12, 1821: 
Portrait Painting .. . 
Courier, Feb. 23, 1822: 
. Portrait Painting ... 
Courier, Nov. 7, 1822: 
PORTRAIT PAINTING ... 
SIMMONS, S. 
Mercury, Nov. 24, 1860: 


ANOTHER HANDSOME BANNER ... Mr. S. 
SIMMONS, for the execution ... [design by B. F. 
HIGH] 


Simon, Aucustus D. 
Courier, Nov. 11, 1820: 
Likenesses on Ivory, in four sittings of ten min- 
utes each... 


N.B. Drawing and Miniature Painting taught. Mini- 
atures altered and repaired. 
Courier, Nov. 2, 1821: 

Warranted Likenesses on Ivory... by a _ patent 


instrument .. . 
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S1MoNs, CHARLES Simons, THE Misses 


Courier, Aug. 30, 1820: Courier, July 7, 1820: 
ENGRAVINGS ... in all its various branches. . . The Miss Simons’ will instruct a few Young Ladies i 
N.B. Notorial and Counting-House Seals engraved Music, Drawing, and Painting on Velvet, Ivory, Silk, & 
with neatness and despatch, at the most reduced prices. and with other Ornamental Work . . . 
Southern Patriot, Dec. 11, 1820: Courier, May 4, 1822: 
ENGRAVING .... in all its various branches .. . ._.. Miss SIMONS will instruct a few young Ladies 


. , in Drawing and Painting, Music, French, and the various 
Courier, July yd 1824: t ga d | uinting u ic, I enen, a dt € ir1o1l 
a handsome and brilliant display of Fire-Works 
The -ize as adiudge 7 ¥ TES Si- " 
I he prize wa adjudged to Mr. A HARLE: SI SINGLETON. Mr. 
MONS, a gentleman well known in this community for 


branches of an English Education 


South Carolina Gasette & General Advertiser, Feb 


his excellent talents in the art of Engraving .. . ce 
19-21, 1784: 
Courier, Aug. 31, 1824: MINIATURE LIKENESSES ... in great perfec- 
ENGRAVINGS ... tion and great likeness . 
: : - an Likewise Gentlemen desirous to have a fine perspective 
Te , , alata asl a San y S . 8 : . : 
City Gazette and Commercial Daily Advertiser, Nov. 15, view of . . . plantations, may have it... in the most 
1824: leos : as 
_ eee eae : elegant manner. 
ENGRAVING BUSINESS ... As his atten- 
tion will be entirely devoted to that department of science Smitu, Mr. and Mrs. 
ee . ptistierS cae Dae i : : sb 
Copper-Plate — wie be mame under a Courier, Peo, 11. 1817: 
Se see ee ee eee eee . . . teachers of DRAWING and FRENCH 
and DIE Work will also be neatly executed at reasonable 
notice SMITH, Mr. 


Courier, Nov. 27, 1816: 
Miniature Painter and Teacher of Drawing ... 


Courier, July 4, 1825: 


Proposals. 

FOR Publishing, by subscription, three ENGRA\V- 
INGS, representing the battle of Fort Moultrie, taken 
from drawings, by the late THOMAS CORAM, viz: the Courier, Jan. 8, 1834: 
MINIATURE PAINTING 


SmitH, A. C. 


attack, engagement, and retreat, with the explosion of 


the Actaeon ... The size will be 14x 18 inches—Price : D W 
mo -¢ * . ° 1 SMI" TIF 
$8 for the four engravings, payable on delivery. To ~MITH, MANIEL Vy. 


Times, Dec. 12, 1816: 


non-subscribers the price will be enhanced 
Copper-Plate Printing . 


Courter, July 4, 182: ae re ; PRINTING, in various colors, on Satin, Parchment 
MR. SIMONS ... will exhibit a SELECT AND and Paper 

VARIED PREPARATION OF FIRE-IVORKS, THIS Cards of Address, Visiting Cards. Bills of Parcels 

EVENING . .. ; ; Bills of Exchange, Notes of Hand, Certificates, and 
the battle between the ships of the line and Fort Labels of every description, for Druggists, Perfumers, 

Moultrie . . . a few harmless fixed pieces .. . Hatters, Watchmakers, Shoemakers, and all other Manu- 


facturers, elegantly engraved and printed at the shortest 
notice; Door Plates furnished and engraved, Seals en- 
graved and struck; Cards embossed, &c. &c . 


Courier, July 4, 1825: 
We have had also an opportunity of inspecting the 


pieces . . . Vondescript . . . The Mammoth Wheel 
Femple ot Liberty ee Mr. SIMONS take his leave wy City Gasette & Commercial Daily Advertiser, Dec. 13, 
us after this exhibition, as a Pyrotechnist, to pursue his ” 1816: ; 
regular profess [| Engraving . . “1p > TE TNT > . 
regular profession of Engraving . . . ... COPPER-PLATE PRINTER ... He is per- 
Courier, May 30, 183 fectly acquainted with all the various branches of the 

.. + “The Trishman and Southern Democrat”... em art 
bellished . . . the work f a Native artist, Mr. a : 2 - 
CH ARI ES SIME NS, ™ a Courier, Feb. 13, 1817: 

ee LIKENESS Of the Rev. Dr. Hollinshead .. . EN- 


Courier, July 28, 1835: GRAVING 
ENGRAVING AND COPPERPLATE PRINTING 


“ore sl ! ar i ~s ‘ourier, Jan. 6, 1818: 
CHAS. SIMONS respectfully informs the Silversmiths, Courter, Jan. 6, 1818 


Copper-Plate Printing Office . 


Jewellers, . © 6 that he has removed his ENGR AVING 
ESTABLISHMENT ... Courier, Oct. 12, 1818: 
Courier. Dec. 24. 1835: Engraving and Copperplate Printing . . . all orders in 
ENGRAVING. in all its various branches the above line . . . Engraving on silver plate, jewelry, 
seals, &c. &c. Printing in various colors—on_ satin, 
Mercury, Dec. 31, 1835: parchment and paper . . . 
ENGRAVING IN all its various branches .. . BLANK BILLS OF EXCHANGE, for sale as above. 
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SmitH, Joun L. 
mes, Jan. 11, 1816: 
. Profile and Miniature LINENESSES accurately 
taken and framed. 


Courier, Jan. 16, 1816: 
. Profile and Miniature LIKENESSES accurately 
taken and framed. 


SmitH, JoHN RUBENS 
Times, Nov. 22, 1811: 
..- PORTRAIT PAINTER, ENGRAVER, AND 
DRAWING MASTER 


SMITH, SAMUEL, JR. 
Times, April 16, 1801: 
MINIATURE PAINTING ... 
Time - Oct. 23, 1812: 
Departed this life, ... Mr. SAMUEL SMITH, Jun. 


Spear, THomas T. 
Courier, Nov. 26, 1833: 
PORTRAIT PAINTING ... 
Mr. S. will attend to the taking of Casts from deceased 
persons, so that Portraits may be painted from the same. 


Courier, Jan. 1, 1835: 
Painting Rooms .. . 


Courier, Jan. 8, 1835: 
. copy... from  Stuart’s ... portrait of the 
Father of his Country 
Mercury, Jan. 9, 1835: 
. no copy was ever before made from the Boston 
portrait... 
Courier, Jan. 10, 1835: 
. arrangements ... to exhibit his Washington .. . 
Courier, Jan. 14, 1835: 
LAST WEEK OF WASHINGTON 
Mercury, Jan. 16, 1835: 
Spear’s Washington . . . After To-Morrow it will be 
removed from Charleston . . 
Courier, Jan. 17, 1835: 
. Charleston Riflemen ... halted before passing 
Mr. SPEAR’S studio, and after a short pause advanced, 
with arms reversed, the Band playing Washington's 
March... 
Courter, Feb. 17, 1835: 
SPEAR’S WASHINGTON ... The Painting will 
be lighted in the evening 
Courier, Feb. 19, 1835: 
SPEAR’S WASHINGTON LAST DAY BUT TWO 
Courier, Feb. 21, 1835: 
SPEAR’S WASHINGTON LAST DAY... Ad- 
mittance 25 cents; Children half price. 
Courier, Feb. 23, 1835: 
SPEAR’S WASHINGTON RE-OPENED FOR 
ONE DAY ONLY ... 
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Courier, April 29, 1835: 
(... the Augusta Courier) ... Spear’s Paint- 
ing of Washington, to be deposited in this city ea * 


Courier, April 5, 1845: 
. GEN. WASHINGTON, copied by Spear frem 


the Foriginal [sic] 


Evening News, May 13, 1846: 

. Stuart’s full length portrait of Washington .. . 
two copies of this painting, one of which was bought by 
the city of Augusta, for $11,00, and the other will here- 
after decorate the Odd Fellows Hall, of this city 


Courier, Feb. 17, 1851: 
HISTORICAL PICTURE OF BELSHAZ- 
ZAR’S FEAST .... 


Courier, Feb. 19, 1851: 

BELSHAZZER’S FEAST ... an admirable tran- 
script from the original, supplying the blank portions 
which ALLSTON’S extreme fastidiousness left un- 
finished ... 


STAIGER, MONSIEUR 
Courier, Mar. 24, 1843: 

... he is ready at any moment to furnish designs for 
buildings of any kind, or for any alterations or repairs 
that persons may wish made to their houses . . . 

. Class for the instruction of youth in the science 
of Architecture, Drawing, &c .. . 
STANTON, PHINEAS 
Courier, June 26, 1844: 

PORTRAIT AND MINIATURE PAINTING IN 

i, | ae 


Mercury, June 27, 1844: 
PORTRAIT AND MINIATURE PAINTING IN 
5) 


STEELE, Mrs. DANIEL 
Courier, Jan. 14, 1841: 
MINIATURE PAINTER ... 
STEVENSON, JoHN and HAMILTON 
South Carolina Gasette & Country Journal, Sept. 21, 
1773: 

J. STEVENSON, LIMNER ... PAINTS History, 
Portrait, Landscape, and Miniature for Bracelets: Rings, 
&c, &c, Family and Conversation Pieces, either the size 
of Nature, or small whole Lengths, in the Stile of Zof- 
fani; Perspective Views from Nature, of Towns, Streets, 
Villas, or Plantations, &c .. . 

He intends, as soon as he can bring out an able As- 
sistant . . . to establish an ACADEMY for teaching the 
ART in all its various Branches, particularly Portrait, 
Landscape and Flowers after Nature, in Colours; and 
Drawing from the Bust and Statue, in a Stile never 
before taught in this Province .. . 


South Carolina and American General Gasette, Nov. 
18-25, 1774: 

THE DRAWING & PAINTING ACADEMY... 
JOHN & HAMILTON STEVENSON, Limners, who 
proposed to teach the Principles and Practice of this 
beautiful Art in all its various Branches, after the Man- 








ner they are taught in the Roman schools, viz. Portrait, 
Landscape, Flowers, Birds, Figures and Drawing from 
the Bust and Statue in a Stile never before taught in this 
and in 
Fan 


Province; Painting from the Life in Crayons, 
Miniature on Ivory; Painting on Silk, Sattin, &c. 
painting, together with the Art of working Designs in 
Hair upon Ivory, &c ... 
An EVENING CLASS... 


Planning and Architecture. 


in which will be taught 


Royal Gazette, June 1-5, 1782: 
HAMILTON STEVENSON ... 


business of Painting in Miniature, and executing designs 


will follow his 


in Hair . 


STOCKWELL, SAMUEL B 
Courier, Mar. 22, 1841: 
. our Theatre was fitted and decorated at the time 
the benefit was given to the Fireman’s Charitable Asso- 


Mr. S. B. STOCKWELL, the Artist, .. . 


ciation. 
Courier, May 5, 1849: 

STOCKWELL’S GRAND MOVING PANORAMA 
OF THE MISSISSIPPI RIVER . .'. Over Four Miles 
in Length from original Sketches and Drawings 
made by Mr. S. B. STOCKWELL, the Artist... 


Courier, May 12, 1849: 

View of the Mississippi .. . 

Mr. STOCKWELL alone and unaided by others, except 
such as were necesesary to transport himself and mate- 
rials, personally sketched the and afterwards 
painted them, making it really a work of his own hands 


scenes 


Courier, May 15, 1849: 

STOCKWELL’S GRAND MOVING PANORAMA 
OF THE MISSISSIPPI RIVER FROM THE GULF 
OF MEXICO TO THE FALLS OF ST. ANTHONY 
country over 3,500 Miles in 
Length, passing through TEN STATES OF THE 
UNION—embraces Fifteen Degrees of Latitude, 
and is the only Painting in the world that represents the 
beautiful country BELOW NEW-ORLEANS TO THE 
BALIZE, or the magnificent the UPPER 
MISSISSIPPI, (on both sides of the river) above St. 


Louis “a 


. exhibits a view of 


over 


scenery of 


Courier, May 18, 1849: 
... THE GREAT 
SISSIPPI RIVER will 


Evening ... 


THE MIS- 


Monday 


PANORAMA OF 


positively close on 


Courier, May 19, 1849: 
Panorama of the Mississippi . . . 
Courier, May 21, 1849: 
PANORAMA OF THE MISSISSIPPI RIVER! 
The largest and longest Painting ever exhibited in Europe 
or America. . 
Courier, May 22, 1849: 

‘ Some eight years ago... 3enefit to the Fire- 
men’s Charitable Association... Mr. S. B. STOCK- 
WELL, the present proprietor of the Panorama of the 
Mississippi, was employed in the Theatre as Scene Painter 
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Courier, May 24, 1849: 
Panorama of the Mississippi... 


Courier, May 25, 1849: 

Panorama of the Mississippi .. . 
Courier, May 26, 1849: 

, POSITIVELY THE LAST NIGHT 
RAMA OF THE MISSISSIPPI RIVER 


PANO 


Courier, May 29, 1849: 
Panorama of the Mississippi .. . 


evening ... 


closed on Saturday 


STURGEON, J. W. 
Mercury, Dec. 16, 1835: 
Paints Miniatures on Ivory 


Mercury, Jan. 5, 1836: 
Paints Miniatures on Ivory... 


SuLiy, THoMAS 
Mercury, Nov. 23, 1841: 
Mr. SULLY, the eminent portrait painter, is, we learn, 
at present in Charleston. 


1841: 


trom 


Courier, Nov. 27, 
. the arrival 
SULLY, Es. ... 


Philadelphia of THOMAS 


Courier, Dec. 27, 1841: 
MR. SULLY, PORTRAIT PAINTER .. 


Rooms at the Charleston Hotel 


. has taken 


1842: 
. painting of Zerlila ... 


Courier, Feb. 26, 
. . . lottery 


Courier, Mar. 11, 1842: 

o« +o @ Pamime .. . of DUGAL STEW- 
ART ...a copy from the original by Sir HENRY 
RAEBURN, and is the work of our distinguished Artist, 
MR. SULLY 


Professor 


THAYER, JAMES 
Courier, Nov. 27, 1837: 
PAINTING, GLAZING, 
AND MARBLE &c.... 


Painted Blinds, Shutters, Glazed Sashes .. . 


IMITATION OF WOOD 


PHeus, JEREMIAH 
South Carolina Gazette, Sept. 6, 1740: 
Limner . . . Pictures drawn, likewise Landskips 
of all sizes, Crests and Coats of Arms for Coaches or 


Chaises ... 


South Carolina Gazette, Oct. 22, 1744: 
... Art of DRAWING .. . an Evening School .. . 
where every Branch of that Art will be taught .. . 


South Carolina Gazette, May 23, 1774: 
Mr. Jeremiah Theus ... died... had 
business of Portrait-Painter here upwards of 30 Years. 


followed the 


South Carolina Gazette and Country Journal, May 24, 
1774: 
DIED ... 


Mr. Jeremiah Theus, Limner. 
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lHope, C. C. 
Courter, Nov. 12, 1806: 
. LIKENESSES IN MINIATURE ... The art 


of Drawing will be taught .. . 


THOMPSON PHAS 
Dec. 10, 1804: 
PORTRAIT 
large, demi and small sizes. 


with his machine... 


Times, 
PAINTING ... Likenesses in 
He also cuts PROFILES, 
paint PROFILES, and execute 
them in gold. 
Gazette & Commercial Daily Advertiser, Dec. 24, 
1818: 
PORTRAIT PAINTER .... 
Courier, Dec. 24, 1818: 
Portrait Painter... 

Courter, Nov. 14, 1822: 

. Portrait Painter... 


City 


Tuomson. See Wise. 


Tuomsonx, JAMEs [or THOMPSON 
Courier, Jan. 15, 1827: 
. Portrait Painter... 


THomson, JOHN 
Courier, Jan. 16, 1810: 
. PORTRAIT PAINTER & 
PER «5. 

LIKENESSES, of any size from as small as to be set 
in a ring to as large as life, in oil colours, on canvass, 
from 20 to 100 dollars; in miniature, on ivory, from 20 
to 40 dollars; full or three-quarter faces, on vellum or 
paper, from 5 dollars to 10 dollars. 


DRAWING MAS- 


Profiles, done in gold 
or silver leaf, 5 dollars in colours or painted on glass, 4 
dollars; in India ink, 1 dollar; and cut on paper 4 of 
one person, half a dollar ;—all of which neatly and highly 
finished . . 

Drawing Ladies and Gentle- 
men, who are lovers of Botany, may have true copies. 
He draws all kinds of small Figures for setting in rings 


in all its branches ... 


or lockets, and transparencies for windows, Views of 
Estates, Coats of Arms, and Antiquities for Antiquarians, 
draws Landscapes, Birds, Flowers, Figures, and Patterns 
for Ladies to draw or work on silk, satin, velvet, tiffany, 
GG... 


Topp 
limes, Jan. 22, 1807: 


PROFILES FOUR FOR TWENTY-FIVE CENTS 


Specimens of the stile of CUTTING, SHADING 
THE HAIR, and FRAMING, may be seen at his Room 


\ll the Profiles will be stamped, “TODD’S PATENT.” 
Those whose Profiles are not thought correct, may have 
them re-taken gratis, or their money returned, provided 
they return all the FIRST. 
limes, June 20, 1807: 
PROFILES ... 
P Times, July 23, 1807: 
PROFILES . . . has taken down his Physiognotrace, 
and will leave the city in a very short time. 
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ToLMAN, JOHN 


Cceurier, Nov. 19, 1816: 
Portrait Painting . . 
Times, Nov. 26, 1816: 
PORTRAIT PAINTING... 
3ENJAMIN 
Southern Patriot & Daily Advertiser, Nov. 18, 1819: 
- MINIATURE PAINTER ... 


TroucHE, AuGusTE PAUL 


Courier, Nov. 20, 1835: 


.. . TROUCHE rising to eminence in the landscape 


Courter, Dec. 2, 1840: 


Southern Landscape ... By an Amateur... 


Mercury, Dec. 12, 1840: 
- scenery... 
Courier, Sept. 7, 1843: 
Our Native Artists... 
Courier, Nov. 19, 1846: 
. Mr. and Mrs. A. P. 


Service of the former... 


TROUCHE ... Funeral 


Mercury, Oct. 27, 1849: 
. aman of genius... 


Trove, EpwaArD 


Mercury, Dec. 25, 1833: 
. PAINTER OF ANIMALS ... 


Turtaz, Lewis 


South Carolina Gazette, Mar. 23-30, 1767: 

... LIMNER and MINIATURE PAINTER... 
proposes to open a SCHOOL ... 

He will also draw Ladies and Gentlemen’s PICTURES 
in Miniature at the moderate rate of Twenty Pounds for 
a head and bust; one half to be paid at the beginning, 
the other half on the delivery of the piece. 

Unt, WILLIAM 

Courier, May 21, 1844: 

Painting of the Crucifixion . . 


nal by RUBENS ... 


. a copy from an origi- 


Courier, June 18, 1844: 

LESSONS IN DRAWING AND PAINTING... 
Courier, July 17, 1844: 

.« Portraits ..... 
Urpanl, F. 

Courier, Aug. 22, 1850: 

... Artist .. . REPAIRING MARBLE STATUES 
or any other kinds of work of the FINE ARTS, BUSTS 
and STATUES modelled by sittings; BRONZING, or 


imitation of Ancient, French, or Florentine Bronze; and, 
IMITATION OF IRON with the greatest perfection 


VALLEE, Mr. 
Times, Oct. 22, 1803: 
. MINIATURE PAINTER ... 
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Times, Feb. 11, 1805: 
MINIATURE PAINTING 


Times, Nov. 19, 1805: 
MINIATURE PAINTING 


Times, Nov. 11, 1806: 
MINIATURE PAINTER 

VANDERLIPPE, D. J. 

Courier, Dec. 25, 1844: 
HOUSE, SIGN AND CARRIAGE PAINTER 


V ANDERLYN, JOHN 
Courier, Jan. 15, 1822: 
MR. VANDERLYN 
for the purpose of exhibiting his Paintings, and 
principally, his Panorama Painting of the Palace and 
, driadne, and 


has arrived . . 


Garden of lersailles Caius Marius 


Danae 
Courter, Feb. 14, 1822: 
PANORAMA Palace and Garden of 
from Drawings and Sketches made on the spot in 


] “ersailles 


1815. The picture measures 18 feet in height, by 166 in 
length. Admittance, 50 cents; Children 25 cents. Tick- 


ets for the season, 1 dollar. 
Courier, April 17, 1822: 
two views of the Falls of Niagara, attributed, but 
without certainty, to Vanderlyn, 
, May 11, 1822: 
Panorama of Versailles . has 
The Ariadne of Mr. Vanderlyn, 
Varius, are also to be exhibited in the same place where 


Carolina Gasette 
be en removed 


and his Catus 


the Garden of Versailles was lately seen 


Gazette & Commercial Daily Advertiser, May 17, 


1822: 


CAIUS MARIUS by Vanderlyn 
THE ARIADNE of Mr. Vanderlyn 
Courter, Feb. 14, 1823: 
Now CAIUS MARIUS or the Ruins 
of Carthage Two figures representing SCULP 
PURE and PAINTING—Also painted by Mr. Vanderlyn 


Admittance 25 cents, children 121% cents 


(it) 


Exhibiting 


22, 1835: 


Courier, Jan. 

. beautiful Panorama of Versailles 
Courier, April 14, 1835: 

PANORAMA OF GENEVA 


present will be succeeded by 


| Burford’s | the 
the Palace and Garden 
of Versailles ‘ 
Courier, May 27, 1835: 
EXHIBITION OF THE PANORAMA OF VER 
SAILLES 
Courier, May 30, 1835: 
Panorama of Versailles 
Courier, June 5, 1835: 
THE PANORAMA OF VERSAILLES 
Courter, June 9, 1835: 
Panorama of Versailles was saved from destruc- 
tion by fire on Friday night last 
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Courier, June 11, 1835: 

We are requested by Mr. VANDERLYN, proprietor 
of the Panorama of Versailles, to state, that the entir: 
proceeds of the Exhibition of that Painting, on Friday 
and Saturday next, will be appropriated to . sutferers 
by the late fire . 


Courier, June 17, 1835: 

MR. VANDERLYN yesterday handed us Twenty Dol- 
lars and Fifty Cents, being the proceeds of two days exhi- 
bition of the painting of the Palace and Garden of Ver- 


sailles 


22, 1835: 


Courter, July 
PANORAMA OF VERSAILLES 
Mercury, Dec. 30, 1835: 
EXHIBITION OF 
SAILLES ! ! ; 
N.B. Messrs. Vanderlyn & Sherwood will attend to any 
ORDERS given them for Execution of Historical or 
Portrait Painting. 


THE PANORAMA OF VER 


Courier, Jan. 4, 1836: 
EXHIBITION 
Courier, April 30, 1836: 
. the highly talented artist, 
who introduced this style of 
. has been a loser, by 


PANORAMA 


VANDERLYN 


| Burtord’s 


MR. 

painting 
Panoramas] into this country, . 
several hundred dollars 


"ANNUCHI, F. 


Courier, Mar. 20, 1845: 
EXHIBITION OF MODELLINGS, 


VERGRIES, M. 


Ve 


Courier, Aug. 24, 1846: 
MATHEMATICAL, FRENCH, 
LESSONS BOARDERS. to 


AND 


receive a 


DRAWING 


complete 


education. Piano and Drawing included without extra 
expense. 
“IGNOLES, CHARLES 
Southern Patriot, Mar. 29, 1819: 
Vignoles and Ravenel . map . 
Courier, Oct. 25, 1822: 
MESSRS. CHARLES VIGNOLES & J. B. PETIT- 

VAL, Civil and Military Engineers 
IYER, JANE 
South-Carolina Gasette, Sept. 15-Oct. 13, 1739 ( Post- 

script S 

. learn Embroidery, Lace-work, Tapistry or any 
other sort of Needle-work, Drawing and French ( for 


which two last there shall be particular Hours in the 
Day) may enquire of the printer hereof, where they may 
be carefully taught and after the best Manner 

N.B. None under the Age of 12 will be taken in to 
be taught any of the above, and any Person who hath any 
Patterns to be drawn, may them done after the 
newest Fashion and in the best Manner at aforesaid Place. 


South-Carolina Gazette, Nov. 24-Dec. 1, 
She has now open’d her Schcol again since the Sick- 
(if she meets with sufficient Encouragement) 


have 
739: 


ness, 


she will set up a great boarding School, . 
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South-Carolina Gazette, Jan. 5-12, 1740: 

. EMBROIDERY, TAPISTRY, DRAWING, 
FRENCH And all sorts of Work fit for young Ladies 
to leaffi... 


WaLpo, SAMUEL LovETT 
Courter, Dec. 18, 1804: 
PORTRAIT PAINTING . .. The Price of painting 
Full Length Portraits will be 100 Dollars—Quarter 
Length, 25 Dollars. 


Times, Nov. 16, 1805: 
PORTRAIT PAINTING ... 
Wates, N. F. 
Courier, May 4, 1815: 
Portraits ... 
Tue WALKER FAMILY 
Courier, Feb. 8, 1831: 
. Marble Work ... A. W. and C. S. WALKER, 
Apprentices to Mr. THOMAS WALKER ... 


Courier, Jan. 1, 1836: 

... The Firm of THOMAS WALKER & SONS 

.. THOMAS WALKER, JAMES E. WALKER, 
WILLIAM S. WALKER. ... 

The Subscribers have this day entered into Co- 
Partnership, under the firm of W.S. & R.D. WALKER 
... WILLIAM S. WALKER. ROBERT  D.W. 
WALKER. 

NEW MARBLEYARD, 66 QUEEN-ST... . has 
commenced business on his own account, and intends 
keeping on hand an assortment of MARBLE CHIM- 
NEY PIECES, MONUMENTS, TOMBS, GRAVE 
STONES, &c. . . . JAMES E. WALKER. 

Courier, Nov. 8, 1837: 

... The Co-Partnership heretofore existing under the 
firm of W.S. & R.D. WALKER, is this day dissolved by 
mutual consent. WM. S. WALKER, ROBT. D. 
WALKER ... 

The undersigned, having formed a connexion for the 
purpose of carrying on extensively the Manufacture of 
every description of STONE AND MARBLE WORK 
.. . conducted under the firm of JAMES E. WALKER 
& BROTHERS... JAS. E. WALKER WM. S. 
WALKER ROBT. D. WALKER. 

Courier, Aug. 1, 1839: 

PROCEEDINGS Of Council, Tuesday, July 30, 1839: 

. A bill of James E. Walker & Brother . . . a marble 
Monument to the memory of Frederick Schnierle, 
amounting to $ 350... 

WaLker, WILLIAM AIKEN 
Courier, Nov. 27, 1850: 
. oil painting ... 
Mercury, June 12, 1858: 
. one of our young city artists .. . 
Mercury, Feb. 16, 1859: 
. game study ... 
Warp, Tue Misses 
Courier, Dec. 16, 1842: 
THE MISSES WARD will open a Seminary .. . 
Drawing and Painting in water and oil color . . . 


bo 
bo 
w 


W ARRELL, JAMES 


Southern Patriot, April 27, 1820: 
... Lines suggested upon seeing the Picture of a 
Lady, painted by Mr. Warrell ... 


Courter, April 5, 1833: 

. J. WARRELL tenders his services to clean, line 
and repair old OIL Paintings, giving to them all the 
appearance of the same brilliancy of color as when they 
were first painted. He will purchase (or exchange for) 
old Oil Paintings .. . 


Courier, April 10, 1833: 
WARRELL’S EXHIBITION OF ORIGINAL OIL 
PAINTINGS RECENTLY arrived from Europe . . . 
J.W. offers his services to clean and repair old Oil 
Paintings. 


W ARWELL, Mr. 


South Carolina Gasette, Oct. 19-31, 1765: 

THIS IS TO INFORM Mr. MICHAEL ANGELO 
WARWELL .. . that his father and mother are arrived 
in the Planters Adventure, Miles Lowley, commander, at 
Charles-Town, South Carolina, with intent to settle there 


South Carolina Gazette & Country Journal, Jan. 21, 1766: 

WARWELL, PAINTER, from LONDON, IN- 
TENDING to settle in this Town... paints HIS- 
TORY PIECES: HERALDRY; ALTAR PIECES: 
COACHES, LANDSCAPES: WINDOW BLINDS, 
SEA PIECES: CHIMNEY BLINDS, FLOWERS: 
SKREENS, FRUIT: GILDING. Pictures copied, 
cleansed, or mended. Rooms painted in Oil or Water, 
ina new Taste. Deceptive Temples, Triumphal Arches, 
Obelisks, Statues, &c. for Groves or Gardens. 


South Carolina Gazette, Oct. 27-Nov. 3, 1766: 

WARWELL, FROM LONDON ... BEGS leave 
to inform the Curious, who are collecting NATURAL 
PRODUCTIONS for CABINETS or GROTTOES, 
that they may be supplied with a great variety from his 
COLLECTION ... He is finishing a GROTESQUE 
FOUNTAIN of 400 weight, composed of English 
Topazes, Amethists, and other Petrifactions, and builds 
small ones for chimnies, niches or brackets.—He paints 
ALTAR-PIECES, LANDSCAPES, SEA-PIECES, 
SCENE PAINTING, COACHES, WINDOW and 
COACH BLINDS, DECEPTIVE TRIUMPHAL 
ARCHES, RUINS, OBELISKS, STATUES &c. for 
GROVES and GARDENS.—PICTURES, carefully 
cleansed or mended. GILDING. A COLLECTION OF 
ANCIENT DRAWINGS to be sold.—White-wash’d 
rooms or passages, painted in water-colours, in a new 
and livel:; taste. 


South Carolina Gazette, June 9, 1767: 
Died . . . Mr. Warwell, Sr. a noted limner. 


W ARWELL, Maria 


South Carolina Gazette and Country Journal, Aug. 11, 
1767 : 

MARIA WARWELL INTENDING shortly to depart 
this province, desires all persons to whom she is in- 
debted to bring in their accounts in order to be paid; and 
requests the favor of those indebted to her to make im- 
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mediate payment. And while she waits for a passage, WENpeERoTH, F. A. and BoLLes 
will be much obliged to those who will employ her, in Courier, Jan. 26, 1857: 
mending in the neatest and most durable manner, all sorts artist. painter and photographer 
of useful and ornamental china. viz. beckers, tureens, 
jars, vases, and busts; statues, either in china, glass, Courier, Mar. 10, 1857: 
ry STEREOSCOPIC AMBROTYPE IN COL- 


plaster, bronze, or marble; should a piece be wanting, she 
will substitute a composition in its room, and copy the 


pattern as nigh as possible 


Wacup, WILLIAM 
Mercury, May 3, 1861: 
“An Illustrated Paper— - 
and gentleman 


a well known artist 


Weaver, WILLIAM J. 


Times, Jan. 22, 1806: 


PORTRAIT PAINTING IN OIL... In different 
sizes, from 12 to 100 dollars 
Times, Sept. 12, 1808: 

Proposals For publishing ...an ENGRAVED 


LIKENESS of the REV. GEORGE BUIST, D.D. 

The Engraving will be copied from an excellent Painting 
by WEAVER. The size of the Print will be 16 inches 
by 12. The price of the Print, framed and glazed, will 
be $10; 

Courier, Jan. 18, 1809: 


The late Dr. Buist . 
ing, of the size of the intended engraving, has been taken 


. a copy from the original paint- 


by a gentleman of this city 


Times, Sept. 22, 1810: 
THE PORTRAIT of the late Rev. DR. BUIST 
the Engraving finely executed by the celebrated 


EDWIN 


Times, May 13, 1811: 

SUBSCRIBERS to DR. BUIST’S PORTRAIT, 
who have not yet called for their copies, are informed, 
that they will be waited upon with them, when it is ex- 
pected they will be prepared to fulfill their engagement, 
by complying with the terms of Subscription 


Wetcu, THomas B. 


»22 


Courier, Jan. 18, 1833: 
Rt. Rev. Bishop BOWEN, engraved . 
painting by F. B. MORSE . 


from a 


Courier, Jan. 19, 1833: 

Portrait of Bishop Bowen copies of this Print, 
both for subscribers and on sale, have been left at the 
Fancy Store of Mr. JOHN S. BIRD 


Courier, Dec. 30, 1840: 
An engraved portrait of Philip Tidyman, M.D., 
from an original portrait by T. Sully, Esq. 


Courier, Nov. 23, 1852: 

Welch’s Portrait of Washington . an engraving on 
from Gilbert Stuart's celebrated portrait 
. adorns the Athenaeum at Boston... 


steel 
which 


Courier, Mar. 21, 1857: 
A Handsome Diploma . engraving ... by T. B. 
WELCH of Philadelphia—formerly of this city; 


ORS produced only ...by the inventor, A. 
WENDEROTH 
Courier, Mar. 10, 1857: 


BOLLES, Daguerrean Ar- 


WENDEROTH & 
tists and Phototypists 


Courter, May 25, 1859: 

BOLLES’ TEMPLE OF ART .. 
BURRELL, and the brush of M. 
ROUSSEAU... 

cameos are most exquisitely cut With the daguer- 
reotype before him, Mr. BURRELL brings out the front 
face, or the profile, from the rough, hard surface of the 


. steel tools of Mr. 
THEODORE 


conch 

M. ROUSSEAU’S portrait 

Mr. BOLLES offers strong inducements, 
the residents of our city, but to persons at a distance, to 
obtain pictures of their living or dead friends. A daguer- 
reotype with particular descriptions of points and colors 
not preserved by this wonderful art, is all that is required 
to secure a correct likeness most admirably executed. 
We congratulate Mr. BOLLES on having so greatly im- 
proved his facilities for the extensive prosecution of his 
profession, and in having increased the attraction and 


not only to 


value of his favorite gallery 

Photographs, Ambrotypes, Melainotypes, 
Ivory types . attest Mr. BOLLES’ distinguished abil- 
ity and unwearied energy. We are particularly impressed 
with the beauty of the Photographs in oil and water 


numerous 


cole rs. 


Wetmore, C. G. 
Courier, Mar. 22, 1822: 
Portrait and Miniature Painter 


WeEyYMAN, Miss 
Courier, Jan. 1, 1845: 

MISS WEYMAN will resume the duties of her 
SEMINARY for Young Ladies In addition to all 
the branches comprising a thorough and finished course 
of education, including French, Music, Drawing, and 
any or all of the polite languages, she has formed a class 
for Ornamental Needle Work, under the superintendance 
of a lady every way competent to instruct. 


Courier, July 29, 1847: 

MISS WEYMAN proposes instructing a class of 
young ladies in the art of MONOCHROMATIC 
PAINTING. Terms, ten dollars ner course, comprising 
twenty lessons Pupils attending her Seminary will 
be taught as usual, either morning or afternoon, as may 
best suit their convenience. 


Courier, Aug. 9, 1847: 

Monochromatic Painting.—We have in our office sev- 
eral Monochromatic Paintings, the productions of some 
of the pupils of Miss WEYMAN, a teacher of the art 
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WuiteE, Mr. 


Courier, Jan. 13, 1820: 
. Mr. WHITE’S Marble Cutter... 


Waite, Epwarp B. 


Courier, Mar. 21, 1857: 

. certificate of membership of the Washington 
Light Infantry, ... Col. EDWARD B. WHITE,... 
furnished a draft . . . The engraving was done by T. B. 
WELCH, of Philadelphia—formerly of this city: ... 


Wuitr, JoHN BLAKE 


Times, Dec. 14, 1803: 
Portrait Painting ... 

Times, Feb. 16, 1804: 
Portrait Painting .. . 

Times, April 7, 1804: 
Portrait Engraving .. . 


J. B. WHITE 


from a painting ... by Mr. 


Courier, Aug. 5, 1816: 
The Battle of New Orleans . . 


by CC ee 


. about 4 feet 6 inches 


Courier, Aug. 8, 1816: 
Battle of New Orleans ... by a Gentleman of this 


city 


Courier, Mar. 26, 1825: 


American History . .. by our fellow citizen... 


Courier, Dec. 7, 1825: 


sattle of Eutaw .. . New Orleans 


Courier, Feb. 21, 1827: 
Defense of Fort Moultrie... 
of the Fort... 


represents the interior 


Courier, Mar. 6, 1827: 

DEFENCE OF FORT MOULTRIE ... the pencil 
of Mr. WHITE, a native artist of our State... 
Courier, Mar. 10, 1827: 

The grand National Picture .. . 

Courier, June 28, 1827: 

Defense of Fort Moultrie . . . admittance 25 cents. 
rhe receipts to be applied to the purchase of shares in 
the Raffle of said Painting, for the advantage and benefit 
of the PALMETTO SOCIETY. 

Courier, July 18, 1833: 

“The Grave Robbers” ... sent to Boston... now 
exhibiting at the Athenaeum .. . 

Courier, Nov. 20, 1834: 

The Unturling of the U. States Flag at Mexico... 
Mercury, Dec. 6, 1834: 

THE UNFURLING OF THE U.S. FLAG AT 
MEXICO . . . Admittance 25 cents. Season Tickets $1. 
Courier, Dec. 6, 1834: 

Subscribers to the Painting are entitled to a Season 
Ticket... 

Courier, Dec. 10, 1834: 

The National Painting . . 

parties. 


. attracts visitors of both 
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Courier, Dec. 17, 1834: 
. splendid production .. . 


Courier, Dec. 23, 1834: 
Unfurling the U. States Banner... 


Courier, April 8, 1835: 
ST. PHILIP’S CHURCH . perspective view of 
the interior, as it was before its destruction .. . 


Mercury, April 9, 1835: 

. .. has added another to the fine creations of his 
gifted pencil, in a view of the INTERIOR OF ST. 
PHILS CHURCH ... 


Courier, June 8, 1835: 
. asmall painting . .. GULNARE, with her lamp, 
obtruding herself upon the dark CONRAD, .. . 


Mercury, Sept. 11, 1835: 
Mr. White’s Painting—The Taking of the Veil— .. . 


Mercury, Sept. 15, 1835: 
The Taking of the White Veil, ts for exhibition, gratis, 


Courier, Sept. 10, 1836: 
The Camp of Marion—The graceful pencil of our 
meritorious artist and fellow-townsman, .. . 


Courier, June 1, 1837: 

Perspective View of Broad-street—Our tasteful ar- 
tist, MR. J. B. WHITE... has achieved quite a suc- 
cessful and elegant performance. 


Courier, Aug. 16, 1837: 

«« WHELs picture of the “Rescue.” 
Courier, Sept. 11, 1837: 

The Raffle of MR. WHITE’S Picture . . 
ete 


. ~The Res- 


Courier, Feb. 8, 1838: 
THE CONFLAGRATION OF ST. 
CHURCH ... 


PHILIPS 


Courier, Feb. 23, 1838: 

THE CONFLAGRATION OF ST. PHILIP’S 
CHURCH .. . The proceeds of the exhibition to be ap- 
plied towards the purchase of an Organ for St. Philip’s 
Church . .. 


Courier, Mar. 16, 1839: 
MR. WHITE’S fine painting of the “Burning Ar- 
TONS, 66s 


Courier, May 22, 1841: 

SERGEANT JASPER.—So soon as a sufficient num- 
ber of Subscribers are obtained to cover the expense, I 
propose to publish my Picture representing SERGEANT 


Mercury, June 29, 1841: 
MR. WHITE’S MARION 


Courier, Nov. 3, 1841: 
Apollo Association . . . The association annually pub- 
lishes an engraving, from the work of some native artist, 
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The first engraving in the series is from MR. J. B. 


WHITE’S noble painting of MARION in the Swamp, 


Courier, July 6, 1842: 
. a few copies of the best impressions of Sartain’s 


beautiful Mezzotint from the original National Painting 


of the Rescue, by J. B. White, Esq.. of this city 
Courter, July 23, 1845: 
The National Academy of Design have recently pre- 


sented their diploma of Honorary Membership to our 
fellow townsman, JOHN B. WHITE, Esq., .. . 


Noy. 16, 1850: 
“The Capture of Andre” and “The Martyrdom of 


( ow ier, 


Hayne” 
Aug. 
| Obituary | 


Wuite, WILLIAM 


Courier, Sept. 8, 1859: 


Courier, 25, 1859: 


. new marble work-yard and shops, with steam 


power, ... 


WIGHTMAN, THOMAS 
Courier, June 11, 1841: 
. portraits ... 
a highly promising pupil of the celebrated portrait 
painter INMAN 
Courier, Nov. 23, 1841: 
PORTRAIT PAINTING ... 
Mercury, Nov. 24, 1841: 
PORTRAIT PAINTING... 
Courter, Mar. 3, 1842: 
finely painted portraits of members of the bar .. . 
Courier, May 3, 1842: 
PORTRAIT PAINTING ... 
Vercury, Dec. 18, 1843: 
. the return of Mr. Wightman to this city 
Courier, Dec. 19, 1844: 
PORTRAIT PAINTING 
Courier, Dec. 23, 1844: 
Portrait Painter .. . 
Courier, May 24, 1858: 
. portrait painting 
of a well known and esteemed pastor of this city. 


WititramMs, WILLIAM 
City Gazette and Daily Advertiser, Jan. 1, 1802: 
. PORTRAIT PAINTER ... 
Times, Nov. 9, 1802: 
PORTRAIT PAINTER 
Times, Jan. 5, 1803: 
. Portrait Painter ...A 
will be taken .. . 


few Pupils in Painting 


City Gazette & Daily Advertiser, Mar. 30, 1803: 
» PORTRAIT PAINTER . . . 


THE LIFE OF 


CHARLESTON | [rrans. AMER. PHIL. So 


City Gazette & Daily Advertiser, April . 1803: 
. porivatis ... 
Times, May 17, 1803: 
Died . . . the amiable wife of Mr. William William 
of this city, portrait painter .. . 
Advertiser, Oct. 12. 1803: 


PAINTER ... 


City Gasette & Daily 
PORTRAIT 


colours oe 


in 


Times, Oct. 18, 1803: 
PORTRAIT 


Crapem: ..« s 


PAINTER ... 


in oil colours an 
City Gazette, Feb. 27, 1804: 
Portrait Painter .. . 


Witson, WILLIAM 
Courier, Feb. 12, 1840: 


crayons or oil 


j 
| 


. the counterfeit presentment of a human being . . . 


Courter, Nov. 21, 1848: 
PORTRAIT PAINTER 
Mercury, April 11, 1849: 
Portrait Painting .. . 
Mercury, Jan. 13, 1851: 
Died . . . William Wilson, esqr. Artist .. . 


. portrait... 


WINNER, WILLIAM E. 
Courter, Dec. 9, 1848: 
Portraits and Fancy Pictures . . . 
Wisk, JAMES 
Mercury, Feb. 24, 1844: 
Mr. WISE’S 


Portrait of Mr. CALHOUN 


the distinguished artist is now in our city, with a supply 


of engravings from his picture. 


SARTAIN... 


The engraving is by 


Courier, Feb. 26, 1844: 
Mr. JAMES IVISE, the 


painter... 


distinguished miniature 


Courier, Feb. 15, 1845: 


MINIATURE PAINTING ... 


Courier, Feb. 17, 1845: 
Portrait Painting... 
ature Portraits ... 


with a view of taking Mini- 
Courier, April 21, 1845: 
MINIATURE PAINTING ... 


Wise & THOMPSON 


Courier, May 3, 1849: 
HOUSE, SIGN AND ORNAMENTAL PAINTING 


Courier, Oct. 8, 1853: 
Painters ... 
Woop, Mr. 
Southern Patriot, Feb. 26, 1825: 
LAFAYETTE . His brother of the 
Parisian Guard . . . united to commemorate his honors 
by the impression of a very beautiful Medal 


officers 
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The mob of Paris destroyed the Dye and all its beau- 
tiful that could be found recording the 
Honors of Lafayette. A solitary impression has been 
preserved on this side of the Atlantic, and from this Mr. 
Wood has succeeded by 
in making the most perfect fac simile of this medal in 
casts of Plaster of Paris... 


impressions 


a process peculiarly his own, 


Vercury, Mar. 8, 1825: 

\ FEW CASTS from the medal presented to 
LAFAYETTE by the National Guards of Paris... 
can be had on application of Mr. WOOD, at the Academy 
of Fine Arts... 


Southern Patriot, Mar. 16, 1825: 

4 CARD ...LADIES of the first intend 
wearing this Evening, at the BALL, casts from the 
LAFAYETTE MEDAL, which can be procured at any 
time from Mr. WOOD, at the “Academy of Fine Arts.” 


fashion, 


Woop. J AMES 
City Gasette & Commercial Daily Advertiser, Jan. 4, 
1828: 


. Engraver ... 


un 


City Gazette & Commercial Daily Advertiser, Jan. 
1825: 


Engraver... 


Woop, S., JR. 
Courter, Mar. 6, 1848: 

Mr. WOOD will give a FREE LECTURE on 
the FINE ARTS, at the Hibernian Hall, To-Night at 
714 o'clock. During or at the close of the Lecture, he 
will execute a MONOCHROME in presence of the 
Audience, with all the richness of the most effective Steel 
Engraving; a picture of such dimension and of such 
pleasing composition and execution, as would require 
many days labor by the common systems of Drawing and 
Painting . . 


Courter, Mar. 7, 1848: 

. ORIGINAL PAINTINGS THE EXHIBITION 
of all good and truthful PAINTINGS, drawn from na- 
ture... ORIGINAL, LANDSCAPE PAINTINGS 


6s 


Courier, Mar. 9, 1848: 

LINEAR AND AERIAL PERSPECTIVE Mr. 
WOOD ... will qualify persons of mature judgment, 
desiring it, to SKETCH AND PAINT FROM NA- 
TURE in accurate perspective, and with from ten to 
twenty times the rapidity usually acquired, in fifteen 
one hour each... TERMS Mr. WOOD 
teaches his original and beautiful system of DRAWING 
AND PAINTING, at the following prices:—To those 
fully acquainted with perspective, one Lesson, with prac- 


Less« ns ot 


tical GemonstratioWs. «nc oxic ccicccscsiacscceve $10 
Five Lessons, with Book of Directions ....... $20 
len Lessons with Book of Directions ........ $25 


A full course of Fifteen Lessons, enabling any 
pupil to sketch rapidly from nature in truthful 
Linear and Aerial Perspective ............... | oe 


Courier, Mar. 11, 1848: 
WV ood’s Gallery of Paintings . . . 
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Courier, Mar. 14, 1848: 
AT NIGHT, THIS WEEK ONLY 
Remember the Exhibition Room .. . 
Mercury, Mar. 15, 1848: 
Mr. Wood’s Exhibition .. . 


Courier, Mar. 16, 1848: 
. course of fifteen lessons of an hour each 


Courter, Mar. 18, 1848: 
Monochromatic Drawings ... a Landscape Drawing, 
executed by a pupil of Mr. Wood’s a young lady . . . 


Woopinx, THoMAS and REBECCA 
South Carolina Gasette, June 22-29, 1767: 

REBECCA WOODIN . CONTINUES TO teach 
young ladies, in the different branches of POLITE EDU- 
CATION, viz. READING, ENGLISH and FRENCH, 
WRITING and ARITHMETIC, NEEDLE WORKS; 
and MUSIC and DRAWING, by proper masters . . . 

THOMAS WOODIN, CARVER and CABINET- 
MAKER, teaches DRAWING in all its Branches . . . 


South Carolina & American General Gazette, 
1778: 

REBECCA WOODIN proposes opening a BOARD- 
ING SCHOOL for young Ladies . . . where they will 
be instructed in the different branches of polite education, 
such as Needle-work, Musick, French, Drawing, and 
Dancing, as proper masters will favor her with their 
attendance .. . 

MISS WOODIN in [sic] extremely sorry, that, from 
the dearness of every necessity of life, she is obliged to 
raise the prices first proposed to those ladies and gentle- 
men who have already engaged their children, to the fol- 
lowing terms, viz. House-boarders, 400[£.] day boarders 
200[£.] day scholars 50[£.] per annum, exclusive of 
entrance... 


Jan. 8, 


WoLLASTON, JOHN 
South Carolina Gasette, Jan. 19-Feb. 2, 1767: 
The subscriber intending for England in a few weeks, 
takes this public method of returning thanks, to all gentle- 
men and ladies who have been so good as to employ him 


South Carolina Gazette, May 11-June 1, 1767: 
(a celebrated Limner ) 


WRIGHT, CHARLES CUSHING 
Courier, July 9, 1821: 
. .. ALL persons having demands against the firm of 
WRIGHT & SMITH, Engravers, will present them for 
settlement ... 


Courier, Nov. 2, 1822: 

. Copper Plate and Seal Engraver . . . Portraits, 
History, Maps, Charts, Bills of Exchange, Merchants 
and Visiting Cards, plain and ornamented; also, Office, 
Notoriel, and Counting House Seals . . . 


YONGE, ISAAC 


South Carolina Gazette, Jan. 5-12, 1740: 


All Sorts of Bricklayer’s Stone Work done by Isaac 
Yonge... 
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You, 
South Carolina Gazette, Aug. 25, 1764: 
\ Copper-plate view of St. MICHAEL’S CHURCH, 


Charles-Towne, drawn by himself, and neatly engraved 


THOMAS 


in London 


South Carolina Gazette, April 6-13, 1765: 
. Copper plate view of St. Michael’s Church, .. . 
South Carolina Gasette & Journal, Dee. 17, 
1765: 
for Sale a few perspective Views of St. Michael’s 
Church Charles-Town; and has also finished a Plate of a 


West Prospect of St. Philip's; 


Country 


II. CHRONOLOGICAL LIST OF ARTISTS WITH 
INFORMATION CITED IN T 
1564 Le Moyne, Jacques 
1708 Johnston, Henrietta (until death in 1729) 
1722 Catesby, Mark (1726) 
1732 Precour, Madame Peter 
1734/5 Chasserau, Peter 
1735 Mosley, Edward 
Roberts, Bishop (1735-1737, 1739—death ) 
1736 Massey, Joseph (death notice ) 
Murry, David 
1739 Baylis, Richard 
Vovyer, Jane ( 1740) 
1740 Roberts, Mary (1743, 1746, 1761—death) 
Theus, Jeremiah (until death in 1774) 
Yonge, Isaac 
1741 Garden, Francis 
Gordon, Alexander (1754—death ) 
1744 Gittens, Nathaniel and Mary 
1750 Hatton, Michael (death) 
1752 Badger, Jonathan 
1753 DeBrahm, William Gerard 
1764 You, Thomas (1765-1766, 1768) 
1765 Bartram, John (1766) 
Warwell, Mr., Sr. (1766, 1767—death ) 
Wollaston, John (1767) 
1766 Harris, George 
1767 Turtaz, Lewis 
Warwell, Maria 
Woodin, Thomas and Rebecca (1778) 
1768 Delanoy, Abraham 
Laidler, Thomas 
1770 Fournier, Joseph (1771-1772) 
Lessley, William James (1771, 1774-1775) 
1772 Allwood, John (1773) 
Beatson, Helena 
Benbridge, Henry (1773, 1784, 1788, 1791) 
Naylor, William Rigby 
1773 Bartram, William (1776) 
Benbridge, Mrs. Henry 
Bull, John 
Leech, Thomas (1774) 
Mouzon, Henry, Jr. 
Stevenson, John (1774) 
1774 Grafton, John (1775—death ) 


Hector, John 
Stevenson, Hamilton (1782) 


IN THE LIFE OF CHARLESTON 


PRANS. AMER, PHIL, SOC, 


South Carolina Gasette & Country Journal, July 8 
1766: 

Has drawn and engraved a South Prospective of 

St. Philip’s Church which he intends for sale, with Pic- 


tures of the same; 


South Carolina Gasette & Country Journal, Dec. 2, 1766: 
Working Gold-Smith, Silver-Smith, Jeweller and 
Engraver, 


South Carolina Gasette & Country Journal, Mar. 1, 


1768: 


Engraving of Copper-plates .. . 


Zo.zivus, JEAN [See BELzons] 


DATES OF ADVERTISEMENTS AND OTHER 
EXT AND BIBLIOGRAPHY 
1776 Coram, Thomas (1778-1779, 1781, 1784, 1788 
1811—death ) 
Gray, Lt. Henry (1779—death ) 
1778 Aldworth, Mr. 
1782 Lundbery, Peter 
1783 Jennys, Richard (1784) 
1784 Fraser, John (1785) 
Oliphant, David, Jr. (1795) 
Singleton, Mr. 
1785 Abernethie, Thomas (1786, 1791, 1795, 1796— 
death ) 
1786 Givan, Robert (1795) 
1787 Allen, G. 
1788 Canterson or Canter, Joshua 
Crawford, Alexander 
1796 Henry, Peter (Henri, Pierre) (1791-1793) 
i791 Trumbull, John 
Folwell, Samuel (1805) 
1792 Heyliger, Joseph 
1793 Imbert, John Claude 
1794 Belzons [Zolbius|, Jean (1795-1797, 1799, 1800) 
Du Suaw, Mr. 
Earl, James (1796—death ) 
Pagett, Mrs. 
1795 Audin, Sr. or Jr.? (1796) 
Boudon, David 
Gardner, William 
Parisen, Philip 
Peale, Raphaelle (1796, 1804, 1823-1824) 
Peale, Rembrandt (1796, 1804) 
Peale, Titian (1824) 
Phillips, Mrs. 
1796 Fraser, Charles (until death in 1860) 
Geslain, Mr., the son (1802) 
Roberts, John (1797) 
1797 Depesseville (1798) 
Rossetti, John Baptiste—death 
1798 DeBruhl, Michael Samuel 
Drayton, John 
Labatut Family (1799, 1801, 1803, 1805, 1809, 
1814, 1836, 1841, 1843, 1848-1849) 
1800 Allston, Washington (1802, 1843—death ) 


Demilliére Family (1802, 1806-1807 ) 
Grasse, Augustus de 
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Malbone, Edward Greene (1801, 1806, 1807— Schenck, James R. 
death ) Shiels, William (1820-1823) 


1801 


1802 


1803 


1804 


1805 


1806 


1807 


1808 


1810 


1811 
1812 
1813 
1815 


1816 


1817 
1818 


1819 


Boudet, William 

Coussin, Mr. 

Hill, Francis C. (1807, 1824, 1826, 
Payne, William R. 

Smith, Samuel, Jr. (1812—death ) 
3oudet, D. W. (1820, 1838) 
Williams, William (1803-1804) 
Evans, James 

Feraud, Thomas, Jr. 

(1804) 


3arnville Family (1829, 18 #2, 


1828, 1843) 


James, J. 

Langlois de 
1845, 1848) 

Paul, Jeremiah, Jr. 

Schipper, G. 

Vallée, Mr. (1805-1807 ) 

White, John Blake (until death in 1859) 

Day, Augustus 

Lowe, John 

Thompson, Cephas (1818, 1822) 

Waldo, Samuel Lovett (1805) 

Heulan, J. J. (1813) 

Maspero, Pierre Antoine (1806, 1822—death ) 

Belanger, F. J. 

Canter, John (1817, 1822, 1823—death ) 

Cogdell, John S. (until death in 1847) 

Jones, Emanuel (1809, 1822—death ) 

Mathieu, J. B. 

Thode, C. C. 

Weaver, William J. (1807-1811) 

Dewey, Silas (1816) 

Gallagher, Mr. 

Todd 

Honeywell, Martha Ann (1834-1835) 

Remouit, L. 

Rogers, Sarah 


Saint-Memin, Charles Balthazar Julien Favret de 


(1809) 
Garnerey, Mr. 
Rauschner, Henry (1811) 
Ricardo, Mrs. R. J. 
Thomson, John 
Cromwell 
Smith, John Rubens 
Dickinson, Anson 
Caldwell, Dr. 
Wales, N. F. 
Collas, Louis Augustin 
Smith, Mr. 
Smith, Daniel W. (1817-1818) 
Smith, John L. 


Tolman, John (1826) 
Crawley, John 

Smith, Mr. and Mrs. 
Morse, Samuel F. B. (1819-1821 ) 
Parisen, William D. 

Cart, John 

Fisher, Alvan (1820-1823) 
Harris, Mrs. 

Hinkley, Mr. 

Rider, Alexander 

Rush, Miss 


1844- 


1820 


1821 


1822 


1824 


1829 


1830 


183 


Trott, Benjamin 

Vignoles, Charles (1822) 

30unetheau, Henry B. (until death in 1877) 

Hervé, Henry 

Jarvis, John Wesley 

Jeannin, T. B. 

Pratt, Henry (1821, 1827-1828) 

Simon, Augustus D. (1821) 

Simons, The Misses ( 1822) 

Simons, Charles (1824-1825, 1831, 1835) 

Warrell, James (1833) 

White, Mr. 

Cotfee, William John 

Meucci, Anthony and Nina (1822) 

Meyniac, Mr. and Mrs. (1822-1823) 

Mynarts, H. 

Wright, Charles Cushing (1822) 

Crocker, Mr. and Mrs. 

Lucas, J., Jr. 

Neville, James 

Ready, Mr. 

Ross, Hugh (death ) 

Vanderlyn, John (1823-1824, 1835-1836) 

Wetmore, C. G. 

Aspinwall, Horatio G. 

Causse, Mrs. M. S. 

Grain, Peter (1824, 1837-1838, 1849-1850) 

Hall, James 

Heriot, Miss 

Middleton, John Izard 

Planton, Mrs. 

3rainerd, Miss (1825) 

Guild, James (1825) 

Paduani, Lewis 

Sera, J. (1825, 1830, 1832, 1834, 1837 

3rown, Mr. and Mrs. William M. 

Cil, Manuel 

Nelson, Mrs. and Miss 

Wood, Mr. 

Gardner, B. 

Marchant, Edward Dalton (1828) 

Thomson, James 

Gillespie, T. 

Hall, Capt. Basil 

Hankes, Master 

Keenan, William J. (1835-1837, 1842-1844, 1846- 
1847, 1849-1850, 1855) 

Ladd, Mr. and Mrs. B. F. (1829) 

Wood, James 

Darling, J. (1837) 

Fowler, Mrs. 

Bowman, Mr. (1831) 

Gauthier, A. F. (1835, 1843, 1851) 

Harris, Mrs. and Daughter 

Osgood, Samuel (1839-1840 ) 

Page, H. C. 
Audubon, 
1840) 
Barclay, William Kenedy (1846) 

Bartlette, Mrs. 
Bernard, Mr. 


death ) 


John James (1832-1834, 1836-1837, 
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1837 


1840 


1841 
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Clark, George 
De Quesne, John Baptiste 
Flagg, George \W (1835, 1843, 1855, 1859) 
Kitchell, John 1842 
Rand, John G. 
Walker Family (1836-1837, 1839) 
Hughes, H. P. and Co. 
Marchais des Gentils, Jules (1833, 1841, 1847) 1843 
Curtis, Robert J. (1835-1838, 1842-1843, 1847 
1848, 1867) 
Deveaux, James (1834-1835, 1841, 1844—death ) 
Greenwood, Mr. (1834) 


Jennings, Mr 





Spear, Thomas T. (1835, 1845-1846, 1851) 
lrove, Kdward 
Welch, Thomas B. (1840, 1852, 1857 ) 
Audubon, John W. (1839, 1857, 1859) 1844 
Bovle, Mrs. M. C. 
Copmann, Peter (1835) 
Furst, Mr. 
Hall, John (1837) 
Haywood, W. 
Jackson, Joseph 
1850—death ) 
Smith, A. C. 
Hite, George H. 
Moise, Theodore S. (1836) 1845 
Morein, J. Augustus (1836, 1850) 
Rogers, Mr. 
Sherwood, Mr. ( 1836 ) 
Sturgeon, J. W. (1836) 
rrouche, Auguste Paul (1840, 1846—death) 
( ooke, (seorge EB. 
Gray, J. F 1846 
Lanneau, Charles H. (1837, 1843) 
Chizzola, Giovanni (1838-1839 ) 
Duval, E. 
Fisher, J. K. (1838) 
Lanning, William L. (1838) 
Loomis, O. B. 
Nichols, Abel 1847 
Norman, Misses (1849) 
Parisen, Mr. 
Peachey, Mrs. 
Purrington and Taber 
Thayer, James 1848 
Catlin, George 
Duchesne, Mrs. 
Audubon, Victor Gifford 
Brown, William Henry (1849-1850) 
Harding, S. S. 
Sogle, James (1841-1843, 1849) 
Bogle, Robert (1841-1843, 1860) 
Caradeuc, James Achille de (1849, 1895—death ) 
Lehr, John H. (1841—death) 1849 
Mayr, Christian (1841, 1843) 
Wilson, William (1848-1849, 1850—death ) 
Carvalho, Solomon N. (1851-1852) 
Dupre, Julia (later Mrs. H. B. Bounetheau) 
(1841, 1843, 1849, 1857, 1860, 1861, 1869— 
death ) 
Field, M. (1842) 
Steele, Mrs. Daniel 


(1838, 1841-1843, 


1846-1849, 
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Stockwell, Samuel B. (1849) 

Sully, Thomas (1842) 

Wightman, Thomas (1842-1844, 1858) 
Artois, Mr. 

Gray, A. H. 

Isherwood, Mr. 

Ward, The Misses 

Deas, R. H. 

Gilchrist, Robert Cogdell (1849) 
Goodwane, Mrs. (1844) 

Jackson, Henry (1846-1847, 1850) 
Legaré, James Marchant 

Metford, Samuel 

Neval, Vincent 

Richards, Thomas Addison (1844, 1847) 
Staiger, Monsieur 

Blanchard, Washington 

Bowen, H. M. 

Coheil, Charles 

Dove, Mrs. 

Mills, Clark (1845-1850) 

Stanton, Phineas 

Uhl, William 

Vanderlippe, D. J. 

Weyman, Miss (1845, 1847-1848) 

Wise, James (1845) 

Davis, Dr. David 

Drayton, Dr. Charles (1849) 

Edouart, Auguste (1847) 

Fora, Louis (1847-1849, 1853, 1859, 1861) 
Fourcade, A. (1846) 

Legaré, Mary S. 

Vannuchi, F. 

Deveaux, David H. (1847-1849) 

Doty, A. 

Fitzwilson, George W. 
Martin, Charles 
Martini, Pietro (1847) 
Platt, James C. 
Vergries, M. 
Albright, Daniel K. 
3ogle, Mr. (1850) 
Clarkson, John 
Jackson, T. J. 
Mansan, Mrs. 

3arker, David R. (1849) 

Corra, Francis (1854) 

Delaunay, Jules (1849-1851, 1856) 
MacDonald, John (1851) 

Martin, Mr. 

Rabuske, Theodore (1849, 1853) 
Saunders, George Lethbridge 
Winner, William 

Wood, ss Jr. 

3erg, A. T. 

Bounetheau, Mr. and Mrs. (1855) 
Bryan, Edward B. 

Chupien, T. 

Cohen, Lawrence L. (1859-1861) 
Cunningham, Mrs. 

Davids, A. J. 

Irving, John B. (1858-1859, 1861) 


(1847 ) 


Jones, Edward C., 
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Pinckney, Charles Cotesworth, Jr. 
Pomarede, Leon D. (1850) 


Wise and Thompson 


1850 Auray, Mr. 
Brown and David (1851) 
Cook, George S. (1853) 
Egan, Thomas (1851, 1853-1854, 1856-1857) 
Fish, J. 
Jackson, Mrs. Joseph 
Lanneau, F. 
Maier, J. 
Porcher, Miss 
Urbani, F. 
Walker, William Aiken (1858-1859, 1921—death) 

1851 Andrieu, M. A. 

Borneman, F. W. 
Gitsinger, Misses 
Habersham, R. W. 
Redding, Mr. 

1853 Bounetheau, Mrs. H. B. (formerly Miss Dupre) 
(1841, 1843, 1849, 1857, 1860-1861, 1869— 
death ) 

Houston, William C. 
Lee, Francis D. 
LeHardy, C. (1856-1857) 
Lynch, Anna 
McGee, Julia 
Park, Professor 
Platen, C. 
Wise, A. 
III. CLASSIFIED LIST OF 
CARVERS AND SCULPTORS 

Allen, G. 1787 

3avlis, R rd 1739 

Borneman, F. W. 1851 

Bull, Joh 1773 

Burrell, Mr. 1859 

Chupien, T. 1849 

Clarkson, John 1847 

Cogdell, John S. 1828-1830, 1835, 1837, 1840- 

1842 

Colombara, C. 1855 

Davis, David 1845 

Deas, R. H. 1843 

Drayton, Dr. Charles 1845, 1849 

De Quesne, Jean Baptiste 1831 

Fora, Louis 1845, 1847-1849, 1853, 1859, 

1861 

Furst, Mr. 1834 

Gardner, William 1795 

Gillespie, 5 1828 

Gitsinger, The Misses 1851 

Givan, Robert 1786, 1795 

Hall, James 1823 

Mills, Clark 1844-1848 

M’Kenzie, J 1846 

Murray, David 1736 

Ned 1859 

Neville, James 1822 


1854 Lindsay, Lizzie 
Mignot, Louis R. 
Colombara, C. 
Crowe, Eyre 


Link, Mrs. E. M. 


1855 
1856 


Scarborough, William Harrison (1860-1861 ) 
Thackeray, William Makepeace 


1857 3olles (1859) 


Chase, Darius (1859) 


MeGillivray, A. C. 
Wenderoth, F. 
White, Edward B. 
Burrell, Mr. 

Ned, —— 

Porcher, F, x 
Rousseau, Theodore 
White, William 
Cheves, Mrs. 
Gilbraith, Mr. 
High, B. F. 
MeDonnell, E. 


1859 


1860 


A. (1859) 


McMaster, William E. 


Martin, William D. 
Simmons, S. 
Withers, Misses 


1861 Grinevald, A. 


Healy, George Peter Alexander 


Waud, W. 
1863 
Key, John Ross 


ARTISTS 


Page, H. C. 
Payne, William R. 
Ready, Mr. 

Hugh 
Spear, Thomas 
Urbani, F. 
Vannuchi, P. 
Walker Family 
White, Mr. 
White, Robert 
White, William 
Wood, Mr. 

W oodin, Thomas 
Yonge, Isaac 


Ross, 


DECORATIVE AND 


Audin, Sr. or Jr. (?) 
Bartlette, Mrs. 
Brown, William M. 
Chizzola, Giovanni 
Cohen, Lawrence L. 
Corner and McKonkey 
Corra, Francis 
Crawford, Alexander 
Davids, A. J. 
Deveaux, David H. 
Doty, A. 

Folwell, Samuel 


Chapman, Conrad Wise 


1830 

1801 

1822 

1822 

1833 

1850 

1845 

1831, 1836-1837, 1839 
1820, 1854 
1861 

1859 

1825 

1767 

1740 


SCENE PAINTERS 


1795-1796 
1831 
1825 
1837-1839 
1860-1861 
1849 
1854 
1788 
1849 
1847-1849 
1846 


1805 
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Gallagher, Mr 
Gilbraith, Mr. 
Gray, A. H. 
Greenwood, Mr. 
Harris, George 
High, B. F. 
[sherwood, Mr. 
Jones, Emanuel 
Jones, Robert 
Labatut Family 
Lanning, William J. 
Lessley, William J. 
Link, Mrs. E. M. 
Lundbery, Peter 
McDonnell, E. 
Moise, Cheodore S. 
Nixon, D. 

Oliphant, D 
Purrington and Taber 
Rabuske, Cheodore 
Ready, Mr. 

Roberts, Bishop 
Sera, J. 

Simmons, S. 
Stockwell, Samuel B. 
rhayer, James 
Theus, Jeremiah 
Thomson, John 
Vanderlippe, D. J. 
Warwell, Mr., Sr. 
Williams, 

Wise and Thompson 


DRAWING MASTERS 


Albright, Daniel Kk. 

Aldworth, Mr. 

Artois, Mr 

Auray, Mr. 

Bartlette, Mrs. 

Belanger, EF. i. 

Belzons, Jean 

Berg, A. T. 

Bounetheau, Henry B. 

Bounetheau, Mrs. H. B. 

Boudet, D. W. 

Boyle, Mrs. M. 

Brainerd, Miss 

grown, Mrs. William M. 

Canter, John 

Canterson or 
and Joshua 


Canter, John 
Caradeuc, James Achille de 
Causse, Mrs. M. S. 
Chassereau, Peter 
Cil, Manuel 
Copmann, Peter 
Coram, Thomas 
Coussin, Mr. 

Crocker, Mr. and Mrs. 
Cunningham, Mrs. 
Delaunay, Jules 
Demilli¢re, Ann 
Demilliére, Auguste 


1807 
1860 
1842 
1833 
1766 
1860 
1842 
1806 
1839 


1805, 


1838 
1770 
1856 
1782 
1860 
1836 
1837 
1795 


1837 


1848, 


1822 
1735 
1825 
1860 
1841 
1837 
1740 
1810 
1844 
1766 
1837 


1849 


AND 


1847 
1778 
1842 
1850 
1831 
1806 
1796 
1849 
1855 
1853 
1801 
1834 
1824 
1825 
1806 


1788 
1849 
1823 
1734 
1825 
1834 
1784 
1801 
1822 
1849 
1848 
1800 
1806 


, 1822 


1809, 1814, 1843 


, 1830, 1834, 1837 


MISTRESSES 


1797 
. 1855 
1802 
1825 


-1807, 1817 


-1850, 1856 
1802 


I Jepesseville 

Du Suaw, Mr. 

Duval, E. 

Feraud, Thomas 

Field, M. 

Fourcade, A. 

Fournier, Joseph 

Fowler, Mrs. 

Garden, Francis 

Garnerey, Mr. 

Gauthier, A. F. 

Geslain, Mr., the son 

Gitsinger, The Misses 

Gittens, Nathaniel and Mary 

Goodwane, Mrs. 

Gratton, John 

Grasse, Augustus de 

Greenwood, Mr. 

Grinevald, A. 

Harris, Mrs. and daughter 

Henri, Pierre 

Heriot, Miss 

Heulan, J. J. 

Hill, Francis C. 

Hughes. H. P. 

Jackson, Joseph 

Jackson, T. J. 

Jeannin, T. B. 

Jennings, Mr. 

Kitchell, John 

Labatut Family 

Ladd, Mrs. B. F. 

Laidler, Thomas 

Langlois de Barnville, Mr. 
and Mrs. and Miss 


and Co. 


Le Hardy, C. 

Lessley, William James 
MacDonald, John 

Mansan, Mrs. 

Marchais des Gentils, Jules 
Martini, Pietro 

Mayr, Christian 

Meucci, Anthony and Nina 
Meyniac, Mrs. 

Naylor, William Rigby 
Nelson, Mrs. and Miss 
Norman, Miss 

Oliphant, David, Jr. 
Paduani, Lewis 

Pagett, Mrs. 

Parisen, Mr. 

Parisen, Philip 

Parisen, William D. 
Peachey, Mrs. 

Phillips, Mrs. 

Precour, Madame Peter 
Rabuske, Theodore 
Ricardo, Mr. R. J. 
Richards, Thomas Addison 
Roberts, Bishop 

Rush, Miss 

Sera, J. 
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1797-1799 
1794 

1837 

1803 
1841-1842 
1845-1846 
1770-1771 
1829 

1741 

1810 

1830, 1835 
1796, 1802 
1851 

1744 
1843-1844 
1774-1775 
1800 
1833-1834 
1861 

1830 

1792 

1823 

1805, 1813 
1824, 1826, 1828 
1832 

1834 

1847 

1820 

1833 

1831 

1799, 1801, 1803, 1805, 1848 
1828-1829 
1768 


1803, 1829, 1834, 1838, 1842, 
1844-1845, 1848 

1853. 1856-1857 

1770-1771, 1775 

1848, 1851 

1847 

1832-1833, 1841, 1843, 1847 

1846 

1841 

1821-1822 

1822 

1772 

1825 

1837 

1784 

1824 

1794 

1837 

1795 

1819 

1737 

1795 

1732 

1853 

1810 

1843 

1736 

1819 

1832 
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Simon, Augustus D. 
Simons, The Miss 
Smith, Mr. and Mrs. 
Smith, Mr. 
Smith, John Rubens 
Staiger, Monsieur 
Stevenson, Hamilton 
Stevenson, John 
Theus, Jeremiah 
rhode, C. C. 
Thomson, John 
Turtaz, Lewis 

Uhl, William, 
Vergries, M. 

\ over, Jane 

Ward, The Misses 
Weyman, Miss 
Williams, William 
Wood, S., Jr. 

W oodin, Thomas 


APPENDIX: CLASSIFIED LIST OF ARTISTS 


1820 

1820, 1822 
1817 

1816 

1811 

1843 

1774 

1774 

1744 

1806 

1810 

1767 

1844 

1846 
1739-1740 
1842 
1844-1845, 1847-1848 
1803 

1848 

1767 


ENGRAVERS 


Abernethie, Thomas 
Aspinwall, Horatio G. 
Badger, Jonathan 
Coram, Thomas 
Dewey, Silas 

Garden, Francis 

Hall, John 

Heyliger, Joseph 
Jackson, Henry 


Keenan, William 


Lowe, John 
Mosely, Edward 
Platen, Mr. C. 
Richards, Thomas 
Roberts, Bishop 
Roberts, Mary 
Saint-Memin, Charles Bal- 
thazar Julien Favret de 
Schenck, James R. 
Simons, Charles 


Addison 


Smith, Daniel W. 
Smith, John Rubens 


Wood, James 


Wright, Charles C. 
You, Thomas 


FANCY 


Allwood, John 
Belanger, F. J. 

Bogle, James 

Bogle, Robert 
Bounetheau, Mrs. 
Bowman, Mr. 

sryan, Edward B 
Canter, John 

Canter, Joshua 
Carvalho, Solomon N. 


1785-1786, 1791, 1795-1796 

1823 

1752 

1776, 1778-1779, 1781 

1816 

1741 

1834, 1837 

1792 

1846 

1828-1829, 1831, 1835-1837, 
1839, 1842-1844, 1846- 
1847, 1849-1851, 1855 

1804 

1734 

1853 

1843-1844 

1735 

1733, 1743 


1808 

1819 

1820, 1824-1825, 1831, 1835- 
1836 

1816-1818 

1811 

1828 

1821-1822 

1764-1766, 1768 


PAINTERS 
1773 
1806 
1843 
1843 
1857 
1831 
1849 
1822 
1788 
1851 


Cogdell, John S. 
Cohen, Lawrence 
Cooke, George 
Copmann, Peter 
‘oram, Thomas 
Corra, Francis 
Dupre, Miss J. (later Mrs. H. 
B. Bounetheau ) 
Duval, E. 
Egan, Thomas 
Flagg. George W. 
Fraser, Charles 
Gauthier, A. F. 
Gitsinger, The Misses 
Habersham, R. W. 
Hill, Francis 
Irving, John B. 
Jackson, Henry 
Jones, Edward C. 
Lanneau, Charles H. 
Lanning, William L. 
Lessley, William James 
Martin, William D. 
Mayr, Christian 
Peale. Raphaelle 
Planton, Mrs. 
Precour, Mme Peter 
Rogers, —— 


~ 


Stevenson, John 
Stevenson, Hamilto 
Thomson, John 
Vanderlyn, John 
Walker, William A. 
Warwell, Mr. 
Waud, William 
White, Edward B. 
White, John B. 


Winner, William 


HISTORICAL 


3elzons, Jean 
Benbridge, Henry 
Boudet, D. 
Fisher, J. K. 
Flagg, George W. 
Grain, Peter 
Mayr, Christian 
Sherwood, 





Stevenson, John 


Trumbull, John 
Vanderlyn, John 


Warwell, Mr. 
White, John B. 


LANDSCAPE 


Albright, Daniel K. 

Bernard, Mr. 

Caldwell, Dr. 

Canter, Joshua 

Canterson or Canter,.John 
and Joshua 


1843 
1861 
1836 
1835 
1781, 1788 
1854 


1843 

1837 

1851 

1831, 1835 
1822 

1851 

1837 

1851 

1843 

1849, 1858-1859, 1861 
1843 

1849 

1843 

1837 

1770 

1860 
1841-1843 
1823-1824 
1823 

1732 

1835 

1774 

1774 

1810 
1822-1823 
1850, 1858-1859 
1766 

1861 

1857 
1833, 1835 
1848 


PAINTERS 


1799 

1784 

1820 

1837-1838 

1859 

1823-1824 

1840-1841, 1843 

1835-1836 

1773 

1790 

1835-1836 

1766 

1816, 1825, 1827, 1834, 1839, 
1841-1842, 1854 


PAINTERS 


1847 
1831 
1813 
1822 


1788 








bo 


Conrad Wise 
Peter 


hapman, 
Chasserau 
George E. 


Peter 


: 1 
ooke, 


Copmann, 
Corra, Francis 
Coussin, Mr 

Curtis. Robert | 
Deas. R. 
Demilliere, Auguste 
Deveaux, David H. 
Ducl esne, Mi s 


Dupre, Miss Julia (Mrs. H 
B. Bounetheau ) 

Duval, E 

Fisher, Alvan 


Fraser, Charles 
Gauthier. A. F. 


Gilchrist. Robert C. 


Gray, J. F 
Grinevald, Mr. 
Hall, Capt. Basil 
Hall, John 

Hill, Francis C. 


Jackson, Henry 

Jackson, | J 

Key. John Ross 

lhomas 

Legaré, Miss Mary 
Legaré, James Marchant 
William James 
Lucas, J., Jr 

Marchais des Gentils, Jules 
Neval, Vincent 

Pratt, Henry C. 
Rabuske, Theodore 
Redding, Mr. 


Leech, 


Lessley, 


Richards, Thomas Addison 
Roberts, Bishop 
sera, J 


Singleton, Mr. 
Stevenson, Joht 
Stevenson, Hamilton 
Pheus, Jeremiah 
Thomson, John 
lrouche, Auguste Paul 
Vanderlyn, John 
Warwell, Mr., St 
White, John B 


Wood. ae J ee 


MINIATURI 


Aldworth, Mr. 

Barker, David R. 
Belzons, Jean 
Benbridge, Letitia Sage 
Blanchard, Washington 
Boudet, D. W. 
Bounetheau, Henry B 
Brown, William M 

Cil, Manuel 

Collas, Louis Augustin 
Cromwell 


Demilliere, Auguste and son 
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1863 
1734-1735 
1836 
183= 
1854 
1801 
1843 
1843 
1802 
1846 


1838 


1841 
1837 
1819-1820, 1822-1823 
ca. 1796-1855 

1843 

1843 

1836 

1861 

1828 

1837 

1824, 1843 

1843, 1846-1847 

1847 

1863 

1773-1774 

1845 

1843, 1845 

1770 
1842 
1832 
1843 
1828 
1849 
1851 
1843 


— 


173/ 

1824 

1784 
1773-1774 
1774 

1740 

1810 
1835, 1840, 1843, 1845 
1822 

1766 

1835, 1837-1838, 


1848 


1844 


1843 


PAINTERS 
1778 

1848-1849 
1794-1797, 1799-1801 
1773 

1844 

1801-1802, 1838 
1820, 1835, 1845, 
1825 

1825 

1816 

1811 


1807 


1849, 1851 


\uguste 
Dewey, Silas 


Demilliere. 


Dickinson, Anson 
Dove, Mrs. 

Du Suaw, Mr. 
Duval, E. 

Field, M. 
Folwell, Samuel 
Fournier, Joseph 
Fraser, Charles 
Garnerey, Mr. 
Geslain, Mr. 
Guild, James 
Henri, Pierre 
Herve, Henry 
Hinkley, Mr. 
Hirsh, S. 

Hite, George H. 
Imbert, John Claude 
Jackson, Joseph 


Jennys, Richard 

aabatut Family 

add, B. F. 

essley, William James 
acDonald, John 

albone, Edward Greene 


larchais des Gentils, Jules 
archant, Edward Dalton 
eucci, Anthony and Nina 
oran, Mr. 


lorein, J. Augustus 





Mynarts, H. 
Paduani, Lewis 
Parisen, Philip 
Parisen, William D. 
Paul, Jeremiah, Jr. 
Peale, Raphaelle 
Peale, Rembrandt 
Rauschner, Henry 
Remouit, L. 

Roberts, John 

Rossetti, John Baptiste 
Schipper, G. 

Simon, Augustus D. 
Singleton, Mr. 

Smith, Mr. 

Smith, A. C. 

Smith, John L. 

Smith, Samuel, Jr. 
Stanton, P. 

Steele, Mrs. 
Stevenson, Hamilton 


Daniel 


Stevenson, John 
Sturgeon, J. W. 
Thede, C. C. 
Thomson, John 
rrott, Benjamin 
Turtaz, Lewis 
Vallée, Mr. 
Wetmore, C. G. 
Wise, James 


CHARLESTON 


|TRANS. 


1802, 1806 
1816 
1812 
1844 
1794 
1837 
1841-1842 
1791, 1805 


1770-1772 


AMER. PHIL. SOC, 


ca. 1800-1850 


1810 
1796, 1802 
1824-1825 
1790-1793 
1820 
1819 
1855 
1835 
1793 
1834, 1838, 
1850 


1783-1784 


1841 


1843, 1847, 


1799, 1801, 1803, 1805 


1828-1829 
1770 
1848 


1801, 1806-1807 


1828 
1828 
1821-1822 
1849 
1835 
182] 
1824 
1795 
1818-1819 
1803 
1795-1796, 
1795-1796 
1801, 1811 
1808 
1796-1797 
1797 
1803 
1820-1821 
1784 
1816 
1834 
1816 
1801 
1844 
1841 
1774, 1782 
1773-1774 
1835-1836 
1806 
1810 
1819 
1767 
1803-1806 
1822 


1844-1845 


1836 


1804, 1823-1824 
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NATURALISTS, ANIMAL PAINTE 


\udubon, John James 
\udubon, John W. 
\udubon, Victor Gifford 
Caradeuc, James Achille de 
Duval, E. 

Hill, Francis C. 

Lessley, William James 
Peale, Titian 

Rogers, —— 

Thomson, John 

lroye, Edward 


PANORAMAS 


Andrieu, M. A. 
Brown and David 
Grain, Peter 
Hanington, H. 
Lindsay, Lizzie 
Pomarede, Leon D. 
Stockwell, Samuel B. 
Vanderlyn, John 


1831-1834, 1836-1837, 1840 
1834, 1836-1837, 1839-1840, 


RS, ETC. 


1857, 1859 


1839 
1849 
1837 
1824 
1770, 1774 
1824 
1835 
1810 
1833 


AND DIORAM 
1851 
1851 
1837-1838 
1839, 1846 
1854 
1849-1850 
1849 


1822, 1835 


PASTEL AND CRAYON 


Auray, M. A. 

Beatson, Helena 
Bounetheau, Mrs. H. B. 
Deas, R. 

Demilliere, A. 

Du Suaw, Mr. 
Gratton, John 

Lynch, Miss Anna 
MeGillivray, A. C. 
Martin, Charles 

Meucei, Anthony and Nina 
Rabuske, Theodore 
Schipper, G. 


1850 
1772 
1857 
1843 
1806 
1794 
1774-1775 
1853 
1857 
1846 
1822 
1853 
1803 


St. Memin, Charles Balthazar 


Julien Favret de 
Stevenson, Hamilton 
Stevenson, John 


Williams, William 


PORTRAIT 


Andrieu, M. A. 

Barclay, William Kenedy 

Barker, David R. 

Belanger, F. J. 

Belzons, Jean 

Benbridge, Henry 

Bogle, James 

Bogle, Robert 

Boudet, D. W. 

Bounetheau, Mrs. Henry B. 

Bowen, H. M. 

Bowman, Mr. 

Brown, William M. 

Canterson or Canter, John 
and Joshua 

Carvalho, Solomon N. 


Catlin, George 


1808 
1774 
1774 


1803 


PAINTERS 
1851 
1831, 1846 
1848-1849 
1806 
1799 
1772-1773 
1840, 1843 
1840, 1843 
1801, 1838 
1849 
1844 
1830-1831 
1825 


1788 
1841, 1851 
1838 


AS 


: 1849-1850 


-1836 


. 1784, 1788 
. 1849 
, 1860 


‘hase, Darius 


( 

Clark, George 
Cohen, Lawrence 
Cogdell, John S. 


‘oheil, John S. 


ooke, George 


( 

( 

Copmann, Peter 

Crawley, John 

Cromwell 

Curtis, Robert J. 

Darling, J. 

Delanoy, Abraham 

Demilli¢re, Auguste 

Demilliére, Auguste and son 

Deveaux, James 

Dewey, Silas 

Dupre, Miss J. 
Bounetheau ) 

Du Suaw, Mr. 

Duval, E. 

Earl, James 


(later Mrs, 


Egan, Thomas 


Fish, J. 
Fisher, Alvan 
Fisher, J. K, 


Fitzwilson, George W. 
Flagg, George W. 
Folwell, Samuel 
Fraser, Charles 
Gardner, B. 

Geslain, Mr., the son 
Gordon, Alexander 
Grafton, John 
Habersham, R. W. 
Harding, S. S. 

Harris, Mrs. 

Healy, George P. A. 
Henri, Pierre 

Hill, Francis C. 
Hinkley, Mr. 

Houston, William C. 
Jackson, T. J. 
Jackson, Joseph 

James, J. 

Jarvis, John Wesley 
Jennys, Richard 
Labatut Family 

Ladd, B. F. 

Laidler, Thomas 
Lanneau, Charles H. 
Lehr, John H. 
Loomis, O. B. 
McMaster, William E. 
Marchais des Gentils, Jules 
Marchant, Edward Dalton 
Martin, Charles 
Martin, Mr. 

Mathieu, J. B. 

Mayr, Christian 
Meucci, Anthony and Nina 


bo 
w 
on 


1857, 1859 

1831 

1861 

1816, 1835, 1837-1838, 1841- 
1842, 1844 

1844 

1836 

1834-1835 

1817 

1811 

1833, 1835-1838, 1842-1843. 
1847-1848, 1867 

1829, 1837 

1768 

1806 

1806 

1833-1835, 1841 

1807 


1841] 

1794 

1837 

1794-1796 

1850-1851, 1853-1854, 1856- 
1857 

1850 

1819-1820, 1822-1823 

1837-1838 

1846-1847 

1843, 1855 

179] 

ca. 1822-1855 

1827 

1802 

1741-1754 

1774-1775 

1851 

1839 

1819 

1861 

1792 

1843 

1819 

1853 

1847 

1841-1842, 1847 

1803-1804 

1820 

1783-1784 

1805, 1836, 1841 

1828-1829 

1768 

1836-1837 

1840 

1837 

1860 

1827-1828, 1832 

1827-1828 

1846 

1848 

1806 

1840-1841 

1821-1822 
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Moise, Cheodore S. 
Morein, J. Augustus 
Morse, Samuel F. B 
Mynarts, H. 
Nichols, \bel 
Norman, Miss 
Osgood, Samuel 
Paduani, Lewis 
Parisen, William D. 
Peale, Raphaelle 
Peale, Rembrandt 
Peale, Titian 
Platt, James C. 
Pratt, Henry C. 
Rabuske, Theodore 
Rand, John G. 
Richards, Thomas Addison 
Rider, Alexander 
Roberts, Bishop 
Roberts, Mary 
Rossetti, John Baptiste 
Rousseau, Theodore 
Scarborough, William Har- 
rison 
Sherwood, Mr. 
Shiels, William 
Smith, John Rubens 
Spear, Thomas T. 
Stanton, Phineas 
Stevenson, Hamilton 
Stevenson, John 
Sully, Thomas 
Theus, Jeremiah 
lhompson, Cephas 
Thomson, James 
Thomson, John 
lolman, John 
lurtaz, Lewis 
Uhl, William 
Vanderlyn, John 
Waldo, Samuel Lovett 
\W ales, N. F. 
Warrell, James 
Warwell, Mr., Sr. 
Weaver, William J. 
Wenderoth, F. A. 
Wetmore, C. G. 
White, John B. 


Wightman, Thomas 


Williams, William 1802-1804 
[V. CLASSIFIED LIST OF SUBJECT 
- PORTRAITS 


1835-1836 

1850 

1818, 1820-1821 
1821 

1837 

1849 

1830, 1839-1840 
1824 

1818-1819 
1795-1796, 1804, 1823-1824 
1795-1796, 1804 
1795 

1846 

1827-1828 

1853 

1831 

1843-1844 

1819 

1735 

1740 

1797 


1859 


1856 

1835-1836 
1820-1822 

1811 

1833, 1835, 1845-1846 
1844 

1774 

1773-1774 
1841-1842 

1740, 1744, 1774 
1808, 1818-1819, 1822 
1827 

1810 

1816, 1826 

1767 

1844 

1835-1836 
1804-1805 

1815 

1820, 183. 
1765-1766 

1806 

1857 

1822 

1803-1804 
1841-1845, 1858 


John Quincy Adams by William Shiels 


Courter April 5, 1822 


Samuel Abbot by John S. Cogdell 


Courier Sept. 4, Nov. 10, Nov. 24, 1835; July 12, 1837. 


Vercury Sept. 5, 1835 


5 


lhe Rev. John Bachman by Robert J. Curtis 


Courter, Sept. 27, 1867 


CHARLESTON 


|TRANS. AMER, PHIL, SOC 


1840, 1848-1850 
1848-1849 
1844-1845 


1767 


Wilson, William 
Winner, William 
Wise, James 


Wollaston, John 


er 


PROFILISTS AND SILHOUETTISTS 


J. 1806 
1839, 1849-1850 


Belanger, F. | 
Brown, William Henry 


Cromwell 1811 | 
Day, Augustus 1804 

Demilliére, Auguste and Son 1807 

Dewey, Silas 1816 

Du Suaw, Mr. 1794 

Edouard, Auguste 1845, 1847 

Evans, James 1803 

Folwell, Samuel 1791, 1805 j 
Hankes, Master 1823 


Honeywell, Martha Ann 1808, 1834-1835 


Maspero, Pierre Antoine 1805 
Metford, Samuel 1843 
Mynarts, H. 1821 
Parisen, Philip 1795 


Paul, Jeremiah, Ir. 1803 j 
Peale, Raphaelle 1804, 1823-1824 
Rogers, Sarah 1808 


Smith, John L. 1816 
St. Memin, Charles Bal- 

thazar Julien Favret de 1808 
Thompson, Cephas 1804 
Thomson, John 1810 
Todd 1807 


RESTORERS 


Chase, Darius 1857 

Demilliére, Auguste 1802 

Duval, E. 1837 

Haywood, W. 1834 

Hill, Francis C. 1826 \ 
Jackson, Henry 1850 

Jackson, Joseph 1834, 1841, 1846-1850 

Jackson, Mrs. Joseph 1850 

Ladd, B. F. 1828-1829 

Moise, Theodore S. 1836 

Simon, Augustus D. 1820 

Urbani, F. 1850 i 
Warrell, James 1833 

Warwell, Mr. 1766 

Warwell, Maria 1767 


S WITH NEWSPAPER SOURCES 

The Rev. John Bachman (silhouette) by Samuel Metford 
Courier Mar. 24, Mar. 29, 1843 

The Rev. John Bachman (lithograph) by C. Platen 
Mercury Jan. 19, 1853 

Justice Baldwin by Bowman 
City Gazette and Commercial Daily Advertiser Feb. 
25, 1830 

Mrs. Barclay of Philadelphia by Robert J. Curtis 
Courter Dec. 4, 1835 
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General Pierre G. T. Beauregard by George P. A. Healy 


Courier April 8, June 27, 1861 

Dr. J. Bellinger (cameo) by Burrell 
Courier May 25, 1859 

Old Billy, the Newscarrier (crayon) by A. C. McGillivray 
Courter Mar. 31, 1857 

Napoleon Bonaparte (after Favre) by Henry B. Boune- 

theau 

Mercury Nov. 26, 1849. Courier Nov. 26, 1849 

Bishop Nathaniel Bowen by James and Robert Bogle 
Courier April 10, 1840 

Bishop Nathaniel Bowen by P. Copmann 
Courter Feb. 10, 1835 

Bishop Nathaniel Bowen by William Wilson 
Courier Feb. 12, 1840 

The Boy and the Rocking Horse by James and Robert Bogle 
Courier April 10, 1840 

The Rev. James D. Boyce by Lawrence L. Cohen 
Mercury April 5, 1861 

The Rev. Dr. Brantly (silhouette) by Samuel Metford 
Courter Mar. 24, Mar. 29, 1843 

President James Buchanan by W. E. McMaster 
Courier Mar. 3, 1860 

George Buist, D.D. by William J. Weaver 
Times Sept. 12, 1806; Sept. 22, 1810; May 13, 1811 
Courier Jan. 18, 1809 

John C. Calhoun by William Kenedy Barclay 
Evening News May 5, 1831 

John C. Calhoun (miniature) by Washington Blanchard 
Courier Sept. 8, 1859 

John C. Calhoun by James Bogle 
Mercury Oct. 21, 1847; Feb. 6, 1849 

John C. Calhoun (miniature statue) by F. W. Borneman 

Courter May 10, 1851 

John C. Calhoun (bust) by Louis Fora 

Courier Dec. 18, 1847; Mar. 1, 1848 

John C. Calhoun by George P. A. Healy 

Courier Sept. 2, 1850; Mar. 19, April 4, 1851 

John C. Calhoun by William E. McMaster 
Courier, Mar. 3, 1860 

John C. Calhoun (silhouette) by Samuel Metford 
Courier Mar. 13, Mar. 24, Mar. 29, 1843 

John C. Calhoun (bust-life mask) by Clark Mills 
Courier Dec. 20, 1844; June 30, 1845; Feb. 10, 1846; 
Aug. 17, 1847; Aug. 13, 1849 

John C. Calhoun (stone bust) by Clark Mills 
Evening News Oct. 4, 1845; Jan. 5, 1846. Courier 
Oct. 8, 1845; April 15, July 22, 1846. Southern Patriot 
July 15, 1846. Mercury Feb. 28, 1848 

John C. Calhoun (marble bust) by Clark Mills 
Mercury Feb. 22, 1849. Courier Dec. 13, 1849; Jan. 
16, 1850 

John C. Calhoun (death mask) by Clark Mills 
Mercury April 12, 1850 

John C. Calhoun by Rembrandt Peale 
Courier Aug. 17, Sept. 1, Sept. 8, 1859 

John C. Calhoun by William Harrison Scarborough 
Courier Sept. 8, Sept. 18, 1859 





John C. Calhoun by Thomas Sully 


Courter Sept. 1, Sept. 8, 1859 


John C. Calhoun (engraved by Sartain from a miniature) 


by James Wise 
Mercury Feb. 24, 1844. Courier Feb. 26, 1844; Feb. 
17, 1845 
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ho 
w 
~I 


John C. Calhoun (in wax, after death) artist unknown 
Courier Oct. 21, Oct. 22, 1850 
Death Bed of Calhoun (wax, large as life) by a resident 
artist 
Courier Oct. 21, Oct. 22, 1850 
Calhoun’s Funeral Procession (panorama) by Pomarede 
Courier May 8, May 10, May 13, 1850. Mercury May 
13, May 16, 1850 
The Funeral of Calhoun (mechanical exhibition) by Brown 
and David 
Courter Feb. 17, 1851 
Thomas Campbell (the poet) by Samuel Osgood 
Courter Dec. 3, 1839 
Bishop Capers by Theodore Rousseau 
Courier May 25, 1859 
Mr. Carter by Bowman 
City Gasette and Commercial Daily Advertiser Jan. 27, 
1830 
Beatrice Cenci (after Guido) by H. M. Bowen 
Courter Dec. 3, 1844 
Prince Charles of Denmark and two members of his family 
by Peter Copmann 
Courier Feb. 10, 1835 
Langdon Cheves by John S. Cogdell 
Times May 2, 1816. Courier May 4, 1816. Carolina 
Gasette May 4, 1816 
Child and Dog (after Sully) by H. M. Bowen 
Courier Dec. 3, 1844 
Henry Clay (to be engraved by Sartain after James Wise) 
Courier Feb. 26, 1844 
Admiral Sir Isaac Coffin by John G. Rand 
Courier April 5, 1831 
Commander of our Charleston Brigade by Christian Mayr 
Courier May 20, 1841 
Henry W. Conner by James Bogle 
Vercury Feb. 6, 1849 
James Fenimore Cooper by Bowman 
City Gasette and Commercial Daily Advertiser Jan. 27, 
1830 
Dr. Thomas Cooper by James Deveaux 
Courier, July 17, 1844 
Peter Copmann (self portrait) 
Courier Feb. 10, 1835 
William H. Crawford (aiter Jarvis) by William Wilson 
Mercury Jan. 13, 1851. City Gazette and Commercial 
Daily Advertiser Feb. 25, 1830. Courier April 5, 1831 
Mr. Curtis, brother of the artist, by Robert J. Curtis 
Mercury Sept. 13, 1842 
Henry Deas by James Deveaux 
Mercury May 23, 1833. Courier July 17, 1844 
The Rt. Rev. William Dehon (bust) by John S. Cogdell 
City Gasette and Commercial Daily Advertiser Feb. 17, 
1830. Courier Feb. 17, 1830; Nov. 24, 1835; May 20, 
1841; Oct. 25, 1842. Mercury Feb. 17, 1830 
Henry William De Saussure by James Deveaux 
Courier May 20, June 10, 1841 
Henry William De Saussure (bust) by John S. Cogdell 
Mercury Dec. 12, 1840. Courier Dec. 12, 1840; May 
20, 1841; Feb. 21, 1842 
Henry William De Saussure by James Deveaux 
Courier May 20, 1841; July 17, 1844 
Henry William De Saussure (miniature) by Samuel F. B. 
Morse 
Courier May 20, 1841 
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James Deveaux by Robert J. Curtis 
Courier Noy. 17, 1835. Mercury Nov. 17, 1835 
James Deveaux (self-portrait) 
Courier Aug. 31, 1842; July 17, 1844; April 2, 1846 
Protessor Dixon (silhouette) by Samuel Metford 
Courier Mar. 24, 1843 
Colonel Drayton by Samuel F. B 
April 17, 1822 
Ellen cutting her first tooth 
Samuel S. Osgood 
\pril 10, 1840 
Stephen Elliott (bust) by John S. Cogdell 
Courier Nov. 24, 1835; Feb. 16, 1857 
The Rt. Rev. John England (bust) by John S. Cogdell 
Vercury Feb. 13, 1842. Courter Aug. 12, 1842 
The Rt. Rev. John England (portrait) by John S. Cogdell 
Vercury Feb. 13, 1842. Courier Aug. 12, 1842 
Che Rt. Rev. John England by Robert J. Curtis 
Vercury Sept. 13, 1842 
Benjamin Franklin (copy) by R. H. Deas 
Courter Oct. 7, 1842 
Charles Fraser by James and Robert Bogle 
\pril 10, 1840 
W. Flage 


Morse 
C ourie) 
the artist's daughter 


Conrier, 





( ourie? 
Charles Fraser by Creorge 

Courier Mar. 11, 1857 
Charles Fraser by William Wilson 
Mar. 9, 1851 
General Gadsden by 
\pril 5, 
Christopher Gadsden by John S. Cogdell 
Aug. 25, 1841 


(Gadsden 


C ourie) 
Peale 
Couric) 1822 
C ourie) 
Bishop Christopher (silhouette) by Samuel 
Mettord 
Courier Mar. 24, Mar. 29, 1843 
Major Alexander Garden by James Deveaux 
Courier July 17, 1844 
The Rev. Allston Gibbes by James Deveaux 
Courter Jan. 31, 1835 
Dr. Gibbs by James Bogle 
Vercury Feb. 6, 1849 
The Rev. Mr. Gildersleeve by 
Courter Jan. 31, 1848 


The Rev. Samuel Gilman (engraved after Moise) by 


Martin 


Wil- 
liam Keenan 
Courter May 4. 1836 
The Rev. Samuel Gilman by 
Vercury Aug. 22, 1835. 
The Rev. Samuel Gilman by John G 
Courter Mar. 17, 1831 
William John Grayson by William Winner 
Courier May 15, 1849 
Greek Girl by Samuel Osgood 
Vercury, Jan. 20, 1840 
\ Group of Children by James Deveaux 
Courier Aug. 31, 1842 
\lexander Hamilton by William J. Weaver 
Times Jan. 22, 1806 
General Hamilton by Samuel L. Waldo 
Courier Dec. 18, 1804 
Colonel Wade Hampton (bust) by Clark Mills 
Courier Aug. 17, 1847 
Stuart Hanckel (bust) by John Clarkson 


Theodore S. Moise 
Courier Aug. 24, 1835 


Rand 


rhe Rev. J. 
Courier June 23, 1847 


THE 


?] by 


LIFE OF CHARLESTON | [rrays. Amer. PHIL. soc. 
Judge Harper by Thomas Sully 
Evening News May 5, 183 
William Henry Harrison by Joseph Jackson 
Courter July 12, 1841 
William Henry Harrison by J. 
Courter April 9, 1841 
\. H. Hayden (cameo) by Burrell 
25, 1859 


Labatut 


Courier May 
Dr. Henry by ——— 
Courier Feb. 24, 1829 
Edwards Holbrook (silhouette ) by 
Courter Mar. 24, 1843 
Elias Horry (miniature) by Charles Fraser 
Courier May 13, 1835 
Host of the Pavillion Hotel by David R. Barke1 
Mercury Feb. 10, 1849 
J. B. Howland by John S. Cogdell 
Courter Nov. 22, 1844 
Daniel Elliott Huger by William Wilson 
Courier Mar. 9, 1850 
Col. Francis Kinloch Huger (miniature) by Charles Fraset 
Courier Sept. 24, 1825 
Jacob Bond l’On by William Winner 
Mercury, Feb. 16, 1849 
Andrew Jackson by John Vanderlyn 
City Gasette Feb. 12, 1824. Courier July 14, 
Feb. 14, Feb. 25, Mar. 14, 1825 
Andrew Jackson (after Vanderlyn) by William Wilson 
Mercury Jan. 13, 1851 
Andrew Jackson by 


Gadsden ) 


John Samuel! Mettord 


1824; 
(Collection of General 


Aug. 13, 1841 


-niniature 


Courier 


Andrew Jackson model of war horse of, by 
Clark Mills 


Courter Aug. 





2, 1847 
Equestrian Statue of Andrew Jackson (plaster model) by 
Clark Mills 
Courier May 12, 1847; Mar. 8, Mar. 27, 1848 
Mrs. Jane Johns by Charles H. Lanneau 
Courter Mar. 22, 1837 
Dr. Joseph Johnson (bust) by Clark Mills 
Courier Feb. 26, 1845 
Justice William Johnson by John S. Cogdell 


Southern Patriot Nov. 4, Nov. 11, 1835. Courter Nov 


4, Nov. 5, Nov. 12, Nov. 24, 1835; Mar. 31, 1837; 
Mar. 1, 1838. Mercury Noy. 10, 1835 

Kash-lik-omah (Seminole warrior) by J. F. Gray 
Courier July 12, 1836 

Hon. Mitchell King by Lawrence L. Cohen 


Mercury April 5, 1861 

Mr. King (Hon. Mitchell 7?) by 
Courier June 30, 1845 

Hon. Mitchell King by William Wilson 
Mercury April 11, 1849 

Dr. L. by Bowman 
Courier May 2, 1831 

A Lady by James Warrell 
Southern Patriot April 27, 1820 

The Marquis de Lafayette by a youth of this city 
Mercury Nov. 6, 1830 

General Lafayette by Bowman 
City Gasette and Commercial Daily Advertiser Jan. 27, 
Feb. 25, 1830 


Clark Mills 
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The Marquis de Lafayette (miniature) by Charles Fraser 
Courier Mar. 18, 1825 

he Marquis de Lafayette (copy from Sully) by Charles 

H. Lanneau 
Courier Oct. 3, Oct. 23, Oct. 24, Oct. 31, 1837; Sept. 13, 
1843 

The Daughters of Le Marquis de Lafayette by John (7) 
Bowman 


l 


City Gazette and Commercial Daily Advertiser Jan. 27, 
Feb. 25, 1830 
Daniel Lambert, the Comedian by John H. Lehr (to be 
finished by Thomas Sully, Jr.) 
Courier Aug. 30, 1841 
—— Laurens by John S. Cogdell 
Courier Jan. 15, 1841 
Henry Laurens (after Copley) by Charles Fraser 
Courier April 5, 1822 
\W. M. Lawton (bust) by C. Colombara 
Courier April 14, 1855 
Hugh S. Legaré by Henry B. Bounetheau 
Courier Oct. 9, 1843 
Hugh S. Legaré by ——-———— 
Courter Dec. 17, 1845 
George McDuffie (bust) by Clark Mills 
Courier (June 30, 1844; Feb. 10, 1846 
Mrs. James Madison by D. W. Boudet 
Courier Jan. 26, 1838 
Colonel Simon Magwood by Charles H. Lanneau 
Courier Dee. 15, 1836; Feb. 27, 1837 
Dr. B. Manley by Theodore Rousseau 
Courier May 25, 1859 
The Rey. Dr. Manley by Lawrence L. Cohen 
Mercury April 20, 1859 
The Rev. Dr. Manley by Charles H. Lanneau 
Courier Oct. 3, 1837 
The Rev. Dr. Manley by John G. Rand 
Courier Mar. 17, 1831 
Judge Martin by James Deveaux 
Courter July 17, 1844 
James Monroe by Samuel F. B. Morse 
Courier Jan. 5, Sept. 22, Dec. 15, Dec. 22, 1820; April 
17, 1822. Southern Patriot Sept. 28, Dec. 22, 1820 
William Moultrie (bust) by John S. Cogdell 
Vercury June 28, Dec. 6, Dec. 27, 1828; Jan. 20, Feb. 
17, 1830. Courier Dec. 27, Dec. 29, 1828; Feb. 24, 
1829; Aug. 25, 1841 
William Moultrie by Charles Fraser 
Courier April 5, 1822 
Mrs. Norton and her Child by Samuel Osgood 
Courier Dec. 3, 1839; April 10, 1840 
W. T. Nuckles by William Kenedy Barclay 
Courier May 8, 1846 
Osceola by George Catlin 
Courier Feb. 14, 1838 
Osceola by Robert J. Curtis 
Mercury Jan. 23, 1838. Courier Jan. 25, Feb. 21, 
April 26, 1838 
John Belton O’Neall (bust) by David Davis, M.D. 
Courter May 27, 1845 
Oth-ma-kala or Black Smoke (Seminole warrior) by J. F. 
Gray ~ 
Courier July 12, 1836 
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Job Palmer by Charles H. Lanneau 
Courier Feb. 27, 1837 
James L. Petigru by Clark Mills 
Courier June 30, 1845 
James L. Petigru by William Wilson 
Mercury Mar. 21, April 11, 1849 
Henry L. Pinckney by Robert J. Curtis 
Mercury Sept. 4, 1833 
General Pinckney by Samuel L. Waldo 
Courter Dee. 18, 1804 
Charles Cotesworth Pinckney (after Earl) by Julia Dupre 
(Mrs. H. B. Bounetheau ) 
Courier May 8, May 17, 1841 
Charles Cotesworth Pinckney by John B. White 
Times April 7, 1804 
Thomas Pinckney by Samuel F. B. Morse 
Courier April 17, 1822 
Signor de Ponte by Peter Copmann 
Courier Feb. 10, 1835 
The Rev. Mr. Post by Charles H. Lanneau 
Courier Feb. 27, 1837 
Nathaniel Potter by James or Robert Bogle 
Mercury Jan. 7, 1842 
William C. Preston by Solomon N. Carvalho 
Couricr June 10, 1841 
William C. Preston by Ann Heaney after G. P. A. Healy 
Courier April 10, 1861 
Philip G. Prioleau by James Deveaux 
Courter July 17, 1844 
David Ramsay by John S. Cogdell 
Courier Jan. 15, Aug 25, 1841 
Dr. William Read by James Deveaux 
Courier Dec. 17, 1834; July 17, 1844 
The Rev. Mr. Richey by John G. Rand 
Courier April 5, 1831 
James Robertson by ———— 
Courier Jan. 31, 1848 
Admiral Rodney (after Reynolds) by Charles R. Leslie 
Courier Sept. 28, 1837 
Henry Schultz (bust) by ——————— 
Courier Feb. 10, 1846 
Sir Walter Scott (bust) by John S. Cogdell 
Mercury Sept. 5, 1835; Dec. 12, 1840. Courier Nov. 
24, 1835; Dec. 12, 1840; May 20, 1841 
Whitemarsh Seabrook by D. V. Barker 
Courter Jan. 29, 1849. Evening News Feb. 3, 1849. 
Mercury Feb. 10, 1849 
William Shakespeare by Peter Copmann 
Mercury Feb. 11, 1835 
- Shiels by —————— Martin 
Courier Jan. 31, 1848 
Dr. B. B. Simons (bust) by Clark Mills 
Courier Dec. 20, 1844 
Colonel James Simons (bust) by John Clarkson 
Courier June 23, 1847 
The Rev. Dr. Smyth by Martin 
Courier Jan. 31, 1848 
Dugal Stewart (copy after Raeburn) by Thomas Sully 
Courier Feb. 16, 1829; Mar. 11, 1842 
Thomas Taylor by James Deveaux 
Courier July 17, 1844 
Zachary Taylor (bust) by Clark Mills 
Courier Aug. 13, 1849 


— Martin 
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Zachary | as lor by . — 

Courter Oct. 21, 1848 
Albert Thorwaldsen by Bowman 


‘ity Gazette and Commercial Daily Advertiser Jan. 27, 
1830; Feb. 25, 1837 . 
The Trait Family by J. K. Fisher 
Courier Sept. 28, 1837 
George A. Trenholm by Theodore Rousseau 
Courier May 25, 1859 
Mr. Turnbull by James Bogle 
Vercury Feb. 6, 1849 
John Vaughan of Philadelphia by Thomas Sully 
Courier Feb. 24, 1829 
Queen Victoria by Thomas Sully 
Courter Aug. 4, Aug. 14, 1845 
Count Alfred de Vigny by Mrs. Henry B. Bounetheau 
Vercury, Dec. 19, 1861 
Andrew Wallace, the Revolutionary veteran at 104 by H. M. 
Bowen 
Courier Dec. 3, 1844 
George Washington (miniature after Stuart) by Henry B. 
sounetheau 
Southern Patriot Oct. 3, 1845. 
George Washington (bust) by Louis Fora 
Courier Dec. 18, Dec. 25, 1847 
George Washington by Mr. Labatut 
City Gazette and Advertiser July 3, 1799 
George Washington by R. Peale 
City Gazette and Daily Advertiser Dec. 3, 1795 
George Washington (copy after Stuart at Faneuil Hall) by 


1845 


Courier Oct. 9, 


Thomas T. Spear 
Courier Jan. 8, Jan. 10, Jan. 14, Jan. 16, Feb. 17, Feb. 
19, Feb. 21, Feb. 23, April 29, 1835; April 5, 1845. 
Mercury Jan. 9, Jan. 16, 1835. Evening News May 13, 
1846 
George Washington by Thomas, Sully 
Courier June 4, June 16, Aug. 18, 1821 
George Washington by John Trumbull 
City Gasette and Daily Advertiser July 14. 
Courier Sept. 19, 1821; April 3, 1822 
George Washington (by a German soldier ) 
Mercury April 8, 1841 
George Washington (likeness in shades) by ee 
City Gazette and Advertiser June 3, 1791 
Daniel Webster (bust) by Clark Mills 
Courter May 11, Aug. 2, 1847 
Dr. Weston by John G. Rand 
Courier April 5, 1831 
A. S. Willington by Thomas H. Egan 
Courier Feb. 21, 1857 
Wood, “the Vocalist” by 
Courier, Dec. 3, 1844 


1792. 


Mrs. H. M. Bowen 


AMERICAN VIEWS AND GENRE 


he Academy of Fine Arts, Charleston, by Emanuel Jones 
Courter April 1, 1822 

American Scenery (monochromatic views) by S. Wood, Jr. 
Courter Mar. 7, 1848 

Ashley and Cooper Rivers Views by Thomas Coram 
Vercury Oct. 27, 1849 

Che Battery, Charleston, by S. Wood, Jr. 
Courter Mar. 7, 1848 


IN THE LIFE OF 


CHARLESTON 


TRANS. AMER, PHIL. SOC. 


Bennett’s Mills and Residence, Charleston, by S. Wood, Jr. 
Courter Mar. 7, 1848 
Boston Market by Christian Mayr 
Courter April 10, 1840 
Broad Street, Charleston, by John B. White 
Courier June 1, June 14, 1837 
Butcher’s Stall in New York by Christian Mayr 
Courter April 10, April 17, 1840 
Cannon’s Bridge and the Village of Cannonsborough (the- 
atre scenery ?) by Se 
Courier July 4, 1807 
Cannonsborough, Charleston, by Mr. Redding 
Courier May 9, 1851 
Charleston (three views) by Mr. Bernard 
Courier Sept. 21, 1831 
Charleston Harbor by A. Grinewald 
Courter April 6, 1861 
Charleston Views by William J. Keenan 
Courter Aug. 1, 1831; May 4, 1836; Mar. 14, 1837 
Charlestown from Waterfront by Thomas Leech 
S.C. and American General Gasette Oct. 14-21, Nov. 
11-18, Dec. 16-23, 1774. S.C. Gazette (supplement ) 
Oct. a, 1774. S.C. Gazette Dec. a 1774 
Charles Town, Prospect of, by Bishop Roberts 
S.C. Gasette Feb. 2-9, 1740 
Charleston Fire Companies (silhouette) by William Henry 
srown 
Courier Mar. 9, 1850 
‘harleston Fire Department, Members of, by 
Mayr 
Courter May 20, June 9, June 23, Aug. 2, 
4, Aug. 21, Aug. 23, Aug. 25, 1841 
Chisolm’s Mill, Charleston, by Mr. Redding 
Courier May 9, 1851 


Christian 


Aug. 3, Aug. 


Delaware Water Gap (copy from Doughty) by Henry 
Jackson 
Courier June 19, 1847 
The Falls of Niagara (2) by Alvan Fisher 
Courier Feb. 27, Feb. 28, 1821; Nov. 27, 1822; Jan. 


18, 1823 
Falls of Niagara (3) by Thomas Sully 
Courier Sept. 7, 1843 
Falls of Niagara attributed to John Vanderlyn 
Courier April 17, 1822 
Falls of Slicking (engraving ) by Thomas Addison Richards 
Courier Nov. 10, 1843 
River Scenery on the French Broad by Mary Legaré 
Courier Oct. 21, 1845 
Fire on Magwood’s Whart, Charleston, by David Deveaux 
Courier Sept. 3, 1846 
Florida Views by J. F. Gray 
Attack of the Seminoles on Withlacoochee Block House. 
commanded by Capt. Holloman 
Courter July 12, 1836 
\rrival of the Vanguard under Gen. Eustis, 
lacoochee River 
Courter July 12, 1836 


Battleground of the late 


at the With 


Maj. Dade, near the Withla 
Cot chee 
Courter July 12, 1836 
Burning of Picolata-La, by Gen. Eustis’ Vanguard 
Courier July 12, 1836 
Butler’s Corps Crossing Lake Oaklawahaw 
Courter July 12, 1836 
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Camp Volusia, late under command of Major Gates 
Courier July 12, 1836 
An Indian Village 
Courter July 12, 1836 
Key West 
Courier July 12, 1836 
Picolata 
Courier July 12, 1836 
j Greenville Falls (2) by J. Sera 
Courier April 2, 1824 
Georgia Scenes by Thomas Addison Richards 
Mercury Dec. 12, 1843 
Georgia Scenery by T. J. Jackson 
Courier Nov. 17, 1847 
St. John’s German Lutheran Church (lithograph after 
Francis C. Hill), by J. H. Rassau 


Mercury June 21, 1859 
Che Steamer /sabel (silhouette) by William Henry Brown 
Courier, July 3, 1849 
The Manufacture of Indigo, St. Stephen's Parish, S. C., 
hy —————— 
S.C. Gasette Jan. 7, 1773 
j Jewish Synagogue, Charleston, by S. Wood, Jr. 


Courier Mar. 7, 1848 
Lake George by Robert J. Curtis 
Courier Sept. 13, 1843 
Cave of Luckajack (lithograph) by Thomas Addison 
Richards 
Courier Mar. 5, 1844 
Meeting Street, Charleston (lithograph), by Thomas Addi- 
son Richards 
Courier Mar. 5, 1844 
Military Hall, Charleston, by S. Wood, Jr. 
Courier Mar. 7, 1848 
Northern Scenery by -\lvin Fisher 
Courier Jan. 20, 1819; Jan. 13, 1820; Nov. 27, 1822 
Plantation on the Plains of Aux Cayes, St. Domingo, by 
Mrs. Duchesne 
i Courier Feb. 21, Feb. 25, Feb. 26, 1838 
A View of Richmond, Va., by George E. Cooke 
Courier Feb. 9, 1836 
surning of St. Philip’s Church, Charleston, by John B. 


White 
Courier Feb. 8, Feb. 23, 1838; April 4, 1839; Aug. 25, 

1843 
Interior of St. Philip’s Church, Charleston, by John B. 

White 


Courter April 8, April 9, April 30, May 27, 1835. 
Mercury April 9, Sept. 11, 1835 

Ruins of St. Philip’s Church, Charleston, by ——————— 
Courier June 15, June 29, 1835 

View of St. Philip’s, Charleston (lithograph), by John Hall 
Courier Mar. 15, 1837 

Scenes in Carolina (drawings) by Thomas Addison 

Richards 

Mercury Dec. 12, 1843 

Schuylkill Mill (copy from Fraser) by Henry Jackson 
Courier June 19, 1847 

South Bay, Charleston, by —————— 
limes July 28, 1808 

Stone Mountain by T. J. Jackson 
Courier Nov. 17, 1847 

lable Rock (engraving) by Thomas Addison Richards 
Courier, Dec. 2, 1842 
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Table Rock and the Blue Ridge by J. Sera 
Courier April 2, 1824 
Tallulah Falls by T. J. Jackson 
Courier Nov. 17, 1847 
Tuccia Falls by T. J. Jackson 
Courier Nov. 17, 1847 
Washington Light Infantry (silhouette) by William Henry 
3rown 
Courier Mar. 9, 1850 
White Mountain Views, N. H., (2) by Henry C. Pratt 
Courter Feb. 25, 1828 
Wreck of the Rose in Bloom by G. Thrasher 
Courter Oct. 9, 1806. Times May 20, 1807 


ITALIAN VIEWS 


Ducal Palace, Florence, by George E. Cooke 
Courier Feb. 9, 1836 

A Pilgrim Asleep in Sight of St. Peter’s by James Deveaux 
Courier July 17, 1844 

The Ruins of Pompeii by Pietro Martini 
Courier Feb. 18, 1847 

St. Peter’s Church, Rome (interior), by George E. Cooke 
Mercury Jan. 8, 1836. Evening News Jan. 9, 1836. 
Courier Feb. 9, Feb. 29, Mar. 3, 1836. 


PANORAMAS AND DIORAMAS 


“Bedasora in Spain” (diorama) by —————— Lehr 
Courier June 26, 1845 

Fairy Grotto (diorama) by H. Hanington 
Mercury Feb. 18, 1839 

The Hudson River (panorama) by P. Grain 
Courier Jan. 1, Jan. 3, Jan. 17, 1850 

Italian Landscape (diorama) by P. Grain 
Courter Dec. 9, 1837; Feb. 26, 1838. Mercury Feb. 18, 
1839 

The Mississippi (panorama) by Pomarede 
Courier May 21, 1849; May 10, 1850. Mercury May 
13, May 16, 1850 

The Mississippi River (panorama) by Samuel B. Stockwell 
Courier May 5, May 12, May 15, May 18, May 19, 
May 21, May 22, May 24, May 25, May 26, May 29, 
1849 

New York (panorama) by Lizzie Lindsay 
Courier May 13, 1854 

Original Dissolving Scenes of the Crystal Palace (pano- 

rama) by M. A. Andrieu 

Evening News Aug. 29, Sept. 9, Sept. 11, Sept. 12. Sept. 
15, Sept. 16, Sept. 17, Sept. 18, Sept. 22, Sept. 23, 1851. 
Mercury Aug. 29, Sept. 10, Sept. 13, Sept. 16, Sept. 18, 
1851. Courier Sept. 6, Sept. 8, Sept. 11, Sept. 12, 
Sept. 13, Sept. 15, Sept. 16, Sept. 17, Sept. 18, Sept. 
19, Sept. 20, Sept. 22, Sept. 23, Sept. 24, 1851. 

Palace, Garden and Fountains of Versailles (panorama) 

by John Vanderlyn 

Courier Jan. 15, Feb. 14, 1822; May 27, May 30, June 
5, June 9, June 11, June 17, July 22, 1835; Jan. 4, 1836. 
Carolina Gazette May 11, 1822. Mercury Dec. 30, 
1835. 

Scott’s Battles of Mexico (panorama) by Peter Grain, Sr. 
Courier Mar. 6, Mar. 7, Mar. 16, Mar. 17, Mar. 20, 
Mar. 22, 1849 
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Virginia Scenes (panorama) by P. Grain 


Courier Jan. 1, Jan. 3, Jan. 17, 1850 


AMERICAN “HISTORY PAINTINGS” 


lhe Battle of Baltimore by D. W. Boudet 
Courier May 15, 1820 
The Battle of Lake Erie by Sully and Kearney 
Courter June 11, 1814 
Battle of Eutaw by John B. White 
Courier Dec. 7, 1825 
Battle of Fort Moultrie (3 views) by Thomas Coram 
City Gazette and Commercial Daily Advertiser Aug. 
30, 1825. June 28, 1825. Winyaw Intelli- 
gencer Sept. 28, 1825 
Battle of New Orleans by John B. White 
Courier Aug. 5, Aug. 8, 1816; Mar. 6, 1826 
Burning Arrows (a Revolutionary incident, Mrs. Motte’s, 
Congaree River) by John B. White 
Courter Mar. 15, Mar. 16, April 4, 1839 
Capture of André by John B. White 
Courier Nov. 16, 1850 
Captain Smith in Virginia by Christian Mayr 
Courter April 10, April 17, 1840 
Columbus and the Egg by George W. Flagg 
Courter May 21, May 25, 1859 
Defense of Fort Moultrie by John B. White 
Courier Feb. 21, Mar. 6, Mar. 10, June 28, 1827 
The Independence of America or the Fourth of July (al- 


Courie) 


legory ?) by Jean Belzons 
City Gazette and Daily Advertiser July 4, 1799 
Marion Inviting the British Officer to Dinner by John B. 
White 
Courier Sept. 10, 1836; May 20, Nov. 3, 1841; Oct. 5, 
1848. Mercury Feb. 3, June 28, Nov. 3, 1841 
Martyrdom of Hayne by John B. White 
Courier Noy. 16, 1850 
Passage of the Delaware by Thomas Sully 
Courter Dee. 9, Dee. 14, 1822; Jan. 1, Jan. 15, 1823 
Sergeant Jasper Rescuing Prisoners, Savannah, by John B. 
White 
Courier Aug. 15, Aug 16, Sept. 11, 1837; May 23, 
1841; July 6, 1842; Oct. 5, 1848; June 22, 1854. Mer- 
cury June 29, 1841 
Settlement of the New England Colony by George W. Flagg 
Courier May 21, May 25, 1859 
Taking of the White Veil, St. Finbar’s Cathedral, Charles- 
ton, by John B. White 
Vercury Sept. 11, Sept. 15, 
1835 
The Treaty of Ghent (allegory) by Mrs. Planton 
Courier April 26, May 9, 1823 
Unfurling of the United States Flag at Mexico by John B. 
White 
Courier Nov. 20, Dec. 6, Dec. 10, Dec. 17, Dee. 22, 
Dec. 23, 1834; Feb. 2, Mar. 10, July 11, July 23, Nov. 
12, 1835. Mercury Dec. 6, 1834. Southern Patriot 
Dec. 8, Dec. 13, Dec. 23, 1834. 


1835. Ceurier Sept. 24, 


“FANCY PAINTINGS” 


Adam and Eve (or the Temptation) by Christian Mayr 
Courier Nov. 14, Nov. 16, Noy. 22, Dec. 4, Dec. 9, 1843 


CHARLESTON | [rrans. AMER. PHIL. soc. 
*Adraene de Corderible” from the Il’andering Jew by Wil- 
liam Kenedy Barclay 
Courier May 8, 1846 
\loe in Bloom by John Thomson 
Courter Jan. 16, 1810 
Arab and Camel by Edward B. Bryan 
Mercury Nov. 26, 1849. Courier Nov. 26, 1849 
Ariadne by John Vanderlyn 
Courter Jan. 15, 1822. Carolina Gasette May 11, 1822. 
City Gasette and Commercial Daily Advertiser May 
17, 1822 
lhe Arrival by Joseph Jackson 
Courier July 11, 1842 
Autumnal Landscape (copy) by J. Lucas 
Courier April 17, 1822 
Bachelor’s Hall by Christian Mayr 
Courter April 10, April 17, 1840 
Bachelor’s Quartette by a young lady 
Courier April 10, April 17, 1840 
The Brigand and his Family or The Bandit at Home by 
James Deveaux 
Courter July 17, 1844; Sept. 23, 1846; July 26, 1853 
The Beggar by Samuel L. Waldo 
Courier April 17, 1822 
La Belle Nature by D. W. Boudet 
Courier Feb. 17, April 6, 1838 
Belshazzar’s Feast (copy from Washington Allston) by 
Thomas Spear 
Courier Feb. 17, Feb. 19, 1851 
Zonaparte Crossing the Alps (after David) by Charles 
Lawrence 
Courier Dec. 29, 1824; Mar. 14, 1825; Feb. 16, 1829 
The Bride of Abydos (Byron) (drop scene) by Robert 
Jones 
Mercury Feb. 18, 1839 
‘aius Marius in the Ruins of Carthage by John Vanderlyn 
Courier Jan. 15, 1822; Feb. 14, 1823. Carolina Gazette 
May 11, 1822. City Gazette and Commercial Daily 
Advertiser May 17, 1822 
‘apuchin Chapel (after Granet) by Thomas Sully 
City Gasette and Commercial Daily Advertiser Nov. 
20,1821. Courier Jan. 25, 1822; Nov. 29, 1839. Caro- 
lina Gazette Jan. 26, 1822 
(copy from 


~ 


~ 


Salvator Rosa) by 


‘ataline’s 

George E. Cooke 
Mercury Jan. 8, 1836. 
Courier Feb. 9, 1836 

‘hrist by Peter Copmann 
Courier Feb. 10, 1835 

‘hrist Administered by Angels After His Fast of Forty 

Days by James Deveaux 
Courier Aug. 31, 1842; July 17, 1844 

‘hrist Blessing Little Children by William Winner 
Courier Dec. 28, 1849; Jan. 3, Jan. 4, Jan. 11, 1850 

‘hrist and the Daughter of Jairus by William H. Winner 
Courier Dec. 1, 1848; Jan. 3, Jan. 6, Jan. 30, 1849. 
Evening News Dec. 11, 1848 

Cleopatra (statue) by D. W. Boudet 
Courter Feb. 17, 1838 

Coming through the Rye by George W. Flagg 
Courier May 25, 1859 

A Copy (after Veronese) by James Deveaux 

Courier July 17, 1844 


Conspiracy 


Evening News Jan. 9, 1836. 


~ 


~ 


~ 


~ 
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The Cottage (after Schritz) by Francis C. Hill 
Courier Sept. 13, 1843 
The Cottage by James M. Legaré 
Courier Sept. 17, 1843 
\ Court Dance by George W. Flagg 
Courier May 25, 1859 
Crucifixion (lithograph after LeBrun) by John Hall 
Vercury May 19, 1834 
Crucifixion (copy from Rubens) by William Uhl 
Courter May 21, July 17, 1844 
The Crusader’s Farewell by Christian Mayr 
Courter April 17, 1840 
Danae by Edward Greene Malbone 
Courier June 11, June 17, June 22, 1819 
Danae by John Vanderlyn 
Courier Jan. 15, 1822 
Daphne by D. W. Boudet 
Courier Feb. 17, 1838 
Phe Death of Abel by Christian Mayr 
Courter Nov. 14, Nov. 16, Nov. 22, Dec. 4, Dec. 9, 1843 
The Death of Hias by Anthony Meucci 
City Gasette and Commercial Daily Advertiser Mar. 25, 
1822 
The Discarded Lover by Christian Mayr 
Courier April 10, April 17, 1840 
Dolce Fa Niente by George W. Flagg 
Courier May 21, May 25, 1859 
Dressing for a Ball by Christian Mayr 
Courier April 10, 1840 
The Dying Hercules by Samuel F. B. Morse 
Courier Mar. 24, Mar. 27, April 16, April 19, 1820 
An Eastern Beauty by George W. Flagg 
Courter May 25, 1859 
Effie Deans (miniature) by Joseph Jackson 
Courter Feb. 1, 1842 
The Elopement and Rescue by James and Robert Bogle 
Courier June 11, June 24, Nov. 2, Dec. 14, 1842; Mar. 
22, Mar. 27, 1843. Mercury Mar. 22, 1843 
Entombment of Christ by J. K. Fisher 
Courier Sept. 28, 1837 
Eve, or the First Cloud in Eden by R. W. Habersham 
Courier May 24, May 26, 1851 
Farmyard by Alvan Fisher 
Courier April 5, 1822 
Farmyard Scene (copy after Herring) by William Aiken 
Walker 
Mercury June 12, 1858 
The First Born (2 versions) by George W. Flagg 
Courier May 25, 1859 
Study for “The First Born” by George W. Flagg 
Courier May 25, 1859 
Fisherman’s Cottage by James M. Legaré 
Courter Sept. 16, 1843 
Flowers from Nature (in watercolors) by James Achille de 
Caradeuc 
Mercury Nov. 26, 1849. Courier Nov. 26, 1849 
Fountains Abbey by R. H. Deas 
Courter Oct. 7, 1843 
\ Game Study by William Aiken Walker 
Vercury Feb. 16, 1859 
Genevieve (Coleridge) by George W. Flagg 
Courier May 25, 1859 
Gil Blas by Washington Allston 
Courier May 8, 1823 
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The Gipsey by Thomas Sully 
Courier May 25, 1859 
Girl in Swiss Costume by Samuel Osgood 
Mercury Jan. 20, 1840 
The Grand Daughter by Christian Mayr 
Courier April 17, 1840 
The Grandfather by Christian Mayr 
Courier April 17, 1840 
The Grave Robbers by John B. White 
Courier July 18, 1833; April 4, 1839 
A Group of Angels by Mrs. Henry B. Bounetheau 
Mercury Nov. 26, 1849 
Gulnare and Conrad by John B. White 
Courier June 8, 1835 
Hands of Comfort (engraving) by Joseph Heyliger 
City Gasette and Daily Advertiser Sept. 11, Sept. 19, 
1792 
Harmony by A. F. Gauthier 
Courier May 9, 1851 
He Has No Musical Bump by Christian Mayr 
Courier April 10, April 17, 1840 
Holy Family (suggested by a Raphael) by George W. 
Flagg 
Courier May 25, 1859 
The Hunting Party by Christian Mayr 
Courier June 10, 1840 
Interior of a Chapel and Monk at Prayer by John B. Irving 
Mercury Nov. 26, 1849. Courier Nov. 26, 1849 
The Ironer by Christian Mayr 
Courier April 17, 1840 
It's Too Tight by Christian Mayr 
Courier April 10, April 17, 1840 
Jeannie and Effie Deans by Joseph Jackson 
Courier Aug. 12, 1847 
Joseph and his Brethren by James Deveaux 
Courier July 17, 1844 
Judas Iscariot by Washington Allston 
Courier Oct. 2, 1843 
King Richard as a Crusader by Christian Mayr 
Courier April 10, 1840 
Landscape—Rising Moon by Marchais des Gentils 
Courier Oct. 7, 1843 
Landscape (copy from Claude) by George E. Cooke 
Courier Feb. 9, 1836 
A Landscape by Vincent Neyal 
Courier Oct. 7, 1843 
Let Him That Is Without Sin Cast the First Stone by 
George W. Flagg 
Courier May 25, 1859 
The Little Savoyards by John S. Cogdell (?) 
Courier Aug. 25, 1843 
Lord Glenallen and Eddie Ochiltree by Christian Mayr 
Courier April 10, April 17, 1840 
Love Scene by Francis C. Hill 
Courier Sept. 13, 1843 
The Lovely Sisters by Samuel S. Osgood 
Courier April 10, 1840 
The Lunch by Christian Mayr 
Courier April 17, 1840 
Marine Scene by Vincent Neyal 
Courier Oct. 7, 1843 
The Marriage of Cana (copy from Paul Veronese) by J. K. 
Fisher 
Courier Sept. 28, 1837 
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The Marriage of St. Catherine (after Correggio) by James 
Deveaux 
Courier Aug. 31, 1842 
Masquerading by George W. Flagg 
Courier May 25, 1859 
Mazeppa (transparency) by J. Sera 
Courier Mar. 18, 183 
Midsummer by James M. Legaré 
Courier Sept. 16, 1843 
Minstrel by Peter Copmann 
Courier Feb. 10, 1835 
The Miracle of St. Mark (copy from Tintoretto) by J. K. 
Fisher 
Courier Sept. 28, 1837 
Modestia ( bust) by John S. Cogdell 
Courter May 20, 1841; Mar. 4, 1847 
Moonlight Scene by Henry Jackson 
Courier Sept. 16, 1843 
Che Newsboy by Lawrence L. 
Courier April 5, 1856 
Night Blooming Cereus by John Thomson 
Courter Jan. 16, 1810 
Nymph (fountain statue) by Louis Fora 
Vercury April 15, 1853 
Ophelia Musing on the Madness of Hamlet by George W. 
Flagg 
Courter May 25, 1859 
The Outlaw’s Departure and The Outlaw’s Return (2 paint- 
ings) by William L. Lanning 
Courier Dec. 6, Dec. 13, Dec. 16, Dec. 18, 1837. 
cury Dec. 12, 1837. 
Painting (allegorical figure) by John Vanderlyn 
Courier Feb. 14, 1823 
The Parting of Sir Thomas More from his 
John B. Irving 
Mercury May 18, 1859. Courier May 25, 1859 
Che Peasant Children by Christian Mayr 
April 17, 1840 
Penseroso by George W. Flagg 
Courter May 25, 1859 
Peter Martyr by J. K. Fisher 


Courier Sept. 28, 1837 


Cohen 


Mer- 


Daughter by 


Courier 


\ Pilgrim (from life) by James Deveaux 
Courter July 17, 1844 

Pious Godmother by Lawrence L. 
Vercury April 5, 1861 

Plants of Jamaica by John Thomson 
Courter Jan. 16, 1810 

\ Pretty Modesto by Robert J. Curtis 
Vercury Sept 13, 1842 

Priestess with Incense Burner by George W. Flagg 
Courier May 21, May 25, 1859 

Che Puritan by Lawrence L. Cohen 
Courier April 25, 1856. Mercury April 5, 1861 

Reading the Bible by Christian Mayr 

April 10, April 17, 1840 

Rebecca by John H. Lehr 
Courier April 16, 1840 

Rebecca at the Fountain (after Guido) by James Deveaux 
Courier July 17, 1844 

Regret (copied from original by Dubuef) by George W. 


Cohen 


Courier 


Flagg 


Courier May 11, May 13, 1831 
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Rent Day (copy from Wilkie) by Charles Fraser 
Courier Mar. 30, 1822 

Repentance by a Lad under 15 
Courter May 2, 183 

Rivaulx Abbey (copy) by R. H. Deas 
Courier Oct. 7, 1843 

\ Roman Beggar Girl by James Deveaux 
Courier July 17, 1844 

Running Water by Charles Fraser 
Mercury Oct. 27, 1845 

Rustic View by A. F. Gauthier 
Courier Oct. 7, 1843 

Ruth Raymond Reading Shakespeare by Christian Mayr 
Courter Mar. 3, May 20, 1841 

St. Cecilia by Peter Copmann 
Courier Feb. 10, 1835 

St. John (copy from Raphael) by George E. 
Courter Feb. 9, 1836 

St. Matthew with an Angel by Christian Mayr 
Courier April 17, 1840 

St. Paul by Mr. Egan 
Courier May 9, 1851 

St. Peter by Washington Allston 
Courier Oct. 2, 1843 

Saturday Afternoon by Christian Mayr 
Courier April 17, 1840 

Savages on a River Bank by A. F. 
Courier Oct. 7, 1843 

Seripture Painting by John Trumbull 
Courier Mar. 20, 1822 

Sculpture (allegorical figure) by John Vanderlyn 
Courier Feb. 14, 1823 

The Scottish Lassie (after Inman) by Bogle 
Courier Oct. 14, 1842 

Sea View by Peter Grain 
Mercury Feb. 18, 1839 

The Sick Room by Christian Mayr 
Courter April 10, April 17, 1840 

The Shipwreck of the Albion by P. Grain 
Courter Dec. 17, 1823; Jan. 3, Aug. 4, 1824 

Solitude or Sunset by Louis R. Mignot 
Courier May 13, 1854 

Souvenir du Bal by George W. Flagg 
Courter May 21, May 25, 1859 

The Spider’s Web (miniature) by Joseph Jackson 
Courier July 11, 1842; June 3, 1843 

Still Water by Charles Fraser 
Mercury Oct. 27, 1845 

The Storm by Christian Mayr 
Courier April 17, 1840 

Storm at Sea by William D. Martin 
Courier Feb. 29, 1860 

Swiss Boy by Peter Copmann 
Mercury Feb. 11, 1835 

The Swiss Mother by Christian Mayr 
Courier April 10, April 17, 1840 

Tennyson’s /sabel (two) by George W. Flagg 
Courier May 25, 1859 


( ( ke 


Gauthier 


Titian’s Mistress (miniature) by Joseph Jackson 
Courier June 3, 1843 

The Three Friends by Christian Mayr 
Courier April 10, April 17, 1840 
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Potness by R. H. Deas 
Courier Oct. 7, 1843 
The Transfiguration (copy 


Cor ke 
1836. 


Vercury Jan. 8, 1836. Evening News Jan. 9, 
Courier Feb. 9, 1836 

lhe Washerwoman by Christian Mayr 
Courier April 17, 1840 

Water and Mountain Scenery by Louis R. Mignot 
Courier May 13, 1854 

Weeping Widow (statue) by Louis Fora 


Courier Oct. 26, 1847 
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from Raphael) by George E. 


Nm 
ob 
mn 


William Tell’s Chapel by Gilchrist 
Courier Sept. 16, 1843 

“Witch of the Alps” from Byron’s Manfred by Robert J. 

Curtis 

Courier May 4, 1836 

Wood Scene by Louis R. Mignot 
Courier May 13, 1854 

The Young Beggars by Christian Mayr 
Courier April 17, 1840 

Zerlina by Thomas Sully 
Courier Feb. 26, 1842 
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LORANT, STEFAN (ed. and annotator). 1946. The New World, 
the first pictures of America, made by John White and 


Jacques Le Moyne and engraved by Theodore De Bry. 
With contemporary narratives of the Huguenot settlement 
in Florida 1562-1565, and the Virginia colony 1585-1590 
N. Y., Duell 

Lorp, JEANNETTE Matuer. 1928. Some light on Hubard. dn- 
tigues 13 (6): 485 
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prior to and during the revolution. Charleston, S. C. 

McMaster, Fitz Hucu. 1946. History of Fairfield County, 
South Carolina from ‘Before the White Man Came’ to 1942. 


Columbia, S. Stat 
MAFFEI, SCIPIO, see 


Vag 1842. 4 (5) 
MaLtcotM, ALEXANDER 


\le xandet 
318 and n. s. 1 


1721. A 


(sordon, 
1609 ff 
musick 


(3) 


treatise on (contain 


ing) ©. Mitchell's Ode on the power of music. Edinburgh. 
MANIGAULT, GABRIEL E. 1883. List of London artists employed 
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pendix in Education in South Carolina prior to and dur- 
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a % 


1895. History of the Carolina Art Association. Charles 


ton, S. ¢ 
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Trans. of the Huguenot Soc. of S. C. 4: 48-84. 
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Mayor, A. Hyatrr. 1946. The photographic eye. Jet. Mus. 


f Art Bull. n.s., § (1): 15-26 


MERIWETHER, MARGARET 1943 The Carolinian 
florist of Governor John Drayton of South Carolina 1766- 


> 
BABCOoCcK 


1822 with water-color illustrations from the author’s origi- 
nal manuscript and an autobiographical introduction. Co 
lumbia, S. C. South Caroliniana Library, Univ. of S. C. 

METROPOLITAN MUseUM OF Ar? 1939. Lite in America. 
N. Y., Metropolitan Mus. of Art. 
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Mippteton, Joun [zarp. 1812. Grecian remains in Italy, a de 

Cyclopian walls, and of antiquities. 
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London 


lines . 


scription of Roman 
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Mitts, Ropert 1825. Atlas of the state of South Carolina. 


Baltimore. 


1826. Statistics of South Carolina; including a view of 


its natural, civil, and military history, general and particu- 


lar. Charleston, S. C 
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\bbeville District, 167 

\borigine of America (mammoth), 125 

\cademy of Arts and Design, Charleston. 
See S. C. Academy of Arts and Design 

\cademy of Fine Arts, Charleston. See 
S. C. Academy of Fine Arts 

\cademy of Paris, 153 

\dam and Eve (by de Caradeuc), 166 

\dam, Messrs., 114n 

\dams, John Quincy (by Jane Stuart 
(7)), 158 

\iken, S. C., 160 

\iken, William, 110 

\iken, Mrs. William, 177 


Aken, James, 124 


\labama, 169 

\lbani, Francesco, 129 

\lbermarle Point, 107, 108, 110 

\lbion, The Shipwreck of (by Grain), 
148 

\lexander, Cosmo, 120 

\lexander, Emperor of Russia, 132 

\lexander the Great, 115 

\lexander VI, Pope, 114 

\ll Saints, Waccamaw, 174 

\llen, Messrs., 116 


Allston, Adele, 160 


Allston, Robert, F. W., 160, 168 

Allston, Washington, 101, 102, 103, 124, 
133, 134, 135, 136, 177; friend of 
Cogdell 137, 144, 145; acclaimed by 
press, 155; Flagg pupil of, 153, 167; 
177; works by, 243, 244 

\llwood, John, 121, 147 

Alston, John Ashe, 102, 130, 135, 152 
Alston, Mrs. Joseph, 175 


Amelia, Princess, 113 


American Art Union, 167 

\merican Artist, Young Ladies Instruc- 
tor in Flower Painting ... (Richards), 
151 

American Battle Painting, Catalogue of, 
122 

\merican Company of Comedians, 123 
\merican Rhine or Hudson River (by 
Grain), 148 


American Sporting Gallery, 157n 
American Turf Register, 157n 
Analectic Magazine, 181 


\ndre, Capture of (by White), 136 


Andrieu, M. A., work by, 241 
Anecdotes of Painters (Walpole), 104 


(Angel Releasing St. Peter from Prison 
(by Allston), 177 


Anson, George, 109 
Antigua, 108, 109 


\ntiquary (Scott), 114 

Apollo Association, 136, 166 

\potheosis of Franklin, or His Recep- 
tion in The Elysian Fields (by Audin), 
147 


Appelles, 129 


Appiani, Andrea, 160 

\ppomatox, 101 

\pprentice’s Hall, Charleston, 153, 159 
\pprentice’s Library Society, 137, 141, 
162 

\rgyle (horse) (by Troye), 157 
\riadne (by Vanderlyn), 132, 139 
\rouet (Dr. Joseph Ladd), 109 

Ashe, Colonel, 150 

Ashley River, 107, 173 

\shley River View (by Trouche), 166 

Ashley and Cooper River Views (by 
Coram), 123 

Atlas of South Carolina (Mills), 133 

Atwell, George E., 159 

Atwell, Mrs. Mary E. See Mme Mar- 
chais des Gentils 

Audins, Mons., Senior and Junior, 147 

Audubon family, 160, 161 

\udubon, John James, 157, 160, 161, 180 
\ugur, Hesekiah, 144 

Augusta, Ga., 131, 149, 153 

Axtell, Holland, 111 


Babcock’s, 152 

Bachman, Harriet, 161” 

Bachman, the Rev. John, 160; (by Met- 
ford), 149 

Bachman, Mrs. John, 161 

Bacon's Bridge, 151 

Bacot, Miss, 128” 

Bacot, Daniel, 128 

Bacot, Peter, 112 

Badger, Joseph, 114 

Bahama Gazette (Nassau, N. P.), 126 

Bailey, Adelaide (Mrs. Bogle), 161 

Baker's, 153 

Baker, Richard Bohun, 116, 122 

Balderston, John L., 101 

Ball in honor of General Lafayette, 148 

Ball, Alwyn, 134n 

Ball, Susannah Splatt. See Haskell, 
Mrs. William FE. 

Baltimore, Md., 126, 132, 153, 161, 167, 
170 

Baltimore, The Battle of (by Boudet), 
187 

Baltimore Municipal Museum, 1697 

Banbridge. See Benbridge 

Bangum, Capt., 145 

Bank of the United States, 143 

Barbados, 107, 108 

Barcelona, Spain, 133, 153 

Barclay, William Kenedy, 153; works by, 
237, 239, 242 

Barelli’s, 153 

Barker, David R., works by, 238, 239 

Barns, Capt., 116 

Barnwell, George, 167 

Barnwell, Joseph W., 141n, 151n 

Barrow, John, 109n 

Barthelemi, St. Hilaire (?), 161 


293 


Bartlette, Mrs., 153 

Bartram, John, 119, 121 

Bartram, William, 119, 121, 122, 123 

Basire, Isaac, 1167 

Battery Rutledge, Fort Moultrie (by 
Chapman), 182 

Battle of Eutaw (by White), 136 

Battle of Fort Moultrie. See Fort 
Moultrie 

Battle of New Orleans (by White), 136 

Baxter, Mrs., 152n 

Bay, Elihu Hall (by Cogdell), 137 

Bearfield (plantation), 116 

Beatson, Helena, 121 

3eaufain, Hector Beringer de, 115 

Beaufort, S. C., 110 

Beauregard, Pierre Gustave Toutant, 
170; (by Healy), 169 

Beckford, William, 116 

Beile’s 152, 156, 163 

Belanger, F. J., 126 

Belfast, Ireland, 133 

Bell, Beaupré, 115 

Belmont (plantation), 172 

Belzons, Jean (Jean Zolbius), 126, 147, 
152, 153, 161; work by, 242 

3enbridge, Henry, 102, 122, 123, 124, 
174 

Benbridge, Mrs. Henry. Sce Benbridge, 
Letitia Sage 

Benbridge, Letitia Sage, 122, 123, 157, 
178 

Bentham, Mary Ann. See Simons, Mrs. 
Thomas Grange 

Benyon. See Belzons 

Berkeley, George, 102 

Berkeley Square (Balderston), 101 

Berlin, Germany, 153 

Bermudas, 108 

Bernard, Mr., 147, 153; works by, 240 

Berner’s Street, 116 

Biddle, Edward, 133, 152n, 161n 

Birch, William Russell, 127 

Bird, John S., 153, 154 

Birmingham, England, 121 

Blake, Mrs. Walter. See Izard, Anne 
Stead 

Blanchard, Mr., 139 

Blanchard, Washington, work by, 237 

Bloomville (plantation), 131 

Bogle, James and Robert, 161, 169; works 
by, 237, 238, 239, 240, 243, 244 

Boillat, David, 118 

Bolivar (ship), 133 

Bolton, Theodore, 124 

Bolton (plantation), 175 

Bonaparte, Napoleon, 126, 132; (by 
Bounetheau), 160 

Boone, Thomas, 118 

Borgia, Caesar, 114 

Boston, Massachusetts, 129, 131, 133 
143, 153, 154 


135, 











252 
\thenaeum, 145 
James, 122 
Garden, Charleston, 143 
William and/or D. W., 125, 126 
vorks by, 239, 242, 243 
David, 125 
Bounetheau, Henry Breintnal, 103, 124, 
160, 165, 167, 179; works by, 237, 239, 
P40) 
Bounetheau, Mrs. Henry Breintnal, 159 
160: works by, 239, 240, 243 
Bounetheau, Julia Clarkson Dupre. Sce 
Bounetheau, Mrs. Henry Breintnal 
Bounetheau, Peter (by Benbridge), 178 
Bourbons, 164 
Bowen, H. M.. works by, 237, 240 
Bower, Mr., 121 
Bowman, Mr., 153; works by, 237, 238 
239, 240 
Boy and the Rocking Horse (by the 
Bogles), 161 


Boyde II's Gallery, 102 


Brantly, The Rev. Dr. (by Metford), 
149 

Bremen, Germany, 126, 153, 154 
Bremer, Frederica, 110 

Brewton, Mrs. Robert (by Johnston), 


171 
ritish 
ritish 
rooks, Samuel, 124 

rotherton, Joseph (7), 135 


\cadk my, 167 


Museum, 110, 115 


B 

B 

B 

B 

Broughton, Nathaniel, 108 

Broughton, Mrs. Thomas, 108 

Browere, John, 143 

Brown, Mr., 144 

Brown and David, work by, 237 

Brown, Henry K., 155 

Brown, William Henry, 150, 169; works 
by, 240, 241 

Brown, William Mason, 158 

Brown, Mrs. William Mason, 158 

Brozza, Mr. 139 

Bryan, Edward B., work by, 242 

Bryan, Mrs. John (by Copmann), 177 

Buist, The Rev. George (by Weaver), 
128 

Bull, Farmer, 113 

Burell, Mr., 165; works by, 237, 238 

Burke, -2danus, 151 

Burning Arrows, A Revolutionary Inci 
dent, Mrs. Motte’s Congaree River 
(by White), 136 


Burning of St. Philip’s Church, Charles- 


ton. See St. Philip's Church 
Burr, Theodosia See Alston, Mrs 
Joseph 
Burton, E. Milby, 120, 121m, 123, 159n 
Byers, James, 123 


Byron, Lord, 156 


Caius Marius in the Ruins of Carthage 
(by Vanderlyn), 132 

Calhoun, Andrew Pickens, 168 

Calhoun, John C. (by James Bogle), 169; 
(by Brown), 169: (by Darby ) 169: 
(by Harding), 169; (by Healy), 169; 
(by Hubard), 169; (by King), 169; 
(by McMaster), 169; (by Metford), 
149; (by Clark Mills), 145, 169; (by 


Theodore Mills), 169; (by Rembrandt 
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Peale), 168, 169; (by Powers), 146; 
by Scarborough), 168, 169; (by 
Trumbull), 169 

‘alliope (by Sully), 162 

ambridge, England, 116 

‘ambridge, Mass., 131 

‘ambridgeport, Mass., 145 

‘amden, S. C., 110, 126, 147, 153 

‘amp Gaillard, Morris Island, 170 

‘anada, 127 

annon’s Bridge, Charleston, 128 

‘annonsborough, Charleston (by Red- 


ding), 167 

‘anot, Pierre Charles, 120 

(Antonio, 143, 144 

Canterson, John and Joshua, 
139; Canter 


‘anova, 
‘anter or 
124, 130, 


teacher, 151, 


138, 


152 


Joshua 


‘anter, Rebecca, 124 

‘antey, Margaret. Sce Peyre, Mrs. John 
ape Fear River, 107 

‘apellano, Antonio, 144 

‘apture of André (by White), 136 
‘apuchin Chapel (by Sully), 139, 162 
aradeuc, James Achille de, 166; work 
by, 243 

‘ardross, Lord, 107, 1l4n 

‘aribbean Islands, 108 

‘arolina Art Association, 104, 1251, 141, 
178, 179, 180 

‘arolina Packet (ship), 147 

‘aroline, Princess, 113 

‘aroline, Queen, 113 

‘aron, M.., 143 

‘aron, Widow, 143 

‘art, John, 124 

‘arteret, Lord, 11l4n 

‘arthage, Ruins of, Caius Marius in 


(by Vanderlyn), 132 


Solomon N., 164, 165: work 


‘arvalho, 
by, 239 


“Caswell, Major,” 101 


i_ a th wa i oe re es 1 oe me 
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‘ataline’s Conspiracy (by Cooke), 154 
‘atesby, Mark, 111 

‘atholic Cathedral, Charleston, 167 

‘atlin, George, 154; works by, 239 
‘aulier’s, 153 

‘ausici, 144 

‘edar Grove, Ashley River, 142, 143 
‘eracchi, Guiseppi, 143 

‘hambers, Mr. (actor), 147 

‘hapman, Conrad Wise, 170, 182 
‘harles V, 160 

‘harles, Prince of Denmark (by Cop 
mann), 154 

‘harles Il, King of England, 107 

harles Town Packet (Brigantine), 122 
‘harlesfort, Port Royal, 110 
‘harleston—Charles Town, 107 
‘harleston, College of, 134, 153 
‘harleston Fire Companies (by Brown), 


150; (by Mayr), 164, 181 

harleston Hotel, Charleston, 153, 163 
‘harleston Library Society, 104, 109, 
127n, 130, 132, 134, 153 

‘harleston Museum, 149, 161, 172 
‘harleston Neck, 175 

Orphan House, 124, 167 

Port Society for Promoting 
\mong Seamen, 149 


‘harleston 
‘harleston 
the Gospel 
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‘hisolm, Susan (by Sully), 
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harleston, Views of (by Audubon), 161; 


180; (by Bernard), 153; (by Grine- 
wald), 170; (by Keenan), 156; (by 
Leech), 120, 173; (by Roberts), 113 
‘harlton, Robert Milledge, 140 
lassereau, Peter, 113 

‘herokees, 116 

‘hesnut, Mary Boykin, 101, 165; (by 


176 
Mrs., 167 


Langdon, 


Osgood), 
‘heves, 


l 16n 


‘heves, 
175 

‘hisolm, William Garnett, 177 

‘hisolm’s Mill, Charleston (by Redding), 
167 

‘hizzola, Giovanni, 147, 148 

iorley (snow), 123 

‘hrist Restoring the Daughter of Jairus 
(by Winner), 11¢ 

‘il, Manuel, 
‘ity of Charleston, 181 

‘ity Hall Park, Charleston, 139 
‘ivil War, 103, 112, 120 
‘lariosophic Society and Hall, 
Carolina College, Columbia, S. C. 
169 

ark, 167 
‘lark, Mrs. 
‘larkson, John, works by, 238, 
‘lary, Mr., 131n 





133, 153 


South 
168, 


167 
239 


(by Saunders), 





evenger, Shobal V., 143 

‘linton, DeWitt (train) (by Brown), 
150 

‘ochran, Eliza, 127 


‘off ee, William John, 144 
‘ogdell, John Stevens, 103, 124, 130, 131, 
133, 136, 137, 139, 140, 148, 152, diree- 
tor S. C. Academy of Fine Arts, 138; 
as sculptor 144, 145; (by Smith), 178; 
works by, 236, 237, 238, 239, 243, 244 
‘ogdell, Mrs. John Stevens, 161 

‘ohen, Lawrence L., 169; works by, 237 
238, 239, 244 

‘ole’s Island, 169 

\ugustin, 130, 153, 178 
“he 


‘ollas, Louis 


‘ollege of Charleston. Charleston, 
College of 

‘ollinson, Peter, 119 

‘olombara, C., work by, 239 


‘olosseum, 116 


‘Olumbia, S. C., 110, 144, 146, 149, 153, 
155, 167, 168 
‘olumbian Society of Artists, Philadel 


phia, 138 

‘olumbus and the Egg (by 
ommerce (steamboat), 13 

‘oncert Hall, Charleston, 157, 162 
‘oncise Essay Towards the Elustrating 
the History and Chronology of the 
Egyptians and other Most Ancient Na 
tions from the earliest ages on Record 
till the time of Alexander The Great, 
&e. &e. (Gordon), 115 

‘onfederacy, 101 


Flagg), 168 


‘ontederate Memorial Literary Society, 
Richmond, 182 

‘onfederate States, 169, 170 
‘onflagration of St. Philip's Church. 


See St. Philip’s Church 


‘ongaree (pseudonym), 155 


soc, 
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Congaree River, The Burning Arrows, a 
Revolutionary Incident at Mrs. Motte’s 
by White), 136 

Congregational Meeting 
hester, S. C., 151 

Connecticut, 127 

Constitution, Cyane and Levant (ships) 
(by Fisher), 131 

nvent of the Visitation, Georgetown, 

bh .. Bee 

onversation Club, Charleston, 134 

onverse, Mrs. F. F., 174 

ok, George S. 164 

kk, Heustis, 164n 

wke, George E.. 154; works by, 241, 

242, 243, 244, 245 

Cooper, | ord, ll4n 

Cooper River, Charleston, 108, 176, 178 


opley, John Singleton, 102, 117, 124, 
128; Izard portrait by, 116; 173; 
Roupel portrait by, 119; Copley-Pelham 


letters, 123n 


House, Dor- 


Copmann, Peter, 154, 177; works by, 237, 
239, 242, 244 
Coram, Thomas, 123, 124; works by, 240 


242 

oram, Mrs. Thomas, 124 

orcoran Gallery of Art, 1691 
ornwallis, Lord, 109 

orra, Francis, 149 

orreggio, 139 

‘orreggio’s Holy Family (Lee), 154 
osway, William, 117 

ourt of Death (by Peale), 132, 139 
ourtney’s Book Shop, 152 

ourtney, William A., 142n 

ovent Garden House, London, 147 
‘owie, Capt., 116 

‘raven, Lord, 1l4n 

‘raven County, 108 
‘rawtord, Thomas, 144, 15 
‘rayon (pseudonym), 153, 
‘reeks, 119 

ritchley, Capt., 123 
romartie, Earl of, 142 
‘rowe, Eyre, 152, 167 


ee ae ae ee ae ee ee ee eee ee ee ee 


‘rystal Palace, The Dissolving Scenes 
of (by Andrieu), 183, 184 

uba, 153 

‘upid and Psyche (Wilson), 156 

urrent’s 153 

urtis, Robert J., 153, 155, 156, 165; 
works by 237, 238, 239, 241, 244, 245 
Cyane, Constitution and Levant (ships) 
(by Fisher), 131 


Daguerre, Louis, J. M., 163 

Daguerreotypists and 
163, 164, 165 

Dalcho, Frederick, 142n 

Dana, Edward, 133 

Danae (by Malbone), 130; (by Van- 
derlyn), 132; (by Wertmuller), 138 

Darby, Henry F., 169 

Darling, J., 152, 153 

Darlington, William, 119n 

Davenport, addressing the Puritans of 
the New Haven Colony (by Flagg), 
168 


Daguerreotypes, 


David. See Brown and David 
David, Jacques Louis, 125, 126, 153 


INDEN 


Davis, David, works by, 239, 

De Amphitheatreo (Gordon's translation 
of Maffei), 114 

Deas, Henry (by Deveaux), 154 

Deas, John, 178 

Deas, R. H., works by, 238, 243, 244, 245 

Death of Hias (by Meucci), 157 

De Brahm, William Gerard, 115, 119, 
121 

De Bruhl, Michael Samuel, 126 

De Bry, Theodore, 110, 182 

de Clorivi¢re, Joseph-Pierre Picot de 
Limoeélan (Guitry, Picot, de Limoélan), 
126, 127 

Defense of Fort Moultrie (by White), 
136 

De Kalb, Baron, 133 

de Lancey, Alice. See Izard, Mrs. Ralph 

De Lannay. See Delauney 

Delanoy, Abraham, 118 

Delauney, Jules, 159, 160 

Delauney, Mrs. Jules, 159 

Delaware, Passage of (by Sully), 162 

Demillicre family, 126 

Demilliere, Mr., 151 

Demillicre, Mme Anne, 126, 157 

Denmark, 153 

Departure (by Sully), 162 

De Saussure, Henry William (by Cog- 
dell), 137; (by Deveaux), 155 

Deveaux, David H., work by, 240 

Deveaux, James, 102, 153, 154, 155, 176; 
works by, 237, 238, 239, 241, 242, 243, 
244 

Dewey, Silas, 128 

De Witt Clinton (train) (by Brown), 
150 

Dickinson, Anson, 130 

Dickson, Samuel Henry, 1 

Dido on the Funeral Pile, 159 

Digby, Simon, 111 

Dispatch (Brigantine), 123 

Dissenters, 111 

Doll, Mr., 147 

Don, William, 15 

Douglas, David, 123, 

Drayton, John, 12 

Drayton-Grimke, Glen, 1161 

Drayton-Grimke, Mrs. John, 152” 

Dresden, Germany, 153 

Drinker, Henry Middleton Fisher, 173 

Dublin, Ireland, 119 

Dubufe, Charles or Edward, 157 

Ducal Palace, Florence (by Cooke), 154 

Duchesne, Mrs., 158, 159; work by, 241 

Duke University, 167n 

Dundee, Scotland, 142 

Dunlap, William, 120, 123, 128, 131, 
133, 134, 140, 146, 15 

Dunlap Farm, Catawba | 
ton), 127 

Dupre, Mrs., 160 

Dupre, Julia Clarkson. See Bounetheau, 
Mrs. Henry Breintnal 

Dusseldorf, Germany, 169, 170 

Du Suaw, Mr., 125 

Dutch, 108 


oe 
JO 


>? 
River (by Dray- 


Earl, James, 124, 125, 174: work by, 239 
Easterby, J. Harold, 136n, 162n 
Eckstein, John, 144 


Edict of Nantes, 111 
“douart, Auguste, 150 
“gan, Thomas, St. Paul by, 167; works 


by, 240, 244 


Egyptian Society, 114 

Egyptians, 115, 119 

Ehret, Georg Dionysius, 119 

Ellet, Dr., 163 

Elliot, Charles, 142 

Elliott, Barnard, 116 

Ellis, Mr., 1511 

Elms (plantation), 116, 173 

Elopement (by Bogles), 161 

Elzas, Barnett, 124n, 164n 

Engagement at Sullivan's Island (by 
Coram). Sce Fort Moultrie 

England, 102, 107, 109, 111, 114, 115, 
117, 118, 122, 128, 135, 142, 147, 161, 
169 

Englehart, John, 117 

Equesterian Statue of Andrew Jackson 


(by Mills), 146, 180 
“ssay Towards Elustrating the History 
and Chronology of the Egyptians and 
Other most Ancient Nations from the 
Earliest Ages on Record till the Time 
of Alexander the Great (Gordon), 115 
<ssay Towards Explaining the Hiero- 
glyphical Figures on the Coffin of the 
Ancient Mummy Belonging to Captain 
William Lethieullior (Gordon), 114 


Eutaw, Battle of (by White), 136 
Eve ( by Powers), 164 
Eve, or The First Cloud in Eden (by 


Habersham), 167 


Expulsion from Paradise (by Merrett), 
157 
Ezekielfuss, Jacob, 122 


‘agin, N. Brullion, 119” 

Fair Harvard (Gilman), 1351 

Fairfield (plantation), 179 

Fairman, Charles E., 169n 

Falls of Niagara (by Fisher), 131; (by 
Sully), 163 

Falls of St. Anthony (by Stockwell), 149 

Farmer, Henry T., 129 

Favre, 160 

Feke, Robert, 114 

Female Lutheran Society, 161 

Feraud, Thomas, Jr., 153 

Fidler, Joseph, 114 

Field, M., 166 

Field, Robert, 134 

Fielding, Mantle, 133, 152n, 1611 

Fire Companies, Officers of, Charleston 
(by Mayr), 164, 181 

Fireman's Charitable Association, 148 

Fisher, Alvan, 131, 139; works by, 240, 
241, 243 

Fisher, J. K., works by, 240, 243, 244 

Fitch, Marrane, 112 

Fitzpatrick, J. C., 110n 

Flag of the United States Unfurled at 
Mexico (by White), 136 

Flagg, George W., 153, 167, 168, 177; 
works by, 135, 238, 242, 243, 244 

Flexner, James Thomas, 1131, 116n 

Flora Caroliniana (Walter), 122, 127 

Florence, Ducal Palace (by Cooke), 154 
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Florida, 119, 170 

Florida Views (by Le Moyne), 182 

Folwell, Samuel, 124, 152 

Fora, Louis, 144; works by, 237, 240, 244, 
245 

Forbes, Capt., 117 

Ford, James B., 170) 

Fort Hill (plantation), 

Fort Moultrie, 154, 169 

Fort Moultric 
and engagements at, 
1776 (by Gray), 122; 


1608, 169 


Battle of, 


ce rc rs ot 


views of the 
water 
three oil paint- 
Coram) 123, 191; (by 
(by Chapman 1864), 170, 


ngs ot (by 
White), 136; 
182 

Fort Palmetto, Cole’s Island, 169 

Fort Sullivan. See Fort Moultrie 

Fort Sumter, 101, 169; (by Walker), 170 

Fournier, Joseph, 120 

Fourth of July, or The Independence of 
\merica (by Belzons), 147 

France, 102, 125, 150, 153, 159 

Francini, Niccola, 139 

Frankfort, Germany, 153 

Franklin, Benjamin, writes of Benbridge, 
122, 123; in Belzons’ allegory of In- 
dependence of America, 147 

Fraser, Charles, 101, 102, 103, 104, 12 
129, 133, 134, 135, 137, 139, 144, 15 
160, 165, 179, 181; works by, 238, 23 
241, 244 

Fraser, John, 122 

Fraser Gallery, 103, 134, 135 

John, 143 

Society of Artists, London, 116, 122 

Fremont, John Charles, 164 

French in Carolina 1562-1564 (by Le 
Moyne), 182 

French Protestants, 109 

French studios, 101 

Frost, Eugenia C., 178 

Frost, Rebecca M., 171 

Frost, Susan P., 171 


Frazee, 
Fre 


Gadsden, General Christopher (by Peale), 
125 

Gadsden, Bishop 
ford), 149 

Gaillard, John, 118 

Gainsborough, Thomas, 116, 117 

Gale, Messrs., 114n 

| Paper Cuttings and 


Christopher (by Met- 


Needle- 


( rallery ot 


work (Rogers and Honeywell), 150, 
151 
Galt, Alexander, 143 


\lexander, 119, 151 
Alexander, 123 
\lexander, 


Garden, Dr. 
Garden, Major 
Garden, The 
Garden, Francis, 113 

B., 133 

\lbert Ten Eyck, 162” 


Mabel Brady Collection, 173, 


Rev. 120 
Gardiner, 
Gardner, 
Garvan, 
178 
Gauthier, A. F., 167; works by, 243, 244 
Geneva, Switzerland, 125 
Gentils, Marchais des. Se¢ 
Gentils, Jules 
George, John, 116 
George, King of England, 113 
Georgetown, D. C., 127 
Georgetown, S. C., 110, 126, 147, 1: 


Marchais des 


J 
ww 
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Georgia, 120, 166 

Georgia Illustrated (magazine), 166 
German studios, 101 

Germantown, Pa., 143 

Geslain, Mr., 125, 126, 153 


Ghent, The Treaty of (by Planton), 157, 


158 
Gibbes, The 
155 
Gibbes, Robert W., 123, 155, 167 
Gibbes, W.. 167 
Gibbes Art Gallery, 104 
Gibbes Family, 155 
Gibbon, Maud, 1347 


> 


Rev. Allston (by Deveaux), 


Gibbs, James, 114n 

Gilchrist, Maria R. See Cogdell, Mrs. 
John S. 

Gilchrist, Robert Cogdell, 137, 167: work 
by, 245 


\lexander, 124 
Caroline. See 


Gillon, 

Gilman, 
Samuel 

Gilman, The Rey. Dr. Samuel, 135 

Gilman, Mrs. Samuel, 135 

Gilmor, Robert, 160 

Gilpin, William, 123 

Gittens, Mary Laurens, 113 

Gittens, Nathaniel, 113 

Glen, James, 114, 115 

Glazer, Widow, 113 

Goldsmith, Oliver, 117 

Golightly, Polly (Mary) (By Wollaston), 
174 

Goodwill (plantation), 160 

Goose Creek, S. C., 172, 173, 178 

Gordon, Alexander, 102, 114, 115 

Gouthier See Gauthier 

Governor Dudley (ship), 163 

Grafton, John, 120, 153 

Peter 147; works by, 


Mrs. 


Gilman, 


Grain, 
244 

Grand Tours, 101 

Granet, Francois Marius, 139, 162 

Grave Robbers (by White), 136 

Graves, Algernon, 11l6n, 119n, 

Gray, Henry, 122 

Gray, J. F., work by, 240 

Graydon, Mrs. Clinton T., 179 

Remains in Italy 


122n 


Grecian 
127 

Greene, Nathaniel, 125 

Greenough, Horatio, 143, 155 

Greenville, S. C., 153 

Greenwood, John, 114 

Greer’s, 152 

Grinevald, A., 170; work by, 240 

Grosvenor, Lord, 116 

Guido Reni, 129 

Guild, James, 132 

Guitry. See de Cloriviere 

Gulf of Mexico, 149 

Gustavus, The Third (play), 148 

Habersham, James, 152n 

Habersham, Robert W., 167; 


243 

Haddril’s Point, S. C. (by Fraser), 134, 
181 

Hall, Basil, 152 

Hall, Mrs. Basil, 152n 


Hall, John, works by, 241, 243 


241, 242, 


( Middleton) , 


works by, 
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Hall, William, 167 

Hamburg, Germany, 153 

Hamburg, S. C., 132 

Hamilton, Thomas, 110 

Hampton, Frank (by Laurence), 167 

Hampton, Wade, 157 

Hampton, Mrs. Wade, 167 

Hampton and His Cavatry in ‘64 (Wells 
165n 

Hampton family, 155 

Hands of Comfort Hoa (by 


pied 
=/ 


Hanks, Master, 149 

Harding, Chester, 153, 169 

Harding, S. S., 154 

Harmony (by Gauthier), 167 

Harper, Francis, 121n 

Harper's, 153 

Harris, Mrs., 152, 157 

Harris and Company, 123 

Harrison, Mr., 112n 

Harrison, Mrs. Burton, 170n 

Hart, Charles Henry, 126n 

Harvard University, 131, 135 

Harwins, Ernest, 108» 

Haskell, Daniel C., 113” 

Haskell, Mrs. William E. (by 
179 

Haskins, Elizabeth, 1101 

Hatchments, 121 

Hatton, Michael, 115 

Hawkins’ Improved 
trace, 128, 149 

Hayden Bros. and Company, 167 

Hayes, Catherine, 164 

Hayne, Isaac, 136 

Hayne, Martyrdom of (by White), 136 

Haywood, Elizabeth, 12 

Haywood, Henry, 115 

Haywood, Powall, 112 

Healy, George P. A., 169, 
by, 237, 239 

Heaney, Ann, work by, 239 

Hector, John, 121, 157 

Hennig, Helen Cone, 168, 169n 

Henri, Pierre, 125, 178 

Henrichs, Johann von, 109 

Henry O. (William Sidney Porter), 101 

Henry, Peter. See Henri, Pierre 

Herwig, 152 

Hesselius, Gustavus, 114, 124 

Hesselius, John, 114 

Hessians, 122 

Heyliger, Joseph, 127; work by, 243 

Hias, Death of (by Meucci), 157 

Hibernian Hall, Charleston, 143, 153 

Higgins, Capt., 118 

Hill, Francis C., 139, 181; 
241, 243 

Hill, John, 133, 181 

Hilton, William, 107 

Hinckley, Robert, 130 

Hirsch, Arthur Henry, 111” 

Historical Society of Pennsylvania, 139 

Hite, George H., 154 

Hogarth, William, 117 

Hogarth, Widow, 117 

Holbrook, John Edwards (by Mills), 145, 
148”; (by Metford), 149 

Holland, 111, 127 

Holmes, Francis, Jr., 112 


Heylige r 


Fraset 


Patent Physiogno 


170; works 


works by, 
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Holmes, Francis, Sr., 112 

Holmes, Francis, 3rd, 112 

Holmes, Samuel, 113 

Hone, Horace and Nathaniel, 117 

Honeywell, Martha Anne, 150, 151 

Hoole, W. Stanley, 147n 

Hox per, Mr., 117 

Horlbeck, George, 142 

Horlbeck, Peter, 142 

Hosmer, Harriet, 144 

Houdon, Jean Antoine, 143, 147, 168 

Hours, The (by Malbone), 130 

Houston, William C., 167 

Howard, Lee, 168 

Hubard, William James, 149, 168; por- 
trait of Calhoun by, 169 

Hudibras, 112 

Hudson, River (by Grain), 148 

Huger, Alfred, 101 

Huger, Benjamin (by St. Memin), 174 

Huger, Mrs. Benjamin. Sce Golightly, 
Polly 

Huger, Emma, 135, 160 

Huger, Francis Kinloch (by Fraser), 
134 

Huges, Ball, 144 

Huguenot Church, Charleston, 160 

Hugunots, 102, 107, 111 

Hundred Pines, James Island (by 
Trouche), 180 

Hunter, George, 114 

Hunter, George, 121 

Hunter, John, 114 

Huntingdon and Broad Top Railroad, 
150 

Huntingdon County, Pennsylvania, 150 

Hutchinson, Mrs., 1091 


Imbert, Jean Claude, 125 

Independence of America, or The Fourth 
of July (by Belzons), 147 

Indian Kings (engravings), 112 

Indians, 107, 108, 110, 112, 115, 116, 119, 
154, 156 

Indigo, Manufacture of, 108 

Inman, Henry, 153, 155; Wightman pupil 
of, 166 

Intercession of Moses for Israel (by 
Carvalho), 164 

Interior of St. Peter’s Church, Rome (by 
Cooke), 154 

Interior of St. Philip’s Church, Charles- 
ton. See St. Philip’s Church 

Irish, 107, 111 

Irving, John B., Sr., 157n 

Irving, John Beaufain, Jr., 102, 168, 169; 
works of, 170, 177, 243, 244 

Isabey, Jean Baptiste, 134 

Itinerarium Septentrionale (Gordon), 114 

Ivanhoe, Heroine of (by Lehr), 166 

Izard, Anne Stead (by Collas) 178 

Izard, Elizabeth (by Malbone), 129, 179 

Izard hatchment, 121 

Izard, Mary. See Middleton, Mrs. 
Arthur 

Izard, Ralph, 116; (by Copley), 173 

Izard, Mrs. Ralph, 116; (by Copley), 
173 


Izard, Ralph Stead (by Collas), 178 


INDEX 


Jackson, Mr., 119 
Jackson, Andrew (by Vallee), 126; (by 
Vanderlyn), 132, 139 


Jackson, Andrew, Equestrian Statue of 


(by Mills), 146, 180 
Jackson, Henry, 158; works by, 240, 241, 
244 


Jackson, Joseph, 158; works by, 238, 242, 


243, 244 
Jackson, Mrs. Joseph, 158 


Jackson, T. J., works by, 241 


Jacob's Vision (by Allston), 135 


Jagers, 109 

Jamaica, 108, 109, 121, 123, 129 
James, J., 128 

Jarvis, John Wesley, 131, 139 


Jasper, Sergeant, Rescuing Prisoners at 


Savannah (by White), 136, 153 
Jasper Rescuing the Flag at Fort Moul- 
trie (by Leutze), 141, 149 


Jay, William, 138 

Jeannin, T. B., 153 
Jefferson, Joseph, 153n 
Jefferson, Thomas, 144, 162 
Jenkins, Hawkins, 1191, 173 
Jenkins, Joseph E., 151n 
Jennys, Richard, 122 
Jerusalem (in wood), 143 
Jews, 108, 124 

Johns, Mr., 113 

Johns, Mrs. Jane (by Lanneau), 156 
Johnson, John, 170n 


Johnson, Joseph (by Fraser), 179 
Johnson, Robert, 142 

Johnson, Samuel, 123 

Johnston, “Old Mrs.” See Johnston, 


Henrietta 


Johnston, Andrew, 142 
Johnston, the Rev. Gideon, 102, 108, 111 


Johnston, Mrs. Gideon. See Johnston, 
Henrietta 


Johnston, Henrietta (Mrs. Gideon Johns- 


ton), 102, 103, 111, 112, 121, 157, 171 


Jones, Emanuel, 147, 148; work by, 240 
Jones, Robert, work by 242 
Jones’ Boarding house, St. Michael's 


Alley, 153 


Jupiter and Europa, or The Jealousy of 


Juno (pantomine) (by Audin), 147 


Keeble, William, 116, 117, 158 

Keenan, William, 153, 156, 157; works 
by, 192, 238, 240 

Keitt, L. M., 169 

Keitt, Mrs. L. M., 169 

Kemble, Fanny, 160 

Kennedy, John, 149 

Kennedy, Robert M., 147n 

Kentucky, 153 

Kershaw, James, 147 

Key, John Ross, 170 

King, Charles B., 169 

King, Mitchell, 135 

King Lear, 160 

King’s Arms, 112 

Kingsmore, C. H., 167 

Kirkland, Thomas J., 147n 

Klingberg, Frank, J., 108, 1111 

Knox, Henry, 162 

Kunstblatt of Copenhagen, 154 


255 

Labatut, Mr., 126, 205, 206; work by, 
240 

Labatut, J.. work by, 238 

Ladd, Mr. and Mrs. B. F., 158 

Ladd, Dr. Joseph (Arouet), 109 

Ladies’ Companion (magazine), 166 

Ladson, James H., 160 

Lafayette, Marquis de, in Camden, 133; 
in Charleston, 134; (by Fraser) 134, 
152 

Lafayette Artillery, 169 

Lafayette Ball, 148 

Laidler, Thomas, 118 

Lambert, Daniel (by Lehr) 166 

Lanneau, Charles H., 153, 155, 156; 
works by, 238, 239 

Lanning, William, 148, 166; work by, 244 

Latrobe, Benjamin Henry, 158 

Laudonniere, René de, 110 

Laurence, Samuel, 167 

Laurens,—(amateur), 151 

Laurens, Henry, 117, 151; (by Trum- 
bull), 178; (by Peale), 125 

Laurens, John (by Peale), 125 

Lausanne, Switzerland, 118 

Lawrence, Thomas, 146, 162 

Lee, Mary Elizabeth, 154 

Leech, Thomas, 120, 121; work by, 240 

Legaré, Eliza Catherine. See Bryan, 
Mrs. John 

Legaré, Hugh Swinton, 159 

Legaré, James Marchant, 167; works by, 
243, 244 

Legaré, Miss Mary S., 151, 159; work 
by 240 

Legé, Mr., 139 

Leger, Elizabeth. See Le = Surrurier, 
Mme Jacques 

Lehr, Charles, 166 

Lehr, John H., 166; works by, 239, 244 

Leicester Fields, London, 120 

Leith, Scotland, 143 

Le Jau, The Rev. Francis, 108 

Lely-Kneller tradition, 102 

Lemon Island, S. C., 110 

Le Moyne, Jacques, 110, 111, 119, 182 

Lessley, William James, 119 

Le Surrurier, Mme Jacques (Elizabeth 
Leger), 111, 172 

Lethieullier, William, 1147 

Letters and Notes on the Manners, Cus- 
toms and Condition of the North Amer- 
ican Indians (Catlin), 154 

Leutze, Emanuel, 141, 149 

Levant, Cyane and Constitution (ships) 
(by Fisher), 131 

Levasseur, A., 134 

Lewis, Mr., 139 

Lewis, John, 112 

Lexicon Technicum (Harrison), 1111 


Liancourt, Duc de la Rochefoucault, 127 
Libolt, Dr., 164 

Library of Congress, 122 

Lind, Jenny, 164 

Lindsay, Lizzie, works by, 241 

Litchfield, Conn., 128 

Literary and Philosophical Society, 


Charleston, 130, 134, 136, 139 

ives of Pope Alexander VI and His Son 
Caesar Borgia (Gordon), 114 

Lloyd, John, 112 


_ 
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John, 162 
ondon, England, 113, 114, 116, 118, 119, 
120, 121, 122, 124, 126, 128, 133, 136, 
153, 155, 156, 162, 172, 173 
ondon, Tower of, 116, 196 
VWagazsine, 109 


ongbilled Curlew (by Audubon), 180 
womis, O. B., 154 

110) 
ord, Jeannette Mather, 169 


ords Proprietors, 107, 108 


orant, otetan, 


uis NVI France, 126 
ous XVITI France, 132 
ouvre, Paris, 155 





owndes, Harriett. See Aiken, Mrs 
William 

owndes, Rawlins, 114 

owndes, William, 138, 144 

owndes, Mrs. William, 138 

ucas, Eliza (Mrs. Charles Pinckney), 
108, 109, 151, 172 


Lucas, George, 109 

Lucas, J.. Jr.. work by, 242 

Lundbery, Peter, 121, 147, 

Lupone, or the Inquisitor 

Lutheran Church, St. John’s (by 
167, 181 


Lutterel, Edward, 111 


(Gordon Ps ll4 
Hill), 


Mackie, Harriet (by Vallee), 178 
Madonna della Seggiola, 155 
Madrid, Spain, 133, 153 
Maffei, Scipio, 114 
Vagnolia 
Magwood, 
Maine, 102 
Malbone, Edward Greene, 102, 103, 129, 
130, 133, 134, 135, 152, 179; work by, 
243 
Mammoth 
Manigault, 
Manigault, 


163n 


154n, 


Lanneau), 155 


(magazine ), 
Simon (by 


(Peale’s), 125 
Charles, 160 
Gabriel, 151 


Manigault, Gabriel, 114 

Manigault, Mrs. Gabriel (Anne Ashby), 
114, 118, 147 

Manigault, Gabriel Edward, 116”, 141n 


Manigault, Judith. See Manigault, Mrs 
Peter 

Manigault, Louis M., 116n 

Manigault, Peter, 114, 142; 
116, 172; dinner party of (by Roupel), 
173 

Manigault, Mrs Peter ( Elizabeth 
Wragg) (by 114, 172 

Manigault, Mrs. Peter (Judith G. Royer), 
108 

Mann, Thomas, 115 

Manutacture of Indigo, St. 
Parish, S. C., 108 





(by Ramsay ), 


Theus), 


Stephen's 


Mrs., 159 


159; work 


Marchais des Gentils, 
Marchais 
by, 243 
Marchant, Edward D., 133 
Marion Inviting the British 
Dinner (by White), 136 
Markham, Mr., 116 
Martin, Mr., works by 238, 239 
Martin, William D., work by, 244 
Martini, Pietro, 147; work by, 241 
Martinique, 126, 153 
Martyrdom of Hayne (by 


des Gentils, Jules, 


Othcers to 


White), 136 


>: ARTISTS IN 


THE LIFE OF 

Massey, Joseph, 112 

Mathieu, J. B., 126 

Maybank, David, 179 

Maybank, Estate of Harriett Rhett, 177 

Mayor, A. Hyatt, 163” 

Mayr, Christian, 163, 164; works by, 237, 
240, 242, 243, 244, 245 

Mazyck, Hulda Witte, 178 

Mazyck, Isaac, 111 

Mazyck, Isaac, 143 

MeCrady, Edward, Jr., 109 


McDonald, John, 164 

MeGillivray, A. C., works by 237 
McIntyre, Mr., 164 

McMaster, William FE., 109; works by, 
Mead, Richard, 114n 

Medical College of the State of South 


Carolina, 142 

Mellish, Thomas, 120 

Mepkin (plantation), 178 

Mercury (Statue at Botanic 
Charleston), 143 

Meriwether, Margaret Babcock, 1271 





Gardens, 


Merrett, Mr., 157 

Metiord, Samuel, 149; works by, 236, 237, 
238 

Meucci, Anthony, 153, 157; work by, 243 


Mrs Meucci, 


Meucci, Anthony See 
Nina 
Meucci, Nina, 157 
Mexico, Battles of, 
148 
Mexico, Unfurling of the 
Flag at (by White), 136 
Meyer, Jeremiah, 117 
Meyniac, M. R., 159 
Meyniac, Mrs. M. R., 159 
Mey’s Rooms, Charleston, 153 
Michaux, Francois Andre, 127 
Middleton, Arthur, 116, 151; (by West), 


Scott's (by Grain), 


United States 


173 
Middleton, Mrs. Arthur, 116; (by West), 
173 
Middleton, Arthur (by Jarvis), 175 
Middleton, Arthur, 175 


Middleton, Henry, 116, 127, 151: (by 
West), 173 


Middleton, John Izard, 127 


Middleton, Margaret Simons, 123 

Middleton, Maria, 127 

Middleton, Mrs. Oliver. See Chisolm, 
Susan 


Thomas, 116 
Thomas, 127, 
family, 127 


Middleton, 
Middleton, 
Middleton 


139, 181 


Middleton Place, Ashley River, 116, 127, 
151 

Mignot, Louis R., 167; works by, 244, 
245 


Milanese Territory, 153 

Miles, Mrs. Robert, 176 

Military Academy of Pozen, 166 
Military Hall, Charleston, 153 


Miller, John, 137 

Miller, John David, 123 

Miller, Mary Boykin. See Chesnut, 
Mrs. James 

Mills, Clark, 144, 145, 146; works by, 
237, 238, 239, 240 

Mills, Robert, 133 


CHARLESTON 


PRANS. AMER. PHIL. SOC, 


Mills, Theodore, 169 
Milton, John, 157 
Milton (plantation), 178 


Minerva (statue at Cedar Grove), 143 

Minorea, 153 

Miscellany ( Berkley , 102n 

Mississippi (by Stockwell), 149 

Mississippi River, 108 

Mitchell, Julian, 172 

Mitchell, Mrs. Leger, 1611 

Mitchell, Samuel Latham (by 
128 

Modestia (by Cogdell), 145 

Moise, Theodore a 153; 


Monarch (horse) (by Troye), 157 


Weaver My 


work by, 238 


Monro, Archibald, 122 
Monroe, James (by Morse), 130, 139, 
152 


Montaigne, Michel de, 166 
Montserat, 108 
More, Sir Thomas Parting 
Daughter (by Irving), 177 
Morgan, John, 123 
Morland, George, 139 
Morris, Anne Elliott 
Morris hatchement, 121 


from_ his 


( by Fraser), 179 


Morris, Lewis, 125 

Morris Island, S. C., 170 
Morse, Mrs. Jedediah, 130n 
Morse, Leila, 1302, 131n, 139 


Morse, Samuel F. B., 102, 103, 130, 131, 
134, 135, 138, 139, 144, 152, 155, 163, 
175; works by, 237, 238, 239, 243 

Morse, Mrs. Samuel F. B. See Walker, 


Lucretia 

\Motte’s, Mrs.. 
\rrows, an Incident in the Revolution 
(by White), 136 

Moultrie, William (by 
Cogdell), 145 

Mouzon, Henry, Jr., 108 

Mulberry (plantation), 108 

Murray, Lady Anne, 142 

Muscogulges, 119 

Museum of Fine Arts, Boston, 173, 177 

Wuseum of Foreign Literature and Sci 
ence (magazine), 162 

Mynarts, H., 132 


Congaree River, Burning 


Peale), 125; (by 


Nantes, France, 12 

Nassau, N. P., 126 

National Academy of Design, New York, 
136, 166, 167, 177 

National Collection of Fine 

Neagle, John, 156 

Ned, a Negro, 144 

Negroes, 108, 120, 121, 144 

Neville, James, 144 

Nevio, 108 

New England, 108 

New England Colony, Settlement of (by 
Flagg), 168 

New Englanders, 108, 130 


2D, ios 


Arts, 160 


New Hampshire, 153 

New Haven, Conn., 153 

New Haven Colony (by Flagg), 168 

New Orleans, La., 102, 110, 126, 143, 
145, 153, 160, 164, 170 


New Orleans, The Battle of (by White), 
136 


New Theatre, Charleston, 148 


XUM 


UM 
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New York, N. Y., 128, 143, 149, 153, 


155, 163, 166, 167, 168 


New York Academy of Fine Arts, 14: 


New-York Historical Society, 145, 175, 


180 
Newport, m.. 3, 333, 1346, 135, 153 
Neyal, Vincent, work by, 243 
Niagara, Falls of (by Fisher), 131; (by 
Sully), 163 
Nichols, Abel, 153 
Nichols, John, 1151 
Nixon, D., 148 
Nixon, James, 117 
Norfolk, Va., 123, 131, 153 
Norman, The Misses, 159 
North Carolina, 123 
North Providence, R. :. 133 
Northcote, James, 139 


Oates’, 152 

Ode on the Power of Music ( Mitchell), 
114 

Old Town (site and plantation), 107 

Oliphant, David, Jr., 122, 147 

Olivers Putnor, 111 

Olmutz, Austria, 134 

Omai, 116 

O’Neall, John Belton, 137n 

Opera House, Paris, 147 

Orangeburg, S. C., 110 

Orestes and Electra, 116 

Orion (magazine), 166 

Osceola (Powell) (by Catlin), 188; (by 
Curtis), 156 

Osgood, Samuel, 153, 159, 176; works by, 
237, 238, 239, 243 

Osgood, Mrs. Samuel, 159 

Outerbridge, White, 122 

Oxiord, England, 153, 158 

Oyster Point, Charleston, 107 

Paduani, Lewis, 132 

Paine, Miss, 161 

Paine, Nathaniel Russell, 1631 

Paine Collection, 163 

Panharmonicon, 149 

Panihall, Charleston, 148 

Paoli, Pasqual, 122 

Paris, France, 126, 127, 147, i150, 153, 
155, 160 

Paris (in wood), 143 

Park, Professor, 165 

Parker, Sir Peter, 122 

Parodi, Teresa, 164 

Parting of Sir Thomas More from his 
Daughter (by Irving), 177 

Passage of The Delaware (by Sully), 
162 

Patch, Thomas, 122n 

Patriots, Portraits of ( Peale’s), 125 

Patti, Adelina, 164 

Paul, Jeremiah, Jr., 128 

Paulsin, A. and Company, 164 

Pavilion Hotel, Charleston, 153, 164 

Pawtucket, R. [., 133 

Paxton, Mass., 124 

Peach, Mrs., 113 

Peal. Sce Peale 

Peale, works by, 238 

Peale, Charles Willson, 122, 123 

Peale, Raphaelle, 125, 128, 149, 152 


INDEX 


Peale, Rembrandt, 125, 128, 169; his 
“Court of Death,” 132, 139; works by, 
237, 240 

Pelham, Henry, 116” 

Penicuick family, 115 

Pennsylvania, 108 

Pennsylvania Academy of Fine Arts, 166 

Percival, James Gates, 149 

Perry, Anna, 150 

Perry, Benjamin F., 150 

Perry, Benjamin F., family of (by 
Brown), 150 

Perry, Mrs. Benjamin F., 150 

Perry, Frank, 150 

Perry, Will, 150 

Perugino, Pietro, 117 

Peter the Great, Statue of, 146 

Peyre, Mrs. John (by Benbridge), 174 

Philadelphia, Pa., 122, 123, 127, 132, 134, 
138, 142, 143, 150, 153, 161, 163 

Phillips, Richard, 111 

Phoenix Rifles, 170 

Picot. See de Cloriviere 

Pierce, Franklin, 164 

Pinckney, Misses, 144 

Pinckney, Charles 114; (unattributed), 
72 

Pinckney, Mrs. Charles (Eliza Lucas), 
108, 109, 151, 172 

Pinckney, Charles Cotesworth (by Cof- 
fee), 144 

Pinckney, The Rev. Charles Cotesworth, 
108, 1511 

Pinckney, Mrs. Charles Cotesworth. 
See Rutledge, Sarah Henrietta 

Pinckney, Edward Rutledge, 179 

Pinckney, Eliza Lucas. See Pinckney, 
Mrs. Charles 

Pinckney, Frank H., 179 

Pinckney, M. E. L., 124n 

Pinckney, Thomas (by Coffee), 144 

Pinckney, Thomas, Jr., 129; (by Mal- 
bone), 179 

Pinckney, Mrs. Thomas, Jr. See Izard, 
Elizabeth 

Pitt, William (by Wilton), 142, 143 

Placide, Mr., 147 

Placide, Mrs., 147 

Plantation on the Plains of Aux Cayes, 
St. Domingo (by Duchesne), 159 

Planters-Adventure (ship), 117 

Planter’s Hotel, Charleston, 153, 156 

Planton, Mrs., 157, 158; work by, 242 

Platen, C., work by, 236 

Pleasants, J. Hall, 170n 

Poems (Smith), 156 

Poinsett, Joel Roberts, 138, 140, 144, 148 

Polytechnic School of France, 153 

Pomarede, Leon, works by, 237, 241 

Pomer, Michael, 114 

Pope, Capt., 169 

Pope, Alexander, 112 

Porcher, Mrs. (née Sully), 131 

Porcher, F. J., 170 

Porcher, Frederick A., 135 

Porcher, Margaret W., 174 

Porcher, Thomas, 131 

Port Royal, S. C., 107, 110 

Porteus, Beilby, 132 

Potter, architect of “The Woodlands,” 


157 


Poussin, 191 

Powell. See Osceola 

Powers, Hiram, 137, 143, 146, 155 

Powers, Preston, 143 

Poyas, Mrs. Elizabeth Anne, 118, 120n, 
142n, 151n, 158 

Pratt, Henry C., 130; work by, 241 

Precour, Peter, 112 

Precour, Mrs. Peter, 112, 113, 151 

Preston family, 146, 155 

Prime, Alfred Cox, 123n 

Pringle, Ashmead F., Jr., 123” 

Pringle, John Julius, 133 

Prioleau, Samuel, Jr., 118 

Prospect Hill (plantation), 174 

Providence, R. I., 133 

Prussia, King of, 132 

Purry, Peter, 109 

Pyatt, Misses, 174 


Quinby’s, 165 


Rabuske, Theodore, 166 

Radcliffe, Mrs., 139 

Raeburn, Henry, 139 

Rambler (magazine), 141, 151, 166 

Rame’s Rooms, Charleston, 153 

Ramsay, Allan, 114, 116, 117, 172 

Ramsay, David, 108, 122n, 124n, 127; 
(by Peale), 125 

Ramsay, Martha Laurens (Mrs. David 
Ramsay), 124 

Rand, Benjamin, 102” 

Rand, John G., works by, 237, 238, 239, 
240) 

Ranelagh, London, 1 

Raphael, 146, 154, 15: 

Rassau, J. H., 167, 181; work by, 241 

Rauschner, Henry, 128 

Ravenel, Beatrice St. Julien, 113, 115n, 
133, 148, 151m, 152n, 1681 

Ravenel, Daniel, 135 

Ravenel, Daniel, 152 

Ravenel, Daniel, 177 

Ravenel, Harriott Horry, 101”, 109n, 
llin, 1380 

Ravenel, Henry, 139 

Ravenel, Henry, 152 

Ravenel, S. Prioleau, Sr., 168” 

Ravenel, W. Jervey, 172 

Ray, Gordon N., 152n, 167n 

Read, Catherine, 121, 

Read, Herbert, 1011 

Read, Oliver Middleton, 176 

Read, William (by Deveaux), 154, 176 

Reading Room, Charleston, 153 

Redding, Mr., 167; work by, 240 

Reid, William, Farm of and the Moun- 
tains (by Drayton), 127 

Reinagle, Mr., 147 

Reminiscences of Charleston (Fraser), 
133 

Rescue, (by the Bogles), 161 

Rescuing Prisoners, Sergeant Jasper at 

Savannah (by White), 136, 153 

Revolutionary Incident at Mrs. Motte’s 
Congaree River, The Burning Arrows 
(by White), 136 

Reynolds, Sir Joshua, 102, 117, 120, 139, 
146, 153, 160 

Rhett, Messrs., 158 
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Rhett Phe Misses, 158 

Ribaut, Jean, 110 

Rice Hope (plantation), 176 

Richards, Thomas Addison, 151, 153, 166; 
works by, 240, 241 

Richardson, Edgar Preston, 143 

Richardson, Eleanor S., 129) 

Richardson, James B., 157 

Richardson, William Guignard, 125) 

Richardt, Charles F., 148 

Richmond, Va., 167 

Richmond, Virginia, a View of (by 


Cooke), 154 

Richmond (plantation), 174 

Roanoke Island, 110 

Robb’s New Building, Charleston, 153 

Roberts, Bishop, 113, 120, 121: work by, 
240) 

Roberts, Mary, 113, 114 

Roberts, Mitchell, 113 

Roberts. P.. 28 


Taylor, 117 


Roberts and 


Rocky Mountains, 161 

Rogers, Sarah, 150, 151 

Rome, Italy, 116, 122, 123, 127, 153, 155, 
159 

Rome, St. Peter's Church, Interior (by 
Cooke), 154 

Romney, George, 139 

Roorbach’s, 152 


Sec More, Sir Thomas, 
Parting from his Daughter 


Roper, Margaret. 


Rosa, Salvator, 154 

Rose, Mr., 118 

Rose Bud (magazine), 168n 
Rose Hill (plantation), 1281 
Rose, John, 151 

Rossetti. John Baptiste, 126 
Roupel, George, 118, 119, 151, 173 


Rousseau, Theodore, 165: 


237, 239, 240 


works by, 


Royal Academy, London, 101, 115, 119, 
122, 124, 135, 169 

Royal Academy of Fine Arts, Copen- 
hagen, 154 

Royal Family, 112, 113, 150 


Royal Society, London, 119 

Royal Waxwork, Charleston, 113 

Peter Paul, 139, 146 

Ruins of Carthage, Caius Marius in (by 
Vanderlyn), 132 

Rumsey, Mr., 122 


Rubens, 


Rush, William, 143 

Russell's 152 

Russia, Court of 116, 130, 153 

Rutledge, Mr., 142 

Rutledge, Anna Wells, 101n, 110”, 111, 
L113, 114m, 122n, 124n, 126n, 129n, 
130n, 132, 136n, 1440, 146n, 152n, 
160n, 164”, 167n, 169, 170n, 180, 181 

Rutledge, Battery, Fort Moultrie (by 


Chapman), 182 
Rutledge, Edward (by Earl), 174 
Rutledge, Mrs. Edward, 174 
Rutledge, John, Jr., 128 


Rutledge, Sarah Henrietta (by Boune 
theau), 179 

Sage, Mrs., 122, 123 

Sage, Hetty. See Benbridge, Letitia 
Sage 


: ARTISTS 


Sage, Letitia. See Benbridge, Letitia 
Sage 

St. Andrew's Hall, Charleston, 153 

St. Andrew's Society, Charleston, 

st Anthony, Falls of (by Stockwell), 


149 


162 


St. Augustine, Fla., 121 

St. Cecilia Society, Charleston, 118, 134, 
108 

St. Domingo, Plantation on The Plains 


Duchesne), 159 


Madrid, 


of aux Cayes (by 
St. Ferdinand, School of, 
153 
St. Finbar’s Cathedral, Charleston, Tak- 
ing of the White Veil at (by White), 


136 


133, 


112 

Parish, S. C., 178 

St. Jame s’ Goose Creek, S. C., 

St. James’ Santee, S. C., 179 

St. John (by Cooke), 154 

St. John’s Lutheran Church (by 
167, 181 

St. John’s Parish, S. C., 

St. John’s River, Fla., 121 

St. Mary's Church, Charleston, 127, 148 

St. Memin, Mme de, 127 

St. Memin, Charles Balthazar Favret de, 


126, 127, 174 


St. George, Effigy of, 
St. George's 
178 

Hill), 


174 


St. Michael's Church, Charleston, 109n; 
(by You), 120; Allwood’s work in, 
121, 137, 143 


St. Paul (by Egan), 167 
St. Peter's Church Rome, Interior of (by 


Cooke), 154 
St. Philip's Church, Charleston, 109, 
120n; monuments in, 142; (by You), 
120 
St. Philip's Church, Charleston, Con- 


flagration of (by White), 136 

St. Philip's Church, Charleston, Interior 
otf (by Middleton), 127, 181; 
White), 136 

St. Philip’s Churchyard, Charleston, 124 


(by 


St. Stephen's Parish, S. C., the Manu- 
facture of Indigo in, 108 

Salley, Alexander S., 113m, 118, 124n, 
167 


Salmon, Mrs. Mary, 113 
Santo Domingans, 108 
Santo Domingo, 102, 125, 153 
Sarphley (plantation), 112 
Sarrazin, Moreau, 121 
Sartain, John, 123, 136 
Saunders, George L., 167 
Sauvage, Piat Joseph, 117 
Savage, Edward, 124 
Savannah, 125, 
149, 153, 167 
Savannah River, 141 
Savannah, Sergeant Jasper Rescuing 
Prisoners at (by White), 136, 153 
Scarborough, William Harrison, 
169, 176; works by, 237 
Schedoni and Spalatro, or The Vision of 
the Bloody Hand (by Allston), 135 
Schipper, G., 129 
Schley, Mrs. John Edward, 175 
School of St. Ferdinand, Madrid, 133, 
153 


Schultz, Mr., 147 


126, 131, 132, 147, 


Ga., 


168, 
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Scolles, John, 128 
Scotch-Irish, 107 


Scotch Presbyterian Church, Charleston, 


142 
Scotland, 120, 133, 153 
Scots, 107 


Scott, Miss Sally, 167 

Scott, Walter mentioned, 114, 166 
Mrs. Bounetheau), 
Convention, Charleston, 


Seasons (by 160 


Secession 149, 
169 

Second Regiment, 
tinental Line, 122 

Sellars, Charles Coleman, 128, 169” 

Sera, J., 147, 148: works by, 241, 244 

Sergeant Jasper (By Leutze), 149 

Sergeant Rescuing Prisoners, 
Savannah (by White), 136, 153 

Settlement of New Haven 
Flagg), 168 

Seven Dials, 112 

Shaw, John, 131 


South Carolina Con- 


Jasper 


Colony (by 


Shecut, Dr., John L. E. W., 124, 127, 
160n 

Shee, Martin A., 139 

Sherwood. See Vanderlyn and = Sher- 
wood 


Shiels, William, 131, 
Shipwreck of the Albion (by Grain), 148 
Shipyard (plantation), 175 

Shirmer, Mr., 161 

Shirmer 1607, 161n 
Shrewsbury, Duchess of, 113 


138 


Records, 


Sicardi, Luc, 117 

Simms, William Gilmore, 140, 163 
Simon, Augustus D., 132 

Simons, Charles, 123, 124, 138 

Simons, Robert D., 167 

Simons, Mrs. Thomas Grange (by 


Wightman), 176 
Sinkler, Mrs., 129 
Sir Archy, Jr. (horse), 180 
Sketch Book (Charles Fraser), 133 
Sloane, Hans, 114n 
Smart, John, 117 


Smibert, John, 102 

Smith, Mr., 130 

Smith, Mr., 160 

Smith, Alice R. Huger, 1337, 135n 

Smith, Daniel Elliott Huger, 108, 1131, 
124n, 135n, 142n 

Smith, J. Raphael, 129 

Smith, James Edward, 119, 1511 


Smith, 
Smith, 


John Rubens, 129, 155 
Robe 3 133 


Smith, Samuel, 120, 173 
Smith, Samuel, Jr., 128, 178 
Smith, Thomas, 116, 158 
Smith, William Wragg, 156 


Institution, 160n 

Society for the Encouragement of Learn 
ing, London, 114 

Society for the Propagation of the Gospel, 
London, 108 

Society for the Relief of the Widows 
and Orphans of the Clergy of the 
Protestant Episcopal Church in South 
Carolina, 134 

Society of Antiquaries, London, 114 

Society of Fine Arts, Bremen, 154 

Solitude, or Sunset (by Mignot), 167 
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Somerville, Tweedie, 112 

South Carolina, 107 ff 

South Carolina (ship of war), 124 

South Carolina Academy of Arts and De- 
sign, Charleston, 140, 141 

South Carolina Academy of Fine Arts, 
Charleston, 137, 138, 139, 140, 152, 162; 
by Jones), 148 

South Carolina College, 163 

South Carolina Gasette, 112 

Carolina Historical 
Charleston, 160n, 161n 

South Carolina Institute, Charleston, 136, 
141, 164 

South Carolina Institute Fair, 150, 152, 
106, 170 


South Society, 


South Carolina Navy, 124 


South Carolina Society Hall, Charleston, 
134, 138, 143 

South Carolina, University of, 169n 

Southern Rose (magazine), 141n 

Spagnoletti, 147 

Spalatro and Schedoni, or The Vision 
the Bloody Hand (by Allston), 135 

Spaniards, 108 

Spanish-America, 108 

Spear, Thomas T., works by, 240, 242 

Spirit of the Times (magazine), 157 

Squier, E. G., 1197 

Stamp Acts, 107 

Stanton, Phineas, 166 

Star of the West (ship), 169 

State House, Columbia, S. C. (by Dray- 
ton), 127 , 

Statesburg, S. C. (by Drayton), 122 

Statistics of South Carolina (Mills), 133 

Statutes at Large of South Carolina, 139 

Steamer /sabel (by Brown), 188 

Steepbrook (plantation), 172 

Stevenson, John and Hamilton, 121 

Stockwell, Samuel B., 148, 149: work by, 
241 

Stokes, The Rev. Mr., 119 

Stokes, Isaac Newton Phelps, 113n 

Stokes, Mrs. Mary, 119 

Stone Blockade, Charleston (by Volek), 
170 

Stowe, Mrs. Harriet Beecher, 164 

Strakosch, Maurice, 164 

Stuart, Gilbert in South Carolina, 103. 
120, 131n, 134, 139, 158, 160, 162 

Stuart, Jane, 158 

Stuart Painters, 102 

Stuart Town, S. C., 107 

Sturgeon, J. W., 154 

Sullivan's Island, S. C., 122, 123. 126 

Sullivan's Island, Attack on Fort on (by 

Gray), 122 

Sullivan's 


Island, 


| Engagement at (by 
oram), 123 


Sullivan's Island. Morning after the At- 

ack (by Gray), 122 

Sully, Mrs. Alfred, 131 

Sully, Blanche, 151, 163 

Sully, Lawrence, 161 

Sully, Matthew, 147, 162 

Sully, Matthew, Jr., 161 

Sully, Thomas, 103, 123, 131, 133, 137, 
139, 152, 153, 155, 156, 159, 160, 161, 
162, 163, 175: works by, 237, 238, 239, 


240, 242, 243, 245 
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Sully, Thomas, Jr., 166 

Sulpician Seminary, Baltimore, Md., 126 
Sumter, Thomas, 125 

Sumter, Fort. See Fort Sumter 
Surtees Society, 115n 

Swiss, 107 


Syracuse, N. Y., 145 


Taking of the White Veil, St. Finbar’s 
Cathedral, Charleston (by White), 136 

Taylor, Charles, 163 

Taylor, James H., 135 

Temptation of Adam and Eve (by Mer- 
rett), 157 

Tennessee River, 108 

Thackeray, William Makepeace, 135, 153, 
167 

Thayer’s, 152, 154 

Thespian Society, Camden, S. C., 147 

Theus, Jeremiah, 102, 103, 114, 115, 116, 
152 

Thode, C. C., 129 

Thomas, Governor, daughter of, 151 

Thomas, John Peyre (by Scarborough), 
176 

Thomas, John W., Jr., 176 

Thompson, Cephas, 131 

Thompson, Robert, 133 

Thomson or Thompson, James, 133 

Thomson, John, 129; works by, 242, 244 

Thorogood (plantation), 178 

Thrale, Hester, 146 

Thrasher, G., works by, 241 

Tidyman, Philip, 127 

Tidyman’s Rice Mill, 127 

Timothée, Louis, 117, 120, 121 

Titian, 112 

Tollenare, Julia de, 151 

Tolman, John, 130 

Toms, W. H., 113, 120, 121 

Torbay (prison ship), 123 

Torrans, Rosella, 127 

Torre's, 153 

Torre, P. D., 167 

Tower of London, 116 

Townsend, Nicholas, 111 

Toynbee, Mrs. Paget, 11l4n 

Traditions and Reminiscences of the 
\merican Revolution (Johnson), 179 

Transfiguration (by Cooke), 154 

Transport (horse) (by Troye), 157, 180 

Travels in North America (Hall), 152 

Travels Through North and South Caro- 
lina, Georgia, East and West Florida, 
the Cherokee Country ... (Bartram), 
119 

Treaty of Ghent (by Planton), 157, 158 

Trott, Benjamin, 121 

Trouche, Paul, 101, 166, 180 

Troye, Edward, 157, 180 

Trumbull, John, 103, 124, 133, 134, 139, 
153, 160, 169, 178; works by, 240, 244 

Turtaz, Lewis, 118, 152 


Uhl, William, 147; work by, 243 

Uhlendorf, Bernhard A., 109n 

Unfurling of the United States Flag at 
Mexico (by White), 136 

Unitarian Church, Charleston, 135m 

United States Flag Unfurled at Mexico 
(by White), 136 


i) 
on 
cS 


Utica, N. Y¥., 150 


Vallée, Mr., 126, 178 

Valentine Museum, Richmond, 1687 

Vander Horst, Mrs. Elias. See Morris, 
Anne Elliott 

Vanderlyn, John, 131, 132, 137, 139, 175; 
works by, 238, 240, 241, 242, 243, 244 

Vanderlyn and Sherwood, 132 

Vandyke, Anthony, 112, 146 

Vaux-Hall, Charleston, t25, 147 

Vauxhall, London, 115 

Venice, Italy, 153 

Venus (statue at Cedar Grove), 143 

Vernet, Horace, 155 

Versailles, Palace, Garden and Fountains 
of (by Vanderlyn), 131, 132, 139 

Vicar of Wakefield (Goldsmith), 117 

Victoria, Queen (by Sully), 162 

Victoria Hotel, Charleston, 153 

View of Society and Manners in South 
Carolina (Ladd), 110 

View of South Carolina (Drayton), 127 

Vigny, Count Alfred de (by Bounetheau), 
160 

Vincent, Francois André, 153 

Virginia, 107, 125, 155, 161 

Virginia Museum of Fine Arts, Rich- 
mond, 161, 168 

Virginia Scenes (by Grain), 148 

Vision of the Bloody Hand, Spalatro and 
Schedoni (by Allston), 135 

Visitation Convent, Georgetown, D. C., 
127 

Volek, Adelbert John, 170 

Volunteer Fire Companies, Officers of 
(by Mayr), 164, 181 

Voyer, Jane, 113 


Waldo, Samuel L., 128, 139, 152, 153; 
works by, 238, 239, 242 

Wales, N. F., 130 

Walker, Mrs. and Son, 122 

Walker, Lucretia (Mrs. Samuel F. B. 
Morse), 130 

Walker, William Aiken, 170: work by, 
243 

Walker, William S., 223 

Walpole, Horace, 104, 112, 122 

Walter, Thomas, 122, 127 

Ward, The Misses, 159 

Waring, The Misses, 176 

Waring, Mrs. T. Malbone, 160 

Warrel, James, 147; work by, 238 

Warwell, Mr., 118, 121, 147 

Warwell, Maria, 118 

Warwell, Michael Angelo, 118 

Washington, D. C., 131m, 144, 145, 153, 
180 

Washington, George, 110, 128; (by Trum- 
bull), 124; (by Labatut), 126; trans- 
parency of (by Labatut), 126; (by 
Jane Stuart?), 158; (by Bounetheau), 
160; (by Sully), 161, 162 

Washington, Martha, 158 

Washington, William, 125 

Washington Light Infantry (by Brown), 
150 

Washington Square, Charleston, 139 

Watkins, William, 113 

Waud, William, 170 
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Way, A. J. H., 170) 

Weaver, William, 128; 
238 

W ebber, Mabel, L1l4n, llon, 
136n, 142n, 147) 

Weidner, Paul R., 136 

Welch, 107 

Welch, Dr., 156 

Wells, Edward L., 164, 1651, 

Wells, Sabina Elliott, 104 

Wells, Thomas, L., 101 

Wenderoth, F. A., 165 

Wertmuller, Adolf Ulrik, 138 

West, Mr., 147 

West, Benjamin, 101, 102, 117, 124, 128, 
139, 146; portraits of Izard and friends, 
Thomas Middleton, Arthur Middleton 
and family, 116, 173 

West Indies, 109, 129 

Wetmore, C. G., 132 

Weymouth (plantation), 178 

White, John, 110, 111, 119 

White, John Blake, 103, 124, 130, 133, 
136, 137, 138, 144, 153; works by, 239, 
240, 241, 242, 243 

White, Mrs. Miles, 179 

Whitley, William T., 

Wightman, Horace, 166 

Wightman, Thomas, 102, 153, 166, 176 


167 


119%, 


122n 
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Wilkie, David, 139 

Williams, The Rev. Mr., 164 

Williams, Mr., 148 

Williams, William, 128 

Williamson, Thomas, 131 

Williamson’s Soap and Candle 
tory, Charleston, 128 

Willis, Eola, 147n 

IVilmington (steamer), 146 

Wilson, Daniel, 1141 

Wilson, John Lyde, 156 

Wilson, Robert, 175 

Wilson, Samuel (by Morse), 175 

Wilson, William, 167: 
238, 239 

Wilson’s (plantation), 172 

Wilton, Joseph, 142, 143 

Winner, William, 166; works by, 

Wise, James, work by, 237 

Wish, John, 115 

Wishart, Capt., 123 

Witch of the Alps (by Curtis), 156 

Withers, Misses, 167 

Wollaston, John, 118, 174 

Wood, James, 138 


Wood, John, 113 


Manufac 


works by, 237, 


238, 242 


Wood, Samuel, Jr., 166; 
241 


Wood Scene (by Mignot), 167 


works by, 240, 


CHARLESTON 
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Woodlands (plantation), 157 

Woodin, Rebecca, 120 

Woodin, Thomas, 120 

Woollett, William, 120 

Wormsley, Mr., 116 

Wovermann, 139 

Wragg, Elizabeth. See 
Peter 

Wreck of the Ship Albion (by 
148 

Wren, Christopher, 1141 

Wrench, Polly, 123 

Wright, Capt., 122 

Wright, Charles C., 138 

Wright, Joseph, 124 

Wright, Richardson, 121” 


Manigault, Mrs. 


Grain), 


Yale 


178 


University Art Gallery, 109, 
Yeamans’ Hall, Cooper River, 118 
Yellow Stone River, 161 

You, John C., 124 


You, Thomas, 120 


Zealy, Mr., 164 
Zoffani, John, portrait of 


116, 117, 121 


Zolbius, Jean. See 


Ralph Izard, 


Belzons 








